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hotel has gone in for a public shin- 


Eve. The Hotel Astor has been 
promoting its Eve in the grand 
ballroom for many years. 





V T 

N.Y. Newspaper Strike Adds Up To 

A Study In Big City Frustrati 
The resourcefulness of stopgap? 

and makeshift “news’-dissemina- , ‘ ’ 

tion media became a matter of Waldorf’s $10 Mass Eve 

routine procedure as the daily The H ‘ald ; i 

newspaper deliverers’ stalemate | e otel Waldorf Astoria will 

with the nine metropolitan New | turn its “grand ballroom into a 

York newspapers looked like a|&igantic mass shindig on New 

drawn-out fight. Year's Eve at a $10 minimum, 
The picture business, dependent which provides supper, noisemak- 

on printer’s ink messages to bally- | 

hoo its pre-holiday attractions,| |" & . 

came to Variety with an idea of | #nd will work the affair. 

a “public service” publication to | 

publicize the still-born “good 

notices” of some of the newer 

films. Major problem was distribu- 

tion and, as such, died aborning as 

the pub-admen of the major film 

companies recognized that utiliza- 

tion of local and/or regional thea- | . a. 

tre managers for point-of-sales 

cuffo copies was vacuous. For one | BeUye S 1é anor 

thing, those coming to film thea- 

tres are not the ones to be wooed. e ° 

The mailbox stuffer idea found it- 

self stalemated by mailboxes al- 3d Major Nitery 

ready stuffed with Christmas cards 

and the like. ‘ 9 
Meantime, as showmen took And Int 

stock of the radio-tv acceleration egra é 

Kansas City, Dec. 23. , 


of news coverage they expressed 
disenchantment with the rapport, 


ers, perfume and other souvenirs | 
| for the ladies. Les & Larry Elgart | 


It's the first time the New York | 


dig in the grand ballroom on the | 





as it became increasingly apparent 
that the broadcasting medium had 
changed little in its coverage of 
the news—i.e., capsule, terse, al- 
most one-line “stories” on major 
events. (This in contrast to the 
analysts and commentators who, of 


A third nitery offering major 
entertainment opened downtown 
last week, the Dixie Manor bring- 
ing in Al Hibbler for a week, Dec. 
17-23. Spot formerly was the South- 
ern Mansion, a noted restaurant 
which for a long time had a floor- 





course don’t come under the spot-| show and dancing policy. 
news category). “Big” stories—the | Backing this new venture are 
(Continued on page 55 Joe Hamm, former table singer 


widely an on the midwest club 
ircuit, acobson. They’r 
Supreme Ct. Hears Sad aan hens saaie an 
Story of Silver Dollars 
Thrown Into the Potomac 


nights per week, opening with a $2 
Washington, Dec. 23. 


cover. 
With more than ,600_ slot 


Manor is catering to both whites 

and colored, the first deluxe down- 
machines gone from piers over the | 
Potomac River, nearby Colonial | 


town spot to proceed on this po- 
Beach Va., once a merry place, ; 


| licy. Spot is at 15th and Baltimore, 
the other two major spots being 
Eddys’ on Baltimore at 13th and 
(Continued on page 55) 
has become a “ghost town,” the) 
U.S. Supreme Court has been no- NEWSREEL TEAHOUSE IN 
tified. | 
Casino operators there have seen | K y 
their $1,000,000 investment dimin- T0 0 SHOWING PROFIT 
ish to nothing, the court was told. Tokyo, Dec. 23. 
Lawyers, headed by Washing- The so-called Newsreel Tea- 
> = age oe are aSK-/ house, which is quartered in the 
ng the High Court to throw out “ig i ime: ae i 
Maryland’s “dry land” gambling | newly-opened Nishi Ginza Depart 
laws which prohibits slot machines | ™ent Store, appears to be paying 
on Potomac River piers. In a novel | off and similar teahouses are likely 
situation, the Potomac River be- | to crop up. Patrons pay 90 yen 
— A r = 
longs to Maryland, with the Vir | (25c) for a cup of coffee and see 
ginia state 


line being the river! 
bank on Virginia's side. 








| the newsreel show for no addition- 


For years, casinos have operated | al charge. 
slots and served mixed drinks (all But the setup is regarded as a 
illegal in Virginia) on piers run-| serious threat to existing news- 
ning from the middle of the river) reel theatres, with the Metropoli- 
to the Virginia shore. The casinos} tan Exhibitors Union expected to 
can be reached with a few steps! protest. A. Tokyo Metropolitan 
across a ramp from Colonial Beach | Sanitation Section official said the 
or several other Virginia resort! problem will be studied from the 
towns. But from Maryland, it takes | sanitation angle to determine if 
(Continued on page 54) authorization is valid. 





UNDER SCRUTINY 


Whether they know it or not, 
| film industry execs in both Holly- 
| wood and New York are living un- 
der a microscope. They're being 
scrutinized by Wall Street as 
| bankers and brokers continue to 
| step up their interest in the affairs 
of the picture business. 

There always has been New York 
financial district concern about the 
| trade, just as there has been about 
any industry which has representa- 
| tion in the important stock trading 
| markets. But informal conversa- 
|} tions among certain downtown 

brokers make it clezr that the 

watchful eye on films is more in- 
| tense than ever, The investment 
| experts in some quarters in recent 
months have private-eyed film 
companies much below the surface 
| financial reports. Indeed, they no 
| longer show the big concern that 








they once did about past fiscal per- 
| formance of a particular film outfit, 

For exmple, Loew's at one time 
was “accepted” just on the basis 
| of its consistent earnings and divl- 
}dend record. But past history is 
| not so much of vital importance 
any more; the money men want to 

(Continued on page 53) 


Radio Adv. in 58 
‘Hits $641,000,000: 


3%, Rise Over ’57 


Washington, Dec. 23. 
Radio advertising this year will 
| reach $641,000,000, a 3° climb 
jover 1957's record $622,500,000, 
| the National Assn. of Broadcasters 
| predicts. 

Calling 1958 a “record year” for 
radio, despite midyear recession 
and numerous other problems, 
| NAB said the nation is now served 
with 150,000,000 receivers, a 10,- 


(Continued on page 33) 
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Zion in Compromise 
Zion, Ill., Dee. 23. 

Zion Theatre, lone cinema 
in this theocratic town, and 
chary of the civic fathers’ blue- 
nose tradition, recently mar- 
queed “Darn Yankees” as the 
feature film. 

Owner Onnie Bridges ex- 
plains, “My wife didn’t think 
that other word would be a 
good thing to have in front of 
the theatre.” 

Zion, founded by a reli- 
gious body and a dry com- 
munity, wouldn't permit films 
at all until a few years ago 
on the sweeping ground that 
any entertainment is irreli- 
gious. 





ST. NERVOUS ON “GENIUS 





FILM BIZ TRAITS, (U.S. Film Industry Puts It In Lap Of 
State Dept. To Alibi Soviet Deal 


> 





Hope’s ‘Look’ at Future 


Des Molnes, Dec. 23. 

Bob Hope and his gagmen pro- 
vided the following quips about 
times to come for the dedication 
hoopla at Look Mag'’s new $2,250,- 
000 publishing bullding here. 

Comic foresaw “A six-day week- 
end with only one day to recover 
on the job. 

“Ty dinner will be dispensed 
|through the screen to a genera- 
tion of square-eyeballed children.” 

“The only disease left will be tv.” 

“Milton Berle’s contract with 
NBC will still be in effect.” 

“The family of the future will 
ieonsist of three and-a-half chil- 
dren, the half going for taxes.” 


Should Lay Jury 
~ Sit on Cases of 
Song Plagiarism? 


Proposal to change legal pro- 
cedure for the handling of song 
plagiarism suits by taking it out of 
the hands of lay juries has sparked 
a controversy among legalites and 
“music experts.” 

The controversy arose after Di- 
mitri Tiomkin’s victory last week 
in the suit filed in N. Y. Supreme 
Court against him and others by 
Leon Navara. The action claimed 
that Navara’s “Enchanted Cello” 
tune was lifted by Tiomkin for 
“The High and the Mighty” film. 
After 15 days, the jury came back 
with a unanimous verdict in Tiom- 


kin’s favor 
Although Tiomkin 











victorious, 


(Continued on page 54) 


DEAN MARTIN’S COIN 


Hollywood, Dec. 23. 
Dean Martin's climb since he 
has gone single is illustrated by 
fact he draws $200,000 for starring 
in “Who Was That Lady?”, Colum- 
bia film based on the Norman 
Krasna legiter, whereas he gets 
$75,000 for toplining “Career,” lat- 
ter under old pact with Hal Wallis. 
When Martin and Jerry Lewis 
split almost three years ago, it was 
decided they would fulfill their 
contractual commitments to Wallis 
by solo appearances in his pix, and 
Martin owes producer one more. 
Martin will also draw $200,000 
for starring with Judy Holliday in 
“Bells Are Ringing” at Metro. 





* In the face of considerable nega- 


tive comment on the Soviet-Ameri- 
can film deal, the Motion Picture 
Export Assn. is maintaining an icy 
silence. Theory apparently is to 
let the Government, which pushed 
for the agreement, come to its 
defense. 

MPEA also feels that, once Con- 
gress returns, several important 
voices will be raised in defense of 
a film swap with the Soviets, inas- 
much as (1) it brings American 
films behind the Iron Curtain, and 
(2) it’s part of the national policy 
under the overall cultural ex- 
change agreement, 

Latest attack on the deal comes 
from John T. Flynn, who broadcast 
it over the Mutual Broadcasting 
System. He pointed out that 
neither the exhibitors nor the com- 
panies particularly wanted a film 


agreement with the Soviets, but 
that the incentive came from 
Washington and the U. S. Infor- 


mation Agency. Sample of Flynn's 
text: “Now you are expected to 
help support the Soviet film indus- 
try by paying your money to watch 
Communist movies.” He also said 
the U. S. couldn't believe a Russian 
promise not to change the content 
of the American films they buy 

Earlier, Fulton Lewis Jr. wrote 
two columns in which he warned of 
the US. “being swamped with 
Communist films” as a result of the 
deal. 

So far, the agreement with Mos- 

(Continued on page 15) 


Western Ad Agency Org 
Rebuts ‘Green Chri$tma$’; 
Ble$$e$ $elling $lant$ 


Los Angeles, Dec. 23 
Stan Freberg’s “Green Chri$t- 








CLIMB; $200,000 A PIC 


ma$” Capitol disk has needled the 


. — | advertising fraternity here s he 
and his “music experts,” Sigmund | +). ng ore ity here so that 
Spaeth and Deems Taylor, wanted | 


Western States Advertising 
Agencies Assn. has gone to the 
trouble of writing a rebuttal and 
sending it to all radio stations in 
its area. The association requests 
that stations playing the Freberg 
disk use its rebuttal on the air 

Attached note states: “We can 
take a joke, but Freberg says on 
the label he isn't joking, and for 
a considerable portion of his rec- 
ord, we believe he isn't either.” 
Note suggests that Freberg read 
his Gospel again, and “meantime, 
we think he needs an answer.” 

Rebuttal states that taking the 
commercialism out of Christmas 
would dissipate the emotional im- 
pact of the holiday, as well as hurt 
the nation economically. It con- 
cludes: 

“Is it really all so bad? Would 
we be better off without all these 
things? Would we take the real 
Christmas more seriously? Or does 
all this fuss and bustle of Christ- 





(Continued on page 42) 
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Show Biz in the Political Field; D.C. 
Solons, Mamie’s Jazz, Rocky's Bashes 





Washington, Dec. 23. 

The White House is passing up 
show biz professionals so far this 
season for the traditional musical 
program following formal dinners 
in the mansion. 

Three dinners have been held 
this menth. After the first, honor- 
ing the U. S. Supreme Court Chief 
Justice Earl Warren, and the Fed- 
eral judiciary, 12 Washington ama- 
teur harpists played and the U. S. 
Army Chorus sang. 

The program after both of the 
two diplomatic dinners (there are 
too many ambassadors in Washing- 
ton to seat them at a single dinner) 
was identical—songs by the Lan- 
don Boys’ School choir. Landon is 
a private school in a suburb. 

Two more dinners are yet to be 
held in January, honoring sepa- 
rately the Vice President and the 
Speaker of the House. . 

Mrs. Mary Jane McCaffrey, sec- 
retary to Mrs. Eisenhower and in 
charge of White House social ar- 
rangements, said the talent has 
been arranged for both but said no 
public announcement of it will be 
made until the days of the dinners. 

In past years, the Eisenhowers 
have always had at least one pro- 
gram by professional entertainers 
sandwiched in among the five 
dinners. Such performances are 
cuffo. Last year, the stars of ‘sev- 
eral Broadway musical comedies 

(Continued on page 55) 


CALLAS TAKES PARIS 
FOR LEGION BENEFIT 


By GENE MOSKOWITZ 
Paris, Dec. 23. 

Maria Meneghini Callas, that 
high diva, came into Paris this 
week a kitten in her public, per- 
sonal and press relations, but sang 
like a lion at the Paris Opera Gala 
Fri. (19) for the French Legion of 
Honor Benefit Fund. Seats sold 
for $20 but the black market, on 
the scarce places, went as high as 
$200. Banquet afterwards had 500 
people at $50 a head. 

Newsmen were taken aback at 
the sweetness and light dispensed 
by Callas. Critics raved at her 
emazing tragic acting qualities, mu- 
sicianship, and noted her voice was 
exceptional, though giving signs of 
fatigue, to make her, in all, the 
mest important figure in the lyric 
theatre today. Some felt that 





without her extraordinary presence™ 


this form of expression could have 
died out. 

French auds gave her 16 hysteri- 
cal curtain calls after she did ex- 
cerpts from “Tosca,” “Norma” and 
others. She was well aided by Tito 
Gobbi of Italy and Albert Lance of 
France. A who’s who of the 
French and international diplo- 
matic, aristocratic, economic and 
show biz world were in attendance. 
Among the latter were Darryl 
Zanuck, Brigitte Bardot, Michele 
Morgan, Yves Montand, Charles 
Chaplin and others. 





a 
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Ava & Chiari’s Visit 


Greensboro, N.C., Dec. 23. 

Film actress Ava Gardner is in 
Smithfield for a brief pre-holiday 
visit with relatives in her home 
town. 

Miss Gardner told reporters she 
would relax and that no big fes- 
tivities are planned during the 
brief stay. She will fly to Cali- 


forna where she plans to spend 


most of the holidays. 

Several members of her family 
met her at 1 am., Dec. 16, when 
she arrived in Raleigh by train. 
She is staying at the home of a 
sister, Mrs. John A. Grimes, in 
Smithfield. 

Miss Gardner was accompanied 
here by her friend, Italian actor 
Walter Chiari. 


Harry Belafonte's 
5-Year BBC-TV 
Deal Sets Record 


London, Dec. 23. 

BBC-TV is reported to have 
shelled out the highest individual 
fee to one performer in its history. 
On the receiving end is Harry 
Belafonte, pacted to an exclusive 
five-year British tv contract. Deal 
was set by BBC booker Tim Hol- 
land-Bennett during a recent trip 
to the States. Reports indicate that 
the fee is around $70,000. 

For this, Belafonte is obliged to 
appear in three BBC-TV shows— 
one live, the other two recorded— 
during 1959, and at least one show 
a year until the pact expires. In 
each offering the singer will ap- 
pear solo except for his own musi- 
cal combo. Programs will be at 
least 30 minutes long with a pos- 
sible 10 minutes extra on some 
airings. 

Holland-Bennett said Belafonte 
would be making his first appear- 
ance under the arrangement next 
April. He would be back later in 
the year. 

When Belafonte appeared in 
Britain under the Rank Organiza- 
tion’s banner a few months back 
in a series of concerts, he was 
banned from appearing on tv until 
he had played all his dates as a 
safeguard against possible box- 
office damage. At that time he 
filmed a show for BBC-TV after a 
sock appearance on the web. The 
former will be aired on Christmas 
Day. His rendering of ‘‘Mary’s Boy 
Child” will also be used by the 
outlet as the epilog. 

During his trip to the U. S., 
Holland-Bennett also signed come- 
dian Cliff Norton to appear in sey- 
eral summer shows. Norton was 
featured in the web’s recent “Sid 
Caesar Show.” 
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Philly Waves 7006 
In Convention Bid 


Philadelphia, Dec. 23. 

Philadelphia politicos and busi- 
ness interests went to Washington, 
D.C., waving a blank check (re- 
ported as high as $700,000) in a 
major bid to bring the 1960 poli- 
tical conventions to this city. 

Chief objection met by the 
Quaker City boosters came from 
the networks. Specifically, the 
webs have no objection to Philly, 
but are concerned over their hired 
help. When the conventions were 
held here in 1948, a large section 
of the broadcasters wound up 
housed in dormitories at the U. 
of Pennsylvania. 

Technicians with the networks 
are entitled to first class accom- 
modations on out-of-town jaunts 
under union agreements; and the 
boys weren’t having any in Phila- 
delphia. 

Complaint that Philadelphia had 
no video tape was dismissed by 
Roger W. Clipp, general manager 
of the WFIL stations here, and 
industry rep with local delegation, 
who pointed out that his own 
station had two Ampex tape re- 
corders. 

Hotel interests here also sought 
to assure the webs that there 
would be suitable lodgings avail- 
able for the 1,100 to 1,400 visitors 
sent in by the broadcasting indus- 
try. Time differential is another 
factor in the broadcasters’ choice 
of an inland city, it was said. 

Selection for 1960 is still pend- 
ing, awaiting the decision of the 

















Democratic and GOP National 
committees. 
Gisele’s Florida Date With 


Jack Benny Ere ‘Big Act’ 

Perhaps her last in-person date 
before motherhood will be Gisele 
MacKenzie’s booking with Jack 
Benny Feb. 3 at the Fontainbleau, 
Miami Beach, where they are set 
for two weeks. 

Miss MacKenzie had to bow out 
of Jule Styne’s musicalization of 
“Pride and Prejudice” for that rea- 
son, but is doing the nitery date. 
She guested with Benny a couple 
of weeks ago on his tv show. 





UNION WILL MATCH COIN 


Pittsburgh Local Asks City To 
Pony up For Concerts 


Pittsburgh, Dec. 23. 

Local 60 of the Musicians Union 
has promised to pour $5,000 into 
Pittsburgh's summer band concerts 
in 1959 if the city appropriates 
$25,000 for them and another $50,- 
000 for the Pittsburgh Symphony. 

Last year the City Council gave 
the Symphony $50,000 and the 
band concerts $35,000. The union 
matched the latter figure with 
money received as rebates on the 
sale of phonograph records. Mayor 
Lawrence, in his budget message, 
recommended that the Symphony 

(Continued on page 53) 











Carolina Goes Fay 

Greensboro, N.C., Dec. 23. 

Students picketed a U of 
North Carolina music depart- 
ment building last Tuesday in 
which Bach’s “Christmas Ora- 


torio” was being presented. 
Tuesday was Beethoven's 
birthday, 


“Go home Bach, go home,” 
read one picket’s sign, while 
another’s read, “Happy Birth- 
day, Beethoven.” Another bore 
a phrase, “Good Grief.” 





Paying Alimony? Heed New Rules! 


Washington, Dec. 23. 


All you guys with ex-wives and children waiting for -their 
monthly entitlement, the Internal Revenue Service has news for 


you. 
Just out is a “clarification” of the problem of determining the 
portion of payments to be treated as alimony for Federal income 


tax purposes. 


It springs from two U.S. Court of Appeals decisions and involves 
cases where periodic payments are made to the ex-wife in one 
amount for the support of both her and the minor children. 

The old line complication is that alimony payments are deducti- 
ble by the husband and taxable to the wife, while payments for 
the support of children are not deductible by the husband nor 


taxable to the wife. 


The two cases involving new rulings are: 

(1) In the Weil case (2nd Circuit Court of Appeals), the agree- 
ment provided for periodic payments to the wife with which she 
was to support their children and herself. The only designation 
of any specific portion of the payments allocated for the support 
of the children was contingent upon the wife’s remarriage. The 
court held (and Internal Revenue must follow although the tax 
agents indicated in a statement that the bureau “does not agree” 


with the court) 
alimony. 


that the entire amount paid is deductible as 


(2) In the Eisinger case (9th Circuit Court of Appeals) the 
payments were to be reduced by one-fourth when either of the 
two children reached majority or died and were to be dropped by 
one-half if the wife remarried. The court held that this sort of 
arrangement allocated the payments between wifely alimony and 
support of minor children with “sufficient certainty.” 











See Miami Beach’s ‘Cuffo Klatches’ 
As a Test for ‘New Sell’ Niteries 


+ 





Jerry Lewis, Cafe Pard 


Phoenix, Dec. 23. 

Jerry Lewis has bought into the 
KoKo Theatre Restaurant, a nit- 
ery, as half-owner, and hereafter 
spot will be tabbed Jerry Lewis’ 
KoKo Club. 

Action greenlights a project by 
comedian for setting up niteries 
elsewhere in the U.S.A. Lewis will 
play several engagements a year at 
the KoKo. David Branower con- 
tinues as booker. 


Marek Accents 
‘Leisure Time 
Impact on Biz 


Whea RCA Victor Records v.p. 
and g.m. George R. Marek ad- 
dresses the appliances dealers’ 
convention in Chicago ~ 12 next 
he will accent “the uuwuence of 
increasing leisure hours on Amer- 
ican business.” 

With or without automation, the 
increased amount of leisure time, 
from post-World War II, has al- 
ready expanded the broad concept 
of “entertainment of home.” 

NARAD (National Assn. of Re- 
tail of Appliance Dealers) knows 
how everything, from phonographs 
and records, to home movies, 
stereo and the like already has 

(Continued on page 55) 
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The forthcoming Florida season 
looks like it will be swinging in un- 
usual directions and some develop- 
ments hitherto unforseen are start- 
ing to take shape. 

Several Miami Beach hotels and 
clubs are emulating the N.Y. moun- 
tain resorts via attempts to keep 
guests occupied throughout the 
day. Feeling is that if the custom- 
er can be confined, chances of 
getting holdover stays are better. 
The Deauville plan is seen as one 
aspect of this ultimate goal. 

The hotels that haven't gone in 
for the free entertainment, how- 
ever, are making provisions for 
same. For example, the Saxony 
has made a deal with the Latin 
Quarter whereby the hotel assumes 
the price of an evening at the 
nitery. In another instance, the 
Belmar Hotel gives its clientele a 
list of approved spots outside the, 
hotel and will assume the cest of 
the evening. 

The Latin Quarter, at the same 


(Continued on page 53) 


‘CASTLES IN THE AIR’ 
MAY SPARK 3D BIOPIC 


“Castles in the Air” by Irene 
Castle (Doubleday; $4.50) is the 
welcome bio of one of show biz’s 
greatest terp teams, told by the 
surviving member to Bob and 
Wanda Duncan. As newlyweds, 
Vernon and Irene Castle went to 
Paris in 1912, seeking roles in a 
French revue. Failing to get the 
job, they improvised dances at the 
Cafe de Paris, set a new style with 
their graceful art, and zoomed to 

(Continued on page 53) 
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_ MAGIC BEHIND FILM SHARES: 





Rackmil Gives Birth to a Handout 


Instructs Universal Staff: ‘But Don’t Tell ‘Variety’— 
Denies Retiring Pfd. Stock to Clear Decca Merger 


oo 


Universal will pay Music Corp. 
of America $1,000,000 annually 
over a 10-year period as rental 
under the lease-back arrangement 
concluded as part of the deal 
under which MCA acquired the 
80-acre Universal lot in Univesal 
City, Cal. for $11,250,000. Univer- 
sal prexy Milton R. Rackmil con- 
firmed the completion of the deal. 
As owner, MCA is leasing back 
studio facilities to U, but whether 
this means all or part of the U 
real estate was still a secret with 
Rackmil. On the Coast, MCA pres- 





ident Lew Wasserman, asked | 
about this and other details re-' 
garding the transaction, declined 
to comment, per his pledge to 
Rackmil | 

(Daily Varrery and VARIETY 


weekly last Oct 22 exclusively re- 
ported the news of the MCA-U 
deal, including the lease-back ar- 
rangement. While the U _ chief 
never denied the story, hiding be- 
hind “no comment” originally, he 
barred both publications from nor- 
mal news contacts at the Coast 
studio and the N.Y. homeoffice). 

Rackmil’s two-months-late hand- 
out on the MCA-U deal instructed 
the Universal staff to see that the 
statement was withheld from 
Variety. What the statement said 
was this: the name, Universal-In- 
ternational Studios will be _ re- 
tained. So will present studio per- 
sonnel. 


(Variety adds: deal wil! be 
officially consumated in February, 
the money in escrow until then). 


In confirming the deal, Rackmil 
dismissed reports that Universal 
plans to retire its preferred stock 
or that a merger with Decca, which 
owns 82° of U’s stoek, is con- 
templated. He also declared that 
there is no intention of selling 
control of Universal. 

Actual negotiations for the sale 
U’s real estate were conducted by 
Wasserman and Rackmil. There 
was speculation that Revue, MCA’s 
subsidiary, 
now that the deal has been closed. 

Rackmil stated that additional 
personne! will be required as a re- 
sult of the MCA takeover, but 
didn’t amplify. 


MERLIN LEWIS JOINS 
CONGRESS OF EXHIBS 


As the first step in the organiza- 
tion of a permanent staff, the new 
American Congress of Exhibitors 
has named Merlin Lewis adminis- 
trative secretary. Lewis resigned 
as executive secretary and treas- 
urer of the Theatre Equipment & 
Supply Mfrs. Assn, to accept the 
new post. 

Lewis’ new assignment begins on 
Jan. 1. Temporary headquarters 
will be in the Paramount Building, 
N. Y. 








Hope Springs Productions Inc. 
has been authorized to conduct an 
entertainment business in New 
York, with capital stock of 200 
shares, no par value. Reinheimer & 
Cohen were filing attorneys at 
Albany. 








Scripter 


Milton M. Raison 


recalls pioneer aviation when he {| 
and Nunnally Johnson made 
.. like Lindbergh in the 


Wild Blue Blunder 
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BOB RYAN MAY SELL 





His Interest In ‘Outlaw’ To 
Producer Sid Harmon 





Hollywood, Dec. 23. 

Discussions are on for Robert 
Ryan, who stars in Security Pic- 
tures’ “Day of the Outlaw,” to 
dispose of his interest in United 
Artists release to producer Sidney 
Harmon for $250,000. 

Budgeted at $1,100,000, costar- 
ring with Ryan are Bur! Ives, Tina 
Louise. Andre De Toth is direct- 
ing. 





Par Buy-Out Of 


Leserman's 47, 
In Telemeter 


Paramount, which owns 90% of 
International Telemeter Corp., is 
underway with negotiations seek- 
ing to acquire Carl Leserman’s 4% 
stock ownership. Leserman also is 
a director of the home toll sub- 
sidiary. 

Terms haven't been agreed upon 
but being mulled are two different 
approaches to Leserman’'s bowout. 
He would either sell for cash or 
accept certain physical assets in 
the corporation. 

Other non-Par stockholders, with 
a combined total of 6°, include 
director Paul McNamara and scat- 
tered individuals. 

Although there’s no confirma- 
tion of this, there's some suspicion 
that Par eventually will undertake 
to buy out all outsiders in Tele- 
meter so as to keep the pay-as- 
you-see newcomer 100% in the Par 
corporate fold. 





may move to Universal |. New to Directors’ Board 


Hollywood, Dec. 23. 

Tony Leader, Josef von Stern- 
berg and Fred Zinnemann will take 
over unexpired terms of Delbert 
Mann, George Waggner and Robert 
Wise, who recently resigned as 
board members of the Screen Di- 
rectors’ Guild. 

Trio voluntarily stepped down 
when they became unable to at- 
tend board sessions. 





HOME-SCREEN A 
STUDIOS TONIC,» 


Disclosure that 20th-Fox is pre- 
pared to spend $15,000,000 in 
launching many new television 
projects goes hand in hand with 
the distinct industry trend that 
sees more and more reliance on 
the “rival” medium for important 
revenue. 

And this situation, in turn, is at 
least partially responsible for the 
general upbeat in film stocks. Big- 
time investors in the picture busi- 
néss sustained heavy losses some 
10 years ago as the competition 
from tv cut sharply into theatre 
attendance. 

Confidence in the film companies 
hit a new low for modern times 
and now, because of that same 
homescreen medium, it’s hitting a 
new high. 

The Old & The New 


It is to be remembered that 
Columbia via its Screen Gems has 
been extremely successful in the 
production and sale of films made 
directly for television having some 
14 network programs currently. 
Warners, the second-rating com- 
pany in vidpix, has six programs 
at the moment. Metro and 20th- 
Fox tally two each. 

Television revenues to film stu- 
dios must be separated under two 
heads, (a) monies derived from 
sale or lease of backlogs and (b‘ 
monies accruing from product in- 
tended for advertising sponsorship 
on the home screens. Paramount 
counts on $10,000,000 coming in 
annually for five years from the 
backlog disposal to Music Corp. 
of America. 20th has a anticipable 
$6,000,000 on the books, Universal 
about $3,000,000 and Columbia, 
apart from its bonanza in new 
telefilms has perhaps $4,000,000 
of still-receivables from its own 
selloff of library celluloid. 

(Over recent years Holly- 
wood studios have unloaded 
backlogs with a potential total 
payoff of perhaps $200,000,000. 
Mostly this is on a spaced an- 
nual and part-down, part-to- 
come reckoning. That such 
syndication money has been a 
Godsend is admitted though 
leading showmen, including 
Spyros Skouras, have wailed 
for the sad day the film indus- 
try first opened the door to 
the selloff to its chief rival, 
television. The post-1948 prod- 
uct is expected—or feared— 
ripe for later harvest. Hence, 
the bullish effect on the film 
shares—Ed.) 

An appraisal by the Arnold 

(Continued on page 15) 








From-the-Zenith of $208.50 a Share 


own $10—Spectacular Rise peers 1958 Brings 
Year-End Profit-Taking 


+> 
v 





SHORT OF CHARITY GOAL 


Hollywood Collections Misses 
Quota and Last Year 








Hollywood, Dec. 23. 

Motion Pictures Permanent | 
Charities, which annually conducts | 
a single industry drive among) 
filmites for all charities, closed its | 
1959 campaign with $1,080,132 sub- | 
scribed by 23,326 persons. Total | 
is $144,868 short of its $1,225,000 | 
goal, and $79,001 below last year’s | 
donations. 

Campaign may still hit its mark | 
by June 30 1959, windup of MPPC's | 
fiscal year, according to chairman 
Jimmy Stewart. Top bracket film- 
ites will continue to be contacted 
to make up difference. 


Republic Pictures 
Seen Near a Set 
Dividend Rule 


Republic Pictures, which in cls 
years never declared a common | 
stock dividend, and which recently | 
set a payoff of 15c per share in a 
surprise board vote, may shift to 
a regular divvy basis. 

At least, this is the policy og 
president Herbert J. Yates hopes 
to adopt shortly after Jan. 1. 

A steady income, no matter how 
small, for Rep investors would 
come as a surprise in view of many 
rumors almost constantly afloat 
concerning the pasition of the cor- 
poration. Uncertainties sprung 
from reports varying from liquida- 
tion to relinquishing by Yates of 
his virtual one-man control. These 
plus the absence of common share 
divvies. (Although in arrears at 
one time, Rep is now up to date on 
payments covering its cumulative 
preferred issue.) 

Rep has been wobbly on finan- 
cial grounds in recent years be- 
cause of its film operations. But 
with theatrical picture production 
and distribution now abandoned, 
the company has replaced a loss 
situation with profitable enter- 
prises in the fields of laboratory 
work, plastics, television and rental | 
of studio facilities. 














Ira Guilden Tripped Up Coming To Aid 
Of Vogel Side In Loew's Battle 


Before a snag developed in the 
efforts of Loew's directer Ira Guil- 


den, a supporter of prexy Joseph 
R. Vogel, to buy a portion of the 
stock holdings of dissident direc- 
tors Louis A. Green and Joseph 
Tomlinson, Guilden had also been 
dickering to acquire some of the 
Loew's shares held by Lehman Bros, 
and Lazard Freres, the Wall Street 
banking firms closely associated 
with the Loew’s situation. 
Guilden had been trying to ob- 
45% of the 
holdings of Green and Tomlinson, 
both of whom control some 150,000 
shares each. What share of the 


| Lehman-Lazard stock he hoped to 


acquire is not known at the mo- 


;}ment. The banking firms can speak 
| for some 500,000 shares. 


Hope was that if Guilden had 
been successful, it would result in 
Green's calling off of his threat- 
ened proxy fight against the man- 
agement and the probability that 
Green, Tomlins-» and Green's 
associate, Jerome A. Newman, 
would exit the board. 

As things stand now, 





that Green may renew his attempt 
to buy. out Guilden. A Loew's 
board meeting on Friday (18) shed 
no new light on the behind-the- 
scenes maneuvers aimed at 
straightening out Loew’s tangled 
corporate affairs. The meeting was 
devoted to a routine consideration 
of various contracts and pending 
deals for properties and _per- 
formers. 

Guilden’s effort to complete the 
impending transactions were sty- 
mied by a suit brought in Wilming- 
ton, Del., by two minority stock- 
holders of a Baldwin Securities 
Corp. subsidiary, General Indus- 
trial Enterprises, with which Guil- 
den is associated. The suit charges 
that General Industrial violated the 
Investment Act of 1940 by becom- 
ing involved in the Loew's dispute. 

The shareholders, who had 
earlier asked the courts to liqui- 
date and appoint a receiver for 
General Industrial, have amended 
their complaint and now charge 
the defendants, including Guilden, 
with having used General Indus- 
trial funds to buy about 80,000 


however, | shares of Loew’s at about $21.50 


the situation is in the touch-and-|per share in preparation for the 
go state, with the strong possibility | proxy fight. 





Besides Baldwin and General 
Industrial, defendants in the suit 
include Guilden, Edward Hopkin- 
son Jr., Henry B. Ryans and Rich- 
ard T. Nalle, officers and directors 
of both companies. 


Complaint 


Plaintiffs are Norte & Co, and 
Irving A. Koerner, who have 
charged in their amended com- 
plaint that some time before Sep- | 
tember Baldwin bought 86,000 
shares of Loew's, paying an aver- | 
age price of not more than $16 per 
share. It adds that Guilden him- 
self purchased 2,000 shares of 
Loew’s at an average price of $14. 

General Industrial, the complaint 
said, had sufficient funds to pur- ! 
chase all of this Loew's stock, but | 
that the defendants did not buy | 
any of it for the company. Later, | 
however, 80,000 shares were | 
bought for General Industrial, but | 
at a peak market price, the suit 
charges. | 

Earlier the defendants denied | 
the original complaint, which said | 
they depressed the value of Gen- 
eral Industrial by keeping it inac- | 
tive and buying the subsidiary’s | 
stock at a discount, 





Zenith Radio dropped $10 per 
share in trading on the New York 
Stock Exchange last Friday (20) 
but nonetheless continued as one 
of the most spectacular of all show 
business issues this year. The $10 
drop was attributed to profit taking 
and followed an almost constant 
rise over the year. 

Zenith has climbed from a year's 
low of $67.50 per share to a high 
of $208.50. Such an increase in 
| trading value is rooted in a variety 
| of factors. For one, earnings have 
| been substantially ahead of last 
| year, The first nine months of 1958 
| saw a 50% jump (to $6.64 per 
share) for the corresponding period 
of 1957. The net for all of 1958 
could reach, or even surpass $10 
per share. 

Further, as pointed out by Wall 
Street observers, Zenith has less 
than 1,000,000 shares up for trade 
and consequently any kind of buy- 
ing activity, in view of this 
limited supply, would tend to send 
up the price markedly. 

Still another consideration is 
the anticipation in the New York 
| financial area that a new stock 
| split is in the offing. The common 
stock was split on a two-for-one 
basis last spring. 


Sate, Aliquippa, 
Wins 606 Damages 


And |st-Run Bid 


Pittsburgh, Dec. 23. 

State Theatre in nearby Aliquip- 
pa won a $60,000 out-of-court set- 
tlement, plus the right te bid on 
first-run pictures in competition 
with neighboring houses, here last 
week. The action had been brought 
by Alpenn Theatre Co., oper- 
ator of the State, against seven 
major film companies and 28 sub- 
sidiaries. 

Alpenn contended it could not 
get pictures until 14 days after 
they had been shown in downtown 
Pittsburgh, even though theatres 
in Rochester and Beaver Falls, 
only a few miles apart, were not 
so restricted. 

The film companies, in actions 
which lasted three years, contend- 
ed Aliquippa was in competition 
| with the Pittsburgh market while 
Rochester and Beaver Falls were 





not. The settlement was approved 
by Federal Judge Wallace A. 
Gourley. 


COLUMBIA FLIRTS WITH 
CHARLES SIMONELLI 


Charles Simonelli, Universal's 
eastern pub-ad chief, appears set 
to exit U to join Columbia in a 
studio publicity post 

Columbia officials insist that no 


}deal has as yet been made with 


Simonelli, but they do not deny 
the possibility that he would join 
the company in the near future. 
It's admitted, however, that Col 
v.p. Paul Lazarus Jr. has long been 
interested in hiring Simonelli, 





William Saroyan 
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What They Would Have Said-- 


[UNPUBLISHED N. Y. FILM CRITIQUES] 


oor 


Herewith are excerpts of the reviews, prepared by the N.Y. film | 
critics but not printed by their newspapers, of pictures which opened 
on Broadway during the current newspaper strike: 

* ~ - 


“A NIGHT TO REMEMBER” (Rank) | 
(Criterion) | | 


Bosley Crowther, N.Y. Times: “Even though the tragic story of the | 
sinking of the Titanic is an old and oft-repeated one, it still makes for 
tense, exciting and supremely awesome drama on the screen. In the | 
British-made film .. . it is given as fine and convincing an enactment 
an anyone could wish—or expect. 

Kate Cameron, N.Y. Daily News: (Four Stars) “. . . a never-to-be 
forgotten reenactment of the greatest sea disaster in all history. The 
picture has a powerful impact on the audience, as the ill-fated ship 
sails towards its inevitable, tragic end with an exciting, implacable 
propulsion . . . Eric Ambler has made a deeply moving, dramatic 
screen play of the material in Lord’s book . . . This is a picture to be 
remembered in any discussion of the best dramatic films of our time.” 

Justin Gilbert, N.Y. Mirror: “. .. a gripping movie monument to the 
ill-fated luxury liner ... It is a painstaking, uncompromising, recrea- 
tion of the tragic truths surrounding the sinking of the glittering ship 
after she hit an iceberg in the north Atlantic on her maiden voyage. 
Shattering drama, frustration and tragedy of awesome dimension are 
to be found in almost every foot of this stunning motion picture.” 

Paul V. Beckley, N.Y. Herald Tribune: “. . . a heartbreakingly lucid 
account on film of the sinking of the Titanic . . . Every detail takes on 
a full charge of ominousness, irony or futility. There was no need to 
barb any scenes with forced significance . . . The acting is of a high 
order, so generally high, in fact, that truth as well as space forbids 
picking out a few from among the many.” 

Archer Winsten, N.Y. Post: “Enough to make you get out of your 
seat and help .. . It causes tremendous heightening of suspense and 
emotion ... As a technical reproduction of the event, the picture is 
excellent; as a re-enactment to be experienced by an audience, there 
is nothing to be desired . . . Everyone should see this picture.” 

Alton Cook, N.Y. World-Telegram & Sun, who has been preparing 
only capsule comments, termed the film “a realistic, overwhelming 
and unforgettable account of the tragic maiden voyage of the Titanic! 
An outstanding movie.” 























“ * 
“7th VOYAGE OF SINBAD” (Col) | 
(Roxy) | 








A. H. Weiler, N.Y. Times: “That record-holding raconteuse, Sche- 
herezade, cannot take credit for the Technicolored travels labelled ‘The 
7th Voyage of Sinbad’. . . But the technicians, scenarist and producer 
and director of these tall tales make mighty efforts to equal the fer- 
tile imagination of that long-winded lady of legends. Unfortunately 
their efforts are sometimes ludicrous and occasionally terrifying to 
the sub-teen set. 

But they have created a briskly-paced fantasy adventure that should 
divert the youngsters and a few of the oldsters who can take make- 
believe without a grain of salt. Call this ‘Voyage’ more of a tribute to 
mechanics than to sheer acting artistry .. . the producers pulled every 
technical stop they could, including one they have named Dynama- 
tion, a special effects process handled by Ray Harryhausen in which 
a variety of monsters are animated in the fashion of ‘King Kong.’” 

kley: “. .. a melange of Mediterranean tales, including elements 
from Homer's ‘Odyssey’ as well as Sinbad and Aladdin. It is a children’s 
picture, of course, but it is doubtful if they will care much about the 
origins of its story elements, but on the other hand children familiar | 
with the stories involved may not be as tolerant of changes as seme | 
adults suppose. Some details are relatively harrowing. One might men- 
tion the blinding of Cyclops and that creature’s taste for barbecuing 
sailors on outdoor spits. Such things may upset some children, though 
it has been my experience that many infants are psychologically hardier | 
than their queasy overseers.” 

Irene Thirer, N.Y. Post:. . . “big lavish, swashbuckling, fantastically | 
photographic, wordy — in flowery phrasing — a fairytale scientifically | 
splendid with storybook legendary characters to captivate the very | 
young and offer a little tongue-in-check appeal to their elders. It is | 
likely the lines outside the Roxy Theatre will be long and continuous | 





during the Yule season—for this is smart booking indeed.” | 

Gilbert: “At a special preview, the pint-sized picture patrons glowed 
as radiantly as the Technicolor . . . Along came the Cyclops 30-feet 
tall and short sighted because of the single orb in his forehead. But the 
littlest shaver knew what advice to give Sinbad—‘Hit ’em in the eye!’ 
he shouted . . . The ‘7’ should be included in your children’s Christ- 
mas movie list. 

Rose Pelswick, N.Y. Journal American: “. . . an entertaining fairy- 
tale extravaganza for both the small fry and their elders. All the fabled 
characters are here—the handsome hero, the beautiful Princess, the | 
evil magician and, of course, the Genie with the light brown hair who. 
pops in and out of the magic lamp.” 

Cook: ‘. . F lavish spectacle in color, swarming with huge terrifying | 
monsters. With a sweep of juvenile but stimulating imagination Sin- | 
bad braves every horror to rescue his beloved Princess from a magic | 
— cast by a wicked magician. Arabian Nights at their most excit- | 





. . v 
“THE DOCTOR’S DILEMMA” (Metro) 
(Trans-Lux 52d St.) | 


Crowther: “As brilliant a battery of stage physicians as has prob- 
ably ever been called on to apply their skills to Shaw’s ‘The Doctor's | 
Dilemma’ falls to with deftness and charm in the British-made film | 
version of it... In this group of suave practitioners are Robert Mor- | 
ley, Felix Aylmer, Alistair Sim and John Robinson—all of them fel-| 
jows who can play Mr Shaw’s expensive quacks with just the right | 
shades and variations of pomposity and mockery. . 

“When these gentlemen are airing their theories and tossing around 
the dialogues that Mr. Shaw meant to rip the pretense off medical | 
morality, this beautifully dressed color picture has humor as well as | 
grace. It flashed the intellectual vigor and impudence of Mr. Shaw. | 
And beautiful it is in visual details (with) the most gorgeous Victorian | 
settings and colorful costumes ... confusing, but it is made worth the | 
trouble by its cast.” 

Beckley: “. . . a conscientious and often brilliant translation but with } 
all due respect to the taste and care with which it has been filmed the | 
fact is this play is not without some evidence of corrosion of time. | 
Still having expressed these reservations one must take into account 
the really fine qualities of this film ... not only has it been given dis- 
tinctive settings in Edwardian London and filmed in Eastman color, 
it has received an impeccable cast of actors.” 

Winsten: “The English are able to do so well by Shaw’s plays, it is 
a pleasure to report that they have not fallen short . .. What makes 
the whole affair a thing of delightful Shavian wit is the unregenerate 
rascality of the artist . .. All in all, itis a picture of traditional value, 














FESTIVALS COVET ‘PORGY’ 


Edinburgh Latest To Pitch 
Woo At Goldwyn 


Hollywood, Dec. 23. 





Harry Ruby 
has written an amusing treatise on 





The Face That Five foreign film festivals are 
pitching to Samuel Goldwyn to 
Launched a showcase his “Porgy and Bess.” 
e Latest is Edinburgh fete, which 

Thousand Quips wants pic for its British preem. 
Others which have already re- 
en quested showings are Berlin, Can- 

j nes, Venice and San Sebastian. 
another Editorial! Feature Should Goldwyn okay Edinburgh 
in the soon-due screening, chairmam Norman Wil- 


son has told producer it would be 
“glittering event of international 
importance, not only because of the 
Gershwin operetta’s importance 
but also because of “Goldwyn’s 
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handsomely produced, faithfully adapted and directed with a fine ear.” 
Wanda Hale, N.Y. News: (Three and half stars) “... standard Shaw, 


work as a film creator.” 
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Robert Lantz 
Joe Mankiewicz 
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Samuel Bronston 


Stewart & Lana Turner 


Into Preminger’s ‘Murder 
James Stewart and Lana Turner 
have been set by Otto Preminger 
to star in his independent produc- 
tion of “Anatomy of Murder,” 


9 


Gene Kelly which Columbia will finance and 
Duke Niles release. 

Hank Schumer Preminger has set March 16 as 
Yvette Schumer the starting date for “Murder.” 


Film, based on Robert Travers’ 
bestselling novel, has a screenplay 
by Wendell Mayes. 

“Murder” will be the first of 
Preminger’s new schedule of indie 


N. Y. to L. A. 
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Janet Cohn productions. 
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highly specialized, directed with loving care. Robustly acted.” 

Cook: “. . . Shaw indulges in his hilarious sport of pitting a brash, 
witty intellectual against conservative society, this time represented 
by doctors. So long as Shaw masks his earnest thoughts behind gaiety, 
the going is exhuberantly pleasant.” 

Gilbert: “All of Shaw’s wonderful wit and social satire are given 
free rein. Shaw mixes slyness and sincerity with remarkable results. 
Ending is pure Shaw, nothing short of delicious in its wisdom. It will 
dazzle you with its brilliant virtuosity.” 


“SEPARATE TABLES” (UA) | 
(Astor, Normandie) | 


Crowther: “Terence Rattigan’s play .. . has been made into a film 
which has the theatrical character of a small-time ‘Grand Hotel.’. . . 
The characters here are all misfits—people who have not quite been 
able to adjust their own inadequacies and terrors to the hard realities 
of life. And it is in the revelation of these people to a more less bril- 











| liant extent that the fascination and satisfaction of this picture lie. 


“Most briliant and true of the performers is Deborah Kerr. She 
makes the shy and sad young woman who eyes the major come poign- 
antly alive. And after her is Wendy Hiller, who is dignified, valiant and 
strong as the lady manager of the hotel who has to accept the loss 
of her man.” 

Beckley: “. . . one of the year’s finest achievements . .. This is a 
movie nobody in his right mind will want to miss.” 

Gilbert; “By simply eliminating the obvious theatrical trickery that 
characterized the London and Broadway stage version .. . the produ- 
cers... have created an exceptionally distinguished film .. . a vehicle 
of power ... Burt Lancaster gives a strong self-assured performance; 
Miss Hayworth makes a notable comeback in a role that requires more 
than her familiar beauty; Miss Kerr is so entirely disguised and con- 
vincing that it is difficult to recognize her for the first few minutes. 
Niven and Miss Hiller, however, practically steal the picture with su- 
perlative performances ... brilliantly acted and professionally pol- 
ished motion picture.” 

Cameron: (Four Stars) “The film is an improvement on the play, 
thanks to Rattigan’s willingness to make the change and his skill in 
integrating the two separate episodes into one continuous story.” 

Winsten: “Ultimately this picture mounts through deft characteriza- 
tions . . . The performances are consistently fine.” 

Cook: “. .. a fury of dramatic forces rises lifting the picture among 
the immemorable emotional movies of the year.” 

Pelswick: “Good as ‘Separate Tables’ was on the stage, it’s even bet- 
ter as a movie... one of the year’s best ... brilliantly made and act- 
ed and rating attention on the basis of the names alone. . . under 
Delbert Mann’s perceptive direction, sets and sustains an enormously 


absorbing mood.” y 
* * “ 


“INN OF SIXTH HAPPINESS” (20TH) 
(Paramount & Plaza) 


Crowther: “Ingrid Bergman’s capacity to convey a sense of supreme 
sincerity with little more to make with in the way of a character than 
a wholesome but platitudinous facade is touchingly demonstratéd in 
‘Inn of the Sixth Happiness.’ In it the lovely Miss Bergman, grown a 
bit matronly and plump, plays an English housemaid, who goes to 
China in the 1930’s with the hope of devoting herself to mission work. 

“Isobel Lennart, in writing the screenplay from the biography of 
one Gladys Alyward entitled ‘The Small Woman,’ provided no clari- 
fication or even a clue as to what makes her tick. There is none of the 
expected illumination of the interior of her heart or spirit . . . justi- 
fication of these (her) achievements is revealed by no other displays 
than those of Miss Bergman’s mellow beauty. Under Mark Robson’s 
direction, she uses them all, like soft lights. Her not-so-small woman 
is most appealing, but she is still just a sturdy facade.” 














Newbery-Manby’s 
Cuban Finances 
For Show Corp. 


Hollywood, Dec. 23. 

Show Corp. of America, new fea- 
ture and telefilm production unit, 
is shaping up as the outfit which 
is taking over many of the com- 
mitments initiated by RKO and its 
subsids. 

Company is headed by Bruce 
Newbery, distribution exec for 
many years with 20th-Fox and Re- 
public, and C. R. Manby, who came 
from tv and radio through General 
Teleradio, RKO affiliate through 
General Tire. 

The pair, through their Eldorado 
Productions and Morro Castle Pro- 
ductions, already have control of 
seven unreleased features, start a 
new one early next year, and plan 
a tentative schedule of four or five 
pix a year. 

Financing for their features is 
Cuban. They recently wound 
“Catch Me If You Can” in Havana, 
and plan to shoot their next, “Kiss 
Her Goodbye,” there also. Facili- 
ties are good, they say, and they 
augment them with imported Hol- 
lywood technicians. 

Pair are also active in tv, al- 
though this operation is separate, 
in financing and otherwise, to the 
feature work. 

In the video area, they own “El 
Coyote,” a coproduction with Ken 
Murray, which ABC-TV is starting 
to film next month at Filmaster 
here. They also have in the works 
another coproduction deal, this 
with Paul McNamara, on another 
teleseries, “Mr. Big.” 

For feature packaging, Manby 
and Newbery have completed films: 
Carl Dudley’s “The Big Search,” 
and “A Gift For Heidi,” latter fea- 
turing Hollywood moppet Sandy 
Descher, filmed in Germany. Beth 
are in color. They also own four 
Irish productions, “Sally’s Irish 
Rogue,” starring Julie Harris; 
“Home Is The Hero,” starring Ar- 
thur Kennedy, and “Professor 
Tim” and “Boyd's Shop.” These 
were made in association with the 
Abbey Theatre. 

On the future slate is the Latin- 
American classic, “The Four Sea- 
sons of Manuela,” dealing with the 
loves of Simon Bolivar, and other 
properties, some of them from the 
RKO days. 

They say the eight pix they will 
have completed on finish of “Kiss 
Her Goodbye” will represent a 
total investment of around §$2,- 


COUSINS SKOURAS 
FORM TRITON UNIT 


Hollywood, Dec. 23. 
Triton Productions has been set 
up by the sons of two vets of the 
film industry. Spyros Skouras Jr. 
and his cousins, Plato Skouras and 
Charles Skouras Jr., will partner 
on indie production next year of 
Niven Busch’'s new novel, “Califor- 
nia Street,” for which they'll seek 
Yul Brynner and Jean Simmons. 
Distribution deal with United 
Artists currently is being negoti- 
ated. 


New Attempt to Ban 
Ben Hecht Films Fails 


London, Dec. 23. 

A new attempt to impose a ban 
on all pictures with which Ben 
Hecht is associated was made at 
last week’s meeting of the general 
council of the Cinematograph Ex- 
hibitors Assn. It was flatly turned 
down. 

The request for the ban was 
made by the Notts and Derby 
branch of the CEA, who com- 
plained that a statement attributed 
to Hecht in a London newspaper 
last month was “anti-British.” The 
statements reported were made 
during the course of a telephone 
conversation in America between 
a newspaperman and Archbishop 
Makarios, relative to a tv inter- 
view which the latter gave to 
Hecht. 

It will be recalled that some 
years ago the CEA successfully 
slapped a ban on all Ben Hecht’s 
work following a statement he 
made during the period of the 
Palestine crisis. That one contin- 
ued for some years. 
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National Boxoffice Survey 


‘Buccaneer’ No. 1, ‘Sinbad’ 
2d, ‘So. Seas’ 3d, ‘Pacific’ 4th, ‘Geisha’ 5th 


+ 
While some key cities covered 


Trade Up as Xmas Nears; 


by Variety show an improvement 
this round, especially where new 
product takes in Christmas Day or 
the last part of week, the major 
upbeat at big first-runs is not ex- 
pected until the Xmas-to-New 
Year’s stanza. Too many films cur- 
rently are still suffering from the 
backwash of holiday shopping. Se- 
vere cold in many sectors also hurt, 
while in New York City the second 
week of the newspaper strike 
clipped the b.o. 

“Buccaneer” (Par) is the new 
b.o. champion, with good to solid 
showings in a vast majority of 
keys. “Seventh Voyage of Sinbad” 


(Col) is a close second-place win- | 


ner, although returns indicate some 
mild to slow showings. “South 
Seas Adventure” 
ishing third 
“South Pacific’ (Magna) will 
wind up fourth while “Geisha Boy” 
(Par) is taking fifth money. “Gigi” 
(M-G), long high on the list, is 
capturing sixth position. 


“Tom Thumb” (M-G), a newie, 


is managing to limp in seventh al-| 


though so far very disappointing 
in many key cities. “‘Windjammer” 
(NT) is landing in eighth spot. 
“At War With Army” (Indie) (re- 
issue) and “Houseboat” (Par) are 
the two runner-up pix. 
“Separate Tables” (UA) shapes 


as one of the big boxoffice win-| 


ners, predicated on its showings 
in two cities. It is wow in Wash- 
ington despite the season and is 
socko in both N. Y. houses where 
playing. Actually, “Tables” is 
rated as having a chance to crack 


the record at the Normandie if the | 


newspaper strike is settled. 

“Some Came Running” (M-G) is 
rated slick in L.A. “Auntie Mame,” | 
(WB), nice in L.A., is huge in third | 
week at the N. Y. Music Hall where 
the annual Christmas stageshow, 
of course, is the big draw. “ ‘Night | 
To Remember” (Rank), okay in| 
L.A., is rated good in N. Y. 

“Earth To Moon” (WB), dull in} 
N. Y., looks okay in Minneapolis | 
and mild in Chi. “Restless Years” 
(U) looms fair in Washington. 

“Around World in 80 Days” 
(UA), stout in L.A., shapes great 
in Chi. “Home Before Dark” (WB) 
looks gloomy in Chi. “Night Heav- 
en Fell” (Kings) is okay in Min- 
neapolis. 

“Mark of Hawk” (U) is okay in 
Chi. , “Unwed Mother” (AA) 1s 
rated sad in Providence. “Old Man 


and Sea” (WB) shapes slow in 
Washington. 

“The Robe” (20th) (reissue) 
looms oke in Louisville. “Blood 


of Vampire” (U) looks good in 
Toronto. 
(Complete Boxoffice Reports on 


Pages 8-9). 


EMPIRE, LEICESTER SQ., 
FOR HOTEL & THEATRE 


London, Dec. 23. 

If certain projects now in the 
planning stage bear fruit, the face 
of London’s West End may under- 
go a drastic change in the next few 
years. 

One of the schemes submitted to 
the planning authorities is for the 
demolition of Metro West End 
showcase, the Empire at Leicester 
Square, and its replacement by a 
development project which would 
include a hotel, theatre and offices. 
Loew’s indicated earlier in the year 
that they were ready to dispose of 
its interést in the property if it 
could find a buyer at the right 
price. Asking around $2,800,000 

Another major development, 
conditioned by a road widening 
scheme, will involve the demolition 
of a whole block from Regent 
Street, Piccadilly Circus and 
Shaftesbury Avenue, including the 
famed Monico restaurant. 

Outside the central area there’s 
also a proposal to pull down the 
Davis Theatre in Croydon, the larg- 
est picture house in Europe and 
replace it by an office block. 








(Cinerama) is fin- | 








Bestseller Author 


Leon Uris 


has indited some pungent views on 


Book Reviewers 
* _ * 


one of the many Editorial Features 
in the 


53d Anniversary Number 
of 


VARIETY 


‘OLD MAN AND THE SEA’ 
TOPS TO NAT'L BOARD 


Because it’s one of the few pic- | 
tures to deal with the dramatic 
theme of individual vs. the uni- 
verse, “The Old Man and the Sea” 
has been picked as the best film 











ceptional Films of the National | 
Board of Review. 
Second-best honors went to| 
“Separate Tables,” third to “The| 
Last Hurrah,” then come “The 
Long, Hot Summer,” “Windjam- 
mer,” “Cat on a Hot Tin Roof,” 
“The Goddess,” “The Brothers 
Karamazov,” 
and “Gigi.” 
“Among the imports, 
chose “Pather Panchali” 
year’s outstanding film. It was fol- | 
lowed by “Rouge et Noir,” “The | 


the Board | 
as the 


“Me and the Colonel” | , 


MADE-IN-EUROPE-FOR-AMERICA 





CONGRESS IDEA 
CALLED INANE 


Distributors of foreign films in 
Manhattan expressed their aston- 
ishment last week over a new U.S. 
exhibitor recommendation _ that 
foreign producers turn out more 
films directly aimed at the Ameri- 
can market. 

Some called the suggestion “non- 
sense.” Others saw it as an open 
invitation for more of the major 
companies to go into competition 
with the indies by taking on im- 
ports. A few agreed. 

The recommendation re imports 
came in the report of the Commit- | 
tee on Ways and Means to Increase 
Motion Picture Production to the 
American Congress of Exhibitors. 
Chairman S. H. Fabian said for- 
eign producers “should only be too 
willing to aim their product to-. 
ward our standards, tastes and 
policies to get a fair share of the 





‘Telecast and Theatre Fi ilm, Looks 


As If 12 Angry Men’ May Reap 
Most Dough as Legit Play 





Leonard L. Levinson 
likens himself to Field Marshal 
Montgomery as he recalls a 

World War Il dastordly 

Piot to Shave Colonna 


oe @ 


another Bright Editorial 
in the soon-due 


53d Anniversary Number 
of 


VARIETY 











revenue. A picture which is aimed 
a 





t and is successful in the Ameri- 
successful 
and gets | 


ean market is usually 
in the world market 
worldwide distribution. Foreign | 
producers should be eee | 
with this fact and an attempt 


‘ |made to have them make more | 
| of 1958 by the Committee on Ex- | 


pictures aimed at the American 
market.” 


A Pitfall 
The indies, who’ve handled im- 
ports in growing volume since the 
war, maintain that it’s precisely 
that attempt to create an Ameri- 


|can-type product that has tripped | 
|producers overseas and has re- 


sulted in a notable 4ecline in the 
quality and appeal »{ the European 
output. 

“Only offbeat, different types of 
films from abroad will be our sal- 
vation,” said Jack Ellis of Ellis 
Films. “To meet the competition | 


| usual, 


DOES PUBLIC BELIEVE 


SHOWMAN OR CRITIC? 


St. Paul, Dec. 23. 

Industry here is laughing at a 
situation which not only was un- 
but also perhaps embarrass- 
ing for one of the parties involved, 
the RKO Orpheum, and which 
must have caused the public some 
confusion. 

The St. Paul Dispatch newspaper 
ad for “Me and the Colonel” car- 


| ried the RKO Orpheum's assertion 


that it “is one of the season's 
most delightful and heart warm- 
ing pictures with Danny Kaye giv- 
ing his finest performance.” 
Ad went on to say to the pub- 
lic: “After you have seen this 


Horse’s Mouth,” “My Uncle” and | of television, and to keep the audi- | new Danny Kaye picture, if you 


“A Night to Remember.” 

John Ford was named the year’s 
be director for his work in ‘ ‘The | 
ast 


Hurrah.” Ingrid Bergman 


| copped best actress honors for her 


| performance in “Inn of Sixth Hap- 
piness” and Spencer Tracy carried 
off the male honors for “Old Man” 
and “Hurrah.” 





ence that goes to see foreign films, | 
we can’t try and sell carbon copies 
—and bad ones at that—of what | 


honestly can say you did not en- 
joy it, see the manager and he 
will give you a guest ticket for a 


Hollywood is doing.” future performance.” 


Another importer put it differ-| 
ently. “When you tell the French | 
and the Italians to keep the Ameri-| 
can market in mind, all they think 


(Continued on page 15) 


But on the same newspaper 
page the film critic Bill Diehl! in 
a review of the picture made 
plain he didn’t “enjoy” it. In fact, 
' Diehl rapped it. 
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By HY HOLLINGER 

A unique show biz twist where- 
by a legit play adapted from a film 
stands a chance of outgrossing the 
picture involves Reginal. Rose's 
“12 Angry Men.” The conversion 
of a film into a play after the pic- 
ture has been played off is in it- 
self a departure from the usuai 
pattern, 

Originally presented as an hour- 
long teleplay on Studio One in 
Sept., 1954, “12 Angry Men” was 
subsequently made into a motion 
picture. It was co-produced by 
Rose and Henry Fonda under the 
banner of Orion-Nova Productions 


‘and was released by United Artists 
‘in the spring of 1957. The film, 


completely shot in New York, was 
brought in at a cost of $337,000, 
with both Rose and Fonda agree- 
ing to deferments. 

Although well received critically, 
the picture did not get off the 
ground boxoffice-wise in domestic 
release. It fared muck better 
abroad and it’s expected that it 
will emerge with a profit. So far, 
however, Rose and Fonda have re- 
cefved a little less than half of 
their deferred payments. 

Nevertheless they have a good 
opportunity of snaring some tall 
coin from legit royalties. European 
legit producer Lars Schmidt has 
acquired the dramatic rights of the 
film for France, Spain, Italy, Hol- 
land, Denmark, Sweden, Norway 
and Finland. The play, in an 
adaptation by Andre Obey, is cur- 
rently one of the top hits in Paris 
and a national conipany for France 
is being organized. Two companies 
—in Munich and Frankfurt—are 
successfully presenting Horst Bud- 
juhn's Ger man version. In addition, 
three other companies are being 
organized for Germany. 

Rose recently completed ar- 
rangements for planned iegit pro- 
dyctions in Switzerland, Iceland, 
East Germany, Poland, Yugoslavia, 
Greece, Turkey and Austria. Next 
week the legit version opens in 
the four Scandinavian countries 
and productions in Italy and Spain 
are pending momentarily. Rose 
has reserved the British rights for 
himself and a Broadway produc- 
tion is in the planning stage for 
1960. 

Both Rose and Fonda, as part- 
ners in the film production, will 
share in the legit royalties. DA, 
however, does not get a share of 
this source of income. 

Curiously, “12 Angry Men” is 
currently being offered by amateur 
groups in the United States. How- 
ever, the amateur version is based 
on Rose's original teleplay and not 
on a legit adaptation of the film 
which Rose will do for the Broad- 
way production. 

What apparently has made “12 
Angry Men” so much in demand as 
a play, in addition to its dramatie 
values, is the ease with which the 
film can be adapted for a proscen- 
ium outing. Almost all the action 
of the film takes place inside a 
jury room. 


‘CAN'T PUT FOOT-RULE - 
ON QUALITY’—DISNEY 


Comment from the Walt Disney 
office in New York anent Variety's 
story on Disney plans to release 
the feature cartoon, “Sleeping 
Beauty,” which runs only 75 min- 
utes, at advanced admission prices: 
“You can’t equate quality with 
quantity.” 

Disney spokesman acknowledges, 
of course, that “Beauty” is short of 
conventional running time for a 
roadshow-priced picture. But this 
point is made: All of Disney's car- 
toon features through the years 
have been relatively short, and 
“Beauty” is the most expensive 
of any in history. Negative invest- 
ment is figured at $6,000,000. This 
plus the “quality” warrants the 
upped scales, in the theory ad- 
vanced by Disney’s man. 
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Seme (ame Running 
(COLOR; C’SCOPE) 


Name-glittering, high-powered. 


Hollywood, Dec. 19. 

Metro release of Sol C. Siegel 
. Stars Frank Sinatra, Dean . 
rley MacLaine; costars Martha Hyer, 
rthur Kennedy; features Nancy Gates, 
ora Dana, Betty Lou Keim, Carmen 
Phillips, Steven Peck. Directed , Vin- 
ecente Minnelli. Screenplay, John Patrick 
and Arthur Sheekman; based on the novel 
by James Jones; camera, William H. 
Bernstein; editor, 


Daniels; music, Elmer 
drienne Fazan. Previewed at the studio, 
c. 15, "58. Running time, 137 MINS. 
Eve BPM 6. 6a. . ceccccce Frank Sinatra 
ma Dillert ......0..0- .. Dean Martin 
Ginny Moorhead ....... Shirley MacLaine 
Gwen Bremech .....cccce Martha Hyer 
Prank Hirsh ..........+ Arthur Kennedy 
Mt Barclay .....ccccsces: Nancy Gates 
Agnes Hirsh ....+..+00+-5: Leora Dana 
awn Hirsh ........ccee Betty Lou Keim 
osalie .. Carmen Phillips 





Raymnd Lanchak Steven Peck 
Prof, French 
Jane Barclay 
Smiity 

Wally Dennis 





The only marquee problem on 
this one is: how are you going to 
get all those good names up there? 
“Some Came Running,” despite 
some minor flaws, is certainly one 
of the most exciting pictures of 
the season, and with this cast to 
give it impetus, should make solid 
returns. 

It is Sol C. Siegel’s first personal 

roduction since his takeover at 

etro. It has been ao gees A 
directed by Vincente Minnelli, wit 
fine performances by Frank Sina- 
tra and Dean Martin and a shatter- 
ing one by Shirley MacLaine that 
could only have been surmised 
from her previous werk. 

The story is pure melodrama, 
despite the intention of the original 
author, James Jones, to invest it 
with greater stature. But the in- 
tegrity with which the film is han- 


dled by all its contributors, lifts | €? 


it at times to tragedy. Jones novel 
has been stripped to essentials in 
the screenplay by John Patrick 
and Arthur Sheekman, and those 
are presented in hard clean dialog 
and incisive situations. 

Sinatra is an ex-serviceman and 
ex-novelist who returns to his 
home town, unwitting and unwill- 
ing, when he gets drunk in Chicago 
and is shipped back unconscious 
on a bus. Accompanying him is 
Miss MacLaine who is generally 
unwitting but never unwilling, a 
good-natured tart with no preten- 
tions. Sinatra can’t stand his 
brother, Arthur Kennedy, or the 
brother’s wife, Leonra Dana, but 
he fails deeply in love with a 
friend of theirs, Martha Hyer. He 
meets a pal, Dean Martin, who be- 
comes an ally, and he becomes 
involved in the personal life of 
his niece, Betty Lou Keim. 


There have been mentions of | 


“Peyton Place” in connection with 
“Some Came Rufning,” and therg 
are superficial resemblances. But 
the current picture is considerably 
more honest in its basic premise 
and therefore has more impact. 
The characters seem less stereo- 
typed and the cast is—overall— 
far better. The plot has many con- 
vulutions, and some of them don't 
always get adequately explained. 
Some of the characters, too, are 
laid in with promises that are not 
fulfilled and remain unresolved 
and unexplained at the end. 

The title, incidentally, is taken 
from St. Mark, and is construed to 
mean that some have come run- 
ning to find the meaning of life, 
but are prevented from finding it 
by obsession with materialism. 

Sinatra gives a top performance, 
sardonic and compassionate, full of 
touches both instinctive and tech- 
nical. It is not easy, either, to 
play a man dying of a chronic ill- 
ness and do it with grace and 
humor, and this Dean Martin does 
without faltering. 

With her performance, 
MacLaine moves into the front 
row of film actresses. She isn’t 
conventionally pretty. ser hair 
looks like it was combed with an 
egebeater. But it doesn’t make any 
difference, because she elicits such 
empathy and humor that when she 
offers herself to Sinatra, she seems 
eminently worth taking. 

Martha Hyer is another who 
comes into her own. Her playing of 


a frustrated woman unable to) 


break lose until she is able to 


evaluate through tragedy, is con- | 


tained playing of a high order. 
Arthur Kennedy makes a fine 
character study of the yeep 
brother, and Nancy Gates and 
Leora Dana are strong in support. 
Others in the large cast who con- 
tribute include Larry Gates, Betty 
Lou Keim, Carmen Phillips, Steven 
Peck, Connie Gilchrist, Ned Wever 
and John Brennan. 

Minnelli, whose touch in “Gigi” 
was so deftly light, doesn’t dodge 
an opportunity here for  full- 
blooded action and emotion. His 
next-to-final sequence, a carnival 
setting photographed by William 
H. Daniels (with a new Panavision 
fast lens), aided by adroit editing 


by Adrienne Fazan, creates- what | man and Harry M. Leonard, and|ing in Europe today. 


Miss | 


it does a thrust of impres- 
sionism Tealism—but it adds 
new depth to a basic plot turn as 
is moat impress ‘thing about 
: e abou’ 
Seid a ceneapt et the picture ss 2 
old a e picture as a 
whole. He does not hesitate (with 
the Patrick-Sheekman script) to 
cap with pathos, tragedy 
with humor, emphasizing and high- 
ligh by contrast. The story 
never diffuses its intensity by the 
extraneous or diversionary. 
Eimer Bernstein’s score is one 
of his best, rengint from disson- 
ance to the cal, and notably 
using the piano for exceptional 
effect. Other credits are first-rate, 
with a speciai mention for sound, 
by Franklin Milton. Too often on 
location shooting, with subsequent 
studio dubbing to correct defi- 
ciencies, you get the effect of two 
people talking in a windstorm in 
which all natural sound has been 
washed out. Milton preserves the 
natural sounds without sacrificing 
any dialog or dramatic a 
owe. 





Rally "Round the Flag, 
Bo 


vs 
(COLOR; C’SCOPE) 


Racy version of the best- 
selling novel. 


Hollywood, Dec. 19. 
Twentieth-Fox release of Leo McCarey 
oduction. Stars jul Newman, Joanne 
oodward, Joan Collins and Jack Carson. 

Directed by McCarey. Screenpiay, Claude 
‘arey; based on the novel 


Leon Shamroy; music, Cyril J. Mockridge; 
editor. Louis R. Loeffler. Previewed at 
the Westwod Village Theatre, Dec. 19, 
*S8. Running time, 106 MINS. 


Dwayne Hickman 







Comfort pasture ..Tuesday Weld 
Col. Thorwald ...... . Gale Gordon 
DD 4< Ghhswrgorindesdges ones ‘om Gilson 








itty . Nora O'Mahony 
, .. Richard Collier 
Oscar Hoffa ....ccccccccces Murvyn Vye 
Somewhat slow and _ labored 
humor, “Rally ‘Round the Fiag, 


Boys,” as filmed, is a bedroom 
farce of split-level thinking in 
split-level housing. McCarey 
produced and. directed the film 
version of Max Shulman’s best- 
seller. It is unmistakably a Mc- 
Carey picture. Some of the gags 
are as elaborate and as carefully 
timed as a dance sequence. The 
screenplay, by McCarey and C'aude 
Binyon, picks out the married cou- 
ple from the novel, elaborates some 
details, eliminates others. 

The resultant pw is simple. Paul 
Newman and Joanne Woodward 
are the couple (two children), liv- 
ing in Fairfield County, Conn. They 
have, in the delicate phrase, 
drifted apart. Newman is all for 
| drifting right back, but Miss Wood- 
ward is so busy organizing their 
town into a community as neat, 
| tidy and efficient as their modern 
| kitchen, she can’t find the time. 
| Enter the Temptress, or third 
= of triangle. She is Joan Col- 
ins. 

McCarey handles story so there 
is never any slightest chance of 
anything coming to a real conclu- 
sion. The situations are real, but 
| what happens within them is so 
| far beyond reality as to preclude 
genuine belief. Marital infidelity 
—or the possibility of it— occu- 
pies considerable footage in the 
picture and accounts for most of 
the footwork on the part of the 
principals. But McCarey handles it 
to make infidelity so obviously 
hectic and wearisome that in the 
end it becomes a strong case for 
morality. Like most men trying to 
| burn the candle at both ends, New- 
|'man winds up with nothing but a 
| pair of scorched hands. 

McCarey is working here with 
players, Newman, Miss Woodward 
|and Miss Collins, who have done 
| only incidental film comedy up to 
| this one. They are called upon to 
|slam into opening doors, swing 
from chandeliers, do the dropped 
pants bit (in Newman’s case), takes 
and double-takes. Jack Carson. of 
course, is a past-master at the slow 
burn and voleanie reaction, and he 
more than holds his own. 

Notable in the supporting cast 
are Dwayne Hickman as a “Wild 
|One”-Brando delinquent, Tuesday 
Weld as his appropriate mate. and 
Tim Gilson as a Presley-Southern 
soldier. Also Gale Gordon, O. Z. 
Whitehead and Murvyn Vye. 

Some of the lines are lost, in- 
escapably, but it is a good screen- 
plav job on a popular book. 

The humor is carried over in 
the art direction, by Lyle R. 
Wheeler and Leland Fuller, and 
the music by Cyril Mockridge. It 
is also apparent in the set decora- 
| tion by Walter M. Scott and Stuart 
| A. Reiss. Sound, by Eugene Gross- 











Senior Prom 
(SONGS) 


Disk name _ tunefest; good 
b.c. prospects in teenage 
market. 








Columbia release of a Harry Romm 
production. Stars Jill Corey, Paul Ham 
ton, Jimmie Komack, Barbara Bostock; 

est star, Ed Sullivan. Features Tom 

ugblin, Frieda Inescort, Louis Prima 
and Keely Smith, with Sam_Butera and 
The Witnesses. Directed by David Lowell 
Rich, Written By Hal Hackady; camera, 
Fred Jackman; editor, Al Clark; original 
songs, Don Gohman, Hal Hackady; music 
supervised and conducted by Morris 
Stoloff. Previewed N.Y., Nov. 21, °58. 

Running time, 82 MINS, 
. Jill Corey 


Gay Sherridan 
Paul Hampton 


Tom Harper’... 
Dos pene eomee aba . Jimmie Komack 





Mrs. Sherridan 
Caroline < 
Carter Breed Sr.. 





Girl with Holder.......... Peggy Moffit 
eS) 7... eae . Ai 
Keely Smith Herself 


Sam Butera & The Witnesses. - Thomas: 


PE, ED ca sicnaccescnsvcques mse! 
Mitch Miller ....cscccvccsceeces Himself 
Connee Boswell............s+0+5- Herself 
DOD CHOOT... cccrcccscecoevacs Himself 
Toni Arden... adie haneietl erse 
Freddy Martin & His Orchestra 

Themselves 
DOR - TIS. 06s ces ccsceveter sews Himeelf 
BD TNS ccccvcveccscnesesiuss 





Primed for the teenage market 
is “Senior Prom,” a disk name 
tuner which should do well in that 
field-Roster of principals for this 
Columbia release includes a flock 
of disk names. Among them are 
Jill Corey, Louis Prima & Keely 
Smith and Mitch Miller. But while 
presence of these platter stars 
more or less insures attention of 
the younger set, it’s no guarantee 
of adult audiences. 

With some 20 tunes spotted in 


urally there’s a wealth of exploita- 
tion values to be tapped via disk 
jockey plays and record sales. More 
than half of the ditties are new 
numbers. 

As written by Hal Hackady, 
script is ne gem of originality for 
it’s a conventional boy-meets-girl 
yarn with a campus background. 
Book, obviously, is merely an ex- 
cuse on which to hang the film’s 
countless tunes. Miss Corey is ro- 
mantically inclined toward wea!thy 
Tom Laughlin, a fellow collegian. 
However, after 82 minutes of foot- 
age she switches to the less afflu- 
ent Paul Hampton. It’s no surprise 
at the finale. 

Miss Corey, who isn’t particu- 
larly photogenic, handles four 
tunes on her own and duets a fifth 
with co-star Barbara Bostock. Some 
of her songs, cleffed by Don Goh- 
man and scripter Hackady, are 
catchy—especially “One Year 
Older,” which she sings after a 
birthday party. She does a punchy 
vocal of “Big Daddy,” with music- 
lyrics by Lee Pockriss and Peter 
Udell. 

Best of the musical melange fs 
a lively sequence in which Louis 
| Prima & Keely Smith do a terrific 
version of “That Old Black Magic.” 
It's already making noise on the 
Capitol label. Paul Hampton, Miss 
Corey’s vis-a-vis, is a personable 
lad who shows promise. In the 
| past he’s cut several minor platters 
| for Columbia Records. Here he’s 

heard to advantage on the title 
| number, backed by the entire com- 
pany. 

Rounding out this tunefest are 
Jimmie Komack, Frieda Inescort, 
Ed Sullivan, Les Elgart, Jose Melis, 
Freddy Martin’s band and the 
“Record Hall of Fame.” Under 
| latter heading are grouped Mitch 
Miller, Connee Boswell, Bob Crosby 
and Toni Arden. Komack and Miss 
Bostock do a couple zippy vocals 
and provide comic relief. Miss Ines- 
cort has little to do as Miss Corey’s 
mother. Tom Laughlin registers as 
the rejected suitor. 

Ed Sullivan, billed as appearing 
| through “courtesy of CBS-TV,.” is 
seen briefly in his familiar emcee 
role. In view of the plethora of 
tunes and vocalists, director David 
Lowell Rich for the most part has 
coped nicely with the problem of 
getting his performers on and off 
camera. However, some scenes are 
|reminiscent of oldtime musical 
| shorts. Fred Jackman’s lensing is 
competent as is editing of Al Clark. 
| Carl Anderson’s art direction and 
| Morris Stoloff's musical suner- 
vision are good. Gilb. 








Kvinnors Vantan 
(Women Waiting) 
(SWEDISH) 

Paris, Dec. 16. 
Svensk Film production and release. 
Stars Eva Dahlbeck, Maj-Britt Nilsson, 
Anita Bjork; features Gunnar Bjornstrand, 
Birger Malmsten. Written and directed 
Bergman; camera, Gunnar 
editor, Oscar Rosander. At 
Pagode, Paris. Running time. 105 MINS. 
Ev Eva Dahlbeck 
Maj-Britt Nilsson 
Anita Bjork 
. Gunnar Bjornstdand 
Birger Malmsten 





eee twee ee etne 





This is the seventh film done by 
Swedish director-writer Ingmar 
Bergman to get specialized first- 
run booking here this season. Berg- 
|mMan now emerges as one of the 
|most orginal film creators practic- 
Film bears 





is almost a ballet of jeopardy and | editing by Louis R. Loeffler, are | his insight into female behavior, 


terror, It may startle some—and 


| both good. Powe. 


jand his growing mastery of the 


¢ | each other 


this Harry Romm production, nat-| 3’ 





visual and of narration. It is adult 
fare, with a good overall entertain- 
ment aspect, to make this of in- 
terest for Yank arty and some gen- 
eral cinema spots. 

Four women, married to four 
brothers of a rich family, are wait- 
ing for their men at a vacation 
resort. The eldest suddenly con- 
fesses that she has lost all contact 
with her husband, and a young 
sister of one of them is planning to 
run off with a young man. The 
three others each tell the high- 
lights of their lives with their men. 

One is about a seduction in Paris. 
Another brutally exposes a hus- 
band’s lack of prowess after the 
wife is seduced by another man, 
and a third is a witty, racy tale of 
a husband and wife, drifting apart, 
caught in an elevator and finding 
again after a first 
chance to really talk in years. 

Pic is technically outstand'ng 
with the acting tops. Superior 
treatment makes sudsy material 
appear deep and dynamic. 

Mosk. 


Baecheler of Hearts 
(BRITISH-COLOR) 





Light eomedy about a German 
at Cambridge University, with 
only limited adolescent appeal. 


London, Dec. 16. 
Rank (Vivian A. Cox) production and 
release. Stars Hardy Kruger, Sylvia Syms, 
Ronald Lewis. Directed by Wolf Rilla 
Scree » Leslie Bricusse and Frederic 





Raphael; camer>. Geoffrey Unsworth; 
editor, Boyd-Perkins; music, Hubert 
Clifferd. At Rink private theatre, Lon- 


don, Running time, 94 MINS. 






MEE ccapasqedscvosenceas Kruger 
eee eee Sylvia Syms 
TERSO «cccccsccces Ronald Lewis 
Adrian Jeremy Burnham 
Jerem sexe eter Myers 
Conr: .. Philip Gilbert 
WEE. « <ecccesccccce vee Charles Kay 
BED -wcccececosccoceos John Richardson 
Virginia ccccccccssvcces Gillian Vaughan 
Sly cwatint rate 240 + ttigd Sondra Francis 
DEED. sevcccvecsceccscees Barbara Steele 
PE cocccesesieccnce? Catherine Feller 
VOROGER os cccssccccce Monica Stevenson 
ijeu S0br oss oheeee Pamela Barreoux 
Aubrey Mufdock ........ Eric Barker 
MONET... ccccccccese Miles Malleson 
= ar ee Newton Blick 
yO. eee Beatrice Varley 
Shop Assistant .......... Ronald Stevens 
EE 20S 05: cen earns ox Hugh Morton 





“Bachelor of Hearts” is a switch 
on “A Yank At Oxford,” and might 
have been more simply titled “A 
German at Cambridge.” It is a 
facetious, rather embarrassing 
glimpse of life at Cambridge Uni- 





versity. Since the screenplay was 
written by two ex-Cambridge stu- | 
dents it must be assumed to be} 
authentic. In which case, some} 
rather adolescent malarkey appears 
to go on at the university. U.S. | 
audiences are likely to be com-| 
pletely bewildered by the proceed- 
ings and there is little or no mar- 
quee value for this outside Europe. 

The thin yarn has Hardy Kruger 
as a German student at Cambridge 
on an exchange scholarship system. 
At first treated with suspicion, he | 
proves himself a good fellow, 
passes his exams and falls in love. 
But the story is only an excuse for 
some predictable situations and 
jokes. This might have been ac- 
ceptable had there been more wit, 
but the wisecracks mostly depend 
on the young German's inability 
to understand the English idiom 
or the traditional behavior at the 
university. 

Kruger, who made a big impres- 
sion with his first British pic, ‘The 
One That Got Away,” is less happy 
in this comedy. But he has a 
pleasant personality to make his 
slight love affair with Sylvia Syms 
acceptable. Miss Syms’ talents as 
his girl friend are not overstrained. 
That dependable actor Ronald 
Lewis loyally struggles with his 
role as the leading light in the un- 
dergraduates’ brash _ aventures. 
Miles Malleson as a tutor and Eric 
Earker as a mathemathetics profes- 
sor with a bent for jazz music bring 
some fun to the film. One of the 
funnier scenes involves Kruger in 
simultaneous dates with several 
girls, and the casting director has 
found a delectable bunch of young 
starlets to support him. 

On the credit side of the film 
are well-handled sequences of a 
Jazz Club and the University rag, 
fine color photography by Geoffrey 
Unsworth and some brisk editing 
by Erie Boyd-Perkins. The univer- 
sity and the environments of Cam- 
bridge are wonderiul to look at. 

Rich. 





Gilbert-Enlow Partnership 
Dalhart, Tex., Dec. 23. 

Don Gilbert is the new partner 
of Russ Enlow in the Dalhart Thea- 
tres which operates the Mission, 
LaRita and El Rancho. Drive-In 
Theatre. As their initial step in 
a progressive program, the duo 
have opened the LaRita Theatre, 
which had been shuttered for re- 
modeling. 

The house will operate Fridays, 
Saturdays and Sundays, with a 40c 
admission for adults and children 
under 15 years of age, 15c. 
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Western meller for p 
but somewhat above average, 


Hollywood, Dec. 19. 
Columbia release of Charles H. Schneer 
ae og Stars Fred tarry and 
au 
la 





aggie Hayes; costars Robert ha 


and Joan Blackman. N. na 
Juran. Screenplay, Daniel B. Iman and 
Maurice Zimm; based on a st by Jehn 


Reese; camera, Henry Freulich; 
Jerome Thoms. Previewed at the studio, 
Dec. 19, ’58. Running time, 85 MINS 

Ben Cutler Fred MacMurray 
... Maggie Hayes 
.. Robert Vaughn 
.. Joan Blackman 


e Ki ore 
Laurie Cutler .. 
Paul Ridgely 
TeNant Joslin 





ames ry 
Wendell Holmes 


William Selby ..........-. mon Ryan 
oley cremeescesteses cy Harris 
Molly Cain ra Kathryn Card 
Marshal Hiram Cain........ Emile Meyer 
Georze Fletcher ....... Bing Russell 
SD foc axcun sauces Russell Thorson 
MOOTE 20. cccvccccssveces Denver Pyle 
RIOT oo cccvoccoccccess Phil Chambers 
CN “Sencvesvescecsots Howard MecNear 
idge . R 
Mett_ Fletche 

ronk vs 
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The title of 





“Good Day For 
A Hanging” is satiric in intent; 
there’s no such thing, the Colum- 


bia picture seems to say. With 
this attitude, and attempting to ex- 
plore the pre-event effects ef a 
hanging on a_ small, frontier 
town, this film is somewhat off- 
beat in character. The Charles H. 
Schneer production is net alto- 
gether successful, but it is several 
notches abeve its modest budget 


-|class and will bea more than sat- 


isfac‘ory entry in the double-bill 
mai ket. 

Fred MacMurray is the town’s 
leading citizen who takes 6n the 
job as marshal, when that law ef- 
ficer is killed while leading a 
posse. The captured murderer is 
a young man, Rebert Vaughn, who 
gains the town’s sympathy and 
whose conviction makes MaeMur- 
ray look like a bleod-thirsty peace 
officer. 

The audience will spot Vaughn 
as a psychopath the first time he 
twitches across the screen, but it 
is easy to see how he could con- 
fuse those in the drama. There is 
“Method” in his madness, too, 
which makes him an unusually in- 
teresting young actor. MacMur- 
ray has a rather solid role, but 
invests it with authority and inter- 
est, and Miss Hayes is sympathetic. 
Miss Blackman, James Drury, 
Kathryn Card and the remainder 
of the cast are good. 

_The “Columbia color,” as it’s 
billed, has a tendency to be rather 
over-rouged, reducing the impact 
of what is essential a realistic melo- 
drama. Black-and-white. would 
have suited this picture better. 
Henry Freulich manages some in- 
teresting camera setups that en- 
liven the action and Nathan Ju- 
ran’s direction manages to individ- 
ualize the characters, but they do 
not build in importance for any 
strong impact. Powe. 





La Tete Centre Les Murs 
(Head Against the Walls) 
(FRENCH) 

Paris, Dec. 16. 


Sirius release of Atica-Sirius-Elpenor 
production. Stars Pierre Brasseur, Anouk 
Aimee; features Jean-Pierre Mocky 
Charles Aznavour, Jean Galland,’ Pa 
Meurisse. Directed by Georges Franju. 
Screenplay, J. P. Mocky from novel = 
Herve Bazin; camera, Eugen Shuftan; 
editor, Suzanne Sansberg. Preemed in 
Paris. Running time, 98 MINS. 





ee ee Pierre Prasseur 
BROT. << vcsspecevecss Paul Meurisse 
Francois ... . Jean-Pierre Mocky 
Sailor seas . Charles Aznavour 
TO sv Stedeghentepeens Jean Galland 
REOPENED ccccascvesssrce Anouk Aimee 





Jolting pic builds its story around 
an insane asylum. It clearly paints 
a sort of bedlam and looks into 
good and bad methods of treating 
mental illness and madness. These 
are the most striking segments of 
this offbeat pic which could make 
for good arty house chances abroad. 
_ Premise hopes for the ameliorat- 
ing of certain conditions in local 
sanatoriums. But director Georges 
Franju, a leading documentary 
filmmaker, in his first try on a fea- 
ture film, leans heavily on painting 
the everyday ring of a mad house, 

A disoriented youth, with a rich 
father, is sketched as he hunts for 
money among his friends in a 
rather amoral crowd dedicated to 
wild parties, rich older women, etc. 
After a run-in with his father, he’s 
committed to a madhouse. Here 
the plight of sanity among the un- 
balanced is skilfully explored and 
underlined as he tries to escape. 

Director Franju has given this 
some solid mounting and some 
grueling scenes. Though stil! more 
at home with documentary material 
than dramatic values, he emerges 
a new feature director with top 
possibilities. Pierre Brasseur is ex- 
cellent as the old guard doctor 
while Jean-Pierre Mocky and 
Anouk Aimee register as the star- 
crossed, doomed lovers. 

Singer Charles Aznavour is re- 
markable in his first acting stint. 
Technical credits are okay. 

Mosk. 
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Albany Calisthenies: Finger Pointing. 


Platitudes Fly—Distribs’ Ad Chiefs Make Rebuttal 
On Final Day of Hearings 


Motion picture advertising, and 
especially the exploitation of sex, 
crime and horror films, stood “‘it- 
dicted” as a danger to the commu- 
nity last week as N. Y. State Leg- 
islature Committee finished its 
second day of hearings on film ads 
in New York. (See main story here- 
with.) 

In the face of a scattered attack, 
which ranged far and ‘beyond the 
topic of ads, the industry struck 
back energetically, and sometimes 
forcefully, refuting the commit- 
tee’s allegations. The bulk of the 
“defense” rested with the produ- 
ecer-distributors. Exhibition  cor- 
alled a single, and ineffective, wit- 
ness. Another exhibitor spoke up 
to corroborate the committee’s 
charges. 

Somewhere in between stood the | 
New York censor, Louis M. Pesce, | 
whose division has been sharply , 
curtailed by the courts and who is | 
primarily concerned with the con- 
tent of films, though poster ads 
also fall into his domain. Pesce 
seemed to primarily favor a new 
modus oneradi, i.e., classification 
of pictures for adults and children. 

Questioning of witnesses before 
the committee came mostly from 
its counsel, James A. FitzPatrick 
of Plattsburgh, who’s a former 
chairman of the group. Occasion- 
ally, chairman Joseph R. Young- 
love, assemblyman from Johns-| 
town, N. Y., rose to make a com- 
ment. 


Salacious & Sadistic | 
FitzPatrick, frankly not impar- 
tial, stressed during a recess in the 
hearings, that his committee's 
wasn’t seeking to pass any new 
censorship bills in New York. As 
a matter of fact, he said, “should 
additional action by the legislature 
be deemed expedient, we would 
first seek to explore all other 
avenues before turning to new 
censorship legislation.” The key to 
the whole problem, he opined, was 
a greater degree of self-censorship 
by the industry itself, and a great- 
er public awareness of what was 
involved. He credited the work of 
the N. Y. censor and of the Motion 
Picture Assn. of America’s Adver- 
tising Code without which, he said, 
“conditions would be chaotic.” 

FitzPatrick said he didn’t be- 
lieve in exploitation of the “sala- 
cious and the sadistic’ and that 
regulation of this type of ad ma- 
terial “is the proper function of 
the police department of New 
York.” However, he added quickly, 
the only question then is the prop- 
er exercise of this police power. 
He wouldn't comment on whether 
another police censor—in Chicago 
—was, in his opinion, using his 
powers wisely. 

FitzPatrick’s line of questioning 
took these main tacks: 

Why is there so much open 
“lust,” sex, crime and violence in 
film ads? 

Are the film companies justified 
in quoting film critics when they 
describe pictures in “dirty” terms? 

Are ads a lot stronger than the 
pictures they seek to represent? 

What cffects are “obscene” ads 
having on the public, which in- 
variably boiled dow. to what ef- 
fects they're having on children 
and unstable adults? 

What can be done to “clean up” 
ebjectionable ads via laws now 
existing or to be created? 

And, finally, do the film ads vio- 
late the industry’s own Code and 
what’s to be done about foreign 
film ads? 

Neither the committee nor most 
of the witnesses managed to be 
very lucid. They specialized in 
finger-pointing. The questions 
went ‘round and ‘round the heart 
of the subject, and the answers 
bogged down in a morass of plati- 
tudes. Only once in a while did a 
witness show an awareness of (1) 
what really bothered the commit- 
tee and (2) the social and economic 
factors that motivate today's film 
advertising. 














For instance, said Gordon S. 


A DULL oPORT 


By FRED HIFT 
Somewhat handicapped by the 
White, the Ad Code administrator:| New York City newspaper strike, 
“It is a plain and simple fact that which kept the echoes from bounc- 
customs, social views and ideas | ing off the walls, the Joint N.Y. 
have undergone substantial) State Legislative Committee on 
changes since our Codes were | “Offensive and Obscene” Material 
written. Most books on the best-| which was in Manhattan last week 
seller list today . . . deal with sex| (from Albany) went looking for 
with a new and amazing frankness | elusive truths about film advertis- 
and casualness. And the public | ing. It was not an inspiring per- 
accepts them.” | formance. 

Jerry Pickman, Paramount's ad-| The trouble, for the most part, 
pub v.p., who obviously discom-| was that the committee was play- 
fited FitzPatrick with a series of ing Diogenes in bright sunlight. 
hardhitting answers, made _ the| There was the expected parade of 
peint that films and their adver- | witnesses, including the. scolding 
tising were simply following public | priests, the pious rabbi, the en- 
taste and public acceptance, not|raged mayor of Amsterdam, 
leading it. And Metro’s Si Seadler | N.Y.), the eager lady from the 
brought with him a copy of the| N.Y. Federation of Women’s Clubs 
current issue of Life Magazine,| (who admitted she wasnt’ much in- 
devoted wholly to the entertain-| terested in films these days), the 
ment industry, and demonstrated learned psychiatrist, and then of 
how much of its content was on a| course the alternately aggressive 
frank girls-and-sex theme. and breast-beating array of in- 

Col’s Paul N. Lazarus Jr., said he dustry spokesmen, determined to 
was concerned about the threat to make their point without offend- 
freedom of expression which was | ing the legislators and without de- 
implicit in any new regulations. | stroying the “public service” image 
Pickman noted that “in every busi- they like to create. 
ness there's an_ irresponsible Two days of hearings made it 
fringe.” : clear that the committee from Al- 

On the other hand, D. John Phil-| bany consisted, in practical effect, 
lips, executive director of Metro-| of one man only — its counsel, 
politan Motion Pictures Theatres; James A. FitzPatrick of Platts- 
Assn., which takes in the houses burgh, who knows a double-en- 
on 42nd St., managed to tell the tendre when he sees one and who's 
committee: “Our theatres cater to also not unaware that, under nor- 
the patronage of family units. We mal circumstances, i.e. with the 
are opposed to obscenity both in newspapers publishing, charges of 
motion picture films and motion “obscenity” and “filth” in film ad- 
picure advertising. As firm be-| vertising inevitable make good 
lievers in free enterprise and the copy. 
true American tradition, the mem-| One amazing aspect of the hear- 
bers of the Association have al- | ings was the lack of ability on the 
ways felt that self-regulation is a part of the committee to vocalize 
prerequisite for the successful op-| what really bothered it, and the 
eration of a business.” He added equally astounding difficulty the 
that present laws were adequate film biz representatives had in 
to protect the public. making satisfactory replies to the 
| ‘My 13-year Old Girl’ || various charges. The truth came 
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‘BSCENITY’ HUNT Bronston Forgot to Mention His 
Resignation; John Paul Jones’ 
Funds Quarrel to Jersey Court 





Dividends Lagging 
Washington, Dec. 23. 

Dividends paid by film com- 
panies are running close to 
$4,000,000 behind last year, 
Commerce Dept. reports. 

Latest figures disclose $20,- 
488.000 had been paid through 
November, compared to $24,- 
401,000 for same 11 months of 
1957. 

For the month of November, 
dividends added up to $1,355,- 
000, against $1,378,000 for the 
same month of year previous. 

Dividend payments for No- 
vember of both years, with 
1958 figure first, are as follows: 

Columbia Pictures,  Inc., 
$63,000 and $63.000. 

Loew’s Boston Theatres Co., 
nothing and $23,000. 

Stanley Warner, 
and $550,000. 
Warner Bros. Pictures, $742,- 
| 000 and $742,000. 


‘Old Man’ Policy 
On WB Agenda; 
— Warner to Gavel 


| “Old Man and the Sea,” pro- 

duced by Leland Hayward for War- 
| ners release, appears headed for a 
| policy switch. Film, an adaptation 
|of the Ernest Hemingway novel- 
|ette, has been playing scattered 
| dates around the country on a road- 


| show basis—upped scales ard two- 


$550,000 














* Charges and counter -charges 
' 


| continued to fly last week in the 
|involved issues concerning John 
| Paul Jones Productions Inc., and 
| the film, “John Paul Jones.” Sam- 
uel Bronston had resigned as JPJ 
president. His attorney, Irving 
Margulies, also resigned as a direc- 
tor of the company, but continued 
at itst counsel. Bronston became 
board chairman. 


This move was described as 
“technical” although, in testimony 
at a bankruptcy hearing in New 
Jersey last week, it was brought 
out that Bronston had resigned in 
the morning of Dec. 12, 1958, a 
few hours before he explained his 
case vs. Barnett Glassman at a 
| Press conference. He did _ not, 
| however, mention the resignations 
| at the press powwow. 
| Bronston returned to Europe on 
| Dec. 13, but was in U. S. this week 
| for a hearing Monday (22) in New- 
| ark and examination by Glassman’s 
| lawyer, Archibald Palmer. Latter 
| is flying to the Coast Saturday (27) 
|to examine various principals in 
|the production, including Jack L. 
| Warner, Ben Kalmenson, Bette Da- 
vis, Robert Stack, ete. 

The Jersey examination started 
last week, with repesentatives of 
Bronston's backers on the stand. 
Glassman said his next move would 
be to bring an order to show 

cause to stay release of “John 
Paul Jones” pending a determina- 
, tion of what happened to the more 
| than $1,000,000 which, according ta 
Glassman, Bronston received for 
“Jones” and which aren’t account- 
ed for. Glassman charges Bron- 
ston used the funds to prepare 
production of another film, “Son 
of Man.” 


| Both sides claim 





to have re- 


When FitzPatrick tried to take = in bits and pieces. It’s simply | a-day—and this is to be changed ceived settlement offers from one 
s 


up on these platitudes, Phillips | *™!S: 
said he hadn't been instructed to 
say more than that. He did man- 
age to tell the committee that 
“there are few pictures” which 
he would not allow his 13 year old 
daughter to see. 

It was when FitzPatrick asked 
Phillips whether he thought the 
current trend in ads for adult pix 
posed any threat to the theatres 


The film industry is in 
trouble, partly due to its 
own fault, and partly because 
the competitive conditions that 
surround it have undergone 
such drastic changes. Like any 
business fighting for survival, 
it is making its pitch either to 
the very specialized audience, 
ie. the teenagers, or else to 


that chairman Younglove inter-| the lowest common denomina- 
posed a statement. “What is ‘ob-| toramong its patrons. That 
scene’,” he asked: “We in Govern- means an exaggeration in 


theme and substance, a height- 
ened sense of the “come-on,” 
a quite deliberate attempt to 
titillate, to shock, to astound, 
an extension of that trait nor- 


ment always have to deal in words 
that are not legally, tightly de- 
fined. We must live with that. 
The legalistic pin-pointing of def- 
initions is not always possible. It's 
the legal determination that are| mally known as “showman- 
the cue to this controversy.” ship.” 

Which fitted in with the frame- As Gordon White, the Ad Code 
of-mind which, the next day, pro- | administrator put it to the com- 
duced from FitzPatrick the ques-| mittee: “We're not leading the 
tion (to censor Pesce): “Do you| parade. We are well behind it.” 





feel the effectiveness of your di-| And the question he really posed | 


vision has been impaired by the | was: 
leniency of the courts?” To which 
Pesce replied with a quick “yes,” | pected to become a noble “leader” 
though the courts are neither|in questions of taste and public 
“lenient” nor “strict” in that it’s | responsibility? For that matter, 


Should the film industry, 
with all its internal woes, be ex- 





their function to interpret and/ can it, or any other entertainment 
apply the law of the land. medium, afford to be that? 
l Would Jail Exhibs || Motion picture advertising has 
Bua . , — never been great, and only rarely 
the vee Mh eam’ ayo has it been distinctive. There’ve 
tee (as per FitzPatrick) felt that (Continued on page 15) 
the current laws were adequate | 
but poorly enforced. That was the | 
theme also of the Right Rev. | 
Joseph McCaffrey, pastor of the 
Church of the Holy Cross in N.Y., | 
who advocated jail terms for ex- 
hibitors who violate the law via 
“filthy” ads, displays, etc. 
The effect of suggestive ads on 
youth, by which he meant 











Harry Hershfield 


takes the ‘Income Tax Blues’ 
criers apart in 


Crying In Their 


; pri- 

marily the emotionally unstable, | Fort Knoxes 
was outlined at length by Dr. 5 

Ralph Stephen Banay, a psychia-| payee 


trist, director of the Youth Insti- | 
tute at Ossining, N.Y., and among | 
other things consultant to the N.Y. | 
Police Department. He started out | 
saying he was “very much con-| 
cerned with visual images which | 
might affect certain deviated be-| 
havior.” The acts of a good many 
(Continued on page 15) 


another Editoria! Feature 
in the soon-due 


53d Anniversary Number 


of 
VARIETY 











to conventional marketing on grind 
policy. 

“Sea” is the Spencer Tracy star- 
rer which was brought in after ex- 
tended shooting time at a cost of 
about $4,300,000. WB undertook to 
recoup this hefty investment via 
the roadshow approach, consider- 
ing the stature which this kind of 
marketing usually gives a feature. 
However, public reaction to large 
degret proved less than sufficient- 
ly enthusiastic to warrant a con- 
tinuation of the policy. 

WB plans a sales meeting on the 
Coast around the first week of 
January and at this time the new 
“Sea” route will be officially dis- 
closed. 

At this meeting, incidentally, the 
presiding officer is to be Jack L. 
Warner, WB president. This repre- 
sents a departure from the rou- 
tine; rarely does a film company 
chief exec handle the gavel at a 
sales conclave. Among other things 
Warner, in taking on the role, will 
be dramatizing the fact he’s fully 
back in action after an automobile 
accident in Europe that had him 
on the side lines several months. 





NO NEED FOR ECCENTRICS 


Archbishop on Impact of Moral 
Position Sans ‘Carping’ 





St. Paul, Dec. 23. 
Archbishop William O. Brady in 


a letter to his clergy said that his | 


| Roman Catholic archidocese mem- 
bers taking their annual pledge 
commiting them to decent public 
entertainment exclusively “can 
make a strong impact on public 
thinking and on private conduct— 
and this quietly, without the repu- 
tation of being eccentric or 
carping.” 

“The social gain from this pledge | 
to choose only good ‘books and) 


magazines and fo patronize only 
good plays and good movies in 
public theatres and select the best | 
from radio and television and ig-| 
nore what may be tawdry or evil | 
can bring social gain,” said the 
‘archbishop’s letter, 


another, which were turned down. 


Bronston has ridiculed Glass- 
man’s claims to full ownership of 
JPJ. Glassman claimed last week 
he had spent $117,000 out of his 
own, personal accounts to keep 
| “Jones” alive prior to Bronston’s 
jraising the necessary financing 
| from various big corporations with 
pesetas frozen in Spain. He main- 
tained that his contract with Bron- 
|Ston provided for a 50-50 partner- 
| Ship, with Glassman owning half 
| of the stock, and Bronston pledging 
150° of his holdings against ad- 
| Vances made by Glassman. 

| Glassman said he had received 
power of attorney from Bronston in 
1953, but had never used it. Bron- 
ston, claimed Glassman, had 
| worked for Glassman’s Trophy 
| Productions at one time and still 
|}owed him money. As for JPJ, 
Glassman insiSted he was slated to 
be an officer in the corporation 
and that he was hired as associate 
| producer on the film itself. 
Bronston at his press confab 
said the Italian records kept by 
Glassman were missing. Glassman 
|last week insisted that he gave a 
joe accounting to Margulies. 


Cleveland Called City 


| 


| 
| 





| With Mostest Condemned 


(By Legion) Playoffs 


Washington, Dec. 23. 

National Catholic Welfare Con- 
ference revealed here that Cleve- 
land theatres during 1958 screened 
the greatest number of films con- 
demned by the National Legion 
of Decency. Ohio abandoned mo- 
tion picture censorship in late 
1954. 

Statement was made on basis of 
survey conducted by Cleveland's 
diocesan newspaper, Catholic Uni- 
verse-Bulletin, which found thea- 
tres there screened 23 condemned 
pictures 41 times. The newspaper 
called five “so-called art theatres” 
the “biggest offenders.” Eleven 
neighborhood theatres also showed 


j condemned pictures. 
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LA Still Lagging Albeit 


‘Running’ 


Fast $24,000, ‘Mame’ Fat 266, ‘Uncle’ 
Big 7G; Thumb’ Sad 66, Sinbad’ 176 


| so cheering at the wickets. 





Los Angeles, Dec. 23. + 


Only two openers are displaying 
any strength as pre-Xmas doldrums 
take their toll at local first-runs. 
“Auntie Mame” is rated leader in 
current round with a fine $26,000 
in sight at the Chinese but “Some 
Came Running” closely trails with 
a slick $24,000 in prosnect at Hollv- 





wood Paramount, both expected to 
benefit from Christmas Day biz in 
their opening frames 

“Buceaneer” looms moderate 
— in three houses. “Seventh | 

oyage of Sinbad” shapes mild | 
$17,000 in three spots. “My 
Uncle,’ also playing through 
Christmas Day opening week, is 
heading for a big $7,000 at the Fine 
Arts. 

“Tom Thumb” shapes sad $6,000 
er under for initial round at two 
locations. “At War With Army,” 
eut on reissue, looks good $14,000 
or near in three spots. 

Regular holdovers are showing 
only fair trade in general but hard- 
ticket “South Seas Adventure” is 
bangup $24.500 in 13th week and 
“Around World in 80 Days” shapes ! 
steut $16,000 in 105th stanza at} 
Carthay. 

Estimates for This Week 

Downtown, Wiltern, Hollywood 
(SW-FWC) (1,757; 2,344; 756; 90- 
$1.50)\—"“Buccaneer” (Par). Modest | 
$29,000 or near. Last-week, Dewn-| 
tuwn with New Fox, Uptown, “Last 
Hurrah" (Col) (lst multi-theatre 
release), “Kill Her Gently” (Col) | 
(Downtown, New Fox), “Tarawa | 
Beachhear” (Col) (Uptown, m.o 
$8,500. Wiltern with Hillstreet, | 
Vogue. “Unwed Mother” (AA), | 
“Joy Ride” (AA) $5. 300. Hollywood 
with Orpheum, “Anna _ Lucasta” 
(UA) (3d wk), $7,600. 

Hillstreet, Vogue, Uptown (RKO- | 
FW Cc (2,752; 825; 1,715; 90-$1.50) | 
— “Seventh Voyage of Sinbad” | 
(Col) and “Ghost of China Sea” | 
(Col). Mild $17,000 or under. 

Downtown Paramouri 
(3,300; 90-$1.50)\—“Miracle of Mar- | 
cellino” (Inde) (reissue) Fair | 
$6,400. Last week, “Girl With an 
Itch” (Indie), “Back to Nature” 
(Indie), “Sin Street Confidential’ 
(Indie) (reissue) (2d~ wk), $6,300. | 

Fex Wilshire (FWC) (2.296; 99- 
$1.50/—“Tunnel of Love” (M-Gi. | 
Perky $8,500. Last week, “Cat On| 
Hot Tin Roof” (M-G) (16th wk, 5 
days), $3,500 

El Rey (FWC) (861; 
“Night to Remember” (Rank). Okay | 
$2,700 Last week. with Iris, 
“Houseboat” (Par) (4th wk), “White 

(Continued on page 16) 


‘Sinbad’ Solid $10,000 
In Cincy; ‘Buccaneer’ 96, 
‘Thumb’ Light at $6,000 


Cincinnati, Dec. 23. 
Pre-Xmas release of select holi- 
day product has biz on the climb 
this week at ail first-runs. Down- 
town volume also is upped by re- | 
opening of Keith's, where “7th | 





90-$1.50) — 





Voyage of Sinbad” shapes hotsy. 
“Buccaneer” is about as big at the 
Grand Geisha Boy” rates only 
okay at the big Albee while “Tom 
Thumb” is duil stride at Palace. 


“South Seas Adventure” has re- 
gained good tempo in eighth week 
for good takings at Capitol. 
Estimates for This Week 

Albee (RKO) (3.100; 90-$1.25)— 
“Geisha Boy” (Par). Oke $9,000 or 
near. Holds for second week. Last 
week “Giant” (WB) (reissue), 
$6 000 

Capitol (‘SW-Cinerama) 
$1.20-$2.65)\—"South Seas Adven- 
ture Cinerama) (‘8th wk). Extra 
matinees boosting to $14,000, good. 


(1.376; 


Last week, $9,000 

Grand (RKO) (1,400; 90-$1.25)— 
“Buccaneer” (Par). Solid $9,000. 
Stays for second stanza. Last week, 
“Enchanted Island’ (WB) and 
“When Hell Broke Loose” (Par), 
at $1.10 top, $6,000 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Seventh Voyage of Sinbad” (Col). 


Hotsy $10,000. Stays on. House was | 
dark last week. 

Palace (RKO) (2,600; 90-$1.10)— 
“Tom Thumb” (M-G). Dull $6,000. 


Last week, “Blood of Vampire” (U) 
and ‘Monster: on Campus” (U), 
$5,500 

Valley (Wiethe) (1,300; $1.50- | 
$2.50)\—“South Pacific’ (Magna) | 
(34th wk). Close to last week’s 
$3,600, mild. | 


(AB-PT) . 


\their big holiday attractions 


| “Night Heaven Fell” 


Broadway Grosses 


Estimated Total Gross 
This Week . $520,700 | 
(Based on 21 theatres) 
, Last Year .... .... $572,900 
(Based on 22 theatres) | 


Buccaneer’ Tall 
$12,000, St. Louis 


St. Louis, Dec. 23 

Full benefit of Christmas-New 
Year’s upbeat is not being feit in 
the present session here. But some 
of the new product looks okay. 
“Geisha Boy” at the Fox is rated 
good. “Buccaneer” at the St. Louis | 
looms nice. But “Tom Thumb” at 
Loew's shapes slow. “Haunted 
Strangler” and “Fiend Without 
Face” at the Orpheum is dull. 
“South Seas Adventure’ looms 
fair in eighth week at Ambassador. 

Estimates for This Week 











Ambassador (Cinerama) (1,400; 
$1.20-$2.40)—“‘South Seas Adven- 
ture” (Cinerama) (8th wk). Fair 


$6.000. Last week, $12,000. 

Apollo Art (Grace) (700; 90-$1.25 

—“The Roots” (Indie). M‘ld $1,500. 
‘Last week, “The Awakening” 
| (Indie) (2d wk), $2,000. 

Fox (Arthur) (5,000; 65-90) — 
“Geisha Boy” (Par) and “Earth to 
| Moon” WB). Good $12,000. Last 
week, .“Restless Years” (U) and 
“Money, Women and Guns” (U), 
$10,000. 

Loew's (Loew) (3,200; 60-90) — 
“Tom Thumb” (M-G) and “Apache 
Territory” (Col). Slow $8,000. Last 
week, “Tunnel of Love” (M-G) and 
Muggers” (UA) (3d wk’, 
$7,500. 

Orpheum (Loew) (1,000: 60-90 
“Haunted Strangler” (M-G) and 
“Fiend Without Face” (M-G). Duil 
$2,060. Last week, “Tarawa Beach- 
| head” (Col) and “She Played With 
Fire” (Col), $4,500. 

Pageant (Arthur) (1,000; $1.80- 
2.25) — “South Pacific” ‘Magna 
(36th wk). Okay $3,500. Last week, 
$4,000. 

Richmond (Arthur) (1,000; 60-90 
—- “Night Ambush” (Rank). Slow 
$1,000. Lat week, “Snow Was 
Black” (Indie), $800. 

St.Louis (Arthur) (3.600; 60-75 
— “The Buccaneer” (Par). Nic¢ 
$12,000. Last week, “Robe” (20th 
and “Demetrius and Gladiators” 
(2Cth) (re’ssues), $12,000. 

Shady Oak ‘Arthur) (560; 60-90 
— “Truth About Women” (‘Cont 
‘(24d wk). Mild $1,000. Last week 
$2 000. 2 


| $1-$1 50) — 


‘BUCCANEER’ OK 106, 
PORT.; ‘THUMB’ $4,500 


Portland, Ore., Dec. 23. 

Town is loaded with strong new 
product but results so far are not 
“South 
Pacific” heads into a 30th and final 
frame at the Broadway. “Buc- 
Foss te looks to get the biggest 
| coin total but is just okay at 
Paramount. “Tom Thumb” shapes 
light in current (first) stanza at 
the Liberty. “Seventh Voyage of 
Sinbad” is rated goed at Orpheum. 

Estimates for This Week 

Broadway (Parker) (890; $1.50- 
$2.50\—“South Pacific’ (Magna) 
(30th wk). Sturdy $5,500. Last 


Fox (Evergreen) (1,536; $1-$1.50) 
— “Adventures Tom Sawyer” 
(NTA) (reissue) and “Snowfire” 
(AA). Okay $6,000. Last week * ‘Girl | 
In Bikini” (Indie) and “Scandal In | 
Sorrento” (Indie), $5,800. 

Guild (Indie) (400; $1-$1.50)— 
“Gigi” (M-G) (18th wk). Holding at 
hep $3,500. Last week, $3,800. 

Liberty (Hamrick) (1,865; $1- 
$1. 50)—""Tom Thumb” (M-G) and 
“Money, Wome i, Guns” (U). Light 
$4,500. Last week, “Tunnel of 
Love” (M-G) and “Decks Ran Red” 
(M-G) (3d wk), $3,000. 

Orpheum (Evergreen) (1,600; 
“Seventh Voyage of 
and “Apache Ter- 
Good $6,500. Last 
(In- 
(re- 


| week, $5,300. 


(Col) 
(Col). 
“At War With Army” 
(Par) 


Sinbad” 
ritory” 
Week, 
die) and “Off Limits” 
issue), $6,400. 

Paramount (Port-Par) (3,400; 
$1- $1.50/—“Buccaneer” (Par) and 
“Party Crashers” (Par). Okay $10,- 
000. Last week, “Houseboat” (Par) 
and “As Young As We Are” 
(3d wk), $4,200. 


Thumb’ Tiny 76, 
Prov.; Vampire a6 


Providence, Dec. 23. 
Patronage is currently slow 7” 





(Par) | 


D.C. Hypoed by New Films; ‘Tables’ 
Wham $19,000, Buccaneer’ Big 166 





+ Washington, Dec. 23. 


Two initialers shape socko on a 
mainstem otherwise stuck in holi- 
day doldrums. “Separate Tables” 


Key City Grosses 





at the Columbia is standout with 
Estimated Total Gross mighty $19,000, amazing for this 
This Week _., $1,795,000 | 904-seater. “Buccaneer” looks 
(Based on 20 cities and 206 | great at Keiths, while “Seventh 
theatres, chiefly first runs, in- Voyage of Sinbad” is fair in two 


cluding N. Y.) spots. Fourth newcomer, “Tom 
Last Year $1,977,800 Thumb” looms very mild at Cap- 

(Based on 19 cities and 212 itol. 
theatres.) “So. Seas Adventure” shapes 
only fairish opening week. “Rest- 








less Years” is fair opening stanza 
at Palace. 
Estimates for This Week 
Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.25)—“Seventh 
| Voyage of Sinbad” (Col). Fair 
uccaneer | $12,000. Last week, “Home Be- 
| fore Dark” (WB) (3d wk), $7,000. 
Capitol (Loew) (3,434; 90-$1.25) 
Boston, Dec. 23. | —“Tom Thumb” (M-G).’ Dull $9,- 
Deep freeze weather is pushing | 000 but holds. Last week, “Tunnel 
| biz in current round to new lows | of Love” (M-G) (3d wk), $8,500. 
for many houses here. Some houses} Columbia (Loew) (904: 90- $1.25) 
are holding to the Christmas Day | § pt ped Tables” (UA). Smash 
opening format. Lone new pic to opener; stanys on, natch, 
break through is “Buccaneer” te Last week, “Sierra Baron” (20th), 
the Memorial where a great ses- | Keith’s (RKO) (1,850: 90-$1.25) 
sion looms. “Tom Thumb” at the |/—“Bucecaneer” (Par). Great $16.- 
Orpheum is dull while “Seventh | 900. Holding. Last week, “Gigi” 
Voyage of Sinbad” is also limping | (M-G) (Sth wk), $6,000. 
MacArthur (K-B) (900; $1.10)— 





Hub Freezing But 














at State. “How to Make Monster” | ,, 
at Paramount and Fenway is strict- Ror gai I rg ig 5 —- 
ly lightweight. Astor kicked ovt | (Rank), $2,200. 


“Old Man and Sea”’ after eight dull 


weeks and put in second-runs for Ontarie (K-B) (1.240; 90-$1.25)— 


- . | “Houseboat” (Par) (10th wk). Slow 

the interim. | $2,000. Last week, $2.800. Leaves 
Estimates for This Week | for “My Uncle” (Cont). 

Astor (B&O) (1,371; $1.25-$1.50)| Palace (Loew) (2.390; 90-$1.25)— 


—"Giant” (WB) and “Mister Rob- | “Restless Years” (U). Fair $9,000. 
erts” (WB) (reissues). Faint $2,500. | Holds. Last week, “Little Bank 
Last week, “Old Man and Sea’”| That Should Be Robbed” (20th), 

(WB) (8th wk). $2,800 | $8,000. 
Beacon Hill (Sack) (678; 90-$1.50) |, Plaza, (T-L) (276; 90-$1.50)— 
“Razzia” (Indie) (3d wk). Poor $1,- 


—‘No Sun in Venice” (Indie) and 
“Model” (Indie) “5th wk:. 
$2,400. Last week, $3,000. 


900 in 4 days. Last week, $3.500. 


Oke 
“Night Heaven Fell” (Kings) comes 


will be unti after Christmas. Big- | in next 
gest coin total by a narrow margin! Boston (SW -Cinerama) (1,354; err ( J 
goes to the State’s “Tom Thumb,” | $1.25-$2.65)—"‘Windjammer” (NY) ie —~ Ba ae 
rated sad. Strand is fair with | (18th wk). Great $15,000. Last )y) “Pair $3000 after $5.500 
“Geisha Boy,” and making a bet-| week, $11,000. oaaninn , ; a 
ter showing. “Blood of NV amplire Capri (Sack) (1,150)—“Man in Uptown (SW) (1.100: $1.95-$2.50) 
looms modest at Majestic. | Raincoat” and “Toraro” (Indie)|—~“Ol@ Man and Sea” (WB) (6th 
Estimates for This Week ; (4th wk). Oke $2,000. Last week, | wk). Sad $2.500 in final three days. 
Albee (RKO) (2,200; 65- = — | same. “South Pacific’ (Magna) returned 
“Unwed Mother” (AA) and ~ Exeter (Indie) (1,300; 75-$1.25) | Tuesday (23). 
ride” (AA). Sad $4.000. Last week “Rockets Galore” (Rank) (5th| Warner (SW-Cinerama) (1,300; 
SS “China | wk), Oke $2,000. Last week, $3,000. | $1.25-$2.40)—"South Seas Adven- 
Dollaiestic (SW) (2.200; 65-80)— | Fenway (NET) (1,376; 60-$1.10)— | ture” (Cinerama). Fair $7,000 or 
«“ ane we spire” (U) and “Mon- | .40w to Make Monster” (AI) and | near. Last week, “Windjammer” 
Blood of Vampire “Lee $5,000, | Teenage Caveman” (Al). Mild (NT) (9th wk), $15,000. 


ster On Campus” (UV). 


Last week, “Houseboat” (Par) and 
“Howdy Partners” (Par) (3d wk), 
$3.000. 

State (Loew) (3.200; 65-80)— 


“Tom Thumb” 


M-G) and “Tarzan’s | 


| 


Fight for Life’ (M-G). Bad $7.000. 
Last week “The Badlanders” 
M-G) and “Law and Jack Wade” 
M-G). $7.500 

Strand National Realty) (2,200; 
65- §0)—"‘Gei sha Boy” (Par) and 
“Hot Angel” (Par). Fair $6.500. | 
Last week, “Little Bank That 
Should 3e Robbed” (20th) and 
“Ghost Drivers” (Indie), $2, 200. 


Nols Perks Despite Sub-Zero Cold; 
‘Sinbad’ Hot $9,500, ‘Buccaneer’ 126 


Minneapolis, Dec. 23 


For the three theatres that ex- 


|perimentally have stolen a march 


inserting 
the 
week 


on their competitors by 


usually entirely written-off 


| before Christmas it looks as if the 


innovation will pay off reasonably 
well although, of course, the tak- 


|ings starting Dec. 25 are certain to 


be much better. 

Theatres in question are the 
RKO Orpheum, Gopher and RKO 
Pan with “The Buccaneer,” “Sev- 
enth Voyage of Sinbad” and “Tom 
Thumb,” respectively. All hold a 
special appeal for the younger ele- 
ment and are benefitting from 
“Sinbad” looks lofty at the Gopher 
but the other two are unexciting 
With extra shows, “Windjammer” 
shapes Big in its sixth week 
is chalking up 
an okay fifth stanza. Sub-zero tem- 
peratures are hurting again. 

Estimates for This Week 

Academy (Mann) (947; $1.50- 
$2.65)—“‘South Pacific’ (Magna 
(26th wk). - ed with $5,000. Last 
week, $4,500. « 

Century (S-W) (1,150; $1.75- 
| $2. 65)—“Windjammer” (NT) (6th 
wk). Daily matinees and morning 
juve shows swelling take. Big $14.- 
000. Last week, $9,500. 

Gopher (Berger) (1 000; 85-90)— 





500. Last week, “Restless Years” 
(U) ang “Appointment With Shad- 
ow” (U), $4,000. 

Gary ‘Sack) (1,240; 
“Gigi” (M-G) (17th wk). 
000. Last week, $10,000. 

Kenmore (Indie) (700; 90-$1.50) 
—“My Uncle” (Cont) (6th wk). 
Fine $4,000 and holds through hol- 


Balto Up; ‘Sinbad’ Slick 
($8, 000, Thumb’ Sad 436, 


‘Buccaneer’ Good 116 


Baltimore, Dec. 30. 


$1.25-$3)— 
Good $8.- 


idays. Last week, same. | Situation is a happier one here 

Memorial (RKO) (3,000; 60-$1.10) | this week and brightest of lot 
—Buccaneer” Par) and “Hot | looks like “Seventh Vovage of Sin- 
Angel” (Par). Wow $18,000. Last bad” which opened big at the New. 
week, “Nice Little Bank Robbed” | “Tom Thumb” looms slight at the 
(20th) and “Valerie” (Indie), $8,500. | Hi ppodrome while “The Bucca- 

Metropolitan (NET) (4.357: 70-| neer” is rated good at Stanley. On 
$1.10\—"Enchanted Island’ (WB) |4ull side is “Restless Years,” 


slow at the Century. “Geisha Boy” 
is fairish in second round at the 
Town. 


(AA). 
(WB) 


and “Gunsmoke in Tucson” 
Drab $8,500. “Auntie Mame” 


opens Thur sday 25). Last week, 
“Houseboat” (Par) (4th wk), $6,500. Estimates for This Week 
Mayflower ATC) (683; 75-$1.25) Century (R-F) (3.100: 50-$1.25)— 
— oe Go Forth” (UA) and “La “Restless Years” (U). Drab $3,000. 
sienne” (UA) (2d runs). Oke | Last week, “Mardi Gras” (20th) (3d 
“Seventh Vovage of Sinbad” Col). so 000. Last week, “Arsenic and | wk). $3,200. 
Off to a surprisingly good start, | Old Lace Indie) and “Inspector Cinema (Schwaber) (460: 50- 
with a socko $9.500 likely. Last | General” (Indie) (reissues), $2,500. | $1.25) — “Love Lottery” (Cont). 
week. “Houseboat” Par) (4th wk),| Paramount (NET) (2.357: 70- | Fair $2,000. Last week, “Wee 
$3,000 at 90c-$1.25 scale. $1.10\—“‘How to Make Monster” Spc oe and “Ship Was 
, ae ’ 5-90) | ‘Al) and “Teenage Caveman” (AI), | Loaded” (Indie) (reissues), $1,500. 
ee pad i Pepe Thin $7,500. Last week, “Restless | _Five West (Schwaber) (460; 50- 
Young As We Are” (Par). Okay! Years” (U) and “Appointment With $1.25)—-“Shamus” (Indie). Slow 
$5,000. Last week, “Tunnel of | Shadow” (U), $10,000. $1,000. = Last week, “Inspector 
Love” (M-G) (4th wk), $3,000 at| Pilgrim (ATC) (1,000; 60-$1.10) | Maigret” (Lopert) (4th wk). $2,100, 
$1.25 top. | 5c Hot Car Girl” (AA) and “Cry hte ae eae Ra 
ab iller AA). G ; -00)—" tom Thumb” (M-G). Du 
RKO Orpheum (RKO) (2,800; 90-| Pa0v Kine oder AT een: | $4,500. Last week, “Blood of Vam- 
$1.25 ‘The Buccaneer Par). | «pp, Eaters” 9, any |pire” (U) and’ “Monst 
Not bad for a starter, considering rain Eaters Al) (2d runs), Campus” (U) $11,000. vs 1a 
period of year, fast $12,000, Last | $3590. | Little (R-F) (300: 50-$1.25)— 
week, “Me and the Colonel” (Col), | Saxon (Sack) (1,000; $1.50-$3.50) | “white Wilderness” (BV) (5th wk). 
$5,000 at 85¢e-90¢ scale a South Pacific” (Magna) (37th | Nice $2,000 after $2,500 in fourth, 
RKO Pan (RKO) (1,800; 85-90)— | $1) ggg @St $9,000. Last week, |' Mayfair (R-F) (980; 50-$1.50)\— 
“Tom Thumb” (M-G). Fairish at | ' = 4 | “Houseboat” (Par) (6th wk). Down 
$5.000. Last week, “Hell Squad” | Trans-Lux (T-L) (730; 75-$1.25) | to $2,500 after $3,000 in fifth. 
AI) and “Tank Battalion” (AI), |~—"“Poor But Beautiful” (T-L) and| New (R-F) (1,600; 50-$1.50)— 
$5.000. | “Bed of Grass” (T-L). Oke $2,500. | “Voyage of Sinbad” (Col). Tall 
State (Par) (2,200; 85-90)—“Earth Last week, “Assault” (Brenner) | $8,000. Last week, “South Paci- 
to Moon” (WB) and “Brain From| and “Wild and Wicked” (Indie), | fic” (Magna) (37th wk), $3.500. 
Planet Arous” (Indie). Passable, | $3,500. Playhouse (Schwaber) (460; 90- 
$5.000. Last week, “Restless Orpheum (Loew) (2,900; 90-$1.50) | $1.50)—“Me and Colonel” (Col) 
Years” (U), $7,500. —“Tom Thumb” (M-G) and “Ten | (11th wk). Nice $1,500 after $2,500 
Suburban World (Mann) (800; 85) | Days in Tulara” (UA). Slight $8-|in 10th 
—‘“Viva Zapata” 20th) (reissue). | 500. Last week, “Torpedo Run” Stanley (R-F) (3,200; 50-$1.50)— 
Low $1,000. Last week, “Cry Ter- | (M-G) and “Fearmakers” (UA) (2d | “Buccaneer” (Par). Good $11,000. 
ror” (M-G) (2d run), $1,200. wk), $6,000. Last week, “Enchanted Island” 
World (Mann) (400; 85-$1.25)— State (Loew) (2,600; 75-$1.25)—|(WB) and “Tarawa Beachhead” 
“Night Heaven Fell” (Kings) (5th | “Seventh Voyage of Sinbad” (Col) | (Col), $4,000. 
wk). Winding up a highly profit-| and “Whole Truth” (Col). Slow| Town -(R-F) (1,125; 50-$1.25)— 
able run, Good $3,000. Last week, | $8,500. Last week, “Tunnel of | “Geisha Boy” (Par) (2d wk). Fair 
$3,560, Love” (M-G) (3d wk), $4,000. $5,000 after $7,000 opener. 
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New Product Boosts ChiB.0.; ‘Sinbad’ 
Boffo $19,000, ‘Buccaneer’ Brisk 326, 
Thumb’ Lofty 156, Dark’ Gloomy 96 


Chicago, Dec. 23. 

Several new pix look to perk the 
Loop somewhat this stanza, strong 
moppet fare helping to soften pre- 
Christmas blues. Top opener is 
“The Buccaneer,” hacking through 
shopper apathy for a hep $32,000 
at the Chicago. The World’s debut 
of “Tosca” expects a smash $8,000 
while the Loop’s “Tom Thumb” 
initialer is great $15,000. 


Garrick’s “Seventh Voyage of 
Sinbad” is figured for a_socko 
$19,000. Monroe’s new tandem of 


“Menace in Night” and ‘Fearma- 
kers” should hit an okay $4,300. 

“Mark of Hawk” sights an okay 
third round at the Woods. 

Oriental’s fourth session of 
“Anna Luecasta’ shapes _ so-so. 
“Home Before Dark” is a gloomy 
fourth-weeker at the United Art- 
ists. “‘Houseboat” is rated good at 
the Esquire for seventh week. 

Of the hard ticket pix, “South 
Seas Adventure” is holding well 
for the season tide after 13 Palace 
rounds. “Gigi” is a nice 24th- 
weeker at the Harris. “South Pa- 
cific” is notched for a soft 39th 
frame at McVickers. “Around 
World in 80 Days” shapes boff in 
80th and final session at Todd’s 
Cinestage. 

Estimates for This Week 

Chicago (‘B&K) (3,900; 90-$1.80) 
—‘‘Buccaneer” (Par). Strong $32,- 
000. Last week, “Geisha Boy” (Par) 
(3d wk), $15,000. 


Esquire ‘(H&E Balaban) (1,350; 
$1.50) — “Houseboat” (Par) (7th 
wk). Good at $6,500. Last week, 


$7,000. 

Garrick ‘B&K) (850; 90-$1.25) — 
“Seventh Voyage of Sinbad” (Col). 
Smash $19,000. Last week, “Little 
Bank That Should be Robbed” 
(20th) and “Sierra Baron” (20th) 
(2th wk), $5,000. 

Harris ‘Todd) (984; $1.25-$3) — 
“Gigi” (M-G) (24th wk). Nice $12,- 
000. Last week, $12,500. 

Loop ‘Telem't) (606; 90-$1.50)— 
“Tom Thumb” (M-G). Sparkling 
$15,000. Last week “Law and Jake 
Wade” (M-G), $6,500. 

McVickers (JL&S) (1,580; $1.25- 
$3.30) — “South Pacific’ (Magna) 
(39th wk). Good $12,000. Last 
week, $12,000. 

Monroe (Jovan) (1,000; 65-90)— 
“Fearmakers” (UA) and “Menace 

(Continued on page 16) 


Frisco Climbs; ‘Sinbad’ 
Hot $16,000, Thumb’ 96, 
‘Buccaneer’ Stout 156 


San Francisco, Dec. 23. 

Film biz is picking up here this 
session, being helped by some new, 
strong screen fare. Outstanding is 
“Seventh Voyage of Sinbad,” which 
looks to wind up with a smash 
total at the St. Francis. “Buc- 
caneer” is rated strong at Para- 
mount but “Tom Thumb” looms 
slow at Warfield. “Restless Years” 
at Golden Gate and “Girl in Bi- 
kini” are disappointing, apparently 
still feeling the effect of pre-Xmas 
influences. “South Seas Adven- 
ture” still is sturdy in fourth 
round at Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 

—‘Restless Years” (U) and “Ap- 





pointment With Shadow” (U). 
Slow $7,000. Last week, “Revolt In 
Big House” (AA) and “Johnny 
Rocco” (AA), $6,200. 


Fox (FWC) (4,651; $1.25-$1.50)— 
“Girl In Bikini” (Indie) and “‘Scan- 
dal In Sorrento” (DCA). Mild $10,- 
000 in 8 days. Last week, “Nice 
Little Bank” (20th) and “Bus Stop” 
(20th) (reissue), $7,000 in 6 days. 

Warfield (Loew) (2,656; 90-$1.25) 
«—“‘Tom Thumb” (M-G). Slow $9,- 
000. Last week, “Dunkirk” (M-G) 
and “Andy Hardy Comes Home” 
(M-G), $7,000. 

Paramount (Par) (2,646: 
$1.25)\—“‘Buccaneer” (Par). Strong 
$15,000. Last week, “Man Inside” 
(Col) and “Enchanted Island” 
(WB), $7,500. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Seventh Voyage Sinbad” 
(Col). Smash $16,000. Last week, 
“War Of Worlds” (Par) and “When 
Worlds Collide” (Par), (reissues), 
$6,500. 

Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65)—“‘South Seas Adven- 


ture” (Cinerama) (4th wk). Fine 
$16,000 or close. Last week, 
$18,500. 


United Artists (No. Coast) (1,207;. 


90-$1.25/—“‘Screaming Skull” (AI) 

and “Brain Eaters” (AI). Drab $6,- 

000. Last week, “Gun Runners” 
(Continued on page 16) 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Gigi’ Potent 106, 

Philly; ‘Geisha 76 

e 
- Philly; a 
Philadelphia, Dec. 23. 

Exhibitors’ pre-CHristmags box- 
office blues are not being helped 
much currently by new product. 
“Buccaneer” shapes good at Stan- 
ton if not big while “Seventh ho 
age of Sinbad” looms extremely 
dull at Stanley. “Gigi” is rated 
very potent playing at popscale at 
the Viking. “Geisha Boy” is good 
in second session at Randolph 
while “Windjammer” shapes big 
in eighth round at Boyd. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
—‘“Party Girl” (M-G) (4th wk). 
Fair $6,400. Last week, $8,000. 

Boyd (SW) (1,480; $1.20-$2.40)— 
“Windjammer” (NT) (8th wk). Big 
$9,500. Last week, $10,500. 

Fox (National) (2,250; 94-$1.49)— 
“Little Bank Should Be Robbed” 
(20th) and “Gang War” (20th). 
Sad $3,500 in 5 days. Last week, 
“Mardi Gras” (20th) (3d wk), $6,800. 

Goldman (Goldman) (1,200; 











| $1.40-$2.60)—‘‘Revolt in Big House” 





| 


(AA) and “Johnny Rocco” (AA). 
Fair $7,000. Last week, “Old Man 
and Sea” (WB) (5th wk), $3,000. 

Midtown (Goldman) (1,200; 
$1.20-$2.40) — “South Pacific” 
(Magna) (39th wk). Good $6,500. 
Last week, $6,200. . 

Randolph (Goldman) (1,250; 94- 
$1.49)—“Geisha Boy” (Par) (2d wk). 
Good $7,000. Last week, $9,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Seventh Voyage of Sinbad” (Col). 
Drab $7,000. Last week, “Home 
Before Dark” (WB) (3d wk), 
$10,000. 

Stanton (SW) (1,483; 99-$1.49)— 


“Buccaneer” (Par). Good $14,000. 
Last week, “Mark of Hawk” (U) 
and “Enchanted Island” (WB), 


$5,000. 

Studio (Goldberg) (400; 99-$1.49) 
—"‘Suicide Battalion” (AI) and 
“Jet Attack” (AI). So-so $3,400. 
Last week, “Frankenstein 1970” 
(AA) and “Queen Outer Space” 
(AA), $3,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘‘Tunnel of Love” (M-G) (4th wk). 
Oke $5,500. ‘Last week, $6,500. 

Viking (Sley) (1,000; 75-$1.49)— 
“Gigi” (M-G). Potent $10,000. 
Last week, “In Love and War” 
(20th) (6th wk), $5,000. 

World (Pathe) (604; 95-$1.80)— 
“White Sheik” (Indie). Wane 


| $2,000. Last week, “Ordet” (In- 
| die}, $2,100. 





OMAHA BIZ STILL OFF; 
‘BUCCANEER’ SOFT 66 


Omaha, Dec. 23. 

Usual pre-Xmas slump has 
racked up downtown b.0o. casualties 
this week. The expected one strong 
entry, “Buccaneer,” at the Omaha, 
is surprisingly light, perhaps partly 
due to a stinging review by the 
city’s lone newspaper critic. Bright 
spot is the oldie, “At War With 
Army,” at the Orpheum, which is 
very good considering “Seventh 
Voyage of Sinbad” is on weak side 
at Brandeis. Hard-ticket “South 
Pacific” continues to do okay in 
ninth session at the Cooper. 

Estimates for This Week 

Brandeis (Cooper) (694; 90) — 
“Seventh Voyage of Sinbad” (Col). 
Slew $3,000. Last week, “Tarawa 


Beachhead” (Col) and “Apache 
Territory” (Col), $2,000. 
Cooper (Cooper) (708; $1.50- 


$2.20) — “South Pacific’ (Magna) 
(9th wk). Okay $9,000. Last week, 
$9,500. 

Omaha (Tristates) (2,066; 90- 
$1.25) — “Buccaneer” (Par). Soft 
$6,000 or less. Last week, “Rest- 


(Continued on page 16) 


‘Robbed” (20th), $2,500. 





BUFF B.0. BAD BUT 
‘BUCCANEER’ OKE 106 


Buffalo, Dec. 23. 

Biz is hitting bottom in current 
stanza here with few films able to 
battle the pre-Christnras down- 
beat. However, “Buccaneer” looks 
okay at Paramount while a re- 
issue combo at the Center is rated 
fair. “Seventh Voyage of Sinbad” 
is dismal at the Century. “Tom 
Thumb” looms sad at the Buffalo. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-90)— 
“Tom Thumb” (M-G) and “Thun- 
dering Jets” (Indie). Slow $5,000 
or near. Last week, “Bank Should 





B’way Brighter But News Strike Still 
Hurts; Tables’ Hot 48/46, ‘Night’ Nice 
1714, ‘Sinbad’ Solid 796, Shaw 11456 


With a batch of new, stronger 
product, released in the last few 
days for the year-end holidays, 
Broadway currently is taking on a 
brighter hue. However, first-run 
theatres still are suffering from 
the newspaper strike, some bitterly 


be Robbed” (20th) and “Flaming | cold weather and the tag-end of 


Frontier” (20th), $6,000. 


the Christmas shopping spree. Re- 





‘laggard $3,800. Third was $5,600. 
“Bell, Book, Candle” (Col) opens 
tomorrow (Thurs.) 

| Paramount (AB-PT) (3.665; $1- 
$2)—“Inn of Sixth Happiness” 
| (20th) (2d wk). This session wind- 
jing up tomorrow (Thurs.) looks 
|like very good $40,000. Initial 
week, $44,000. Stays on indefi- 


Center (AB-PT) (2,000; 70-90)— | sult is that many newcomers are | nitely. 


“Place in Sun” (Par) and “Stalag | not measuring up to their true po- | 


17” (Par) (reissues). Fair $7,000. 


Last week, “Robe” (20th) and “Man | pick 


Called Peter” (20th) (reissues), 
$6,000. 

Century (UATC) (1,410; 70-90)— 
“Seventh Voyage of Sinbad” (Col) 
and “Life Begins at 17” (Col). 
Dismal $5,500. Last week, “Man 
Inside” (Col) and “Going Steady” 
(Indie), $4,500. 

Lafayette (Basil) - (3,000; 70-90)— 
“Terror From Beyond Space” (UA) 
and “Curse of Faceless Man” (UA). 
Sad $4,800. Last week, “The 
Pagans” (AA) and “Wolf Larsen” 
(AA), $5,000. 

Paramount (AB-PT) (3,000; 70- 
90)\—“‘Buccaneer” (Par) and “As 
Young as We Are” (Par). Okay 
$10,000. Last week, “The Spider” 
(AD and “Brain-Eaters” (AID), 


$7,500. 

Teck (Loew) (1,200; 70-90)— 
“Defiant Ones” (UA) (4th wk). 
Dreary $2,000. Last week, $3,200. 

Cinema (Martina) (450; 70-90)— 
“American in Paris (Indie) and 
“Annie Get Your Gun” (Indie) 
(reissues). Poor $1,000. Last week, 
*‘Matchmaker” (Par) (5 days), ditto. 


‘Sinbad’ Dull 5G, 
Pitt; ‘Geisha’ 76 
7 
itt; Gels 
Pittsburgh, Dec. 23. 
Pre-holiday biz is in the dumps 
as usual. All of first-runs downtown 
except one have brought in their 
Xmas films a week ahead. In the 
meantime, only the Penn is mak- 
ing any kind of a score, but even 
“Buccaneer” is a little disappoint- 
ing considering the costly cam- 
paign. “Geisha Boy” at Stanley is 
drab while “Seventh Voyage of 
Sinbad” at Harris is dreary. 
Squirrel Hill with “My Uncle” 
looks like a winner. 
Estimates for This Week 
Fulton (Shea) (1,700; 80-$1.25)— 
“World in His, Arms” (U) and 
“Bend of River” (U) (reissues). 
Probably as good as anything else 
would have done right now. May- 
be $3,500. Last week, “Restless 
Years” (U), $4,000. 
Guild (Green) (500; 99-$1.25)— 
“Seventh Voyage Sinbad” (Col). 
School vacation may help but looks 


dreary $5,000 in first stanza. Last 
week, “Bank That Should Be 


Penn (UA) (3,300; 99-$1.25)— 
“Buccaneer” (Par). Expensive cam- 
paign will have to pay off next 
week because it isn’t doing it this. 
Best in town at $15,000 but that’s 
not very exciting. Last week, “Tun- 
nel of Love” (M-G), $9,000. 

Squirrel Hill (SW) (900; 99-$1.25) 
—"“My Uncle” (Cont). Rapturous 
notices may build this since week 
before Xmas is no criterion. Shapes 
neat $3,500 or over. Last week, 








“Murder by Contract” (Col) (2d 
wk-6 days), $1,400. 

Stanley (SW) (3,800; 90-$1.25)-—- 
“Geisha Boy” (Par). Jerry Lewis 
starrer is another one that'll have 
to wait for the post-holiday pay- | 
off. Currently doesn’t look like | 
much more than sad $7,000, if | 
that. Last week, “The Spider” | 
(AID, $4,000. 


‘Buccaneer’ Lively 106, 
Cleve.; ‘Sinbad’ Hep 156 


Cleveland, Dec. 23. 

There are two bright spots in 
an otherwise gloomy b.o. picture 
here this stanza. “Buccaneer” is | 
rated good at the Stillman while | 
“Seventh Voyage of Sinbad” is 
smooth at the Hipp. Latter is get- 
ting the greatest coin total. “Tom 
Thumb” at State is described as 
amazingly low. “South Seas Ad- 
venture” looms okay in third 
Palace session. 

Estimates for This Week 

Allen (S-W) (3,800; 75-$1.25) — 
“Sayonara” (WB) and “Indiscreet” 
(WB) (reruns). Fair $8,000. Last 





west, “Spider” (AI) and “Brain 
Eaters” (AI), $10,000. 

Continental Art (Art Theatre 
Guild) (850; $1.25) — “Lucky Jim” 





(Continued on page 16) 


tential. Managers expect trade to 
up some even today, with 
Christmas expected to shape as a 
solid Sunday at the boxoffice. 
Standout newcomer obviously Is 
“Separate Tables,” with smash 
$33,000 looked for in initial ses- 
sion at the Astor and $15,500 at 


the arty Normandie where day-dat- 


ing. Both are regarded as mighty 
big for season of year, the Astor 
money being great for even a nor- 
mal week. “Night To Remember” 
looks to wind its opening round at 
the Criterion with a good $17,500. 
This, too, is regarded as big in view 
of conditions. 

“Seventh Voyage of Sinbad” 
with stageshow ended the first 
round at the Roxy with a solid 
$79,000, being hurt by strike and 
pre-Xmas. “Geisha Boy,” which 
obviously wil! win considerable 
juvenile patronage, looks to hit a 
good $17,000 or a bit over on ini- 
tial frame at Mayfair. “Doctor's 
Dilemma,” film version of Shaw's 
play, should get a solid $11,500 at 
the arty Trans-Lux 52d St. on 
opener. 

Going against the general down- 
beat, the Music Hall is smash 
$175,000 in third round wih the 
annual Xmas stageshow and 
“Auntie Mame.” “Gigi” finished 
its seventh stanza at the arty Sut- 
ton with a great $15,300, still draw- 
— long lines over the past week- 
end. 

Second week of “Inn of Sixth 
Happiness” looks to reach very 
good $40,000 at the Paramount and 
a lofty $13,300 at the Plaza. “I 
Want To Live” finished its fifth 
session at the Victoria with a hep 
$12,500. 

Palace is opening “Rally Round 
Flag, Boys” today (Wed.) while 
“Buccaneer” teed off at the 
Capitol yesterday (Tues.). “Bell, 
Book and Candle" preems at the 
Odeon and Fine Arts tomorrow 
(Thurs.). State opens Alan Freed 
and his rock-’n’-roll stageshow with 
“Villa” the same day. 

Both hard-ticket pictures were 
hard hit in recent days by pre- 
Christmas influences. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2) 
—‘“Separate Tables” (UA). First 
round ending today (Wed.) looks to 


hit Smash $33,000, amazing in view | 


of conditions. Holds indef. In 
ahead, “Big Country” (UA) (11th 


wk), $9,000. 

Baronet (Reade) (430; $1.25-$2) 
—“My Uncle” (Cont) (8th wk). 
Seventh stanza finished last Sun- 
day (21) was smooth $6,600. Sixth 
week, $7,500. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Buccaneer” (Par). Opened yes- 
terday (Tues.). In ahead, “House- 
boat” (Par) (6th wk-4 days), was 


slow $8,500 after $17,000 for fifth | 


stanza. 

Criterion (Moss) (1,671; $1.80- 
$3)—“Night To Remember” (Rank) 
(2d wk). Initial session ended yes- 
terday (Tues.! was good $17,500, 
but actually nice considering con- 
ditions. Stays on. In ahead, “Old 


Man and Sea” (WB) (10th wk), 
$7,600. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Pepote” (UMPO) (4th wk-3 


days). Third round ended Sunday 
(21) was mild $3,300. “Bell, Book, 


Candle” (Col) opens tomorrow 
(Thurs.). 

Guild (Guild) (450; $1-$1.75)— 
“My Uncle” (Cont) (8th wk). 


Seventh round completed Sunday 
(21) was trim $5,400. Sixth, $6,300. 

Mayfair (Indie) (1,736; 79-$1.80) 
—‘Geisha Boy” (Par). First round 
ending tomorrow (Thurs.) is head- 
ing for good $17,000 or a bit over. 


Holding. 
Normandie (Trans-Lux) (592; 
$1.20-$1.80) — “Separate Tables” 


(UA), First session ending today 
(Wed.) looks to hit $15,500, mighty 
fine for time of year and strike set- 
up. Second week looks to easily top 
the opener. 
Palace (RKO) (1,642; 90-$2)— 
“Rally Round Flag, Boys” (20th). 
Opens today (Wed.). Last week, 
“Roots of Heaven (20th) (10th 


wk), mild $6,500 after $8,000 in 
ninth week. 
Odeon (Rank) (813; 90-$1.80)— 


“Earth To Moon” (WB) (4th-final 
wk). In final five days looks like 


Paris (Pathe Cinema) (568; 90- 
| $1.60.— Horse’s Mouth” (Lopert) 
|(7th wk). Sixth stanza completed 
Monday (22) was solid $13,300. 


| Fifth was $15,300. 

Radie City Music Hall (‘Rocke- 
fellers) (6,200; 90-$2.75)—‘Auntie 
|Mame” (WB) with annual Christ- 
|mas stageshow (3d wk). Current 
week ending today (Wed.) is head- 
jing for great $175,000. Second 
| was $173,000. Stays on through 
|New Year's. 

Rivoli (UAT) (1,545; $2-$3.50)— 
“South Pacific” (Magna) (12th wk). 
|The 11th session finished Monday 
|(22) was mild $11,500. The 10th 
| week, $15,000. Stays. 

Plaza ‘Lopert) (525; $1.50-$2)— 
“Inn of Sixth Happiness” (20th) (2d 
wk). This round finishing up te- 
morrow (Thurs.) looks like lofty 
$13.300. First was $16,500. Stays 
on indef. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Seventh Voyage of Sinbad” (Col) 
with stageshow (2d wk). First 
stanza ended yesterday (Tues.) was 
solid $79,000. in ahead, “Tunnel 
of Love” (M-G) and stageshow (4th 
wk-5 days), $36,500. 

State (Loew) (3,450; $1.80-$2.50) 
—Jewel Box Revue” onstage with 
“China Doll” (UA) (3d wk) dipped 
to fair $15,000 in eight days after 


$21.000 in second. Alan Freed 
and his rock-n-roll stageshow with 
“Villa” (20th) opens, tomorrow 
(Thurs.). 

Sutton (R&B) (561; 95-$1.80)— 
“Gigi” (M-G) (8th wk). Seventh 


round finished Saturday (20) was 
socko $15,300. Sixth was $17,500. 
Pic continued drawing long lines 
Saturday-Sunday despite severe 
cold. 

Trans-Lux 52d St. (T-L) (546; $1- 
| $1.50/—“Doctor’s Dilemna” (M-G) 
(2d wk). Initial session finished 
yesterday (Tues.) was sturdy $11,- 
500, and hurt like all arty theatre 
newtomers by being unable te 
cash in on favorable reviews 

Victoria (City Inv.) (1,003; 50-$2) 
—‘“I Want To Live” (UA) (6th wk). 


| Fifth stanza completed Monday 
(22) was hep $12,500. Fourth 
week, $16,000. 

Warner (SW-Cinerama) (1,600; 


$1.80-$3.50)\—“‘South Seas Adven- 
ture” (Cinerama) (23d wk). The 
22d week completed Saturday (209 
-_ fair $17,200. The 21st week, 








9_© nm ’ 
. 
L’ ville Up; ‘Buccaneer 
’ 
OK $6,000, ‘Thumb’ 46, 
‘c: ,’ ind 
Sinbad’ Slight $4,500 
: Louisville, Dec. 23. 

Kid trade is helping some of the 
downtown houses currently. “Tom 
Thumb” at the Brown is catching 
some of this juve trade but not 
much. “Buccaneer” at the Ken- 
tucky looks the leader with okay 
session. “Seventh Voyage of Sin- 
bad” at United Artists looms very 
slow. Weatherwise, temperatures 
are moderately low, with no snow, 
Christmas shopping at downtown 
stores is reported as the heaviest 
ever here, breal-ing records of pre- 
vious years. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 60- 
90)\—"Tom Thumb” (M-G). Juve 
trade accounting for bulk of 
patrons. Barely okay $4,000. Last 
week, “Gigi” (M-G), same in nine 
days. 

Kentacky (Switow) (900; 60-90) 
—‘BRuccaneer” (Par). Looks to be 
one of leaders currently at okay 
$6,000. Last week, “Houseboat” 
(Par) (3d wk), $4,500. 

Mary Anderson (People’s) (1.000; 
60-90)—“Enchanted Island” (WB). 
Medium $4,500. Last week, “Wind 
Across Everglades” (WB) and 
“Badman’s Country” (WB), same. 

Rialto (Fourth Ave.) (3,000; 60- 
85)—"‘The Robe” (20th) and Glad- 
iators” (20th) (reissues). Shaping 
up okay for oldies at about $5.000 
in six days. Last week, “Bank That 
Should Robbed” (20th) and “Cattle 
Empire” (20th), $7,000. 

United Artists (UA) (3,000; 60- 
90)—“‘Seventh Voyage of Sinbad” 





(Col) and “Apache Territory” 
(Cel). Drab $4,000. Last week 
“Tarawa Beachhead” (Col) and 


“Hard Man” (Col), $3,500 
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LEO McCAREY’S 


wonderful triumph 
to match his 
“Going My Way,” 
“The Bells of St. Mary’s,” 
“An Affair to 
Remember’! 
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ITS ON THE SCREEN AND ITS A SCREAM! 


THE BLUSHING BEST-SELLER THAT RIBS SEX...SATELLITES AND THE 
STATION-WAGON SET!.....WANDERING WIVES AND STRAYING MALES, SECRET MISSILES AND 
NOT-SO-SECRET LOVE-MAKING...WITH SOME OF THE MOST DELIGHTFUL LOVE SCENES EVER PUT ON FILM! 


PAUL NEWMAN JOANNE WOODWARD JOAN COLLINS JACK CARSON 


Produced and Directed by LEO McCAREY ~~ 
Screenplay by (@ BA 


CLAUDE BINYON » LEO McCAREY 

















20% is with it in 1959! Get with 20m! € 
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Talk Hoyts, Greater Union Pooling 
Of Some Operations, Film Handling 


Sydney, Dec. 16. 

There is talk here that Hoyts’ 
loop and Greater Union Theatres 
may pool physical distribution of 
product in a new move to beat 
high operational costs and a pa- 
tronage decline. Hoys and GUT 
came together for a limited term 
in the depression years. 

When the dropoff in cinema biz 


blamed largely on tele was felt 
here, Norman B. Rydge, GU 
chief, decided to lease many 


suburban houses to his managers, 
figuring that it was much better 
to do this than to continue op- 
erating at a loss. The idea is pay- 
ing off and more houses will go 
out on lease to staff members on 
a lower operational basis. Then 
Hoyts decided to shutter non-pay- 
ing cinemas, to reduce playing 
time from six nights weekly to 
thrice-weekly and to sell outmoded 
houses. 
Préduct Limitation 

With less pix scheduled for next 
year, the belief is held here that 
Hoyts and GUT might consolidate 
on certain operational aspects. Any 
pooling of product still is very 
doubtful. 

Despite a reported product 
downbeat here for 1953, WB and 
Hoyts have not pacted a new 
agreement for topline product. 
Understood the stymie is because 
of percentage terms sought by 
Warners. Many years ago Warners 
had a fallout with Hoyts and de- 
cided to try first-release in the 
suburbs via independent exhibs. 
This was not a great success, and 
Warners and Hoyts finally came 
together again until the present 
fallout. There is a possibility that 
WB may swing over to the rival 
Greater Union setup. 

Cinema loops here are not the 
only ones reported as lookseeing 
for operational savings in next 
year, There's talk here that 20th- 
Fox will handle the Metro product 
in New Zealand, and that Metro 
and Paramount may combine dis- 
trib offices in all Aussie keyers 
except Sydney. 

Also reported that the Robert 
Kerridge Group will take over the 
distribution of Universal pix 
throughout New Zealand, and that 
British Empire Films, unit under 
the GU tent here, will handle U 
product throughout the Aussie 
zone. 


‘PACIFIC’ SET FOR FOUR 
ITALO XMAS PLAYDATES 


Rome, Dec. 16. 

Todd-AO release for “South 
Pacific” (20th) has been set for 
Rome, Milan and Florence during 
the Christmas season, with nine or 
10 other installations in this coun- 
try being talked about for later. Al- 
bert Leonard flew in to handle de- 
tails for Magna Theatre Corp. 
Leonard noted that Italy was one 
of the few European countries 
which had a chance to see Todd- 
AO on another previous release, 
“Oklahoma” (“80 Days” ran here 
in the 35m version alone). 

While some 20 installations are 
showing “South Pacific” in Todd- 
AO in Britain, Leonard said that 
several more were running the big- 
screen version in Europe, while 
four theatres in Germany and sev- 
eral in France would open before 
Christmas. 


Underground Producer 
Works Yucatan Ruins 


Mexico City, Dec. 23. 

The Union of Film Production 
Workers has notified the Dept. of 
State and the Film Bureau that an- 
other (unspecified) film is being 
shot clandestinely in and around 
the Chichen Itza ruins in Yucatan. 

No further information has been 
released and it is not known 
whether this is another foreign pro- 
ducer (like Gilbert Productions, re- 
ported here previously) or an un- 
authorized Mexican producer. 

Dept. of State said it is investi- 
gating and that a statement will be 
issued 
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'Milan on ‘Maria Golovin’ 
Milan, Dec. 16. 

The opening of Gian-Carlo 
Menotti’s “Maria Golovin” at 
the Scala Theatre here has 
evoked completely opposite 
opinions from two top north 
Italian dailies. 

While the influential ‘“Cor- 
riere della Sera” almost un- 
reservediy praises ‘Golovin,’ 
as it did some time back when 
the work preemed at the Brus- 
sels World’s Fair, “Il Giorno” 
blasts the Menotti effort, term- 
ing it, among other things, 
suitable Broadway musical 
fare. Not knowing it had 
opened and closed after four 
performances on Broadway 

Other local reviews were 
closer to middle-of-the-road in 
their opining on the Scala 
presentation. 


Brit. Lion Films 
London, Dec. 23. 

There were two offers to buy 
out British Lion Films, but neither 
was considered acceptable, said 
John Rodgers, parliamentary sec- 
retary of the Board of Trade, when 
questioned in the House of Com- 
mons last Thursday (18) on the re- 
ports that takeover bids had been 
made. 

The questions, which were start- 
ed by Laborite Douglas Jay, were 
a direct sequel to the Variety re- 
port on Dec. 10 that Herbert Wil- 
cox and his wife, Anna Neagle, had 
bid around $3,000,000 for the gov- 
ernment-owned production and 
distribution company. 

By way of supplementary ques- 
tion, the Labor MP asked for an 
assurance that no sale would be 
negotiated until the matter had 
been debated in Parliament after 
Christmas. He pointed out that a 
large amount of public money had 
been invested in the company and 
many of them would be critical if 
it were sold with a large loss to 
the taxpayers and a large profit 
to private interests. 

The minister, in winding up the 
Commons discussion, confirmed 
last week's statement by the Na- 
tional Film Finance Corp. that the 
“For Sale” boards had been taken 
down for British Lion and there 
was no likelihood of a deal being 
negotiated in the near future. 


Glenn Gould Bows 
With Scarf & Gloves 


Tel Aviv, Dec. 16. 

Sensational success was reaped 
here by 25-year-old Canadian 
Pianist Glenn Gould, appearing in 
concerts with the Israel Philhar- 
monic Orchestra and in solo re- 
citals, While pianist is recognized 
by public and press as one of the 
greatest artists in his field, re- 
porters have been after him not- 
ing his near-to-eccentric stage ap- 
pearances. 

In Jerusalem, forced to play in 
chilly uncompleted hall, he put on 
winter coat for his performance of 
a Beethoven Concerto with the 
Orchestra. In Tel Aviv, be- 
leaguered for encores by a frantic 
audience, he bowed in coat, <4 rf 
and gloves to make the puvlic 
understand they should go home 
as well. His solo recital, presenting 
an unorthodox program of music 
by Sweelinck, Bach, Mozart, and 
Schoenberg, was sold out twice at 
Tel Aviv’s huge Mann Auditorium 
and heard by an estimated 6,000 
persons. 














Orchestral concerts were con- 





ductor Jean Martinon. 


TOUGH MAYOR IN 
EDICT, WARNING 


By EMIL ZUBRYN 


Mexico City, Dec. 23. 

The long-suffering Mexican film- 
going public, in this city at least, 
at long last will have relief from 
the multitude of tedious commer- 
cials and publicity short subjects 
shown in local houses. 

Ernesto P, Uruchurtu, Mayor of 
the city (he was reappointed to 
office by the incoming administra- 
tion of President Adolfo Lopez 
Mateos at the beginning of this 
month), has decreed that from 
now on newsreels and short sub- 
jects can only have a total of four 
commercials, each of a half-minute 
duration. 

This means, that in a regular 
two-hour-20 minute film perform- 
ance there will be only two min- 
utes of filmed advertising. Further, 
this advertising has to be silent. 

Uruchurtu said that any diso- 
bedience of this new ruling will 
be dealt with energetically by the 
Federal District Government, with 
stiff fines imposed on violators. 

Background of this action is that 
in the past year an entire new crop 
of so-called “newsreels” and “short 
subjects” blossomed out in Mexico. 
Actually these were but thinly 
disguised filmed advertising reels. 

The “newsreels.” apart from in- 
terlinked commercials (sometimes 
as high as six), interspersed with 
so-called legitimate newsreel shots, 
also ran publicity puffs for auto- 
mobile manufacturers, cosmetics, 
radio and television manufacturers, 
etc., with this presented to the 
public as “news.” 

In “short subjects,” episodes of 
so-called human interest, travel 
and comedy bits, the publicity 
puffs weve also skillfully added. 

Things got so bad that the pub- 
lic began making loud and violent 
protests in the houses about two 
months ago. There were a few 
eases of disorders so violent that 
the constabulary had to be called 
in to maintain the peace. 

Uruchurtu, who expected to be 
replaced as mayor by a new presi- 
dential designate, once his reap- 
pointment was confirmed, acted 
swiftly. The interminable com- 
mercials, often in bad taste if not 
downright silly, and exceptionally 
noisy and repetitive, will be no 
more. Or, at least, for the time 
being. For the newsreels and 
short subjects are a good thing 
and producers will surely seek 
loopholes to get around the edict. 
Stiil, Mayor Uruchurtu is a tough 
character. 

Gone up in smoke, too, are hopes 
of theatre operators of a boost-in 
the present four pesos (32c) box- 
office admission for the first-run 
houses, and a corresponding in- 
erease all along the line. Uruchurtu 
has grimly stood against any in- 
creases of admission in this city 
for the past six years. 

Cancelled too by the Uruchurtu 
edict are commercial color an- 
nouncements between news takes 
in newsreels, with some of these 
taking up two to three minutes of 
time. And the showing of strictly 
documentary subjects when these 
are a plug for some industry or 
product. 

Further, Uruchurtu has decreed 
that performances must run a full 
two hours and 20 minutes of en- 
tertainment. Exhibitors had taken 
the shorts and newsreels as a 
profitable means of abiding by this 
rule. Now inspectors of the Dept. 
of Spectacles will be touring 
houses to see that patrons get full 
quota of entertainment in its “pur- 
ist” form. 


Rank’s Color Weekly News 


London, Dec. 23. 
The Rank Organization’s new 
weekly color news magazine, which 





is to be launched on Feb. 2, 1s to | 


be titled “Look At Life.” It re- 
places the company’s two news- 
reels, which are to go out of cir- 
culation at the end of the year. 
G. Grafton Greene is executive 


producer of the new magazine, | 


with Ted Candy as chief camera- 


mentator. 





West End Pre-Holiday Dip Not Bad; 
Tow Great $17,700, 3d Wk., ‘Thumb’ 
$12,600, 2d, Wonders’ Sock 226, 42d 


+ London, Dec. 16. 





Callas’ Italo Dates 
Rome, Dec. 16. 

Italian impresario Remigio 
Paone (ERREPI Productions) 
declares he’s signed Maria 
Meneghini Callas for an Ital- 
ian season. 

Unspecified number of local 
dates would start towards the 
middle of May, 1959, and 
would include “Traviata” and 
“Medea.” Franco Corelli is 
to appear opposite Miss Cal- 
las, while orchestra direction 
is in hands of Tullio Sarafin. 

Meanwhile, Italy will see 
the soprano for the first time 
in some months when her up- 





coming Paris Gala Concert is 
telecast throughout Europe via 
the Eurovision TV net. 











Xmas Peak For 
Paris Show Biz 


Paris, Dec. 23. 
With politics eased here, and the 
economy nearer balance, the com- 
ing holiday show biz coin looks to 


war. A greater number of legit 
hits, better film fare, plus bur- 
geoning Music Hall trade all are 
helping. Most hit plays are already 
sold out and boites also report bet- 
ter than usual holiday reservations. 

Already sold out are such legit 
smashes as “La Bonne Soupe,” 
“12 Angry Men,” “La Vie Pari- 
sienne,” “View From _ Bridge,” 
“Diary of Anne Frank,” “Caine 
Mutiny Court Martial,” “Two For 
The Seesaw,” “No Time for Ser- 
geants,” “L’Annee Du Bac,” “Mar- 
cel Marceau Mime” and “Lucy 
Crown.” 
| Big film entries are “The Vik- 
lings” (UA), “Roots of Heaven” 
(20th), “Gigi” ‘(M-G), “Old 
and Sea” (WB), “Seventh Voyage 
of Sinbad" (Col), “Raintree Coun- 
| ty” (M-G), “South Pacific” (20th) 
{via Todd-AO installations in three 
theatres), Japanese “The Rickshaw 
Man” and such continuing French 
clicks as “Big Families,” “The 
Cheats,” “The Lovers” and “In 
Case of Accident.” 

Lido and Crazy Horse Saloon 
still have the top nitery pull fol- 
lowed by the myriad of offbeat 
spots, flesheries, jazz and special- 
ized boites. From advance reports, 
it looks to be the most cheerful 
holiday for show biz in months. 
And disks, video and radio sets are 
high on the gift lists this year. 


De Gaulle Cuts Number 
Of Foreign Dubbed Pix 


~ Paris, Dec. 23. 
Through decree, General De 
Gaulle passed a new ruling on the 
amount of dubbed foreign pix to 








July this year 
number was 118 or 20 less than last 
year’s amount. However, the Mo- 
tion Picture Export Assn. was as- 
sured by the governmental Centre 
Du Cinema that this measure would 
not interfere with the 110 Yank 
visas. 

It was aimed mainly at the vari- 
ous countries which have given 
hardly any reciprocity to French 
films. France needs about 320 pix 
per year for their over 5,000 the- 
atres. French producers supply 
about 110 and the Yanks better 
than 110, with the remainder com- 
ing from various other countries. 

The decree states the reduction 
was instituted because of consid- 
erations necessary for a proper 
balarce of film trade. It stipulated 
that pix shown at the Cannes Fiim 
Fest got free visas, and so did 
countries who aided the French 





\ basis. 


exceed anything seen since the, 


Man | 


be allowed on gene screens from | 400 
o June of 1959. The | 


Although there is some evidence 
of the usual pre-Christmas lull, 
West End first-runs are, on the 
whole, maintaining the healthy 
standard which has _ prevailed 
throughout most of the year. 

Leading the field once again is 
“Inn of the Sixth Happiness” with 
great $17,700 in its third session 
at the Odeon, Leicester Square. 





It’s now in fourth week. “Bell, 
Book and Candle” shapes stout 
/$10,000 at the Plaza in second 


| round. 

| “Tom Thumb” looks okay at the 
Empire with over $12,000 in its sec- 
|ond week. “Home Before Dark" 
is rated nice $9,800 or near in 
| initial Warner frame. 

| “Seven Wonders of World” helé 
up in style at a great $22,000 in 
its 42d Casino week. “South Pa- 
| cific’ looms hefty $17,000 in 34th 
Dominion stanza. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1,20-$2,- 
15) — “Around World in 86 Days” 
(UA) (76th wk). Dipped slightly te 
around $7,000. 
| Crrlton (20th) (1,128; 70--$2.15) 
|—“Sheriff of Fractured Jaw” (20th) 
| (6th wk). Likely fancy $7,800, 
| slightly better than previous frame. 
| ““Mardi Gras” (20th) follows Dec. 
| 18. 

Casino (Indie) (1,155; 70-$2.15)— 
“Seven Wonders of World” (Robin) 
(42d wk). Hefty $22,000. 

Dominion (CMA) (1,712; $1.05- 
$2.20)—“South Pacific” (20th) (34th 
| wk). Fancy $17,000 or near 

Empire (M-G) (3.099; 55-$1.70)— 
“Tom Thumb” (M-G) (2d wk). Okay 
| $12.609. Last week, %14.000. “Re 
luctant Debutante” (M-G) follows 

Dec. 26. 

Gaumont (CM) (1,500; 50-$1.70) 

— “Square Peg” (Rank) (2d wk). 
Fair $5.900. Opener was $7,200. 
“Last Hurrah” (Col) follows Dec. 
26. 
Leicester Square Theatre (CMA) 
(1,376; 50-$1.70\—“Man of West” 
(UA) (3d wk). Average $5.800. Sec- 
ond was $7,000. “Bachelor of 
Hearts (Rank) preems Dec. 17. 

London Pavilion (UA) (1,217; 50- 
$1.70)\—“Colossus of New York” 
(Par) (2d wk). Moderate $4,000. 
First was $4800. “Creat Dictator” 
(UA) bows Dec. 19. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)—“Inn of Sixth 
Havpiness” (90th) (4th wk). Third 
round ended last aight (Sun. 14) to 
hit reat $17,700. 

Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)—“Strict!v For Pleas-. 
ure” (Rank). Mi'd $4.50. 

Plaza (Par) (1.902; 70-$1.70) -— 
“Bell, Book, Candle” (Co!) (2d wk). 
Heading for stout $10,000 or near. 
First was $12.3000 

Rialto (20th) (592: 50-$1.30) — 
“Torpedo Rui” (M-G) and “No- 
where to Go” (M-G) (2d wk). Steady 
$4,000. Onener was $4,400. “Re- 
markable Mr. Pennypacker” (20th) 
follows Dec. 26. 

Ritz (M-G) (432; 50-$i.80)—“Cat 
on Hot Tin Roof” (M-G) (4th wk). 
Hot $3,000 or near. Third was $3,- 


Warner (WB) (1,785; 50-$1.70)— 
“Home Before Dark” (WB). Head- 
ing for fine $9,800. 


‘Look Homeward’ Folds 
In Italy—Few Patrons 


Rome, Dec. 16. 

The Italian stage version of 
“Look Homeward, Angel” closed 
| unexpectedly during the Florence 
| run of the play because of a heavy 
deficit. Play was staged by the Lil- 
la Brignone-Annibale Ninchi Com- 
pany. 

Sudden shutdown caused con- 
siderable comment in Italian legit 
circles. Producers defended the 
| move by saying that the public 
' not having gone for the play, they 
had decided to shut down the pro- 
duction while still able to pay off 











ducted by French composer-con- | man and E. V, H. Emmetts as com- | industry on a distrib or production contracts and commitments rather 


‘than wait until it was too late. 
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“A SOLID BOXOFFICE CONTENDER. 
POWERFUL, EXCITING DRAMA WITH 
SENSITIVE AWARENESS OF LIFE, LOVE 
AND TORMENT. ABLY WRITTEN AND 
SUPERBLY ACTED. STRONG MARQUEE 
CAST. Direction—EXCELLENT. Photography 
—EXCELLENT. The masterful story by 
Nathanael West has been brought to the 
screen by Dore Schary with all the purity, 
warmth and insight of the original. It is a 
film that immediately stands out, for the 

. story is one of unique and absorbing power 
and the cast is a_strong marquee one that 
performs with expertness. Vincent J. 
Donehue has directed for producer Schary 
with remarkable control of his material. 
‘LONELYHEARTS' is indeed a picture to 
attract the paying customers away from their 
TV sets and other diversions. COUNT ON 
IT BRINGING IN REWARDING RETURNS. 


“Montgomery Clift brings skill and credi- 
bility to his focal role as the newspaperman 
who becomes identified with the torments 
of his correspondents and tries to offer 
constructive advice. Robert Ryan fuses 
robust life into his role as a cynical, hard, 
self-centered man. 


“Schary provided the superbly written 
screenplay and it echoes with wit, irony 
and insight. Myrna Loy plays the psycho- 
logically bludgeoned wife of Ryan with the 
generally high standard of acting one has 


2 come to expect of her. Others who turn in 
fine performances are Dolores Hart, Jackie” 
Coogan, Maureen Stapleton, Frank Maxwell. 

* “*LONELYHEARTS’ IS EXCELLENT, . 


: UNUSUAL ENTERTAINMENT.” 
—FILM DAILY . 


“IMPRESSIVE. A STRONG CAST, INTRI- 
GUING STORY. Dore Schary has character- 

istically tackled unusual and provocative 

subject matter... Theatregoers have been 

most receptive to several pictures of this 

nature lately, and ‘LONELYHEARTS'’ should 

: be a welcome and profitable addition to the 
list. Montgomery Clift has his best part 

since ‘A Place In The, Sun.’ This fine actor 

‘ responds to the challenge with a perform- 

5 ance that WILL CAUSE TALK, SELL 

TICKETS, AND THEN DEMAND CONSID- 

< ERATION AT ACADEMY AWARD TIME. 
; Robert Ryan portrays with venomous skill. 

His wife is portrayed exceedingly well by 

Myrna Loy. A sex-starved housewife is 

BRILLIANTLY played by Maureen 

Stapleton. Penetrating Mirection 


by Vincent J. Donehue.”’ 


— MOTION PICTURE DAILY 


“Dore Schary has selected a STRIKING AND 
ADULT theme for his first independent picture 
-a fascinating drama of soul-searching and 
infidelity. Montgomery Clift, Robert Ryan 

and Myrna Loy will insure its boxoffice draw. 
ENGROSSING! Schary is to be commended 
for producing fine, out-of-the-ordinary fare.” 


— BOXOFFICE 


Schary Productions presents 

MONTGOMERY CLIFT / ROBERT RYAN / MYRNA LOY / DOLORES HART «# “LONELYHEARTS” a 
with Jeckie Coogan / Onslow Stevens / Mike Kellin / Frank Overton and Introducing Maureen Stapleton U A 
Written for the Screen and Produced by Dore Schary / Directed by Vincent J. Donehue 
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‘Primary’ Media For Film-Sell Ads | 


By ROBERT J. LANDRY 


In the nation’s metropolis a newspaper deliverers’ strike at Christ- 
mas s.opping time has dramatized the meaning ot the medium, and 
what iis absence en.ails. Nobody knows what cost in lost momentum 
to the depariment stores may result. The loss in revenues to the 
publishers is clearer. But most significant of all is the nervous state 
of the ordinary citizen deprived of his daily news reading. The push- 
ing mob a. the out-of-town stand in Times Square, with the Phila- 
delphia Inquirer and the Newark News going like ice cream at a 
kids’ parcy, is a lesson not to be lost. 

For the film industry (and also legit) the removal of the dailies 
is the removal of the artillery barrage which precedes the opening 
days of new releases. Few in the film trade would doubt that the 
dailies are the first-line of offense in selling films. All the New York 
strike has core is reaffirm the obvious. 

Exploitation men of the film distributors were quick to pick up 
the lead of Klein's in gumming printed sheets to the windows in sub- 
way cars. “Separate Tables” (UA) and “Buccaneer” (Par) were 
alongside Peerless Camera, Abraham & Straus in Brooklyn, and other 
merchandizers. This was alert. It was fast improvising. It reminded 
showmen that there are many different ways to “sell,” and all 
sorts of possible advertising media. 

Perhaps the N.Y. situations serves to throw the essentials, into 
focus. . cr films there have traditionally been two “primary” media 
—dai:y papers and trade papers. The case for the consumer mag- 
azines has been strongly made, though the six-seven week deadline 
is a disadvantage. Sunday suppicments (magazines within newspa- 
pers) his also had a good “national” spot story. As to air spots, 
there has been a great outpouring of pro and con no further away 
than these columns. It is probably fair to assert that radio spots appeal 
most to most exploiteers. Over the decades the radio spot has built 
a strong case. Television spots are another tale, and some highly 
vocal showmen, like Mori Krushen of United Artists, seldom df ever 
use viceo. Wrong choice of scene or eye-repellancy of given copy 
is terribly unpredictable on tv. 

If a new appreciation of the daily press has been instilled into the | 
consciousness of film showmen by the external reality of its strike 
wipe-cui in the metropolitan area, it may safely be suggested that 
should trade papers suddenly—Heaven forbid!—do a temporary dis- 
appearance act there would be a similar awareness of their “primary” 
character. 

But lumping all media together* 
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80c 


San Antonio, Dec. 23. 
Lackland Drive-In Theatre 
has new admission price pol- 


cy. 
Admission is 80c for a full 
car load any night of the week. 
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other theatre had a_ giant-size 
postal card for the fans to sign. 

Efforts were made to have a 
telephone conversation with Elvis 
piped into the theatres, but his 
Army schedule prevented it. 

The local theatre man said the 
idea for the Elvis parties originat- 
ed in a conversation among theatre 
managers Iredell Hutton of Bur- 
lington, W. J. Evans of High Point, 
and himself. It developed from 
comment by the managers that 
they hated to think of no more 
Elvis movies to pull at the boxof- 
fice for a long time. 

The idea got enthusiastic re- 
sponse from other theatre men, 
spreading even outside the Caro- 
linas to other southern states where 
similar “parties” are planned. 

~ * * 





| Lobby Space For Hire 


Toledo, Dec. 23. 

The spacious lobby of the Para- 
mount Theatre. a 3.400-seat Publix 
house when it was opened in 
1920's, is going to be turned into a 
window shopping arcade after the 
first of the year per Marvin S. Har- 
ris, manager. 

Contract will be awarded for 
building 16 show windows—eight 
on his side of the lobby—to be 
served by a three-foot service aisle 
in the rear of the windows, which 
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(a dangerous thing, no doubt) there 
is this to be remarked about film 
advertising generally—there may 
be too much inclination to follow 
the book publishers and go all-out 
only for bestsellers. Who may 
guess how many cases there may be 
of under-spending on given re- 
leases in the present “pessimistic” 
mocd of the film industry? 

All advertising, to some extent, 
is a calculated appeal to private 
taste. The department stores at 
least are open. People may go in 
and The 





“shop” without buying. 
theatre must persuade patronage 
to pay first—see the merchandise | 
only after paying. That is why | 
films need to be aggressively ad- | 
vertised—everyone. And why ad-'! 


vertising to the trade, picture by | 
picture, is as “primary” in its way 
as advertising to the public, pic- | 
ture by picture, in a related way. | 
* ~ .- | 

—] 

United Artists exploitation chief 
Mori Krushen has a rebuttal to the | 
idea of increased utilization of tv | 
for film merchandizing which, from | 
his extensive experience at 
point-of-sale, has been tested and | 
found wanting. For one thing, the ; 
fundamental is a good picture) 
which, somehow, can only“best be | 
generated in printer's ink. Seeing 
an ad is not like hearing the merits 
aired. The aural appeal is not as | 
impressive as seeing it. j 

What's more, off-and-on, over | 
the years, more than one independ- 
ent producer has insisted on favor- | 
ing tv over newspapers and since | 
UA is merely functioning as a dis- 
tribution agency, and follows the | 
producer’s or his sales representa- | 
tive's instructions—especially when | 
they’s so insisteni—Krushen has 
gone along with it. He recalls a 
“saturate Massachusettes” cam- 
paign, and on producer's orders, 
so from Alb.ny, Hartford and Bos- 
ton he bought up everything pos- 
sible. The picture bombed. 

On the other hand, if a $20,000 
ad campaign in the newspapers will 
get a $5,000 opening day at the 
first-run aimed for, and if doubling 
that and spending up to $40,000 
for the pre-release campaign in- 
sures a $7,500 opening day, he 
favors that for a wumber of rea- 
sons. Experience has shown that, 
that territory could mean $200,000 
distribution income, or more, be- 
cause the real point-of-sale is the 
first-run. 

He disagrees that the subse- 
quents should be further churned 
by tv. It's the Music Hall or the 
Capitol which is the dominant 
point-of-sale, and everything in the 
metropolitan New York territory 
generates from that. Not forget- 


| ___Krushen Prefers Dailies 


, will be 5x8x10 feet each in size. 
ting, of course, that too many sub- * * «& 
sequents are flat rentals. 
Everything, however, goes out 
the window if a picture doesn’t 
“open big.” That's the almost in- 
violable barometer of horizons.,) 
Thereafter, if the film pancakes, or | instead of a Christmas gift. 
eases off, or conversely develops} For the three attractions that 
“real legs” (longrunner), it’s the | would hold a particular appeal for 
strong teeoff that almost always| them the children’s admission has 
tells the story. | been doubled, being 50c instead 
There are disputants, of course,| of the usual 25c. 
who favor “convenient availabil-| pictures in question are “The 
ity” of playdates, for the class nabe | Buccaneer,” “Tom Thumb” and 
and good residential suburban \“T7th Voyage of Sinbad.” For first 
trade as offset to the problem of | named adults, too, must pay $1.25 
traveling downtown, parking, etc.' after 5 p.m. instead of the usual 
90c. 





So—? | 
Minneapolis, Dec. 23. 


Kids get a bad break frem loop 
theatres here for the holidays— 








| _ Rival Chains Cross-Plug 

As far as the two metropolitan | 
area theatre circuits are concerned, 
Macy’s does tell Gimbel's. 

In a unique arrangement which | 
started last week, RKO and! relations In his piece 
Loew’s neighborhood _ theatres! . 
cross-plugged on their screens the Compliments of 
Christmas and New Year shows | 


coming to both circuits. | Mr. Molotov 
Also all downtown Brooklyn the- | 





Glendon Allvine 


recalls a closeup on Soviet pix 


atres—RKO Albee, Loew's Metro- | = 

politan, Paramount and Fabian’'s lal Feat 

Fox—have an arrangement where- another Edit 

by each theatre is running trailers in the 

on the holiday attractions coming | . . 

to the other theatres. || 53d Anniversary Number 
Innovation apparently stemmed | of 


fromthe newspaper 


strike. 


city-wide 
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MEER, 


By BERNIE KAMBER 


The newspaper strike has given 
the various film company advertis- 
ing and publicity heads a chance 
to analyze the importance of local 
long-range pre-selling campaigns. 
Under normal conditions, it is dif- 


which the various facets of public- 
ity, promotion and advertising, con- 
tribute to the overall success of 
an opening campaign. Prior to each 
opening, the usual plan is to spend 
the bulk of the advertising budget 
in the newspapers and plant the 
key publicity material to break 
within four or five days of the 
local premiere. 

With no papers for the past 
couple of weeks, the various pic- 
tures opening on Broadway found 
themselves with none of the usual 
outlets, and they had to depend 
greatly on the success of their pre- 
selling campaign. The smash busi- 
ness for “Separate Tables,” in its 
two-theatre opening this past week, 
substantiated the efforts and pro- 
gram of the Hecht-Hill-Lancaster 
and United Artists publicity offices 
which started their local campaigns 
for the Christmas opening as far 
back as August. 

Through a planned series of 
screenings, they were able to re- 
cruit a press agent staff of over 
21,000 people who talked about the 
picture long before its scheduled 
premiere. Such “Preview satura- 
tion” made for public acceptance 
when the film opened in the strike 
last Thursday. Over 52 screenings 
had been arranged, starting in 
August, and were held in projec- 
tion rooms and theatres. The 21,- 
000 people who attended these 
showings included opinion makers, 
women's groups, teen-agers, etc. 

These people were reached by 
specially engraved invitations sent 
to lists of important groups. Wom- 
en commentators on radio person- 
ally invited their listeners to a 


the invitation by Martha Deane 


response which required extra 
showings at the theatre. Popular 
dise jockeys reached their teen-age 
audiences for Saturday morning 
showings where they saw the film 
and received copies of the Vic 
Damone recording of the song, 
“Separate Tables.” 





ing program, there was an inten- 
sive publicity campaign which re- 
| sulted in important 
| breaks in the popularly-red Broad- 
way columns. Examples of the type 
of break which appeared in the 
| papers as far back as September 
| were, “Previewers at ‘Separate Ta- 
bles’ are voicing their prediction 
| of Oscar nominations for the cast,” 
or “Brisk black market in tickets 
for private screenings of ‘Sepa- 
! rate Tables.’ Looks like another 
“My Fair Lady.” 
| The 
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{ Tom Parker, ‘Consultant’ || 
Greensboro, N. C., Dec. 23. 

A total of 39 North and South 
Carolina towns _ simultaneously 
Staged Elvis Presley shows Satur- 
day night at 9 p.m. 
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It Figures: How-To-Make-A- Monster 
Contest Dreamed Up By Kraska 


‘Separate Tables’ for 21,000 Publicists; 
Angles On a Strike-Bound Premiere 


ficult to determine the extent to. 
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{mouth campaign created by these 
“21,000 press agents,” was partly 
indicated by the tremendous de- 
| mand for invitations. 

The long-range advertising cam- 
| paign was also a contributor to the 
|boffo opening. Hecht-Hill-Lancaster 
'and United Artists planned an ad- 
| vance advertising campaign which 
included full pages and quarter 
pages spotted over the N.Y. news- 
papers during the four weeks pre- 
ceding opening date. These pro- 
minently displayed ads were a tre- 
mendous help in creating the im- 
portance of the picture and its 
stars. 

With this backlog of conversa- 
tion about the picture, the problem 
at the time of the opening was 
first, to let the public know about 
the opening date and the theatres, 
secondly, to spread the word of the 
critical acclaim. The N. Y. critics 
allowed their reviews to be used 
for any purpose which would 
bring the word to the public who 
nerma)ly read them in the local 
papers. 

“Separate Tables” had the bene- 
fit of a saturation campaign in the 
subways and on the air. Because 
the subways had a “captive audi- 
ence,” poster ads were taken for 
three days starting opening day. 
The posters, which showed the four 
stars of the picture, included the 
“Now playing at two theatres, As- 
tor and Normandie.” 26,400 posters 
(4 in each one of 6,600 subway 
cars) were seen by the riders of 
the subways. Not only d‘d it reach 
the average office worker but the 
woman shopper jamming the trains 
in mid-day, was able to read about 
the picture. The subway poster 
cost was $7,000. 

Sound trucks, girls with sand- 


| 
| 





| the opening. 


Simultaneously with the a 


box-office | 


success of the ened | 


| Dave W. Garvin Jr., district 
; manager for North Carolina Thea- 
tres Inc., said the 39 theatres went 
all out to show Elvis that, although 
an ocean separates them now, his 
fans at home remain true blue. 

The theatres, aided and abetted 
by radio disk jockeys in a number 
of towns, staged “Let's don’t for- 
get Elvis Christmas parties.” Their 
lure was “two full hours of Elvis,” 
the chief attraction of which was 
a Presley film “selected in con- 
sultation” with the star’s manager, 
Tom Parker, as the one “Elvis says 
is his best.” 

The general format for the event 
called for recorded concerts of 
Presley records. with the radio 
disc jockeys presiding, preceding 
Showing of the picture “Loving 
You.” Many of the theatres also 
had various types of contests for 
Presley imitators, some for look- 
alikes, some for sound-alikes, some 
for pantimimists. 

An Asheboro theatre had a scroll 
for the Presley fans to sign. An- | 











Boston, Dec. 16. Daytz Theatres, Agents; Howard 


A “How To Make A Monster”| Shamban, Allied Adv’'t.; Julian 
contest, dreamed up by George Rifkin Theatres; Arthur  Lock- 
Kraska, exploitation chief of Joe | Wood, Lockwood & Gordon Enter- 
Levine’s Embassy Pictures Corp.,| Prises. 


Contestants have until Jan. 31 
to get their monster entries in. 
Posters headed “Win! $4,000 in 
Monster Prizes!" were sent out 
and given out at the theatres with 
an entry blank: “. .. Your idea of 
How to Make a Monster in fifty 
words or less or submit a draw- 
ing of your idea of How to Make 
a Monster.” 

Prizes are a $1,000 bond, $500 
bond, $100 bond, two $50 bonds 
and 50 transistor radios, one for 
each of 50 runnersup. 

According to the entries so far 
Yankeeland fans are still very 
much on the monster kick. Some 
entries were accompanied by 
poems, others were embellished 
with metal links and studs on 


Boston, with $4,000 in prizes, has 
drawn over 500 entries so far in 
Yankeeland with entries ranging | 
from blue prints of monster parts | 
to water colors of the ilk. | 

The contest, being run in con- 
junction with Embassy distribu- 
tion of the AI film of same name, 
day and date in over 100 theatres 
in New England kicking off at the 
Paramount and Fenway combo in 
Boston, Wednesday (17), will be! 
judged by a board of theatre 
chain heads: 

Malcolm Green, Interstate Thea- 
tre Circuit; Ed Lider, Yamins 
Theatres; Hy Fine, New England | 
Theatres, Inc.; Henri Schwartz- 
berg, American Theatres Corp.; 
Arthur Howard, Affiliated Thea- 
tres Corp. 

Also: Charles Mason, Stanley 
Warner Mgt. Corp.; Al Daytz, | 





on the do it yourself kick with 
parts labeled for placement. 


monster drawines, and some were | 


wich signs, were planted in key 
areas throughout the city to exploit 
A $10,000 spot an- 
nouncement campaign announcing 
jthe opening and theatres was spread 
|over the entire list of radio sta- 


private showing. The reaction t0| tions in N. Y 


Following the opening, the plan 


on WOR resulted in an overflow!to provide New Yorkers with the 


jrave reviews was put into effect. 
| Delbert Mann, the director of the 
| picture, made appearances on lo- 
| cal radio programs to discuss the 
film and read the reviews. Copies 
of the reviews were sent to all 
'radio and television programs. 

During its present first week, an 
| additional $7,500 of radio spots 
| with critics’ quotes are being heard 
;over the air. Starting Friday, the 
subway advertising plan is being 
renewed. This time, instead of the 
; announcement of the opening of 
; the picture, a display of critical 
| quotes is being prepared. Contrary 
|to the usual argument against too 
;much copy in subway advert'sing, 
| this “captive audience” has nothing 
jto read and the displays w'll ‘be 
| filled with laudatory copy on the 
| reaction to the picture. 

Also prominent in the campaign 
is the sign over the Astor and Vic- 
toria Theatres (the biggest sign on 
Broadway) which has spelled out 
“Separate Tables,” since the news- 
paper strike started. The normal 
| cost of the sign, estimated at $30,- 
| 000 for three months rental and 
contracted for months ago, would 

probably be at a premium under 
| the present newspaper strike con- 
ditions. 

However, other pictures on 
Broadway which opened to good 
reviews, have also adopted the ra- 
dio selling technique. Further- 
more, they have followed “Sepa- 
rate Tables” into the subways. 

But the reai impact and reason 
for the outstanding success of the 
Hechi-Hill-Lancaster picture can be 
traced back to the long-range pre- 
selling campaign and the value of 

jthe 21,000 “on the cuff press 
agents” who spread the word long 
before the drivers decided to ren- 
'der the city newspaperless. 

| Buys-in Karnes, Texas 

| Karnes City, Tex., Dee. 23. 

| Jerry Ebeier, former owner and 
| builder of the Runce Theatre, has 
| purchased the Karnes Theatre here 
|} from Mr. and Mrs. Dave Smason. 

The house, which has been 
closed, will prob-bly be reopened 
the last part of the month for biz. 
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Congratulations 


WALTER SLEZAK 


for his personal TRIUMPH 


in “THE GAZEBO” 


at the LYCEUM THEATRE 
New York 


ASHLEY-STEINER, Inc. 
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BROOKS ATKINSON 
New York Times 


"Mr. Slezak's innocent skylarking 
amid alarms is thoroughly delightful. 
A cheerful trencherman and the happy 
head of a suburban family, Mr. Slezak 
has become a man of round, massive 
proportions. Add to this honey- 
colored voice, merry eyes and a mel- 
low disposition, and you have about 
the most winning comedian in the 
business . .. There is something amus- 
ingly childlike about the way he 
approaches the solemn problems of 
crime and punishment in Alec Cop- 
pel's droll tale. He manages to 
sweeten things that in other hands 
might look gruesome. 


WALTER KERR 
New York Herald Tribune 


"The spectacle of Mr. Slezak, look- 
ing like a crooked Father Christmas, 
tiptoeing around the scene of the 
crime clad in a_ shower - curtain. 
crowned with a miner's lamp, qnd wal- 
lowing with hip-boots is a connoisseur's 
item in itself... Mr. Slezak stealing 
slices of baloney he keeps locked 
in a wall-safe, answering a telephone 
cali from Alfred Hitchcock while he 
is himself up to his ears in crime, 
trying—and failing—to slap his knee 
gaily while he is being accused of 
the wrong murder, is rich, nourishing 
tomfoolery. And Mr. Slezak, pawing 
the carpet as he glides into a minuet 
to celebrate a murder is a dandy." 


JOHN CHAPMAN 
New York Daily News 


"'The Gazebo' depends partly on a 
fairly tricky but not baffling plot and 
mostly on the performance of Walter 
Slezak, who in pangs of fear and 
hunger in equal amounts. Slezak can 
do a great deal with a helpless ges- 
ture, a faint grin or a slight moan.” 


JACK GAVER 
United Press 


. « « Humorous entertainment in 
the murder mystery field is dished out 
in ‘The Gazebo,’ largely due to the 
fact that Walter Slezak is in charge of 
guns and bodies ... The play provides 
a workmanlike puzzle and Slezak. . . 
You should have your money's worth 
from Slezak alone. There are those 
who contend that no matter what type 
of play or role he has and whatever 
the quality of the script may be, the 
iden of watching Slezak work is 
compensation enough . . . In this case, 
he is playing comedy, and he is a 
master in that field. There is no vocal 
or physical trick for laugh-getting that 
he cannot use and in such a te aed 
natural way that you are not aware at 
the time they are tricks." 


FRANK ASTON 
New York World-Telegram 


"Slezak is at his amusing best, being 
especially ridiculous at moments of 
theatric irony when he must prepare 
for what seems to be his own do-.n." 


ARI. 


"Walter Slezak brings much farcical 
skill to the part. Some of his pieces 
of business and telling gesticulations 
are delicious." Land. 


JOHN McCLAIN 
New York Journal American 


"The abundant talents of Walter 
Slezak and Jayne Meadows are happily 
combined .. . Mr. Slezak has a style 
and a ridiculous eminence of his own 
which has been too long-missing from 
us lately and here he is given every 
opportunity to make the squeaky reply 
and the ponderous passage across 
stage." 


WILLIAM GLOVER 
Associated Press 


". . . Slezak pops with pany gig- 
gles and all the rest of his Viennese 
Bag of tricks." 


ROBERT COLEMAN 
New York Daily Mirror 


". . . the doughty Slezak skillfully 
keeps ‘The Gazebo’ on the stage for 
about two hours. It took a lot of doing, 
and his accomplishment won the ad- 
miration of the first nighters." 


LEON PEARSON 
NBC 


"Walter Slezak is a master of panto- 
mime, to be compared with Charlie 


Chaplin." 


WARD MOREHOUSE 


"Walter Slezak gives a swell show." 


TOM DASH 
Women’s Wear 


"Walter Slezak is wonderfully droll. 
This rotund farceur puts a great deal 
of zest into the comedy. His smirks, 
his titters, and his facetious grimaces 
are beguiling.” = 


RICHARD P. COOKE 
The Wall Street Journal © 


"Walter Slezak is an engaging 
actor with the figure and self-assur- 
ance of the late Alexander Wooll- 
colt... 

"Mr. Slezak gives one of those per- 
formances which makes it hard to 
conceive of another actor doing as 
well. . . . He is altogether charming. 

"Mr. Slezak wins on his mannerisms, 
and his enactment of a carefully- 
planned murder, garbed in a bath cur- 
tain and wearing'a sort of sand hog's 
helmet, must be seen to be believed.” 


LEONARD HOFFMAN 
Hollywood Reporter 


"Slezak gives an excellent per- 
formance." 
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New York Sound Track 


++ 


Charles Einfeld, 20th-Fox ad-pub v.p., off on a combination business- 
vacation swing through the south. He'll swing as far as Dallas... It 
was John Gilbert, champion of the minority stockholder, who spoke up 
at the United Artists Theatres stockholders meeting last week in Bal- 
timore. Wanted to know why it couldn’t be held in Gotham. Gilbert 
now carries a portable taperecorder to these sessions .. . Vinod In- 
ternational Films has acquired the Finnish “The Doll Merchant” for 
US. distribution. Picture was withdrawn from Cannes due to Soviet 
objections . . . Commercial Pictures set to release Jules Verne’s “Mi- 
chael Strogoff,” tinter starring Curt Jurgens. That’s the same film 
Kirk Douglas wanted to coproduce with the Russians . . . In releasing 
the news of his production (with Howard Fast) of “The Man that Cor- 
rupted Hadleyburg,” Mike Beck had to give the author’s name as Sam- 
uel L. Clemens. Story is in the public domain, but Mark Twain is a 
“trademark” and can’t be used without the family’s permission. 

Christmas gift surprise of the week: A book! 

Rosina Pagam, Brazilian film actress currently in Manhattan, in ne- 
gotiations to return to her native land for “The Golden Duck,” to be 
produced by Ramundo Magahlhaos Jr... . 

As with any veteran foreign sales manager, globe-girdling is no nov- 
elty but what will be unusual for Al Daff is the three weeks aboard 
the SS Orsoda when he and his wife sail Feb. 9 for his native Aus- 
tralia where he has realty and other business interests. From there 
they plan taking the boat route to England, which is a five-week jaunt. 
However, it will require two months Down Under to set certain affairs 
in order before the Aussie-to-Britain sailing. 

Bernie Kahn, staff writer for NBC Radio’s “Monitor.” recovering 
from bout with hepatitis at Flower-Fifth Avenue Hospital ... Sam 
Levenson signed for Dec. 30 panel shot on CBS-TV’'s “To Tell the | 
Truth.” .. . Charles Steinberg, CBS-TV director of information serv- | 
ices, vacationing for a week . . . Ten-year-old Pattty Duke into running | 
lead on CBS-TV “Brighter Day” serial . . . June Lockhart in from 
Coast for hostess-narrator assignment on “Playhouse 90” presentation 
of “The Nutcracker” Christmas night . .. Anne Burr of CBS-TV “As 
World Turns.” convalescing at home after fall from ladder. 

What the film business needs risht now, says actor Tom Ewell, is 
“some of the impertinence of W. C. Fields and the irreverence that 
Chaplin used to show. It's the climate of fear and worry that makes it | 
the way it is. You have to be relaxed for comedy . . . Hollywood is | 
insular. As for as it’s concerned, the world ends at the Santa Clara} 
Mountains. And the taboos it has created for itself in being afraid to 
make fun of anybody have resulted in a deadly sort of conformity.” 
So he told the press in Toronto, where he guested last week on CBS- 
TV's “One of a Kind.” } 

George C. Stoney Associates Inc. has been authorized to conduct a 
business as film producers in New York. Capital stock is 100 shares, 
no par value. Isidor and Herman Englander are directors and filing at- | 
tornevs | 

C. ¥. D. Sales Development Corp. has been formed to conduct a film} 
business in New York, with capital stock of $200,000, $10 par value. 
Directors are: Robert L. Dudley, Vincent Piano and Jack M. Mizrahi. 
Abraham Lebenkoff was filing attorney at Albany. 

Between theatrical chores Andy Grifiith occupies a home on Roanoke 
Island, on the North Carolina coast. Recently he arranged a benefit 
showing of “No Time for Sergeants” at Manteo, on the island, with 
the proceeds going to buy chairs for Manteo’s new high school audi- 
torium. 

Henry Fonda replaces Anthony Franciosa with Leslie Caron in 20th- 
Fox’ “The Man Who Understood Women,” Nunnally Johnson produc- | 
tior . . . Yul Brynner’s Alciona Productions is dickering with Clark 
Gable for one of seven leads in “The Magnificent Seven,” westernized | 
version of a former Japanese film slated to roll next year for UA re- | 
lease . . . Allan Scott scripting “Stage Door” for producer Jack Cum- | 
mings, remake of RKO's 1936 film which now goes 20th-Fox .. . George | 
Pal claims prior right to title, “The Golem,” recently announced by 
J. Jay Frankel and Richard Davis for new project with Czech filmmak- 
ers, and will put his own screenplay into production next year under 
his Galaxy banner. 

Jane Terrell, 16-year-old daughter of Metro’s publicity manager Dan 
Terrell, appeared with her Manhassett (L.I.) High schoolmates on 
WPIX on Friday (18) in a television of Cinderella . . . John Thompson, 
of John Thompson Theatre Enterprises, Gainesville, Georgia, is the 
newest member of Theatre Owners of America . . . Columbia called 
in execs, promotion men and house managers representing five metro- 
politan N.Y. chains for a special two-day seminar on “The 7th Voy- 
i age of Sinbad.” . .. As the second picture on his three-picture Metro 
contract, Frank Sinatra has been set for the lead in “Never So Few.” 
based on Tom Chamales novel. Edmund Grainger will produce, with | 
John Sturges directing. 

Cecil B. DeMille says 3,500,000,000 persons have seen his pictures. 
There have been 71 of them, most recent being “The Buccaneer.” .. . 
Allied Artists exec Roy Brewer is spending the holidays with his family 
j on the Coast ... Also west, for six weeks, is Joseph Hazen, Hal Wallis’ 
business partner. 

Lee Grant has been signed for a featured role in the film version of 

Paddy Chayefsky’s ‘Middle of the Night,” which George Justin is pro- | 
ducing in New York for Columbia release. Kim Novak and Fredric 
March head the cast . . . Director Robert Rossen, who has just com- 
pleted directing William Goetz’s “They Came to Cordura.” is in New 
York to spend the holidays with his family . . . Adolph Schimel, v.p. 
and general counsel of Universal, elected a trustee of the Jewish | 
s Child Assn. ... Leopold Friedman, Loew's Theatres prexy, off to the 
Coast to view films nearing completion. 

J. Bryan 3d, having just completed a Holiday mag piece on Gaby 
Deslys, yesteryear Parisian patootie who was chummy with ex-King 
Manuel of Portugal, off to Paris . . . Si Fabian’s 60th birthday Jan. 14 
the occasion of a Federation of Jewish Philanthropies $15-a-plate 
dinner at the Sheraton Kast, at which realtor-attorney Lawrence A. 
Wien will preside. William J. German chairmans the amusement in-| 
dustry’s campaign committee; Barney Balaban is dinner chairman; 
Spyros P. Skouras is treasurer and associate chairman are Arthur B 
Krim, Samuel Rosen and Abe Schneider. ; 

Helen (and) David Lewis, houseguesting at the Joe (Rose) Seidel- 
mans’ apartment and heading for the Coast with Ruth and Lep Fried- 
a prez of Loew Theatres. Lewis is Continental sales boss for 

Ciss and Ben Henry, latter director 
former Great Britain and 
polar route to Hollywood 
don Jan. 10. 
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Behind Film Shares 
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of Hillcrest Productions, and 
Ireland sales chieftain for Universal, took the 
and a Palm Springs holiday. Back in Lon- 


o 
rca cme 











leading role in tv has been the 
subject of some stockholder com- 
plaints. Doing the beefing was the 
Louis A. Green board faction 


Bernhard investment company has | ay ae ee yt 5 2 
it that money anticipated from tv| move in on home toll e aun dhe! 
programming should bolster the) opportunity presents itself | 
economics of various picture out- Of all companies, Col bi h 

fits. Warners, Loew's, Paramount, | # : aoe 


a | Showed the most spectacular gains 
onan i and — oo be! in tv subsidiary operations. Col's | 
elped in the profits p ap | gross revenues from Screen Gems | 
Indeed, that the Loew’s-Metro is reported now reaching the | 
| 


corporation doesn’t already have a’ $40,000,000 mark. 
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FIELD’S AIDE-DE-CAMP 


Booker Don Smith Made Circuit 
Gen’l Mer. 





Minneapolis, Dec. 23. 

Harold Field, president of the 
Pion2er circuit of 17 Iowa theatres 
with headquarters here, has pro- 
moted Don J. Smith from buyer- 
booker to the chain's general 
manager, a newly created post. 

Smith, the circuit's oldest em- 
ploye in point of service, will re- 
lieve Field of some of the latter's 


duties. He'll move his .headquar- 
ters from Carroll, Iowa, to Min- 
neapolis. F 4 


Smith in his new post) wilk,con- 
tinue to do the chain's buying and 
booking, says Field. 








Soviet: Deal 


=== Continued from page 1 


cow hasn't been implemented. The 
Russians are buying ten Hollywood 
pictures and the MPEA is taking 
seven Soviet films. Moscow, as of 
Nov. 10, was to have picked its full 
complement. However, it asked for 
and got an additional 18 pictures 
shipped to Russia to widen the 
selection. 

The Kremlin hey» selected six 
films to date. MPEA has been ad- 
vised that the full selection will be 
made “very soon.” The Americans 
won't choose their remaining two 
Soviet features until Moscow has 
picked its list. 

There has been no noticeable 
enthusiasm among American thea- 
tremen for showing the Russian 
pictures, though the U. S. State 
Dept. called a group of exhibitors 
to Washington to impress on them 
the need for giving screentime to 
the Soviet imports. The Govern- 
ment'’s reasoning is that, unless 
some sort of reciprocity exists, the 
chances of U. S. pix getting wide 
circulation in Russia are slim. 

Neither at MPEA nor at the 








State Dept. i.e. the U. S. Informa- | 


tion Agency, appears there to be 
the slightest concern regarding 
possible Russian “editorial” 
changes once the Hollywood pic- 
tures go into release in the Soviet 


|Union. Point is made that a degree 


of supervision exists via the U. S. 


| diplomatie representatives. 








Made-for-U.S. 


Continued from page 5 








of is to put more sex into their 
pictures. So then you get the flood 
of Brigitte Bardot films, and a lot 
of headaches along with them. 
The trouble is that very few for- 
eign producers have a clear idea 
of just what the U.S. wants and 
needs. When they do ‘aim’ at the 
States, they usually come up with 
those in-between films which are 
neither here nor there and get 
panned by the critics.” 

Most of the independents, while 
readily acknowledging that sex 
often can spell money in the till, 
stick to the theory that quality in 
terms of purely native appeal still 
constitutes the best bet. That goes 
hand in hand with the feeling that 
the future of the foreign film lies 
largely with an expanded circuit 
of art houses and that exhibitors, 
even when short of product, still 
are hesitant to book in imports as 


eee 


Diogenes In Bright Sunlight 


Continued PON ———————————————— 
he said almost desperately. 





been a couple of attempts to im- | ance.” 
“We can't work in a vacuum. We 


prove it, but these campaigns, ; OG Ammer * 
- . - 'must work wi elen a 
using the modern approach, exists.” 

haven't been notably successful. | 


ea What the committee was 
During the past year or so, with) resi!y condemning was Ameri- 
the horror cycle going full swing, can society itself, with its great 
the ads have admittedly been get- 


| and growing emphasis on sex 
ting worse. The Motion Picture; ard violence, its tendency to- 
Assn. of America, in receipt of a| 


wards sadism, and its taste for 
goodly number of spontaneous | 


: . the cxeap and the vu'gar. 
complaints, even called a meetin@) Sirce the screen has become 
of ad-pub people to discuss the | more frank, and to a degree 
problem with them and to urge 


greater moderation. Yet, the reply 
inevitably is: We make an expen- 
sive picture. Under today’s condi- 
tions you've got to “sell” that pic- 
ture if you want people to come 
and see it. 
It’s ‘Taste,—Whose? 

What it boils down to is a ques- 
tion of taste. Also one of satura- 
tion 


cized for their lack of taste, though 
the criticism usually comes from 
sophisticates who rarely are moved 
to go to see a picture anyway 
unless it’s highly touted by one 


the equation 


“sell” doesn’t work out, the in- 
dustry generally leans in the di- 
rection of the sell. 


Apart from that, the film com- 
panies for so many years have 
deluged the public with the “great- 
est. most magnificent ever” type 
of advertising that, under today’s 
conditions, a new and sharper ap- 
proach is indicated. Inevitably, that 
approach is pitched to those who 
still go to the theatres. There is 
sharp disagreement, even among 
| the experts, on whether or not 
films and their advertising consti- 
tute a primary motivational force 
when it comes to influencing 
youngsters one way or another. In 
fact, some say that experiencing 
violence, sadism and sex on the 
|sereen works the exact opposite 
| way, i.e. constitutes a valuable out- 
llet of emotions which, normally, 
| might be translated into action. 
| Again and again, during the two- 
day hearings last week, the ques- 








=|tion of “adult” ratings for films 


was brought up. It’s never been a 
| popular one for the industry, and 
| particularly not among exhibitors. 
What no one asked was: How would 
|such rating help alleviate the prob- 
llem which the committee is trying 

to solve? 

Adult Ratings 


If “adult” ratings are instituted, 
ithe ads for these pictures still 
| would appear, presumably with the 
|exact same content. It might pre- 
| vent children under 16 from see- 

ing the pictures so advertised, but 
| the whole point of the session was 
/to find a way to tone down the 
| advertising, not the films. Fitz- 
| Patrick repeatedly made it clear 
that he wasn’t primarily concerned 
| with the film content, but with the 
leffect of “offensive” ads on the 
| young. He admitted that many ads 
|are objectionable in terms of de- 
| gree, in that what they say or show 
}isn’t directly actionable under the 
| law, 

| What was not clear from the 
j}hearings, and FitzPatrick never 


Film ads have long been criti-| 


of the “respectable” critics. Since | 
between taste and | 


a replacement. | 

A couple of the indies, men like & ; 
Richard Davis, do think that over-|ads the committee would actually 
seas producers must pay more like to see. presuming, of course, 
attention to the need for faster it wants the industry to survive. 
pacing, dubbing, ete. to hike their It quarrelled with Felix Bilgrey of 
U.S. potential. However, they, too, | Times Film over the word “Naugh- 
have their reservations when it| ty” in the firm's ads for “Nana.” 


nnunciated it, was that type of 


comes to the deliberate choosing| It was pointed out to him that) 


of theme and treatment for Ameri-| “naughty” here unquestionably 
can consumption, which robs such | meant a term other than that ap- 
films of distinction and tend to|Plied to children. He agreed. 
reduce them to little more than|Chairman Joseph R. Younglove 
fillers. | then discussed the copy which sai 
}it was “the naughtiest” film ever 
made. “Couldn't it be there are 
some naughtier ones?” he asked. 
“Yes,” agreed Bilgrey, “there could 
be.” Younglove seemed _ only 
pleased to have scored such an im- 
portant point. 

Whenever the committee did 
come upon an extreme ad, i.e. an 
ad using extremely bad taste‘ in 
|plugging an exploitation picture, 
the industry people quickly testi- 





J. Jay Frankel 


who negotiated the first 
non-reciprocity for the sale of 
American films in tron Curtain 
Countries, has written an 
interesting piece on 


Red Tape and the Reds 


6 =e fied that this ad wasn’t passed by 

the Code. But then FitzPatrick put 

another Editorial Feature White on the griddle re some of 

in the the big pictures, like “Desire Un- 

F der the Elms.” Did he pass copy 

53d Anniversary Number | jike “Hot Passion,” and eTeeming 
of Desire,”"? White explained that the 


ads he approved reflected what was 
in the films. “I pass this material 
jin the light of present-day accept- 


VARIETY 











more honestly reflective both 
| ef the people and their desires. 
the approach appears raw and 
| —‘o some—offensive. 
The voices before the committee, 
| both pro and con, were battling 
with a question that goes far and 
beyond hasic morality, or decency, 
and individual responsibility. It 
was very clear from the tedious 
‘round-and-'round line of questions 
and the answers that it will take 
more than legislation, police cen- 
sors, and high-sounding denouncia- 
tions to make the taste-sell equa- 
tion work out. 


~ Albany's Probe 











Continued from page 7 oes 


youthful offenders, he found, 
could have been prevented had 
the s'tmuli (‘including ads) not 
been so vivid. Banay analyzed a 
series of film ads for horror pic- 


tures, prominently displayed on' 
the wall behind the committee 
table. 

In referring to brutality, sex, 
sadism, ete., the psychiatrist ex- 
tended his remarks also to tele- 
vision. “Continous immoral im- 


ages undermine the standards and 


conceptions which we must ac- 
cept,” he said, warning that the 
cumulative effect of subliminal 


factors in ads could cause “explo- 
sions” in certain unstable young 
people. He stressed that young 
persons generally didn’t have the 
necessary emotional balance to 
keep fact and fiction apart. 

In his statement before the com- 
mittee, the MPAA'’s White said 
film ads were “neither misleading 
nor misrepresentative” because 
| they didn’t give a verbatim report 
|}of everything the picture con- 
tains. “That is impossible,” he 
said. “There is no space; there's 
not time. When a picture deals 
with crime, or pseudgo-science, or 
| horror, I feel just as strongly that 
advertising would be equally un- 
'fair, equally improper, if it did 
not make this clear.” 


Einfeld Testifies 
| Later on, Charles Einfeld, 20th- 
Fox ad-pub v.p., told the commit- 
| tee that he, too, felt that existing 
| precautions were “more than suf- 
| ficient” to protect the public. He 
outlined the various checks being 
kept on advertising, both from in 
and outside the industry. 
, Very much in a different vein, 
James E. Benton, an exhibitor in 
;upstate New York, said that, in 
most cases, film ads exaggerated 
and misrepresented the films 
they're supposed to advertise. 
There was no “absolute adher- 
,ence” to the Code, he maintained, 
nor did he think that self-regula- 
| tion would work. Benton said sexy, 
sensationalist ads over a _ period 
of time had hurt the film biz, were 
keeping people away, and shown 
“a tendency to become more ob- 
scene” producers became des- 
perate to make a quick dollar. 
Felix Bilgrey, attorney for Times 
Film, foreign film importers and 
distributors, stressed films were 
part, of the free speech guarantees. 
“The ads are simply the business 
of the film peopie, and of no one 
else.” he said. He quarrelled with 
FitzPatrick over the definition of 
the term “salacious.” “We are not 
here to protect the weak-minded, 
but the average person,” Bilgrey 
'held. Later on, White implied 
that that the industry per se was 
given a black eye (“unbalanced 
emphasis”) since non-Code _pic- 
tures, around which a good deal 
of the controversy revolves, “con- 
stitute only a small percentage of 
jeither the ads or the playing 
‘time.’ He acknowledged thai, 
from time to time, exhibitors add- 
ed their own copy to Code-ap- 
| proved ads which, had they been 
| submitted in that final form, might 
|not have obtained his approval. 
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K.C. Better; ‘Buccaneer’ 
Bright 76, ‘Thumb’ Drab 
646, ‘Sinbad’ Hep $7,000 


Kansas City, Dec. 23. 


Three situations are throwing in 
strong, new product against the 
end of the shoppin Bie a = 
are coming away some suc- 
cess. In hopes of gaining build- 
up for the Christmas-New Year's 
play. Paramount brought in “Buc- 
caneer,” for nice returns. How- 
ever, “Tom Thumb” shapes very 
slow at Midland. Fox Midwest in- 
itiated a first-run policy in the 
midtown Plaza ‘Theatre with “Sev- 
enth Voyage of Sinbad,” and it 
looks fine. All are holding. “Cine- 
rama South Seas Adventure,” 
which opened earlier this month is 
not going far in the second round 
at the Missouri, Weather mod- 
erated after its early December 
cold spell. 

Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars; 900 cars; 75- 
90) — Currently on second-run. 
Last week, “Fright” (Indie) and 
“Man Without Body” (Indie), slim 
$4,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—"God Created Woman” (Kings) 
(46th wk). Light $1,000, and small- 
est of run, but oke for season. 
Last week, same. 

Midland ‘Loew) (3,500; 75-90)— 
“Tom Thumb” (M-G) and “Ghost 
of China Sea” (Col). Drab $6,500. 
Holds. Last week, “Tarawa Beach- 
head” (Col) and “Whole Truth” 
(Col), $5,000. 

Missouri (‘SW-Cinerama) (1,194; 
$1.25-$2) — “South Seas Adven- 
ture” (Cinerama) (2d wk). Mild 
$6,000. Last week, $9,000. 

Paramount (UP) (1,900; 90-$1.25) 
--Buccaneer” (Par). Nice $7,000; 
holds. Last week, “Hot Angel” 
(Par) and “When Hell Broke Loose” 
(Par), only 5 days, $3,000. 

Roxy ‘Durwood) (879; 90-$1.25)— 
“Big Country” (UA) (6th wk). 
Light $2,800. Last week, $3,300. 

Uptown, Fairway, Granada ‘(Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
—"“At War With Army” (Indie) 
(reissue) and “Fiend Who Walked 
the West” (U). Light $6,000. Last 
week, “Bend of River’ (U) and 
“World in His Arms” (U) (reis- 
sues), $8,000. 

Plaza (Fox Midwest) (1,900; 75- 
§0\—"Seventh Voyage of Sinbad” 
(Col), Changes this house from its 
long established dual, subsequent- 
run policy to first-run. Looks for 
fine $7,500, and holds. Last week, 
subsequent-run. 


CHICAGO 


(Continued from page 9) 
in Night” (UA), Oke $4,300. Last 
week, reissues. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘Anna Lucasta” (UA) (4th wk). 
Fair $11,000. Last week, $13,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—"‘South Seas Adven- 
ture” (Cinerama) (13th wk). Good 
$23,000. Last week, $24,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
— ‘Earth to Moon” (WB) and “En- 
chanted Island” (WB) (2d wk). Mild 
$7,500. Last week, $12,500. 

State-Lake (B&K) (2,400; 90- 
$1.80) — “I Want to Live!” (UA) 
(6th wk), 
days. Last week, $12,000. 

Surf (H&E Baiaban) (685; $1.25) 
ah Oe ee cae I (Lopert) 
( wk). Soft $2,000. 7 
$2,300 Last week, 

odd’s Cinestage (Todd) (1,036: 
$1.75-$3.50) — “Around World” 
(UA) (90th wk). Giant $21,000 for 
final week. Last week, $17,000. 

United Artists (B&K) (1,700; 90- 
pt ag ge Before Dark” (WB) 
( wk). Slow $9,000. 
$9,500. $ Last week, 

Woods | Essaness) (1,200; 90-$1.30) 
4 hy ee Hawk” (U) (3d wk). 

ay ‘ or near, Last week, 
$13,500. eaten 





World (Teitel) (606; 90)—“Tosca” 
(Indie). Sock $8,000. Last week, 
ae (Kings) (2d wk), 





RADIO CITY MUSIC MALL 
Rocketeller Canter © Ci &-4600 
“AUNTIE MAME” starring 
ROSALIND RUSSELL 
FORREST TUCKER + CORA BROWNE + FRED CLARK 

to TECHIRAMA® and 


TECUNICELOR © 
A WARNER BROS. PICTURE 
ond TWE MUSIC WALL'S GREAT CHRISTMAS STAGE SHOW 








Fair $14,000 in final 9 | $5,000 





LOS ANGELES 


(Continued from page 8) 
Wilderness” (BV) (El Rey) (2d wk), 
“Torpedo Run” (M-G) (Iris) (2d 
wk), $5,800. 

State, Hawall (UATC-G&S) 
(2,404; 1,106; 90-$1.50) — “Tom 
Thumb” (M-G) and “It’s Great To 
Be Young” (M-G). Sad $6,000 or 
less. Last week, “Monster from 
Green Hell” (DCA), “Half Human” 
(D@A), $6,500. 

Chinese (FWC) (1,408; $2-$2.40) 
—Auntie Mame” (WB). Fine $26,- 
000. Last week, “Windjammer” 
(NT) (36th wk), $16,500. 

Hollywood Paramount (F&M) 
(1,468; $1.50-$2) — “Some Came 
Running” (M-G). Slick $24,000. 
Last week, “Gigi” (M-G) (23d wk- 
6 days), $12,200. 

Fine Arts (FWC) (631; 90-$1.50) 
—"“My Uncle” (Cont). Big $7,000. 
Last week, “Old Man and Sea” 
(WB) (6th wk). $2,400. 

Los Angeles, Iris, Loyola (FWC) 
(2,017; 825; 1,298; 90-$1.50)—“At 
War With Army” (Indie) and “Off 
Limits” (Par) (reissues). Good $14,- 
000 or near. Last week, Los 
Angeles, Loyola with Pantages, 
Four Star, “Bank Should Be 
Robbed” (20th), “Mark of Zorro” 
(20th) (reissue), $13,000. 

Pantages (RKO) (2,815; 90-$1.50) 
—‘Peyton Place” (20th) and 
“Long, Hot Summer” (20th) (re- 
issues). Dreary $1,900. 

New Fox (FWC) (765; 90- $1.50) 
—"Last Hurrah” (Col) and “Kill 
Her Gently” (Col) (2d wk). Tepid 
$2,000 for 4 days. 

Fox Beverly (FWC) (1,170; 90-$2) 
—"I Want To Live” (UA) (4th wk). 
Good $5,500. Last week, $7,700. 

Orpheum (Metropolitan) (2,213; 
90-$1.50)—"“‘Anna Lucasta” (UA) 
(4th wk). Soft $2,700. 

Warner Beverly (SW) (1,612; 90- 
$1.50)—“Bell, Book, Candle” (Col) 
oat oo Fair $4,800. Last week, 


Warner Hollywood (SW-Cine- 
rama) (1,389; $1.20-$2.65)—"South 
Seas Adventure” (Cinerama). 
Started 13th wk Sunday (21) after 
big $13,700 last week. - 

Egyptian (UATC) (1,392; $1.65- 
$3.30)—“South Pacific’ (Magna) 
(29th wk). Paie $7,600. Last week, 
$10,000. 


Carthay (FWC) (1,135; $1.75- 
$3.50\—“Around World in 80 
Days” (UA) (105th wk). Stout $16,- 
000. Last week, $10,000. 


CLEVELAND 
(Continued from page 9) 


(Indie), Droopy $1,700. Last week, 
“There’s Always a Price Tag” 
(Indie), $1,200. ; 

Heights Art (Art Theatre Guild) 
(925; $1.25)—“Last Holiday” (Indie) 
and “The Detective” (Indie) (re- 
issues). Okay $2,200. Last week, 
“Pantaloons” (Indie), $2,000. 


Hippodrome (Telem’t) (3,700; 85- 
$1.25) — “Seventh Voyage of Sin- 
bad” (Col). Good $15,000. Last 
week, “Restless Years” (U), $8,000, 

Lower Mall (Community) (500; 
70-90) — “Summer Wind Blows” 
(Indie) and “Age of Infidelity” 
(Indie) (reissues), Mild $1,800. Last 
week, “Milk Maid” (Indie) and 
“Gri-Gri” (Indie) (2d wk), same. 

Ohio (Loew) (1,244; $1.25-$2.50) 
— “South Pacific’ (Magna) (37th 
wk). Thin $4,500. week, 





Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)—“South Seas Adven- 
ture” (Cinerama), (83d wk). Okay 
$10,000 after $11,000, 

, State (Loew) (3,500; 70-90) — 
Tom Thumb” (M-G), Incredib 
low $6,000. Last week, “Dunkirk” 
(M-G), $4,500. 

Stillman (Loew) (2,700; 85-$1.50) 
—"Buccaneer” (Par). Good $10,- 
000. Last week, “Tunnel of Love” 
(M-G) (m.o.), $4,500. 


SAN FRANCISCO 

(Continued from page 9) 
(UA) and “Cop Hater” (UA), 
$4,500. 

Stagedoor (A-R) (440; $1.25- 
$3,00)—“Gigi” (M-G) (24th wk). 
nee or over. Last week, 


Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—“‘Up The Creek’ 
(Rank) (4th wk). Oke $2,000 or 
close. Last week, $2,500. 

Vogue (S.F. Theatres) (364; 
$1.25)—“Seventh Seal” (Indie) (5th 
a. Okay $2,200. Last week, 
_ Alexandria (United California) 
(1,170; $1.50-$3.50)—“South Pa- 
cific” (20th) (25th wk). Off to good 
$8,000. Last week, $9,000. 
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‘Buccaneer’ Boffo 116, 
Indpls.; ‘Sinbad’ Oke 106 


Indianapolis, Dec. 23. 

First-runs here switched a week 
early to Christmas product to in- 
terest youngsters home on school 
vacation, with varying results. 
“Buccaneer” opened big at Keith’s, 
and leads the town. “Seventh Voy- 
age of Sinbad” looks okay at the 
Indiana, playing a pic for first 
time since September. “Geisha 
Boy” looms good at Circle. How- 
ever, “Tom Thumb” is only pale at 
Loew's. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
75-90) —"Geisha Boy” (Par). Good 
$9,000. Last week, “Blood” of Vam- 
pire” (U) and “Monster on Cam- 
pus” (U), $7,000. 

Indiana (C-D) (3,200; 75-90)— 
“Seventh Voyage of Sinbad” (Col) 
and “Let's Rock” (Col), Okay 
$10,000. 

Keith’s (C-D) (1,300; 90-$1.25)— 


“Buccaneer” (Par). Wow $11,000. | 


Last week, “Houseboat” (Par) (4th 
wk), $5,500. 

Loew’s (Loew) (2,427; 75-90)— 
“Tom Thumb” (M-G) and “Andy 
Hardy Goes Home” (M-G). Pale 
$5,000. Last week, “Whole Truth” 
(Col) and “Tarawa Beachhead” 
(Col), $4,000. 

Lyrie (C-D) (850; $1.25-$2.20)— 
“South Pacific’ (Magna) (36th wk). 
Okay $5,000. Last week, ditto. 


This Is Cinerama 
Hits Madrid With 
Edited Scenes 


By HANK WERBA 


Madrid, Dec. 23. 

Cinerama made its first-time ap- 
pearance in Spain recently 
at a gala Teatro Albeniz opening 
here marked by the presence of 
Senora Franco, a half-dozen state 
ministers, a staid representation 
from the diplomatic colony (‘sans 
stars and stripes) and a host of lo- 
cal show biz personalities. 

Premiere was followed with re- 
views in the Madrileno press to 
constitute a triumph in public and 
press relations for Nick Reisini, 
Robins International prexy holding 
Cinerama franchise for most of the 
world. 

Associated with Reisini in Spain 
is Cinesa, headed by Barcelona im- 
presario Jose Arquer; Banco de 
Madrid exec Jaime Castell and Al- 
fredo Matas—al! on hand (10) for 
the Barcelona premiere at the re- 
cently-completed Teatro Nuevo. 

Opening show, “This Is Cine- 
rama,” was slightly censored to 
eliminate the adjective “glorious” 
from the 69th Infantry shown in 
the prologue on its way to free 
Cuba: a close ballet movement 
from “Aida” at La Scala and sev- 
eral frames of a Florida beach 
beauty fighting a losing battle with 
a bathing halter. 

Cinerama operation, from 
ground-breaking to premiere, was 
installed with unusual speed (in- 
cluding early medium defects of 
distracting screen movement, un- 
even color and visible dividing 
lines) as a result of agreement with 
film officials to enter all special 
equipment on a temporary import 
license valid for length of present 
and future Cinerama exploitation 
in Spain. 

Reisin! told Varrety, Robins’ net 
will be blocked in pesetas, avail- 
able to the Stanley Warner Corp. 
for possible production in Spain. 
He also said the next 18 months 
would develop a single Cinerama 
projection machine and a seamless 
screen of the same dimensions with 
story features replacing travel- 
ogues. 
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less Years” (U) and “Party Crash- 
ers” (Par), $4,000 at 75-90v scale. 

Orpheum (Tristates) (2,980; 75- 
90)—"At War With Army” (Indie) 
(reissue). Good $6,000. Last week, 
“From Earth to Moon” (RKO) and 


“As Young As We Are” (Par), 
$5,500. 

State ‘Cooper) (850; 90)—“Union 
Pacific” (Par) and “Northwest 


Mounted Police’ (Par) (reissues). 
Modest $2,000. Last week, “Bank 
— Be Robbed” (20th), 





CATHCART TO DIRECT 


With Metro Art 25 Years— 
Deal With Hallett 








Hollywood, Dec, 23. 

Dan Cathcart, who is setting up 
his own indie unit after 25 years as 
an art director at Metro, has con- 
cluded a deal with Richard Hallett 
whereby writer will turn over for 
possible production 59 mag yarns 
which have been printed in the 
SatEvePost during the past 30 
years. 

Cathcart will function as a direc- 
tor and also collab on screenplays, 
limiting his program to two films 
annually. Properties, all the out- 
door melodramatic type, will be 
lensed extensively on location, 


In turning director, Cathcart fol- | 


lows in footsteps of such other for- 
mer art directors as Alfred Hitch- 
cock, Mitchell Leisen, Harry Hor- 
ner, the late William Cameron 
Menzies and others who graduated 
into top directors. 





First of Possible — 


Series Puts News 
In Tint & Todd-A0 


The first of what may become 
a series of Todd-AO-and-color 
newsfeatures has been completed 
by producer Louis de Rochemont 
Sr. and George Skouras of Magna | 
Theatres. Called “The March of 
Todd-AO,” the 15-minute short 
will bow Dec. 23 as a companion to 
“South Pacific.” 

Directed by de Rochemont Jr., 
photographed by Gayne Rescher 
and narrated by Westbrook Van 
Voorhis, “The March of Time” 
narrator. The film includes foot- 
age on Pope John XXIII’s corona- 
tion, the U.S. Navy's patrol off 
Lebanon and the Brussels World's 


Fair. It has a score by Daniele 
Amfitheatrof, directed by Jack 
Shaindlin for 55-piece orchestra. 


There’s also a recording of the 
Sistine Chapel Choir. 

Thinking among the producers 
is that the coverage of outstanding 
news events via the large-screen | 


Rome & New York 
Concur: No Cut In 
Yankee Features 


There will be no reduction in 
American film imports into Italy 
under any new Italo-American film 
| agreement. This was made clear 
|in both Rome and New York last 
| week in the wake of a published 
| report which said the new pact cut 
| Yank imports into Italy by 10%. 
| “That's nonsense,” said Griffith 
Johnson, v.p. of the Motion Pic- 
;}ture Export Assn., who recently 
jreturned from Europe. In Rome, 
Frank Gervasi, MPEA’s Mediter- 
ranean chief and the man who’s 
| been carrying on the negotiations 
|with Ejitel Monaco, head of 
| ANICA, which speaks for the Ital- 
jian producers and distributors, 





| also issued an official denial. 


The new agreement, which is 
| basically set, would run for three 
| years, expiring in June of 1962. 
However, its financial provisions 
would go into effect as of Jan. 
1, 1959, reported Varrety’s Rome 
representative last week. 

In the talks between Monaco 
and Gervasi, the question of slic- 
ing American imports in the light 
of the Republic and RKO dropouts 
did come up. However, MPEA 


| wasn’t willing to make concessions 


on that score. 

New deal provides for the re- 
demption of American dubbing 
certificates at a minimum 25% 
of face value. These certif- 
icates are issued by the Ital- 
fans against payments made by 
the American companies each time 
a Hollywood film is dubbed. The 
bonds are covered by a _ special 
account in the Italian film bank. 
This account currently has a good 
deal of money in it. 

The last two times the certificates 
were redeemed at a little under 
17° of face value. In acquiring 
the certificates, Monaco can use 
them as collateral in obtaining 
production financing from Italian 
banks. 

Under the new deal, the Italians 
will allow $7,000,000 in remit- 
tances, with the current 60-40 re- 


process may prove sufficiently | ‘4! p 
popular to justify more of the same | mittable ratio to be maintained. 
to fill out Todd-AO programs. | Also, Italian earnings of pictures 





MODIFIED FILM ROW 
CELEBRATES CHRISTMAS 


Albany, Dec. 23. 

A general Film Row party—sev- | 
eral exchanges, with reduced staffs, 
eliminated individual holiday af- 
fairs—at Otto’s Restaurant-Night 
Club in Latham, Thursday night 
(18), was attended by approximate- 
ly 30 men and women. 

Several exhibitor representa- 
tives were present, along with 
front and backroom workers. Ed 
Susse, Metro manager, also was on | 
hand. Clark Service Inc. had rep- | 
resentation, too. 

The arrangements committee | 
consisted of: Douglas Hermans, 
20th Century-Fox; Mrs. Nancy De | 
Sorrento, Warners; Patricia Tas- 
sinari, Fox. 





Brister Helms Columbia’s 


New Cinema in London 
London, Dec. 23. 

Douglas Brister has been named 
manager of Columbia Pictures’ | 
newly-acquired theatre here, the 
Columbia. On Shaftesbury Avenue, 
it opens on Feb. 4. | 
In the theatre business since 
1946, Brister joined the industry | 
as assistant manager of the War- | 
ner Theatre in London. In 1949, he | 
was promoted to house manager, in | 
which capacity he was employed 
at the time of his new appointment. | 


Goiding to Preminger 





David Goiding, pub-ad execu- | 
tive, has joined Otto Preminger’s | 
Carlyle Productions as director of | 
publicity and advertising. He 
exited the same post at Seven Arts 
Productions to join the Preminger 
outfit. 

Golding will maintain his head- 
quarters on the Coast. Nat Rudich | 
continues as Preminger’s eastern | 
representative in the company’s | 
N.Y. homeoffice. | 


| will be in the Venice film fest 


will be fully remittable, with a 
$50,000 bonus added. The entire 
deal has yet to win approval from 
the MPEA board in New York. 


Current official remittances run 
‘to $3,000,000 plus. Additional coin 


comes out via compensation deals 


jon which the Yanks lose 10%. Since 


the Italians refuse to grant the 
film bid a special (remittable) lira 
status, they’ve upped the total re- 
mittables at the official rate. 


Memphis Distaffers’ 
Plea to Justice Dept. 
To Relax on Consent 


Memphis, Dec. 23. 
Memphis’ Better Films Council 
is preparing to petition the U.S. 
| Justice Dept. to reopen and modify 





the Consent Decrees. 


The Memphis petition is being 
pressured by several women 


| groups labeling themselves as reps 


of the Council. The Council states 
that the Council believes the sur- 
vival jot the film industry depends 
on modification of the decrees. 

In the _ petition making the 
rounds here, the women groups 
and the Council have taken the 
view that the decrees are largely 
responsible for the decrease in 
feature production. The Council 
declares “we deplore this decline 
in the production of worthwhile 
motion pctures, the closing of at 
least four neighborhood theatres 
in Memphis and the withdrawal 
from producing of “such fine com- 
panies as RKO and Republic.” 

Mrs. Dixie Wallace, prexy of the 
Council here, told Variety that 
the prospective petition has the 


|“blessing and support” of Theatre 


Owners of America. 





Richard D. Morros Inc. has been 
authorized to conduct an entertain- 
ment business in New York, with 
capital stock of 200 shares, no par 
value. Daniel Glass was filing at- 
torney at Albany. 
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THE YEAR COLOR ‘GOT LOST’ 





The Fascinating 


Numbers Game 


Certain NBC gentry, possessed of a wry sense of humor, are re- 


portedly 


describing themselves to friends as 


“members of the 


third network” because of ABC-TV’s rambunctious intrusion into 


the three-network tv picture. 


The gag significantly points up the deep concern with which the 
30 Rockefeller Plaza program builders regard the decimal point 
battle for supremacy in the current rating war. NBC hopes to rec- 
tify the situation by the end of January with an eye to putting 
ABC-TV in a less advantageous position on the tv spectrum. 


Meanwhile, 
afford NBC-TV some consolation 


tening gap between itself, CBS-TV and, more specifically, 

Latest figures show NBC leading CBS by 2% 
In the previous report, NBC trailed CBS by 
A year ago, at the same time, NBC was tied with CBS. 


(10-1 
11%. 


and 2-5 p.m.). 


December Trendex daytime figures, however, 


do 
in its efforts to widen the lis- 
ABC-TV. 
for the total day 


NBC has four of the top 10 daytime programs; CBS has five and 


ABC, 
CBS seven, and ABC, one. 


one. In the previous report, NBC had only two of the top 10, 


There is also marked elation at NBC over the December Tren- 
dex average ratings. It reveals NBC's average evening rating at 


a point 


of virtual parity with CBS, 


trailing the latter by 2° 


NBC's lead over ABC is reportedly 23%. 








— 








Maverick Goes Literary 


Segments Based on Goldsmith’s ‘Stoops to Conquer,’ 
Sheridan’s ‘Rivals’ 


Hollywood, Dec. 23. 

Don't look now, but producer 
Roy Huggins is sneaking some li- | 
terary classics into the “Maverick” 
script file. Going before the cam- 
eras this week is “The Rivals,” 
based on the classic of the same 
name by Restoration playwright 
Richard Brinsley Sheridan, with 
adaptation by Marion Hargrove. 
Upcoming, probably for next sea- 
son, is an adaptation of Oliver 
Goldsmith's “She Stoops to Con- 
quer,”’ with Howard Browne (“Sev- 
en Against the Wall”) doing the 
script. 

In the past, Huggins has used 
Robert Louis Stevenson's “The 
Record” as the basis of one “Mav- 
erick” and “Othello” for another. 
In the latter instance, “we strayed 
so far from the basic ‘Othello’ story 
while we were developing the 
script that we just forgot about 
it,” Huggins states. But that was 
the starting point. Also on Hug- 


gins’ list is an adaptation of 
Aeschylus’ “Alcestis,” but “I 
haven't licked that one yet.” 


Adapting the classics to a west- | 
ern setting isn’t as difficult for | 
Huggins as it would seem, since | 
first off, “ ‘Maverick’ isn’t a west- | 
ern. Most of our shows take place | 
in New Orleans or St. Louis, and | 
we've done three shows in a row 
without so much as a gun or a| 
horse. What we set out to do was | 
to create a character that deli- | 
berately breaks all the rules of | 
the traditional western hero; he’s | 
a little bit of a coward, he’s not | 
solemn, he’s greedy and not above | 
cheating a little, he’s indifferent | 
to the problems of other people. | 
He’s something of a ‘gentle| 
grafter,’ but we couldn't use the | 
title because O. Henry used it | 
first.” } 


Consequently, transplanting “The 
Rivals” isn’t quite so difficult as it | 
would seem. Sheridan comedy of | 
manners deals with the foibles of | 
high society and is set in the} 
resort city of Bath. The Hargrove 

(Continued on co pees 30) 


BBDO Squawk On | 
Astaire Pays Of 


Apparentiy those BBDO squawks 
about slotting the Fred Astaire re- 
peat on NBC-TV_ opposite Du | 
Pont’s presentation of “What 
Every Woman Knows” on Monday, 


Jan. 28, has paid off. Chrysler, 
which is sponsoring the Astaire 
entry, has just sent out notices | 
that the date of the repeat show} 
has been changed to Wed., Feb. 11, | 
10 to 11 p.m | 


Although the Chrysler account is 
handled through the Leo Burnett | 
agency, BBDO was in a position to 
go directly to the Chrysler hier- |} 
archy since it handles the De Soto} 
division of the automotive com- 


pany. 


) air. 





Looks Like ‘Top Dollar’ 
Will Get Its Colgate 
Reprieve: Ratings Up 


Things are picking up for “Top 
Dollar,” the CBS-TV cross-the- 
board morning entry which 








was | 


rushed into the breach when “Dot- | 


to” was suddenly yanked off the 
Colgate had been growing 
more and more restive, with the 
“Concentration” competition from 
NBC too stiff to cope with. 
However, it now looks like Col- 
gate will stick with the show in 


| turday Specials,” 


view of some upgraded Nielsens | 


for the “Top Dollar” quizzer (out 
of the EPI shop). In contrast to 
its average audience of 5.1 (and 
a 31% share of audience) for the 
Oct. 27-31 period, “Dollar” has 
moved up to a 6.6 rating (and 36.3) 
share for the Nov. 
That's still under “Concentration’s” 
8.3 rating, but in terms of daytime 
progress regarded as a hearten- 
ing story. 


17-21 period. | J 
|of Music” 





NEEL EXCITEMENT Year-End News, Pubaffairs Sales 
Highlight an ‘$18,000,000 Semester’ 
For Mickelson & Gitlin Operations 


FOR TV TINT PUSH 


By GEORGE ROSEN 

One of the major problems fac- 
ing NBC as the new year ap- 
proaches concerns the network's 
program structure in the realm 
of color tv. During 1958 the NBC 
perpetuation of tint tv slowed 
down in a humdrum pattern of | 
monotony. If there were any dis-| 
tinguishing characteristics, it can 
best be summed up in the simple 
fact that color video has just gone 
through an undistinguished year. | 

One can only conjecture at the 
distress of Radio Corp. of Amer-| 
ica, with its $100,000,000 (and | 
more) stake in the future of tint, | 
and the tv set dealers in general, | 
who are confronted with the cer- 
tainty that unless some element 
of fresh excitement is injected into 
the national sales picture, such as 
color receivers, "59 could shape up 
one of the bleakest of years. For | 
too many dealers the downward | 
trend in sale of regular black & 
white sets has became alarming. 

In a nutshell the complaint has 
been registered that there aren't 
enough tint shows of an exciting | 
nature to generate the kind of in- 
terest that was evident two or| 
three seasons back, when, even 
though the people weren’t buying, 
they were at least talking about 
tint tv. 

Those were the days, they point 
out, when NBC was carrying the 
tint torch in a big way, with never 
a week going by without a major 
90-minute splash, when such visual 
displays as the Oldsmobile “Sa- 
the “Sunday Col- 
or Spread,” “Producers Showcase” 
and “Hallmark Hall of Fame” were 











| alternating, dressed up in RCA’s| 


brightest compatible hues. These, | 
of course, were in addition to) 
NBC's regular weekly tint fare. 
Those were the days when a 
“Babes In Toyland” or a “Festival 
generated a word-of- 


| mouth excitement about color. To- 
| day only the Hallmark display re- 


(Continued on page 30) | 
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TV’s Bitter Rice 


Washington, Dec. 23 
Spud-state Sen. Henry C. Dwor- 
shak (R.-Idaho! is demanding fed- 
eral action to stop a rice company 
from advertising on television that 


rice won't make you as fat as 
potatoes. 

“This food fable.” declared 
Dworshak, who knows his potatoes, 
“has no place on the American 
video screen.” He dispatched his 
objections to both the Federal 


Communications Commission and 
Federal Trade Commission. 

He pulled out Agriculture De- 
partment figures showing 100 
grams of cooked rice add up to 119 
calories, while the same amount of 
potatoes with milk have 81 calories 





Greyhound Buys 
Benny Specials; 
Steve Allen's Rap 


Greyhound Corp. has bought half 
sponsorship of two Jack Benny 
hour-long specials for spring airing 
over CBS-TV. 

First special will be presented 
March 18. Second one will be done 
May 23. 

Grey Advertising Agency, which 
arranged the deals, also plans other 
network buys for the bus outfit. 

Benny is no stranger to the area 
of specials, having starred in a 
number of “Shower of Stars” 


| shows for Chrysler. 


Benny's gain is Steve Allen's 
(and NBC's) loss, for Greyhound 
is pulling out of the Sunday night 
Allen entry in March to embrace 


(Continued on page 33) 
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The banner sales registered In 
| the area of public affairs and news 
|on CBS-TV this season adds up to 
one of the web's unique success 
stories. Historically these are the 
“red ink” divisions in networking 
operations, yet it could well be 
that Sig Mickelson’s news setup 
and Irving Gitlin’s pubaffairs unit 
may some day wind up profitable 
arms of the company. At any rate, 
some $18,000,000 in gross revenues 
will go into the CBS coffers from 
the news-pubaffairs programming 
this semester. That's a gain in ex- 
cess of $4,000,000 compared with 
the previous season. 

Highlighting the upbeat in sales 
activity were two unique year-end 
sales. American Safety Razor has 
purehased the “Where We Stand” 
giobal sum-up documentation 
which takes over the Tuesday 8 
to 9 p.m. period the first week in 
January. Additionally, both Lever 
Bros. and Kellogg have teamed up 
to sponsor the “Years of Crisis” 
year-end news wrapup, scheduled 
| for next Sunday night 10 to 11. 
| Brace of sales wil! bring in some 
$500,000, a factor in the decision 
of the web to slot the programs 
in prime nighttime periods. 

Largely responsible for that $18,- 
000,000 gross are such sponsor- 
Ships as Monsanto's eight “Con- 
quest” shows; Olin Mathieson’s 
Sunday evening “Small World” 
(Renault co-bankrolled the Ed 
Murrow-Fred Friendly entry for 
several weeks but Olin Mathieson 
has now taken over full sponsor- 
ship); Lincoln's Leonard Bernstein 
series; Prudential’s “Twentieth 
Century” and the Doug Edwards 
cross-the-board news, which has 
been hitting average audience Niel- 
sens of 16 to 18 for some peak 
circulation figures. 


NBC-TY Puts 7:39 
House In Order 


NBC-TV 
8 pm 
retain 
rently 
spot, 





has resolved its-7:30 to 
revamp with the decision to 
“Northwest Passage.” Cur- 
in the Sunday 7:30 p.m. 
it will be moved to the Fri- 
7:30 segment formerly occus 
by “Buckskin.” It NBC- 
TV's intention to start “Northwest 
Passage” in its new quarters Jan. 9. 
RCA’'s sponsorship of the program 
however evaporates Dec. 21 

The Sunday hole, as a result, will 
be filled by “Buddy Bergman's Mu- 
sic Shop,” a live color show co-igi- 
nating from the coast Starting 
date is either Jan. 11 or Jan. 18. 
With “Tic Tac Dough” disappear. 
ing from the Monday 7:30 spot, 
NBC-TV will fill with “Buckskin* 
starting, most likely, Jan. 5. P&G 
will sponsor “Buckskin.” 


NBC’s Atlas Scoop 


News beats from Cape Canaveral 
are hard to come by but NBC News 
scored a pristine one Thursday 

18) on the occasion of the firing 
of the Atlas missile. It presented 
film shot by NBC News cameraman 
Bruce Powell at 11 who w 


day 


pied is 


p.m s 
on scene at the moment the giant 
missile went up 

Only a handful had the tip that 
the missile was to be released 
with veep Bill McAndrew’s NBC 
News being one of the few, in 
this instance alerted to the big 
event. It rushed a cameraman ‘to 
Cape Canaveral several days be- 
fore the firing. CBS News report- 


edly missed the boat by not having 


anyone on hand and consequently 
had to dredge up dated missile shots 
and related material for a Thurs- 


day night airing of the big event 
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TV Networks Defend Public Service 
Programming in Magnuson Queries; 


appear 
American broadcasters berthed in 

a 9 | Moscow. Having kicked out the 
| 


Washington, Dec. 23. 4 
The three major networks deny 
they are cutting back on public 
service programming. But pros- 
pects are for a legis'ative grilling 
on this score when the Senate rat- 
ing hearings open in February. 
Senate Commerce Chairman 
Warren G. Magnuson (D-Wash) 
posed the sensitive question in 
letters to the network prexies last 
September. He asked about reports 
public service programs were be- 
ing axed for economy reasons and 
made plain a dim view would be 
taken of any wholesale curtail- 
mert. 
The network heads, in resp s 








TV Scripter 
Sherwood Schwartz 


waxes whimsical with 


“E.S.P. Anyone?” 


»* * * 
one of the many Editorial Features 
In the scon-due 
53d Anniversary Number 
of 


VARIETY 











made public Sunday (21), furnished 
voluminous data on their program- | censorship violations but not to 
ming plans and insisted that, con-' y aye regard the move as an _ ouster 


trary to the reports, efforts were 
being expanded in the public serv- 
ice field. 

NBC President Robert E. Kint- 
ner said that his web is siriving to 
“increase the effectiveness, scope 
and variety” of public service and 
informational shows, as well as its 
entertainment programming. “Of 
course,” he said, this effort in- 
volves changes in the public serv- 





In $3,200,000 Deal 


If It Goes 5 Yrs. 


ABC-TV has inked a deal with 
Sammy Kaye that could run five 


Soviets Toss Censor 
Curb at NBC’c Levine 
Over Humphrey B’cast 








Once again the Soviet censors Pla Rw A — Srorteaperscesnsioes Sanerbe a oe 

to be cracking down en Search For Tomorrow .....0...e0. er serrerrrr es ky 9.3 

Guiding Light a eee oes cwageeeedie's imeoces Heat) «6102 

CBS staffers, the Russians are now] EoeeeGtormn 1c LLIN Gpscrv ’ 90 
| badgering Irving R. Levine, NBC's} Verdict Is Yours ............ acai ae 
Moscow correspondent. sik otiedenaa candy escereeses CEE 285 
| Levine was informed over the} Concentration ............eceeseeeceess enc ata ae \ 8.5 
past weekend that because he had} Big Payoff .................ceceesceeseveceeece CBS-TV 8.0 


he | Gaaisaliasnaaae 


violated censorship rules, 


Nielsen's Top 10—Daytime 


(Second November Report) 











would be denied radio broadcast 


cumvent rules of censorship involv- 
ing a recent interview with Sen, 
Hubert Humphrey. The Deputy 
Chief of the press dept. of the 
Foreign Ministry to!d Levine that 
the fact that Senator Humphrey | 


sina at teeters ce NBC-TV Building Up a Backlog 
Of Potential Daytime Entries 





| was broadcasting under the aus- 
| pices of an American correspond- 
ent made his remarks subject to 
, censorship. 
Levine was also informed that 
it was not the Soviet intention to, 
| ban NBC from Moscow, as it had 


Nielsen G.M. 


Henrey Rahmel 
has written a discerning piece on 


done in the case of CBS, but} The ‘Blood-Bath’ of 
merely to “punish” Levine for 

Research 
action. When Levine's broadcast 2 2 * 


ban would be lifted largely de- 
| pended on how he behaved in the 


; future with telephone calls and In the scon-due 
| cables. 


It was learned that Levine had 53d Anniversary Number 


been having other censorship of 
problems with Soviet authorities. VARIETY 
| Recently a friend of Levine’s from ARIETY 
the American Embassy carrying 
two tapes of the Nov. 7 parade 
given 


enother Editorial Feature 











NBC-TV daytime program top- 
pers have no intentions of being 
caught napping in the event they're 
forced to yank any faltering en- 
tries in the near future. In the 
bullpen are a flock of pilots said 
to have femme appeal and sales 
potential. 

In inventory at the 30 Rocke- 
feller Plaza daylight sector is an 
updated version of A. L. Alexan- 
der’s “Court of Human Relations,” 
which originally played the AM 
channels several decades ago. 
“Human Relations” will have a ro- 
, tating panel of religious leaders, 
| college educators, etc. advising the 
| perplexed. 

Carl Lindeman Jr., director of 
daytime programs at NBC-TV, is 
also gandering the pilot of “House 





ice format from time to time “as| years if everything goes right for | 
new approaches are developed.” |the bandleader. Pact could earn 
He cited as examples of NBC's di-, the Kaye-Jack Philbin-Larry White 
versification and expansion in the | packaging company $3,200,000 for 
public service area such series as' 26 hali-hours per annum, if, the 


ordered to give up the tapes. They 
were sent back to Levine. The 
tapes were intended for the up- 


the NBC broadcaster by) . 
Radio Moscow were searched and McCleery i NY. 


on High Street,” a half-hour pro- 
duction based on case histories 
from the New York City Domestic 
Relations Court. Series will be 


“Continental Classroom” and 
“Kaleidoscope.” 

Frank Sianton, CBS prexy, said 
he and his associates “recognize 
our enormous responsibility in the 
areas of news and public affairs 
programming, and our plans are to 
increase rather than curtail our 
efforts in these fields.” Cost of 
these programs jumped from $14.- 
431,000 in 1957 to $16,825,000 in 
1958, Stanton added. Although s‘a- 
tistically news and public affairs 
programs may shape small, he 
said, they comprise just under 25° 
of CBS” annual program costs. 

President Leonard H. Goldenson 
ef ABC wrote Magnuson that the 
web has tried as far as possible to 
schedule public service programs 
during time periods when they} 
would reach large audiences. No} 
reduction in the present “substan- 
tial” number of programs in this | 
field is contemplated, he said. 

In his letters, Magnuson said the 
Committee was interested not only 
in the volume of programming but 
the time periods made available 
for it. In its 1957 report on net- 





{deal goes the whole route. How- 
ever, the contract, made last week, 
is of the “Hollywood-type” variety, 
| with eancellation clauses after 
“every 13 weeks the first three 
years and after every 26 weeks 
during the last two years. 

Kaye, who did a Saturday night 
| half-hour on the network for Man- 
hattan Shirt, has been cancelled 
by the sponsor until next spring. 
The same bankroller will then pick 
up another eight weeks of the 
bandleader. Actually, the spon- 
sorship at that time may be spread 
across 12 weekends, with Manhat- 
ian co-sponsoring some of the segs. 

ABC-TV has other longterm 
pacts, some of this variety, and 
some of the non-cancellation type. 
One of the major entries in the 
latter category is a longterm pact 
with Pat Boone, made when he 
went on ABC-TV last season. 





coming NBC Radio “Image Rus- 
| sia” series. 

On another occasion an Amer- 
| ican Embassy friena was not per- 
| mitted to take out several NBC 
Radio “Monitor” tapes. These, 
| too, were sent back. Also, Levine's 
name and those of several other 
| American correspondents were 
' crossed off the list at the door of 
|the Kremlin for Krushchev’s 


To Set Up Eastern 
TV Producer Guild 


Albert MecCleery, who was 
elected treasurer of the newly 
formed Television Producers Guild 
last week, is in New York attempt- 


ing to set up an eastern counter- 
part for the Guild, which was or- 
ganized on the Coast a month ago. 
Guild will embrace live producers 
as well as those engaged in tele- 
films. 


news conferences. 

NBC has asked the Soviet Em- 
| bassy in Washington for clarifica- 
tion on the most recent Levine 
episode. 

Not only has Levine had trouble MeCleery will meet first with 
iwith the censors but Edmund | Talent Associates’ David Susskind, 
| Stevens, Time & Life correspond- | Goodson-Todman’s Gil Fates and 
ent who is subbing for Levine, was | NBC’s (“Today"’) Bob Bendick to 
jalso deprived of broadcast facili- ; get the organizational ball rolling. 
| ties. Stevens was told that the ban | McCleery may also attempt to set 
|which applied to Levine also ap- | up meetings with the networks to 
| plied to him. establish the framework for col- 
lective bar¥iining talks covering 














This One Needs a Rube Goldberg 


j}all phases of tv production. TPG 
| has slated such and telefilm produc- 
tion companies as its first objec- 
tive. 

Election on the Coast last week 
of temporary officers saw 








work practices, the Committee} 
rapped the webs for spotting a 
large percentage of public service | 
programs during off-peak viewing | 
hours. 


Sales Spurt On 
Stripped ‘Lucy’ 


With preem date of CBS-TV's | 


“I Love Lucy” daytime strip set | 








, 


Washington, Dec. 23. 

Sometimes it’s mighty tough to 
find a solution for some of the 
puzzlers tossed at the Federal Com- 
munications Commission. Take, 
for example, the unprecedented 
proposal to keep a third VHF out- 
let operating in New Orleans. 


FCC said it would okay, under | 


certain conditions, a three-way op- 
eration of Channel 13 pending 
settlement of the squabble over 
Channel 12. Under the arrange- 
ment the joint operation would be 
by Supreme Broadcasting Co., 
Oklahoma Television Corp. and 


, .. .| Brady elected president of the 
forward with propcsals for joint) Gyijd, with David Dortort named 
operation of Channel 13 under a) 4. yp»: Ralph Levy 2d v.p.; Edgar 
_trusteeship pending a final de-| Peterson secretary and McCleery 
cision on Channel 12. | treasurer. Board of directors con- 

In last week's action, FCC said| sists of the officers, plus Cecil 
it would give Supreme temporary | Barker, Ben Feiner, James Fonda, 
| authority to use Channel 13 for 30} Axel Gruenberg, Roy Huggins, Hal 
| days after Jan. 1. Proviso is that}Hudson, Sheldon Leonard, Nat 
all three applicants must agree on} Perrin, Darrel Ross and Anthony 
and submit a plan for joint ~ gpa Barr. Latter reps associate pro- 

| 


tion before Dec. 30. If FCC ap-| ducers. Present officers and di- 

proves this plan, the joint opera-| rectors will hold office until next 

tion can begin Jan. 31, asd will| May, when a general election will 

cease as soon as regular service| be held. 

is authorized on Channel 12 in New | 

Orleans or Channel 13 in Biloxi. 
That Ex-Storer Channel 





Ben | 


packaged by Ted Granik with John 
Haggot as producer. “House” will 
'have the same type of setting as 
| CBS-TV’s “Verdict Is Yours” plus 
additional psychiatric and legal 
overtones. 

Also, there’s a pilot of “What is 
Love?” an audience participation 
show produced by John Guedel. 
This one will have Ralph Storey, 
formerly the “$64,000 Challenge” 
emcee, playing a similar role. 
“What is Love?” will have stunts 
revolving round the theme of love. 

Under consideration, too, is a 
new Ralph Edwards production, 
“About Faces,” an audience partici- 
pation program all set save for 
selection of a master of ceremonies. 
Furthermore, there’s “The Red 
Rowe Show” on the agenda as a 
possible replacement. Rowe is a 
coast personality known for his 
“Panoramic Pacific” show over 
CBS and is in the Tennessee Ernie 
mold. Bud Yorkin is producing 
this one. 

Joe Cates, who produced the 
original “$64,000 Question” and 
later took over the reins of the 
ill-fated “Twenty-One,” is prepping 
the “Hal March Show” for possible 
daytime telecasting. It’s being con- 
sidered as a daily variety show with 
the Mello-Larks, Eliott Lawrence's 
musie and Anita Colby handling a 
fashion show. 


NBC News Team's 
Outside Bookings 


Eight NBC newsmen who are in 











for Jan. 5, network's sales staffers, Coastal Television Co., ali appli: | - 
are piling up sales and could easily | ©@Mts for Channel 12. — _ A many-cornered fight appears 
be past the half-sold mark by kick- | FCC spokesmen said it's the first | in the offing for Wilmington chan- 
off time. time interim operation has been | nel 12—one that could keep Dela- 

| proposed for a channel other than| ware’s only VHF outlet dark for 


Lever Bros. has signed for two ni : ly 
‘ } 0 shic I years, 
quarter hours and Gerber Food is | that for which the applicants / yea 


‘Sen. Douglas Threatens \for year-end appraisals on tv also 
- - = |} have been booked for various out- 
Legislative Action In 


| side engagements including an ad- 

| dress at the National Press Club 

M4 in Washington, Thursday, Jan. 8, 
Chi Program Cutbacks Foreign Policy Assn. luncheon 


| were fighting. } 


in for an alternate quarter hour. | 
Eastman Kodak has purchased an 
alternate quarter nour with S. C. 


Supreme is operating Channel 
/12 under experimental authority 
; |now but has to black out Jan. 1 
son also pacte arter | : a 
— ve Bersted erg # tor quarter | because of a challenge to its trans- | 
These sales are see " as vindicat ew a eee 
Sales are see sv ais ™ whic he i 

ing move to place “Lucy” back-to- | Biloxi, — re oe 
back with Arthur Godfrey and up-| A hearing will be conducted to| 
—— —— it 4 marie) could iron out this controversy which was 
¢ MS Period TN-0U-11-3U va.m.) | remanded to FCC b¥ Court of Ap- 
Sr hourtia’ sad Gear’ & mea eet certs eae One 
A yeeet ‘ Svodirey 1s St’ an ‘oastal have all applied for 
rho ae permanent licenses for Channel 12. 
ores a ory Frank | had to vacate Channel 12, it asked | 
Simms as a regular host on “Lucy” | FCC to let it switch to Channel 13 
series. He'll do commercials in ad- | on a temporary basis. Channel 13 


Storer Broadcasting Co. turned 
in its permit to the FCC after it 
could tind no suitable buyers for 
WVUE, servicing both Wilmington 
and Philadelphia markets over 
channel 12. Storer is taking over 
WITI-TV, Milwaukee, and had to 
dispose of WVUE under FCC's mul- 
tiple ownership mandate. 

Rollins Broadcasting Co., applied 
for Wilmington channel on the 
heels of Storer’s notification last 
September of his intent to dispose 
of it. At the same time, the Joint 


When Supreme got the word it| Council on Educational Television 


asked FCC to set channel 12 aside 
as an educational outlet. 
With the formal vacating of 


dition to lead-ins to other commer-| is assigned to Biloxi, Miss., not|channel 12, other applicants are 


cials. This format was used by | New Orleans, but is not being used 
CBS-TV last year on its daytimer, |in the Mississippi city because ot 


“Our Miss Brooks” with Bill Nim- | a separate squabble. 
mo as host and announcer. 


Then, Oklahoma and Coastal came \ 


}expected to jump in to the con- 
| test, setting off a prolonged com- 
|parative proceeding. WVUE 
(Continued on page 30) 


Washington. Dec. 23. 


at Waldorf-Astoria Friday, Jan. 9. 


j web’s Chicago outlets, WMAQ and 


Sen. Paul Douglas (D-Ill) may} “Great Decisions . . . 1959” will 
resort to legislative action if be general topic at FPA gathering 
neither NBC nor the Federal Com-! with speakers and topics as fol- 
munications Commission take ac-|jow: Cecil Brown, “Challenges of 
tion against what he views as a Changing World”; Edwin Newman, 
cutback of local programs from | “Will Alliances Keep the Peace”; 

John Rich, “Are We _ Realistic 
WNBQ-TV. | About Communist Powers”; Welles 

Bill probably would be directed |Hangen, “Peace in Middle East— 
toward spelling out more explicitly | Whose Job?”; Herbert Kaplow, “A 
the public service obligations of |‘Better Neighbor Policy for Latin 
broadcasters, not one which would | America”; Joseph C. Harsch, 
place networks under FCC control. |\“World Economic Revolution— 

But Douglas stressed (hat he} What U. S. Policies "; Irving R. 
regards Congressional remedy as a| Levine, “The New Technology — 
last resort and would much prefer |For Destruction or Plenty”; Chet 
to see problem handled by the net- Huntley, “What Kind of World Pos- 
work or the FCC. As result, = has meer y | Challenges to Diplo- 
not devoted much time to studying | mat an itizen?” 
the particulars of possible legisla- | Huntley will serve as moderator 
tive alternatives, he said. at these gatherings. 





| —— 


Wednesday, December 24, 1958 


VARIETY 


RADIO-TELEVISION 


19 





AFTRA’S WIN-SAG ON SPOT 





AFTRA & Webs—Dramatis Personae DFCIMIIMIS KEY 


Some interesting sidebars hinge on the dramatis personae for 
the negotiating sessions these past months between the networks 
and American Federation of Television & Radio Artists. 

Until his death, George Heller was always the No. 1 man for 
AFTRA in industry negotiations, backstopped by counsel Henry 
Jaffe. After the powerful executive secretary’s death, Jaffe stood 
well out in the forefront as the 1956-58 contract spokesman for 
But in this latest dicker, two men have for the first 
time shared the spotlight equally for AFTRA. One is Don Cona- 
way, currently the national exec secretary of the union, and Morty 
Becker, the present legal counsel. 

In the front on the management side of the table, and in the 
frequent “informal” bargaining sessions, were a trio of network 
negotiators known as the “Three F’s’—Bill Fitts, a veteran in 
labor matters for CBS; George Fuchs, for NBC, and Dick Freund 


the union. 


for ABC. 


In the regular contract talks, and some of the less formal ones, 
AFTRA's frontrunning duo was supported principally by Claude 
McCue of AFTRA’s Coast sector and Ray Jones and Bud Wolf of 
Lewis Titterton of Compton, Ed Marshall of 
BBDO and Harry Saz of Ted Bates were in there for the employ- 
ers, they as “interested observers,” since the agencies have not 
formally signed the AFTRA contract. 

But the best story seems to concern the strictly behind-the- 


the central area. 


scenes “negotiators” for industry. 


tion to AFTRA, and in less anxious moments the source of joking 
when the employer negotiators referred issues to the various key 
execs outside the meeting room. Mac Clifford, of NBC, Larry 
Lowman of CBS and Mort Weinboch of ABC generally sat upstairs 
from the negotiation table on CBS’ eighth floor to “caucus” with 
their bargainers when the need arose. All three are high-ranking 
officers at their respective networks, with labor dealings being 
only a small part of their overall functions. Apparently since each 
of the webs had trained negotiators on the job, they were upstairs 
only for the purpose of offering policy guidance. 

The last man “upstairs at CBS” was Jack Devine, a lawyer for 
J. Walter Thompson and considered a leader of the agency group’s 
policy. Since he has never yet attended negotiations with AFTRA, 
keeping his direct negotiation for the SAG contract, he chose not 
to offer on-the-spot support to Titterton, et al. 


Only the Beginning of TV's 





This Is 





It became the source of irrita- 











Golden Age, Saudek Tells Students 


Boston, Dec. 23. 
Robert Saudek, producer of 
“Omnibus,” told studes at B.U. 
School of Public Relations and 


Communications, “anyone who 
thinks he is going to live and 
work in the age of the radio an- 
nouncer and disk jockey is wast- 
ing his time. This is the beginning 
of the golden age of television. 
Listen for the voiee of the turtle, 
not the voice of the statistician, 
if you want to know about your 
future prospects in television's fu- 
ture.” 

Saudek, in to receive a citation 
for his work in tv from Harold 
C. Case, B.W. prexy, said: “The 
competition is worse than trying 


+ 





out for a first chair in a symphony | 


orchestra. You are expected to 
come to television today 
knowledge, not just a personality 
and a liquid voice. 

“The world of television is be- 
ing taken over as radio never was 
and never will be by a growing 
generation of very sophisticated 
men and women—people who are 
frantic for excellent plays, for ex- 
cellence in performance, for bold- 
ness and imagination in design, 
for thoroughly experienced direc- 
tion and producing,” he said. 

“Now I would like to be asked 
how I know all this in spite of 
what T read in my Nielsen rating 
book and my daily television col- 

(Continued on page 33) 


De Gray Hopeful 
In ABC AM Spurt 


Since Robert Eastman and his 
entire broadcasting-sales concept 
departed ABC Radio seven months 
ago, the nework has been mak- 
ing a slow, steady climb back into 
the running. It’s not makirg a 
profit (which is the case through- 
out network audio) but the $550,- 
000 in net income it picked up last 
week from A. E. Staley and the 
Peter Lind Hayes program that 
goes with it has helped jack up 
the program struts and given a 
new lease on life to ABC Radio's 
longrange daytime program’ plans. 

American Home Products, out of 
Young & Rubicam, just bought 39 
weeks firm (at $6,000 net a week) 


(Continued on page 30) 





with | 








C8S-TV Producer 


Burton Benjamin || 


gives some interesting insight on 
‘20th Century’ in 


Don’t Look Now— 
But There Goes 
Project X-15 


another Editorial Feature 
in the soon-due 
53d Anniversary Number | 
of 


VARIETY 


Chi Web Stations 
Yield to AFTRA 














In New 2-Yr. Pact 


Chicago, Dec. 23. 

Local network-owned _ stations 
and WGN Ince. settled their new 
two-year contracts with American 
Federation of Radio and Television 
Artists last week after three} 
months of negotiations, the stations 
yielding finaily to AFTRA’s prin- 





cipal demand for increases of $20 
to the base pay of staff announcers. | 
Chi announcers on the net stations | 
now get a base pay of $190 per | 
week, retroactive to Nov. 15. 

Sole holdout at this date is WLS, 
which is a special case, being part- 
ly owned by ABC radio and oper- 
ated by its indie co-owner Prairie | 








TO UNION GAINS 


By ART WOODSTONE 


Employers and the American 
Federation of Television & Radio 
Artists have cleared away every 
remaining major obstacle to a new 
two-year contract. Only minor 
language differences and the actual 
signing remain for mutual consid- 
eration. Union hopes to have the 
national membership meet to okay 
the pact, the most remuneratively 
handsome one ever negotiated in 
video, on or shortly after Jan. 5. 

Though AFTRA, in three months 
of negotiation, did not get every- 
thing it asked for by a long shot, 
the union dickered a pact consid- 
erably over the money sponsors 
demanded the networks stick to. 
Contract, which is not expected to 
be reversed at this late stage, could 
result in sharp and troublesome 
reverberations throughout major 
quarters in the industry. 

High residual rates (for taped 
programming and commercials) has 
put the ad agencies, their clients | 
and the Screen Actors Guild on a | 
serious spot. And the outcome is 
said to have unfavorably affected 
the networks’ position (vis-a-vis 
sponsors) as well. 

Weeks ago, the networks were 
ordered directly by various major 
sponsors to give “not a cent more” 
than SAG is currently getting for 
comparable work, but the outcome 
has been that the web negotiators, 
under constant pressure of threat- 
ened strike by AFTRA, have won 
tape commercial fees ranging from 
10%to 70% higher than SAG's and | 
have asserted residual fees for the | 
overseas sale of programming plus 
a number of other items which can 
result in great expense to manage- 
ment. 

Must Set SAG Pattern 

First and most important prob- 
lem to face the agencies (and 
SAG), it is felt, will be the SAG-| 
producer snarl next year when the | 
two bodies meet to negotiate their 
own contract. AFTRA has begun 
flaunting openly the fact that its 
new rates are markedly higher 
than SAG's, putting the screen 
guild in the position of having to 
get equivalent rates all the way 
down the line. Almost needless to 








say, the agencies—and this is ap- 


(Continued on page 30) 


PAAR WON'T MOVE; 
6B IS TOO BUSY 


Jack Paar won't move from the 
Hudson Theatre into Studio 6B at | 
NBC-TV as indicated last week. | 
Production staff discovered that | 
6B was being used daytime for | 
taping of “Treasure Hunt” and “Tic 
Tac Dough” and would not be 
evacuated in time for Paar to) 
videotape his Monday, Tuesday and 
Wednesday shows from 8:15 to 
10 p.m. for airing at 11:15 p.m. 
NBC also said it has no intention 
of disposing of the Hudson Thea- 
tre, reiterating that former legit 
house is not for sale. 

Revised setup means Paar will 
tape his show thrice weekly at 
Hudson Theatre with audience look- 
ing on. Thursday and Friday shows 
will be telecast live, also with audi- 
ence as lookers-on. New taping 
schedule begins Morday, Jan. 5. 

“Price Is Right” also will con- 
tinue to originate from Hudson 
Theatre, as in past. 





Farmer. AFTRA expects that con- | 


tract to be settled in a matter of | 
days. 

Another hard-won point in the 
new pact concerns the use and re- 
use of video tape, a stumbling 
block in the negotiations since last 
March. New contract contains a 
formula which follows the same 
percentage pattern as the national 
agreements established for video 
tape. The union did not, however, 
win its bid for raises for local tv 
performances, and it did not ask 
for raises for radio or local tran- 
scription performances. An agree- 

(Continued on page 32) 








David Sponsors Susskind | 


David Susskind 
David Susskind 


sponsored 
last night | 
WNTA-TV | 


(Tues.) on _ his 
“Open End.” 7 
The _ tv-legit producer-host 


paid the Newark outlet a spe- 
cial rate in order to buy plug 
time—with his own personel 
delivery — for “Rashomon,” 
the legiter he’s kicking off in 
N.Y. on Jan. 23. 


Many Within Industry Rap TV-Radio 


For Poor Job in Presenting News: 
Cite Lack of Format, Diversity 





Milt Josefsberg 
who for many years scripted for 
Jack Benny and Bob Hope 
(currently on the Milton Berle show) 


humorously recaps the 
always-surefire 


Cliche Hall of Fame 


one of the many Editorial Features 
in the soon-due 





53d Anniversary Number 


of 


VARIETY 











| Metro, 


‘eral network tv 


‘Nothing Better 


Around, So Few 


Year-End Axings 


Hollywood, Dec. 23. | 

Dearth of good shows, despite | 
the avalanche of pilots, has stayed | 
the axe of the executioner in what 
was expected to be a record year-| 
end of tv casualties. Shows that 
have escaped the sharp blade so 
far are considered fairly safe into| 
the next cycle. The reasons for) 


| this sudden change in attitude by 


sponsors, according to tradesmen, | 
is “there's nothing around any | 
better than what’s on the air now.” 

Action and adventure shows that | 
have lagged in the ratings are be- 
ing retained in the hope that| 
they'll “catch fire” as has been} 
the case with many programs of 
this type. The high cost factor 
has created openings on many 
shows as alternate bankroller. All 
three nets have open time on 
shows that have stayed out of the 
danger zone in the ratings. Al- 
ternate weeks, major and minor 
participations and short term deals 
are available on shows that rank 
high on the rating table. NBC 
lists seven shows, among them 
Perry Como and Steve Allen, with 
open time on alternate or partici- 
pating basis. Among the others 
are “Dragnet,” “Jefferson Drum,” 
“Buckskin,” “Ellery Queen,” 
“Steve Canyon” and “Cimarron 
City.” 

There’s still time to be bought 
on seven CBS shows, among them 


“The Texan,” “Invisible Man,” 
“Pursuit,” “Yancy Derringer,” 
“Playhouse 90,” “Your Hit Pa- 


rade,” “Wanted, Dead or Alive,” 
ABC lists openings on “Dr. I. Q.,” 
“Leave It To Beaver,” “Rough 
Riders,” “Rin Tin Tin,” Walt Dis- | 
ney Presents, “Man With a Cam- 
“Stars of 


era,” “Jubilee USA,” 

Jazz, “Colt 45,” and repeats of 
“Meet McCraw” and “Broken 
Arrow.” 


The agency stance would appear 
to be that a going show, despite 
the rating, has a better chance of 
cutting it than a new, untried 
show against established competi- 
tion. Changing shows in mid sea- 
son is considered too hazardous 


| considering the investment in sev- 


en figures. 


NAT PERRIN TAKES OVER 
TV REINS FOR H-H-L 


Hollywood, Dec. 23. 

Nat Perrin has checked into 
Hecht-Hill-Lancaster to head tele- 
vision operations. Pact also calls 
for him to produce theatrical fea- 
tures. 

Previously a writer-producer at 
20th-Fox and Columbia 
Pictures, Perrin has produced sev- 
shows. 





| the broadcast 
crisis has been to increase the 


| number 


+ Because of the deliverers’ strike 


which shuttered seven Manhattan 
and two Long Island daily news- 
papers, the metropolitan area's 
citizenry has been living in an in- 
formational vacuum for the past 
14 days, most efforts by radio-tv 
notwithstanding. This is the other 
side of the coin, as reflected by a 
number of observers within the 
broadcast industry’s own ranks. 
The information from network 
and indie New York stations has 
been that they increased their 
news coverage because of the 
strike, but it has been stressed on 
a growing number of occasions, by 
those who've had the opportunity 
to study the cumulative effort of 
radio and tv, that the stations have 
failed miserably in quality of re- 
portage or in evolving any suitable 
“format” for presentation of the 
news. Principal contribution of 
media during the 


Interim Jobs 


A number of reporters, some 
of them specialty (radio-tv, etc.) 
byliners, have been Hired to 
function “for the duration” in 
the publicity departments of 
broadcasting networks in New 
York as the newspaper strike 
continues, 

Not known how many scribes 
have been drafted, but among 
papers whose staffers have 
been recruited pre-Xmas are 
the N. Y. World-Telegram & 
Sun and the Herald Tribune. 
No doubt other sheets are in- 
volved. Idea is to keep them 
in gainful employment until 
the strike is settled 

All newspapermen were 
“hand picked,” presumably on 
the basis of their year-round 
contact with the broadcasters. 








of newscasts, but it is 
pointed out that all the audience 
can find during the broadcast day 
is a repeat of the same eight or 10 
major news breaks and that, but 
for an occasional exception, the 
handling of each yarn has been 
brief and incousequential. 
No Diverse Coverage 

Chief objection to the claim that 
broadcasting in N. Y. “has risen 
grandly to alleviate the crisis” is 


that radio and tv news depart- 
ments failed to give the same de- 
tailed and diverse coverage sup- 


| plied by the major dailies 


ines 


An ironic situation cropped up 
over a weekend in the course of 
the strike when a video network 

(Continued on page 32) 


(BS, British A-R 
Joint Aussie Bid 


CBS Inc. 
fusion, the 


and Associated Kedif- 
English commercial 
video setup, have reportedly 
teamed as potential partners in 
overseas tele station acquisition. It 
was known that CBS was interested 
in a buy in Australia, but it was 
not disclosed, when this informa- 
tion became available two weeks 
ago. the extent of the CBS (‘and 
now AR) acquisition aspirations. 


According to one source, the 
British and American outlets, 


which incidentally become the first 
to team in such an international 
station partnership hunt, are bid- 
ding for 10 to 20° ownership in 
five upcoming Aussie commercial 
keys. Among the markets in which 
CBS-AR are interested are Ade- 
laide, Brisbane and Perth. It is un 
derstood that no attempts are be- 
ing made by any of the American 
telencts to buy an interest in the 
various stations destined for Syd- 
and Meibourne. 


TV-FILMS 
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Court 


Gets Concessions Before 


It Will Give Okay to NT-NTA Deal 








Court approval of National 
Theatres’ planned acquisition of 
National Telefilm Associates was 


virtually assured yesterday (Tues.), 
with promised pulloyt of 20th-Fox 
from the NTA Film Network. 

The bowout of 20th-Fox would 
occur as soon as National Theatre 
acquires any stock in NTA. Such 
a stock deal, inve)ving about 15% 
of NTA’s outstanding stock, was 
the issue before the N.Y. Federal 
District Court. 

Judge Edward Palmieri, before 
signing the approving order, 
spelled out additional amendments, 
aimed at insuring the separation 
of 20th-Fox from National Thea- 
tres and NTA. Another amendment 
requested by the judge stated that 
insofar as the approving order per- 
mits National Theatres and NTA 
to engage in theatrical distribu- 
tion, such distribution will not un- 
reasonably restrain competition. 

Signing of the order was held 
up yesterday, but the order is ex- 
pected to be signed today (Wed.). 

The court requested the amend- 
ments during yesterday's hearings, 
which were suddenly scheduled 
after NTA announced the planned 
20th-Fox withdrawal from the NTA 
Film Network subsid. 

Judge Palmieri, in a session last 
week, said he was reluctant to give 
the greenlight for National Thea- 
tres’ stock acquisition of NTA. He 
stressed 20th-Fox's relationship 
with NTA, both being partnered 
in the NTA Film Network. He said 
that 20th-Fox and National Thea- 
tres, via the latter’s stock acquisi- 
tion, might experience a remar- 
riage, in violation of the consent 
decree. The decree, as he saw it, 
barred a remarriage, directly or 
indirectly, of the exhibition and 
production-distribution arm of the 
motion picture company. 

The Justice Department then 
suggested the end of the partner- 
ship in the NTA Film Network. 
The Justice’s suggestion was picked 
up by NTA in a petition which 
stated that NTA has entered an 
agreement with 20th-Fox whereby 
the motion picture company trans- 
fers to NTA all rights and inter- 
ests in the NTA Film Network. 

The 15% stock Interest, to be 
bought by National Theatres is 
owned by NTA’s principal holders, 
Ely A. Landau, board: chairman; 
Oliver A. Unger, prez; and Harold 
Goldman, exec v.p. Under the 
plan, which will be expanded to 
al! holders, NTA _ stockholders 
would be offered an exchange on 
the basis of an $11 debenture and 
a warrant for the purchase of one- 
fourth of one share of National 
Theatres common stock for each 
share of NTA stock. 





Quinn, Palance’s 


Mex Vidpix Yen 


Mexico City, Dec. 23. 

Actors Anthony Quinn and Jack | 
Palance have been eyeing Mexico | 
for some time as a site for pro- | 
cuction of television series des- | 
tined for distribution in the U. S.| 

A bid to initiate production in| 
1957 fell through when both the | 
National Association of Actors and 
the Union of Film Industry Work- 
ers presented fee scales for talent, 
and percentage cuts for use of | 
STIC (the union) studio facilities 
that made project unfeasible. 

An attempt to use television fa- 
cilities of Henry T. Ehrlich, Yan- 
kee producer active in tv produc- 
tion here, also fell through. 

Now the duo indicate that they 
have a backing of $3,000,000 for | 
the installation of television stu- | 
dios in this city in 1959. Studio 
facilities will be solely for produc- 
tion of tv sherts for the world 
market, according to Joseph Smith 
Moore, who has been inspecting 
sites for proposed production cen- | 
ter. Moore said that one of best | 
locations is in San Bartolo Naucal- 
pan (State of Mexico), on the out- | 
skirts of this city. | 


Phil Silvers’ TV Special 


Phil Silvers is set for a ene-hour 
Pontiac spec on CBS-TV Friday, | 
Jan. 23 at 9 p.m. | 

Billy Friedberg, Coleman Jaco- 
by and Arnie Rosen will script. No 
other talent signed as yet. 
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Free-For-All On 
Studio Rentals In 
H’wood Grab Bag 


Hollywood, Dec. 26. 

Acquisition last week by MCA 
of the 480-acre Universal-Interna- 
tional lot for $11,250,000 will 
doubtless hypo the competition 
among Hollywood studios for the 
television dollar, Already competi- 
tive situation for tv rentals has 
reached the “fantastic deals” point 
among existing facilities. 

Currently, it’s merely a question 
of “when” MCA’s Revue Produc- 
tions will move over to the Uni- 
versal lot from its present Republic 
quarters. U-I cau accommodate 
Revue and then some, yet when 
Revue moves, Republic would be 
left with only Jack Webb and his 
Mark VII Ltd. as its only major 
tenant. Republic would have to 
start hustling for new tenants, thus 
aggravating the current situation. 

As is, existing facilities are wag- 
ing aggressive campaigns to woo 
new tv tenants. Metro, for example, 
now has four outside units on its 
lot in rental deals, plus several 
pilet films shooting there. Desilu 
has only about half its facilities in 
use over its three studios, and is 
reportedly operating below break- 
even in terms of studio overhead. 
U-I itself has a pair of tv shows 
filming and, depending on when 
Revue moves and the upcoming 
trend in feature production, will 
probably attempt to acquire more 
tenants. 

Warners is currently occupied 
with its own telefilm production 
but reportedly would welcome out- 
side rentals. 20th-Fox’s Western 
Ave. lot is full-up, with one show 
(“Perry Mason’) moving over to 
the main Westwood plant, and the 
latter will be busy with telefilm 
once Martin Manulis starts up his 
slate. But Paramount-Sunset is an 
active bidder for rentals; so is Gen- 
eral Service and Hal Roach stu- 
dios. 

Sum total of which is that a pro- 
ducer looking for space can virtu- 
ally name his own deal, and it 
won't be long before he can better 
tha! deal. 


Guild’s Threesome 
In Video Syndication 


Guild Films has three tape shows 
on the video syndication mart now. 
Company broke about four months 
ago with “Divorce Court” and in 
the past fortnight with two other 


packages of 52 tapes each, “Peo- 
ple’s Court” and pro wrestling 














KCOP-TV, L.A., is producing 
“People’s Court” for Guild and it’s 
now sold to WNTA-TV, Newark; 
KMSP-TV, Minneapolis, and KLOR, 
Salt Lake City. Wrestling, lensed 
by WBZ-TV, Boston, and co-pro- 
duced by Guild and Atlantic Ath- 
letic Corp. of Boston, is a 60- 
minuter and is sold in five loca- 
tions: WOR-TV, N. Y.; WJAR-TV, 
Providence; KLOR, and in two 
northern New England locations. 
“Divorce Court” is sold’in 11 tv 
markets, 





‘Dial 999’ to WNEW-TV 


Ziv’s “Dial 999” finally has 
found itself a New York berth, 
with WNEW-TV picking up the 
show for telecasting after the first 
of the year. Slot is Monday nights 
at 10:30 p.m., starting Jan. 5. 

Skein made in England, starring 
Robert Beatty, was first introed 
into syndication in 
summer period. 


NTA’s Far East 





Feature Sales 


National Telefilm 
in the midst of cashing in on tv 
foreign rights to its features, éop- 
lined by “High Noon,” “Cyrano de 
Bergerac” and “The Men.” 

The pix were sold to markets 
in the Far East, from which Sam 
Gang, recently appointed foreign 
manager, returned. Gang also 
made deals for a roster of half- 
hour telefilm series. 


In Australia, the Australian 
Corp. bought “How to Marry a 
Millionaire,” and “This Is Alice.” 
TCN, Sydney, bought 78 episodes 
of “Sheriff of Cochise,” “U.S. Mar- 
shall,” “George Jessel’s Showbusi- 
ness,” “Man Without a Gun,” 
“Walter Winchell File,” and “China 
Smith.” TCN also bought a group 
of 18 features. ATN in that mar- 
ket inked for “Official Detective.” 
All deals were for 39 episodes 
other than the 78 for “Cochise.” 

In Japan, deals were made for 
10 features by Nippon Television 
Network. Nippon Educational TV 
Co. bought 192 cartoons. NTN also 
bought “Cochise” and “U.S. Mar- 
shall.” In Hong Kong, 120 car- 
toons were sold. Six shows were 
bought {n the Philippines, includ- 
ing “Millionaire,” “Alice,” “Gun,” 
“Walter Winchell,” “Smith,” and 
“Marshall.” 

Gang found tv booming in 
Australia, which, he said, would 
be one of the biggest foreign mar- 
kets for American telefilms. He 
said the set count is due to in- 
crease, as well as the number of 
stations. 


OF, PAR SUNSET 
BULLISH ON FUTURE 


A long lasting liaison may grow 
out of the recent deal closed by 
Official Films and Paramount Sun- 
set, a subsid of Paramount Pictures. 

Deal was set by Harold Hackett, 
prexy of Official, and Jim Schulke, 
Paramount Sunset topper, and 
calls for the co-production and co- 
financing of three pilot projects. 
If the three skeins prove success- 
ful (finding network berths), deal 
probably will be a curtain raiser 
for further co-production, co- 
financing ventures between the 
two parties. 

Hackett, immediately after the 
first of the year, is due to return 
to Hollywood to select properties, 
producers, etc. Hackett also is on 
the prowl for a new syndication 
entry. 








Janis Paige Pacted 
For ‘Maisie’ Series 


Hollywood, Dec. 23. 

Metro TV has signed Janis Paige 
to star in its new series, “Maisie,” 
based on the studio’s theatrical 
film series of years ago in which 
ann Sothern starred. 

Company is now in negotiations 
for a comedy producer for the 
series, and plans are to shoot the 
pilot next month. 


Art Spirt Ankles ITC 


Chicago, Dec. 23. 

Art Spirt, veepee in charge of 
the central division of Independent 
Telefilms Corp., left the company 
last week. His departure was 
termed a resignation, one in a wave 
of “resignations” at ITC’s high 
echelon of execs who were ab- 
sorbed in Jack Wrather’s organiza- 
tion when it merged with Televi- 
sion Programs of America. 

Spirt has been replaced in Chi 
by Lee Cannon, a former field man, 
who takes the title of manager of 
syndicated sales for central divi- 
sion. Other aspect of the opera- 
tion, such as network sales, will be 
separately departmentalized, 
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CNP’s $16,000,000 Gleam 


’*59 Domestic Gross Heads for Alltime High; Bullish 
On Year-End Wrapup 





‘Omnibus’ Producer 


Robert Saudek 
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Much Ado About 
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Suess Bullish On 
Producing 0 Seas; 











‘Can Really Save | 


Hollywood, Dec. 23. 

Most producers shooting abroad 
do so because they believe they can 
get a bargain but generally end up 
spending more because of lack of 
knowledge or preparation of con- 
ditions there, in the opinion of 
Maurie Suess, vet production exec 
who’s spent the past two years on 
features and telefilm ventures in 
Europe. 

Suess, who’s been in foreign pro- 
duction on and off for the past 11 
years, is emphatic in his belief that 
real savings can be effected in 
Europe, but only when the pro- 
ducers involved take sensible pre- 
cautions and use extensive pre- 
planning. Otherwise, the opportu- 
nities of going over budget are 
enormous, he states, apart from 
what can happen to program qual- 
ity without constant supervision 
and know-how. 

Suess estimates that the average 
seriee filming abroad, without 
proper preparation, squanders up 
to $3,000 per episode on additional 
costs which might have been 
averted. Ordinarily, he _ states, 
trouble lies in the selection by the 
packagers of a production man un- 
familiar with the area. Producers 
often pick a good American pro- 
duction manager or producer, but 
fail to recognize that he’s com- 
pletely lost in foreign surround- 
ings. Even an expert production 
man in England may not know the 
score in Spain or Germany, Suess 
observes. 

Consequently, unfamiliarity with 
working conditions, transportation, 
equipment and its availability in 
various spots, locations, housing 
and other details can cost money, 
and the real savings to be effected 
are dissipated. These savings gen- 
erally are achieved in lower labor 
costs, with editors, 
grips, propertymasters and other 
crafts pulling down wages as little 
as one-eighth their American coun- 
terparts. 

Apart from the financial aspect, 
Suess points out that the foreign 
actors and directors need constant 
supervision, since the European in- 
terpretation of a script, whether 
comedy or drama, generally differs 
widely from the American. Result 
is that the production expert also 


(Continued on page 30) 


Win. B. White Joins 
Arwin on Sci-Fi Series 


= Hollywood, Dec. 23. 

William B. White, who recently 
exited as production chief of Guild 
Films, is teaming with Arwin Pro- 
ductions to turn out two pilots. 

White’s Palm Spring Produc- 
tions and Arwin, owned by Martin 
Melcher and Doris Day, will pro- 
duce two sci-fi pilots, “Man from 
Outer Space,” and “The Brain.” 
Both are being scripted by Curt 
Siodmak. 

Casting on eath vehicle will be- 
gin as soon as the scripis are fin- 
ished. Palm Springs and Arwin 
are currently in negotiations with 
networks on a partnership arrange- 
ment regarding the properties. 





cameramen, | 


+ 


Backed by a stellar money year 
in 1958, California National Pro- 
ductions estimates a 1959 domestic 
gross of $16,000,000. 

All existing sales records for 
the syndication company, the NBC 
subsidiary said this week, have 
heen shattered this past year. To- 
tal sales were over 80% higher 
than for 1957 and 125% above 
1956. Previous peak year of '55 was 
beitered by over 60%, according 
to Earl Rettig, the outfit’s prexy. 

In a year-end dollar wrapup by 

veepee-general manager Jake 
Keever, CNP started rolling the 
week of Jan. 17, with a gross of 
slightly over $650,000, a new five- 
day mark. The entire Jan.-March 
quarter established another com- 
pany record by out-tallying 1957's 
high second quarter by 11.4%. 
| Third quarter of '58 saw another 
| three-month record, this time $3,- 
500,000. 
Four new syndicated series, 
“Union Pacific,” second 39 of “Si- 
lent Service,” “Flight” and “Dan- 
ger Is My Business” all broke this 
year, plus that CNP has brought 
;/Oon various reryns such as those 
|from the “NBC Matinee Theatre” 
called “Cameo Theatre,” “Hiram 
| Holliday,” “Medic,” “Life of Riley,” 
|“Panic,” “Gumby” and “Badge 
714s.” 

Rettig said the product reps a 
total investment of $9,000,000. 








| 
| 


Stretch Adler To 
Coast For Guild 


Hollywood, Dec. 23. 

Stretch Adler, national sales 
| manager for Guild Films, is under- 
stood coming to Hollywood to head 
up program acquisition for the dis- 
| tribbery. This is said to be a move 
|to replace William White, who for 
|a brief time was head of Guild’s 
|Coast production setup and who 
lately returned to an indie pro- 
| ducer status. 

There appears to be a significant 
difference between Adler's position 
and the one held by White. It was 
|understood that White was to be 
charged with overseeing film pilots 
for network consumption, but so 
far Guild only has one film of rec- 
ord up for sale. That one is “Light 
of the World,” which has been 
under option for sometime to ABC- 
TV. Whether the network picks up 
the option is questionable 
| On the other hand Adler, who 
was the network sales contact for 
Guild, will largely handle the de- 
velopment of tape skeins. Guild 
|has pegged its tape product for 
| Syndication, foreswearing any film 
| Shows for the same area. The film 
| Was to be strictly for network. So 
;what it apparently amounts to is 
| that Guild  has_ temporarily 
|switched the top production em- 
|phasis here to acquisition of tape 
for market-by-market use and sus- 
| pended or at least slowed down its 
network aspirations. 


Jeff Davis to Atlanta 
As Telestar Film Rep 


Vet film distributor Jeff Davis 
has been appointed account exee 
of Telestar Film’s sales office in 
Atlanta. 

Opening up of the Atlanta re- 
gional office is another key to 
| Telestar’s expansion plans, both in 


|terms of sales personnel and prod- 
uct. Outfit plans to have at least 











two properties in syndication next _ 


| year, kicking off with “Counter- 
|spy.” Additionally, prexy Bernard 
Schubert plans to pitch “The New 
|Adventures of “Mr. and Mrs. 
| North,” with fresh production, to 
|the networks. 

| In addition to Atlanta, Telestar 
plans to open offices in San Fran- 
cico, Detroit, Cleveland and Seat- 
tle. It already has offices in 10 
| other major cities. 
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‘ONE OF OUR ARMS IS MISSING 





Features Fetch Higher Prices 


Feature market at this stage brings heftier prices than previous 


years due to relative scarcity of 


that inflated that the figures look like astronomical pool. 

Case in point is the sale of National Telefilm Associate’s “Dream 
to WRCA-TV. While price per pic is understood to be 
nearer the $8,000 mark than the $10,000 reported previously, 
that’s still high. Deal was for three runs over an 18-month period. 
WCBS-TV paid $12,000 per pic for the Paramount library of 700 
highest for a library deal in the market. 
extended runs over a seven-year period. Top dollar in the 
New York market is about $15,000 for a cinematic. 


Package” 


pix, 
for 


Despite the current relative 


coytinues to be pegged on the relative merit of the package, 
general competitive marketing conditions, and the rate cards of 


stations. 


a 





Herman Rush Disputes Producers 
Coin Beef on Syndicated Shows 


Hollywood, Dec. 23. 

Attitude of many of the top tele-} 
film producers against going into a 
syndicated series drew a puzzled 
reaction last week frem Herman 
Rush, prexy of Flamingo Telefilm 
Sales. Rush, here to look at new 
properties, disputes the contention 
of many telefilm producers that 
they “can’t come out on a series” 
and that only the distributor makes 
money on a syndicated show. 

Under his own financing formula 
for syndicated series. Rush as- 
serted, “the distributor takes all 
the risks, and the producer is 
guaranteed a profit.” When Fla- 
mingo finds a property it wants, 
Rush asserted, it put up a guar- 
antee which is bankable and which 
provides for 100°¢ financing of a 
series. The guarantee 
payment of a producer's fee, (usu- 
ally $1,000 per episode) which con- 
stitutes clear profit for the pro- 
ducer, and includes interest pay- 
ments on the producer's bank loan. 

Under such a formula, there's 
no question of the producer making 
money on a syndicated show, so 
long as he stays within the agreed 
upon budget. Naturally, Rush 
prefers doing business with a pro- 
ducer who has the reputation of 
being able to stay within budget. 
As to the budgetary limits for syn- 


dicated entries, Flamingo won't 
handle anything beyond $30,000 
for straight syndication, though 


presold regional deals could lift 
the ante on a series. 

Considering that the distributor 
takes the risks inherent in financ- 
ing, there’s no reason why he 


(Continued on page 32) 


Fraud Alleged 





In Sterling Suit 


Sterling Television has brought | 
suit in N. Y. Supreme Court against | 
William D'Arcy Cayton and his 
production company, Radio &/| 
Television Packagers Inc., charging 
fraud. 

Sterling’s suit seeks an account- 


ing from Radio & Television Pack- | 


agers, which produced Cartoon} 
Classics Serial, which Sterling dis- 
tributed and which Sterling has a 
substantial minority interest 
ownership. 

Responding to a VAarIeTy story 
which appeared in the Dec. 17 
issue, Sterling denied the pullback 
of five series controlled by Cayton. 
Sterling stated that it was in active 
distribution only on two series, 
“Cartoon Classics” and “Jungle.” 
“Jungle” pix since its been han- 
died by Sterling reportedly has 
racked up a gross of $130,000, 
representing the '57 and '58 tally. 
Since October, '57, Sterling stated 
it has grossed about $400,000 on 
“Cartoon Classics.” 

Sterling stated that it has never 
handled distribution of “The 
Greatest Fights of the Century.” 
Two years ago, Sterling stopped 
feeling out the market for “World's 
Greatest Fighters — In Action,” 
and “Big Fight.” Sterling main- 
tained it sounded out the market 
on behest of Cayton, but never en- 
gaged in actual selling on the two. 
Previous Vartety story had stated 
that Clavton pulled back the three 
above mentioned series. 
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new packages, but prices are not 


Deal, though, was 


scarcity, it looks like the price 








TV Scripter 
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38 Banner Year 


For Ziv TV With | 
9 Series Introed 


Ziv had a banner year in 1958, | 
with sales up 32°% over the pre-| 
vious year. The telefilmery for the 
same year introduced nine series, 
seven of which were for the syn-| 
dication mart. 

Looking ahead for ‘59, M. J. 
Rifkin, v.p. in charge of sales, fore- | 
saw further expansion, in terms of 
sales personnel and production. | 
Upbeat in sales force was attri- 
buted to the growing specializa- 
tion in the industry. 

Network sales for the year were 
chalked up on two new properties, 
“Bat Masterson” and 
Riders.” 

In syndication, the following se- 
| Ties were launched, attracting some 
|hefty regionals: “Sea Hunt” (first 
| year), Bristol-Myers, Schiltz, R. J. 
| Rey nolds, Budweiser, and Standard 
Oil of California; “Target,” “Die! 
| 999,” Pillsbury Mills; ‘“Macken- 
— Raiders,” Brown & William- 
son, Schlitz and Stroh Brewing; | 
“Sea Hunt,” (second year), Stand-| 
ard Oil of California; “Highway | 
| Patrol, ” (fourth year,) Ballantine; 
|“Bold Venture,” Ballantine. 





“Rough | 





“TIGER OF SONORA’ AS 
ABC FILMS ENTRY 


Hollywood, Dec. 23. 

ABC Films, which handles distri- 
bution on Russell Hayden's “26 
Men” series, now in its second-pear 
production in Phoenix, wil! bank- 
roll pilot of a second Hayden se- 
ries, “Tiger of Sonora.” Hayden 
will film the pilot at Cudia City 
Studios in Phoenix Jan. 15. 

“Tiger” is also Arizona-localled, 
ar adventure series about the turn- 
of-the-century border exploits of 
Col. Emilio Kosterlitsky, Mexican 
secret service chief at the time. 
Dominick Frontiere has been inked 
te compose and conduct a special 
score for the series. Casting hasn't 
been set yet. 

Hayden is also mulling a third 
Series, this with a West Indies 
beckground. He returned here last 
week from meetings in Puerto Rico 
on production facilities there and | 
financing. 








story), 


REAL WEED FOR 


PRODUCT SUPPLY Buyout of Gross-Krasne-Sillerman 


Syndicators, both large and 
small, are faced with the problem 
of how to secure a steady flow ot 
product. 

Often, in the past, it’s been sort 
of hit and miss proposition, too 


dependent on the vagaries of lin-| 


ing up indies with projects for 
series. This exact problem doesn’t 
apply to a Ziv, which has its own 
studios on the Coast and produc- 
tional personnel. But it does apply 
to the large bulk of syndicators, 
some of whom feel that the Ziv 
approach is too fraught with head- 


aches of maintaining a studio and | 


wrestling with studio overhead. 


For example, Independent Tele- | 


| vision Corp. with the resignation 


| of Leon Fromkess, former produc: | 
| tom topper, 


is faced with a re- 
placement. The ITC move probably 
will be in the direction of finding 
a top production exec who can act 
as a liaison on the various projects 
inaugurated by the company. Feed- 
ing the ITC organization will be 
the Jack Wrather Organization, 
which is going ahead on full pro- 
duction of “Tom Swift,” and ITC’s 
British partners, now engaged in 
turning out “Four Just Men.” The 
ITC liaison production exec will 
be spanning the ocean. 


| 
The amorphous nature of the) 


poduction base also is highlighted 
at CBS Films. Les Harris, recently 


moved over to head up production, | 


is headquartering in N.Y. at this 
stage, beeause some of the projects 
will be done overseas as Cco-pro- 
duction deals, others in the east 
and others in Hollywood. CBS 
Films, in order to insure a con- 
tinuity of product, 
‘producers stable,” calling on the 
same producers for a series when- 
ever possible. 


ABC Films has made a produc- | 
| tion liaison with Joseph M. Schenck | 
| Enterprises via World Television | 
Programming. ABC Films is ex-| 


clusive agent for World Television. 
Official Films is engaged in the 


| first-year experiment with Para-| 
mount Sunset On a co-production, | 


co-financing deal (see separate 
which may turn out as a 
| product supplier. 

Flamingo Films, which now is 
handling “Big Story,” a Pyramid 
Production, has the same N.Y.- 
based outfit doing another series 
titled, “Deadline.” 


What it all adds up to is a’ 


scramble to batten down. the pro- 
duction arm of telefilmeries. 





Don Sherwood Show 


Pacesetter on Pretaped 
Regional Sponsorship 


Hollywood, Dec 
Forerunner of the regional po 


|sorship pattern involving use of 


videotaped shows is the new status | 
of “The Sherwood Affair,” the one- 
hour pretaped Don Sherwood stan- 
za current on KHJ-TV here which | 
began airing Saturday (20) on 


| KPIX in San Francisco as well. 


Burgermeister Beer, via BBD&O, 
is pioneering the pattern, and if | 
the economics of the Frisco repeat | 
work out, will extend the Sherwood 


stanza to its Coast markets, mark- | 


ing the first time a taped personal- 
ity show replaces the customary 
spot buy or regional syndication 
deal. Instead of buying several 
markets with a syndicated film 
show, 
vertisers will begin tying up per- 
sonalities and setting their taped 
stanzas into their markets. 


Sherwood stanza started on KHJ- | 


TV in September, with Burgie, a 
Sherwood sponsor in Frisco in the 
past, buying in for half of it. Cou- 
ple of weeks ago, however, the 
brewery picked up the entire one- 


hour tab and then bought the show | 
Sherwood tapes | 


for Frisco as well. 
his show six days in advance, on 
a Friday, flying down from S.F. to 
do the chore. Programs airs on 
KHJ-TV following Thursday, .then 


the tape is shipped up to Frisco | 


for airing on Saturday. Following 
the KPIX broadcast, the tape is 


(Continued on page 32) 


has set up a. 


it’s conceivable regional ad- | 





‘Negotiations Collapse on NTA’s 





UA-TV Prexy 


Herb Golden 


It Just Takes Fortitude 
and $9,000,000 
in Credit 


o * 7 


another Editorial Feature 
in the soon-due 
53d Anniversary Number 
of 


VARIETY 


Regional Clients 


Now Buying Spots 
In Syndicated Pix 


Syndication, like the networks, is 
experiencing other than “straight” 
sponsorship of first-run product. 

Some regional advertisers, in 
order to get a wider market spread 














| 


| 


Gross-Krasne-Sillerman have 
broken off negotiations with Na- 
tional Telefilm Associates looking 
toward a buyout of G-K-S by NTA, 
Collapse occurred when negatia- 
tions came down to contractual 


agreement, with Jack Gross and 
Phil Krasne balking at proposed 
NTA terms. 

Under the proposal, NTA would 


have switched its production from 
Desilu to the G-K-S Coast studio 
and Michael Sillerman would have 
become topper of NTA’s syndica- 
tion arm. Sillerman just last Octo- 
ber had bought a 25°) interest in 
Gross-Krasne and the agreement 
would have been another capital 
gains deal for him. Partners at this 
point state they're not interested 
in any sellout 

NTA now is in the midst of 
another proposed merger. The ac- 
quisition of NTA by National Thea- 
tries, a proposal which is now be- 
fore the Federal Courts (see sep- 
arate story). NTA recently bought 


out Telestudios, the video tape 
equipped commercial tv operation 
in N.Y 


Meanwhile, under the command 
of Sillerman these past few weeks, 
the differences between the old 


| Gross-Krasne and the new Gross- 


for their dollars, are buying spots | 


|in first-run syndicated shows, ink- 
ing for short-term deals, and rid- 
ing the alternate route. 

The method weakens 
identification locally, 


coin. Most syndicators prefer the 
“straight” full or alternate spon- 
| sor, long-term deals, but go along 
with the devolopment in order to 
hook the regional tieup. 

| An example is D-X Sunray's buy 


| organization can 


program | 
but gets the | 
|regional advertiser in many more | 
markets for the same amount of | 


of Independent Television Corp.'s | 


“New York Confidential.” Deal was 
; set prior to ITC's takeover of Tele- 
vision Programs of America. D-X 
| Sunray, in placing the show 
|many markets, has offered 

| show free to tv stations, in return 
|for two D-X Sunray spots. The 
station, under the deal, would de- 
rive its revenues from the sale of 
| the third spot in the show. 


| “Fate,” 
in | 
the | 


De- | 


| pending on the station's nome 


| ness to go along with the proposal, | 
| D- X Sunray has other wrinkles a 
offer. 


JULES GOLDSTONE’S 
| “THE THIRTY-THIRD’ 


Hollywood, Dec. 23. 

Jules Goldstone’s Walden 
| ductions, which turned out 
“Court ef Last Resort” 

Lorillard and NBC 





26 
segs for P. 
last year, has 





“The Thirty-Third.” 
erence to a police precinct, 
| Bickford playing a detective. 
| Pilot is rolling this week at 
Desilu, with Jim Goldstone direct- 


with 


| ing from a teleplay by Jack Pa-| 


trick. Jules Goldstone will be 
exec producer. Cast includes Ruth 
Storey, Ken Lynch, Al nuscio and 
Tammy Windsor. 


SC’s Cry Fraud Fraud’ 


Hollywood, Dec. 23. 

Screen Gems has signed pro- 
ducer-writer Herb Meadow to pro- 
|duce the pilot of “Cry Fraud,” 
} series he sold the Columbia vid 
subsid. 

Series is about an insurance in- 
vestigator, and period of the show 
is about 1876. If. the pilot sells, 
Meadow will be producer of the 
series. Meadow will gun the pilot 
}as soon as it’s cast. 

Producer-writer also sold “The 
Magnificent Orlando,” a _ series 
about a magico of the niteries and 
stage, to Benagoss Productions. 
| He is scripting that pilot. 


Krasne-Sillerman are becoming: 
noticeable. And fundamentally, it 
apvears as if new prexy Sillerman, 
with the full assent of his partners, 
has dropped tlie old G-K theory 


of one syndicated show at a time 
(every eight months to a year) 
for the idea of pushing as many 


muscled sales 
handie at one 


shows as his newly 


time. 

G-K-S will have three new series 
on the road before long. Com- 
pany is about three half-hours shy 
of finishing the new Thomas Mit- 
chell-starrer, “Glencannon,” in its 
permanent English-based produc- 
tion operation, and substantially 
into production on “Flying Doc- 
tor.” shot outdoors in Australia 
and being finished up indoors at 
its Hollywood plant. Third series 
is being rather uniquely handled. 
It’s to be an anthology called 
with 19 of the half-hours 
being lensed in Hollywood while 

(Continued on page 33) 


Bud Barry Exits 
As MGM-TV Boss 


Hollywood, Dec. 23. 
Charles (Bud: Barry has turned 





|in his resignation as MGM-TV top- 


Pro- | 


signed Charles Bickford to star in | 
Title has ref- | 


| per to Loew's prez Joseph Vogel. 
Barry is now on a short trip to 
|Europe. “Policy differences” were 
said to have cued Barry's bowout. 
The M-G-M v.p. had a three-and- 
a-half year contract, which didn’t 
expire at this point. However, talks 
on a new contract are understood to 
have been started. Barry, during 
his tenure, launched the Metro fea- 


| ture backlog in tv distribution and 


| 
| 
' 
j 
| 
' 
| 
| 





|tooled up the studio for telefilm 
| production. MGM-TV_ currently 
|has two network series being aired, 
“Thin Man” and “Northwest Pas- 
sage.” 


‘YANKEE DOODLE DANDY’ 
FOR WOR-TV RELEASE 


WOR-TV, N.Y., has bought War- 
ner's “Yankee Doodle Dandy,” for 
its “Million Dollar Movie" show- 
case. 

Deal with United Artists Tele- 
vision for the James Cagney star- 
rer toplined a group of nine War- 
ner pix, including “Uncertain 
Glory” starring Errol Flynn, and 
“Go Into Your Dance,” starring Al 
Jolson. 

Station, which had a rating suc- 
cess with the horror pic “Godzilla,” 
has also bought “The Monster from 
the Green Hell.” and “Half Hu- 
man.” They will be telecast upon 
the completion of their theatrical 
run, 
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On The Ad Agency Front 








By JACK BERNSTEIN 


Plans for merger of Gardner Ad- 
vertising Co., with home offices 
in St. Louis, and Paris & Peart, 
based in New York, have been 
completed. The merger is slated 
to take effect Jan. 1, with the com- 
bined billings of the two agencies 
estimated at $35,000,000. 

The new organization will mate 
using the Gardner Advertising Co. 
as its name. Charles E. Claggett, 
prexy of Gardner, will take over 
as president of the merged agency 
and John H. Rehm, president of 
Paris & Peart, will become vice 
chairman of the board and chief 
executive officer of the New York! 
office. Elmer G. Marshutz will re- | 
main as chairman of the board, 

According to executives of the 
new agency, the staffs of both ex- 
isting companies will be kept in- 
tact. Gardner presently has 250 
people in its St. Louis, New York, 
and Hollywood offices, and Paris 
& Peart has 115 employees. 

Ira Rubel & Co., management 
counselors, was instrumental in 
working out the details of the 
merger which will be consummated 
principally through stock transfers. 

C & W’s Detroit Setup | 

Cunningham & Walsh has picked 
up a tailor-made Detroit office by 
absorbing Powell Advertising of 
that city. Robert H. Powell and 
his agency staff will join Cunning- 
ham & Walsh effective Jan, 1. 

Powell has been named vice 
president in charge of the agency's 
Detroit office. 

Switches: Lee Davis, formerly 
with Agency Representatives, has | 
joined Dancer - Fitzgerald - Sample 
as a television producer. 

Harold Matthews who was with | 
N. W. Ayer in 1951, has rejoined | 
the agency and will handle broad- 
cast activities of Sealtest. For the 
past three years he has been a tv 
production supervisor at Kenyon | 
& Eckhardt. 

Brad Irwin, formerly with Wayne 
Steffner Productions and Conti- | 
nental Films, has joined Clayton, 
Inc. tv department as a copywriter. 

Elsworth L. Timberman and An-. 
drew J. Shepard, account execs at 
Kenyon & Eckhardt, have earned 
veepee stripes. 

H. Preston Peters, prexyv of 
Peters, Griffin, Woodward elected 
president of the Station Repre- 
sentatives Assn. 

Valerie Griffin of the tv promo- 
tion staff of Lennen & Newell to 
Trans World Airlines, 

Lost & Found: MacManus, John | 
& Adams has edged out BBDO in| 
the race to handle the Magnetic | 
Tape division of Minn. Mining & 
Mfg. Billings are estimated to be 
in the neighborhood of $500,000. 
Both MacJ&A and BBDO currently 
split the Minnesota account. 

With the sale of Wildroot to Col- 








gate-Palmolive for an_ estimated 
$10,500,000, agency insiders feel 
that BBDO will be forced to give 


up $3,000,000 Wildroot account be- 
cause of the C-P and Lever Bros. 
product conflict. BBDO has a hunk | 
of the Lever business. 

Anderson & Cairns has landed 
the William Skinner & Sons weav- 
ers account. 

Kelly & Lamb Advertising, Co- 
lumbus, named to handle the ac- | 
count of WTVN-TV of that City. | 

Honig-Cooper, Harrington, West 
Coast agency has snared the Los 
Angeles Metropolitan Transit Au- 
thority account effective Jan. 1. 

George Parton Agency named to 


handle the Air-Vent Aluminum 
Awning Co. account. | 
Shorts: Peter Finney, formerly 


exec veepee and director of South- | 
ern Advertising, Miami, will open 
his own agency Jan. 1, under the | 
name of Peter Finney & Co. and 
will concentrate on business, indus- 
try and tourism in South Florida 
and Latin-America. 

Jay Victor & Associates, Newark 
based agency, has opened up a New 
York office 

Keyes, Madden & Jones, a divi- 
sion of the Russel M. Seeds Co., 
has appointed three new members 
to the agency's board of directors 
and has named a new slate to guide 
the agency effective Jan. 1. 

New members of the board are 
Harry B. Goldsmith Jr., Lee J. 
Marshall, and Fred B. Willson. 
Newly elected officers are How- 
ard A. Jones, president, formerly 
exec v.p.; Harry B. Goldsmith, Jr., 


‘son, ex-Y&R, senior art director. 


| headquarters and moved out of the 


| space and heavy traffic had made 


| gram tagged “A Song a Minute” 


Lee J. Marshall, senior v.p., for- 
merly vice president. 


. . 
Chi Agencies 
By LES BROWN 
Chicago, Dec. 23. 

North Advertising and Silber- 
stein-Goldsmith of Gotham have 
completed a merger, which _ in- 
creases billings to $15,000,000 and 
gives the new agency offices in 
both Chicago and New York. Agen- 
cy will operate under the North 
banner with a staff of 150. Bert 
Goldsmith of S-G becomes chair- 
man of the board, and Don Nathan- 
son of North remains prez of the 
new firm. North had previously 
maintained a_ small _ production 
office in N. Y., mainly for the Toni 
account, and now will operate full- 
scale in that city. 

James A. Teckenbrock, ex-Mac- 
Farland, Aveyard & Co., joined 
BBDO as account exec. 

Wilbur N. Davidson, former ac- 
count supervisor of Aubrey, Fia- 
lay, Marley & Hodgson, named a 
veep of Gordon & Hempstead. 

Kenyon & Eckhardt named Wal- 
ter LeCat art supervisor and de- 
partment head and Luther John- 


Richard Ermoyan and Joseph Cress 
joined K&E as art directors. 


London Agencies 
By BARRY BARNETT 


Ben Hecht Show Gets 
A Renewal But Only 


After Soul-Searching 


After some hard rating days ana 
differences of opinion between the 
station management and the pro- 
ducers of the latenight gab session, 
WABC-TV has renewed the Ben 
Hecht Show, effective Dec. 29. 

Program began on Sept. 15, in 
N.Y., and although its ratings were 
a point of great concern under the 


management of Robert Stone, who 
recently left for a post at NBC, it 
seems the new manager Joseph 
Stamler is satisfied with “audience 
gains.” 

Actually, before Stone’s depart- 
ure a few weeks ago, attempts 
were being made to “broaden” 
the audience base of the show. It 
was then the WABC-TV manage- 
ment’s concern that the show was 
appealing to what it described as 
a “narrow” segment of the N.Y. 
populace. It was over this inter- 
pretation of the show’s purview 
that Stone and producer Ted Yates 
didn’t quite see eye to eye. Stone 
initially cancelled an entire stanza 
which was going to forefront some 
Bowery-types and a week later he 
cancelled the appearance on 
Hecht’s show of novelist Norman 
Mailler. It was claimed the former 
were in no condition to appear on 
the air and that the author offered 
that narrow appeal at a time when 
management thought something im- 
perative ought to be done about 
boosting the ratings. 








London, Dec. 23. | 

The Erwin Wasey, Ruthrauff & | 
Ryan agency, one of Britain’s ma- 
jor leaguers, has quit its West End 


city centre because of traffic prob- 
lems. Walter Graebner, agency 
topper, who originates from the 
States, explained that shortage of 


the West End impossible. The! 
new building—in Paddineton—is a 
new six-story block, which says | 
Graebner, will be more convenient 
for clients. Features of the new 
headquarters are a viewing thea- 
tre and an ultra-modern kitchen 
where copvwriters can try out the 
products they advertise. 

Allardyce Palmer agency has 
celebrated its 25th anniversary 
with a dinner for clients and ex- 
ecutives at the Dorchester. Reply- 
ing to a toast to “The Guests,” 


'proposed by C. J. Bailey, joint 


managing director of the agency, | 
Arthur S. Abeles, Warner Bros. 
topper, said that the 20-odd years 
of work for his company by AI- 
lardyce and Palmer must be a 
world record for ar association 
between a film company and an 
agency. 

Ernest Pearl, recently retired 
from presidency of International 
Sereen Advertising Services has 
been asked by the ISAS executive 
council to assume the title “Foun- 
der President.” Pearl was prexy | 
for a continuous five years. | 


Ed 





Friendly to Helm | 
Dean Show as Wood 
Shifts to ‘Song’ Seg 


Edwin S. Friendly Jr., currently 
director of daytime programs at 
CBS-TV, is giving’up his executive 


ing starting Monday (2% when he 


“Jimmy Dean Show.” | 
Barry Wood is giving up his du- | 
ties as producer of the Dean pro- | 


nighttime, 30-minute variety aed 
expected to be unveiled early next 
year. Wood departs the Dean show 
Friday (26). 

Wood came to CBS-TV after a 
stretch at NBC-TV where he was 
exec producer of the erstwhile 
“Wide Wide World.” His first as- 
signment at CBS-TV was the Dean 
show. | 

Tommy Leonetti, Anita Bryant, 
Gretchen Wyler, Robert Clary, The | 
Noteworthies and Hank Sylvern’s | 
orch will makeup the cast of “A | 
Song a Minute.” 





Cincinnati—Colin Male, versatile 
WCPO-TV staffer since 1952, has 
resigned, effective Jan. 3. His next 
stop will be in’ Hollywood, seeking 
a star role in a tv series based on 





exec v.p., formerly senior veepee; 


“Hondo,” 


}(19) in Superior Court. 


Only a Suit at the End 
Of Edwards’ ‘Rainbow’ 


Los Angeles, Dec. 26. 
A $200,000 breach ot contract 
suit over the shortlived “End of 
the Rainbow” was filed here 
against Ralph Edwards, NBC and 
Pharmaceuticals Ine. last Friday 
Plaintiff, 
William J. Glick, claims format 
idea for the show was his. 
Glick stated that on Sept. 
1949, he submitted to Edwards the 
idea for the show, under the al- 
ternate titles of “Cornucopia Cara- 
van,’ “America Salutes” and 
“People Are Good.” He heard 
nothing from Edwards but states 
that “Rainbow,” which aired Jast 
spring, was based on format he had 
submitted nine years earlier. 





28, | 
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TV-Radio Production Centres 


Se ie 


IN NEW YORK CITY... 


Tom Hopkinson, CBS-TV press info staffer, into New York Hospital 
for surgery ... WCBS Radio sales manager Tom Swafford back at his 
desk after attending Food Brokers’ Convention in Chicago . . . Lowell 
Thomas Jr. back in Gotham from Zanzibar and Arabia where he filmed 
upcoming “High Adventure” episode . . . Richard Heffner, moderator 
of WRCA-TV’s “Open Mind,” will interview Father John LaFarge, 
| editor of “America,” Catholic mag, for the “Wisdom” series which re- 
|'sumes over NBC-TV next month .. . Lanny Ross, WCBS Radio assist- 
ant to the general manager, heads for midwest after holidays for meet- 
ings with CBS Radio salesmen and agencies . . . Lisa Kirk guests on 
Dinah Shore show NBC-TV Sunday (28) . ... Derothy Collins set for 
two appearances on Mantovani tv show in England. She flies to Lon- 
don after her Jan. 9 “Hit Parade.” She'll film her Mantovani guest 
shots in London and return here Tuesday, Jan. 13. 

Canadian comics Johnny Wayne and Frank Shuster get a writeup in 
the current issus of Coronet . .. MBS kicks off its 25th anni celebra- 
tion Jan. 1 with a heads of government feature, broadcasting predic- 
tions for the new year ... John J. Kelly, former ABC-TV account ex- 
ec, has joined Mutual in a similar capacity. 

Larry Blyden, of “Flower Drum Song,” visits Joe Franklin’s WABC- 
TV “Memory Lane” Friday (26) . . . Art Vam Horn incorporating his 
interview with Mayor Willy Brandt in his documentary on the Berlin 
crisis filmed by the commentator in both sectors of the German city 
. . « Lee Fields, actress-thrush last week on “County Fair,” has become 
Linda Fields . . . Bill Tabbert on “Voice of Firestone’ Monday (29) 
.. . Harry C. Wilder, former broadcaster now retired in Scoftsdale, 
Ariz., on maiden voyage of SS Argentina, 32 days to Buenos Aires and 
back. 

Ed Sullivan received Italy’s highest civilian honor Saturday (20). It 
was given to the CBS-TV emcee for his recognition of Italian perform- 
ers ... William Prince got the title role in NBC-TV’s cross-the-board 
serial, “Young Dr. Malone,” which preems Monday (29) ... Arnie 
Raskin has returned to the NBC Press Dept. after two-year tour of duty 
with Marine Corps . . . Eartha Kitt guests on ABC-TV’'s “Voice of Fire- 
stone” Monday (29). 


{(N HOLLYWOOD ... 


Austin Peterson, who recently resigned as topper of the Ted Bates 
Hollywood office, moved into ABC-TV as program consultant to“Sandy 
Cummings in Hollywood and Tom Moore, program veep, in N.Y.... 
Gordon Hughes and Sam Pierce off the production staff at CBS Radio 
in the general network cutback. No other pink slips at this time, says 
management ... Elena Verdugo will have her own tv series after years 
of spot assignments following shutdown of “Meet Millie.” Fred Amsel 
of Directional Enterprises, came out from N.Y. to talk to Revue and 
Screen Gems about piloting the situation comedy .. . NBC's press 
boss, Casey Shawhan, gifted two of his helpers with promotions. Earl 
Ziegler becomes manager of press and publicity, and Don Allen heads 
up exploitation for the western division . . . Ed Cashman moves his 
Foote, Cone & Belding crew up Hollywood boul a few blocks into a 
new office building . . . Raymond R. Morgan agency bonused its 35 
employees with $25,000 while other ad agencies skipped theirs. 


IN CHICAGO... 


WGN |Inc.’s news chief Tom Foy in Passavant Hospital with a back 
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} 


| 
| 


|ailment . . . NBC veep Lloyd Yoder vacationing on the Coast till the 


year’s end ... Bob Anderson is new assistant to Trib tv critic Larry 
Wolters, now that John Fink has taken over TV Week ... Don Young, 
x-sales promo manager of WBBM, starts with A. C. Nielsén Co. on 


. . , e 
ABC ‘Operation Day break | Jan. 1 as director of press information. Currently, he’s recuperating 
Grocery Stores Tie-in | from a knee operation ... Loren R. Hollembaek has taken over Young's 


ABC-TV has made a promotional 
tieup with some 8,000 grocery 
stores across the east and midwest 


| 
} 


(Trendex areas) to plug its “Oper- | 


ation Daybreak” programming. 
Deal, arranged via Supermarket 
Affiliates Corp. of N.Y., provides 
for a reported 90°% of all the paper 
sacks used by the supermarkets to 
carry the imprint of some plu- 
geroo or other about the network's 
daytimers. 

Using a takeoff on tv rating sta- 


| tistics to explain paper sack “cov- 


erage,” SAC estimates that ABC- 
TV’s promotional circulation will 
cover over 12,000,000 “family trips” 


| (one farnily per shopping trip). 





B&W Likes ‘Texan’ 


Hollywood, Dec. 23. 
Brown’ & Williamson has re- 
newed its sponsorship on “The 


portfolio to return to active produc- | Texan” past the original 26-week 


mark, giving Desilu and Rorvic 


|takes over production of the web’s | Productions the go-ahead on a full 


slate of 39 episodes, 
The Monday-at-8 entry has been 
pulling down some fat Nietsen’s for 


| gram to work on the pilot of a new | B&W, ranking 13th in the latest 


survey. 





California Notional Productions Prexy 


Earl Rettig 


details why 
Quality Ousts 
Mathemaddicts 
On Vidpix Fronts 


a 
one of the many Editorial Features 
in the 
53d Anniversary Number 
of 


VARIETY 





| 


| Band in color on WRC-TV's “Montage” 


| 


| 
| 


former WBBM post .. . Dave Garroway due in Jan. 5 and 6 for re- 
motes from the annual home furnishings market for NBC-TV’s “To- 
day” ... WGN doing 44 special shows for Christmas, 36 on radio and 
eight on tv... Val Bettin’s “Storyteller” continuing on WGN-TV de- 
spite fact that Marshal Field & Co. has dropped it . . . Jim Strong, 
formerly of the Chi Tribune, signed on with WBBM-TV’s press staff 
.. . WBBM airing Goodman Theatre production of “Alladin” Saturday 
(27) . . . WGN’s pubaffairs series, “Signal 10,” being fed now to 17 
Indiana stations. 


IN WASHINGTON ... 

Pvt. Steve Lawrence made his tv debut as new vocalist for U.S. Army 
. . » WTOP-TV prexy John S. 
Hayes honored with election to board of trustees of Federal City Coun- 
cil, top civic-minded group . . . WWDC tossed gala Christmas party 
and variety show for residents of local Home for Aged and Infirm 
Tuesday (23)... WMAL's “Country Store” campaign to collect food 
for the needy is rousing success, with gifts coming from as far as Chi- 
cago... Ted Ayers again producing CBS’ annual telecast of Christmas 
Eve services in the National Cathedral .. . Most unusual Christmas tree 
in the city is eye-catcher of 1,000 colored lights all over WTOP-TV's 
300-foot tv tower . . . WMAL-AM (operating on 630 kc) is offering 
$63,000 in prizes to those dialed on telephone who can identify the 
top 63 disk sellers in Washington . . . National Assn. of Broadcasters 
reports contracts are out for 18,570 square feet of exhibition space at 
the March 15-18 NAB convention in Chicago’s Conrad Hilton Hotel. 


IN LONDON ... 


Associated-Rediffusion had to scrap the most recent program in its 
“Success Story” series after it had been on the air several minutes be- 
cause it was out of sync ... Earl Attlee will reveal what it’s like to be 
the British Prime Minister in a BBC-TV program on Jan. 3. He will 
be the first Premier to discuss the job on tv. Entry will be aired from 
his home ... Jimmy Hanley has taken over the emceeship of Associ- 
ated TeleVision’s “Dotto.” . . . Granada-TV’s version of “Twenty One” 
made its final appearance last night (Tues.) . . . BBC-TV’s new teen- 
a “Dig This,” which replaces “6-5 Special,” makes its bow 
on Jan, 3, . 


IN SAN FRANCISCO... 


A scheduled KPIX public-service show on California's water prob- 
lem had to be cancelled because the League of Women Voters, work- 
ing with KPIX’s Dave Parker, couldn't get more than one prominent 
public figure to discuss the problem on the half-hour panel. Over 75 
politicians, lawyers, engineers and businessmen were canvassed for 
the Sunday show, “What's Your Opinion?” and only Caspar W. Wein- 
berger would stick his neck out far enough to appear. All the rest are 
waiting to take their cue from California Gov.-elect Edmund G. Brown 
. + « KTVU is throwing its newly-purchased “Yankee Doodle Dandy” 
in against KPIX’s Paramount package kickoff, “For Whom the Bell 
Tolls,” Jan. 5... Dave Dorris, ex-KYA, went to KOFY, San Mateo 
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THE HASTY HEART 
(DuPont Show of the Month) 
With Don Murray, Barbara Bel 

Geddes, Jackie Cooper, Barry 

Jones, Fred Gwynne, Rex Ever- 

hart, Richard Harris, John Mc- 

Curry, Christopher Cary 
Producer: Gordon Duff 
Director: Tom Donovan 
Writer: John Patrick 
Adaptation: Robert Wallsten 
90 Mins.; Thurs. (18), 9:30 p.m. 
DU PONT 
CBS-TV, from N.Y. 

(BBDO) 

John Patrick’s play, “The Hasty 
Heart,” was shaped into a standout 
video offering on DuPont's once- 
a-month series, pre-empting “Play- 
house 90.” The wartime drama 
which also did service in a film 
version, retained all of its pathos 
ard humor in Robert Wallsten’'s 


adaptation for tv. 
A solid lineup of stars and 


featured players underpinned the | 


tv production. At the top of the ros- 
ter was Don Murray who turned ir 
a superlative performance as the 
Scot soldier who succeeds in 
breaking out of his loneliness only 
in the last weeks of his life. Mur- 
ray mastered the thick Scotch burr 
with flawless technical facility while 
etching a deeply moving portrait 
of the doomed central character. 

Backing up were Barbara Bel 
Geddes who, as _ usual, came 
through with one of her down-to- 
earth, persuasive characterizations 
as the nurse with whom Murray 
falls in love. Jackie Cooper, as a% 
American soldier, 
in crisp form, 

An excellent suporting cast in- 
cluded Barry Jones, as the medico 
colone!; John McCurry, as_ the 
African native who understands no 
English; and Fred Gwynee, Rex 
Everhart, Richard Harris and 
Christopher Cary, as the comple- 
ment of hospitalized soldiers who 
try to befriend the Scotsman. 

Although the action of the play 
was localized for the most part in 
a hospital tent in the South Pacific 
area, adroit direction and camera 
work gave a fluid motion to the 
story. The comedy byplay among 
the soldiers, including tie running 
gag of finding cut what a Scotsman 
wears beneath his kilt, was han- 
died with taste and restraint, never 
obscuring the poignancy of the un- 
derlying drama. 

The filmed commercials for Du- 
Pont were topnotch institutional 
defenses for the company’s big- 
ness. Herm. 


BETTY CROCKER’S XMAS GIFT 
With Schiek’s Singing Sextet, 


Gleriana Dancers, Marilyn 
Schlampp, Tiny Sears, Schiek 
Orch 


Producer-Director: Harry Jones 
60 Mins.: Tuesday (16), 9 p.m. 
GENERAL MILLS 

WCCO-TV, Minneapolis 

This was the second of a series 
of the CBS-afiiliated station’s own 
produced “spectaculars.” Show 
proved a pleasant Christmas video 
contribution comprising mostly 
Yuletide songs which have come 
down through the years. The 
songs were well sung and skillfully 
staged to generate firstrate enter- 
tainment and charm. 

Along with the vocalistics there 
was a smattering of ballet danc- 
ing and recitation. The routining 
and continuity reflected much 
credit on the station’s own pro- 
ducer-director, Harry Jones, who 
created a smooth flowing and ef- 
fectively blended 60 minutes of 
eye and ear pleasure teeming with 
the Christmas spirit. Costuming 
and scenery merit a bouquet and, 
on the whole, the net results in 
many respects were on a par with 
similar network shows. 

For one thing, the show proved, 
as did its predecessor, WCCO-TV's 
capabilities productionwise and 
the high plane of local entertain- 
ment talent which was used ex- 
clusively. : 

The mixed singing sextet from 
Schiek’s, a local leading dining 
spot which has enjoyed eight years 
of huge success with tabloid 
musical comedy presentations by 
such groups, was the show’s main- 
stay, acquitting itself well in solo, 
duet and ensemble numbers. 

Show was in a serious (albeit 
cheerful) vein which moved with 
no attempt for any humor infu- 
sions that might have given it some 
valuable lightness. Glyde Snyder, 
Schiek shows’ producer, handled 
the sextet reins in topdrawer 
style. Also, an occasional Bob 
Edwards art interjection deserves 
mention. The unobtrusive com- 
mercials by WCCO ace Cedric 
Adams and Betty Crocker from 
General Mills were of a _ high 
calibre. Rees. 


also delivered | 


| misguided project. 








U.S. Steel Hour 

This was certainly an 
vehicle for the Yuletide season and | 
Helen Hayes conveyed the spirit 
of the leading character with her | 
accustomed perception. 
Leonard Moran's « adaptation of | 
(on 


Rose for Christmas” 








At times, | 
however, there was a tendency for | Burns came up with a wonderfully | as 


{ Tele Follow-Up Comment 


Oooo toe 
solid stint, and a closing duet with { 


ideal | Fisher on “I'd Love to Call You} song that seemed to come off with 


Rose, Dear,” the song Burns has 
been trying to finish all season. 

For situation, scripters Norman 
Paul, Keith Fowler and William | 








were not exactly inspired. Only 





punch was “Wouldst.” 

Shirley Temple playing Polly | 
Baker was fetching and evidenced | 
a pleasant voice; Eisa Lanchester, | 
Mother Goose, was a true} 


DANCING—A MAN’S GAME 

(Omnibus) 

With Gene Kelly, Edward Villella, 
Patrick Adiarte, Lou Wills Jr., 
Mickey Mantle, John Unitas, 
Dick Button, Sugar Ray Robin- 
son, Bob Cousy, Vic Seixas, 
David Sime, Victor Ghezzi; Ali- 
stair Cooke, host 

Producer: Robert Saudek 

Directors: Gene Kelly, William A. 
Graham 

Writer: Kelly 

90 Mins., Sun. (21) 5 p.m. 


absurd bit in which Burns sets out | trouper; she did her most in this; ALUMINIUM LTD, 
Paul Horgan’s novelette, “One Red | to prove to Fisher that he really! musical game of charades; Billy'NBC-TV, from N.Y. 


last | can sing. Idea is for them both to! Gilbert, as Polly’s father, sneezed 


Wednesday’s CBS-TV “U.S. Steel | appear on “Stairway to Stardom,” | and stuttered magnificently, but 
Hour”), and for Tom Donovan's | a local amateur show, with Fisher | the lines bogged him down. 


direction to waver from churehly | : e 5 
beauty to the mundane but never- | Burns pantoing a Fisher number. | yyother'’ Goose rhymes were inter- 
no |} 


ifficulty transporting viewers to | 
ype 7 : | voiced “By the Light of the Silvery 


theless the production had 
an ultimately satisfactory finis. 

Particularly effective 
were those between Miss Hayes as | 
the Reverend Mother Seraphim, | 


i atholic home for | ‘ , 
aa S oe Duke, as | the mistress of ceremonies, 


little girls, and Patty 


Kathy, the lonely, sensitive child | 


who cherished her absent mother’s | 
cheap costume jewelry and adored 
Sister Saint Anne, who was played 
with unerring compassion by Ruth 
White. 

Among the other highspots of 
the Christmas play was a simply 
enacted but nonetheless powerfully 
moving scene between Mother 
Seraphim confessing her emotional 
problems to a priest. Joseph 
Sweeney played the priest with 
fine restraint and compassion. 

Marvin Chomsky, scene de- 
signer, caught the aged atmos- 
phere of the Cathofic home in the 
hour-long drama. “One Red Rose 
for Christmas” was videotaped be- 
cause of Miss Hayes’ current ap- 
pearance on Broadway in Eugene 
O'Neill's “A Touch of the Poet.” 

U.S. Steel’s commercials on this | 
occasion were geared to_ the 
Christmas spirit and George Hicks’ 
institutional pitch for the com- 
pany’s goodwill gestures on the 
community level was indeed in- 
telligent. Rons. 





Perry Como Show 

Perry Como scored with another 
of his usually fine Christmas shows 
last Saturday (20). The hour-long 
sesh captured the holiday spirit on 
both its festive and inspirational 
levels. 

Guesting on the program were 
Ann Blyth and Burr Tillstrom’s 
Kukia & Ollie. Miss Blyth en- 
hanced her visual appeal with some 
pleasant songselling, while  Till- 
strom’s puppets were good for a 
few laughs. Como held to form in 
his relaxed ard personable han- 
dling of the show. His reading of 
the story of the first Christmas, 
with songs interspersed, to the 
children of personnel connected 
with the program remains a charm- 
ing touch. 

The songs, in keeping with the 
tenure of the stanza, varied from 
light to serious Yuletide fare. Miss 
Blyth, who di@a good solo job on 
“You Are Love,” also duoed with 
Como on “White Christmas” and 
“Winter Wonderland.” Overall pro- 
duction values were — 

ess. 





Jackie Gleason Show 

Jackie Gleason gave his comedy 
writers the night off last Friday 
(19) to play up his own maestro- 
composer accomplishments. It's 
been a successful parlay on disks 
with a: hot sales pile-up on many 
of G'eason’s LP’s for Capitol but 
what's right for the groove isn’t 
neeessarily right for the camera. 

Fronting a big orch in a presen- 
tation of his many musical nioods 
running the gamut of jazz, ballads, 
dixieland and romantic mood stuff, 
Gleason was an affable batoneer- 
conferencier but his musical mate- 
rial wasn’t strong enough to give 
the half-hour any lifts. Show rested 
entirely on the musical values since | 
the visual aspects were limited to 
straight shots of orch, leader and 
sundry soloists; show must be 
chalked up as an ambitious but 


scenes | 





Helping Gleason get across his 
musical pitch were Toni Arden, | 
who warbled pleasantly on “End | 
of a Great Affair,” her brother Jan | 
Arden who tried valiantly to make | 
“That Is the Scene” an effective 
ballad, and such hip tootlers as | 
Charlie Shavers, Charles Ventura | 
and Bobby Hackeit. Gros. 

The George Burns Show 

Somebody at Colgate must be) 
taking bows today for the excel- 
lent idea of having George Burns | 
go live. Unshackled from the rigid | 
format of his film segment, Burns | 
and a relaxed cast pranced right 
through a delightful half-hour that 
had pace, zest and high humor. 

Burns himself spelled it out at 
the start; being live, he was going 
to do the two kinds of comedy, 
variety and situation. For the vari- 
ety, he had such excellent turns 
as Eddie Fisher singing a fine 
“Hello, Young Lovers,” himself 
doing some neat precision-tapping 





with the Dunhills following their 


miming a Burns recording and 


This alone was an extremely funny | 
bit, with Fisher essaying a gravel- | 


Moon” and Burns’ robust “Oh, My 
Papa.” | 
But probably the best part of the 
turn was Bea Benaderet’s stint hed 
t e| 
wife of the appliance dealer who 
sponsors the show (actually, in Los , 
Angeles it’s really an auto dealer's | 
wife). Playing the turn broadly, | 
she turned in a masterful impres- 
sion of good-natured inefficiency | 
and absent-mindedness. The topper 
to the bit, of course, had the cute | 
six-year-old winning the prize | 
ahead of Burns and Fisher. 

Burns worked in some other cute | 
business—he had Harry Von Zell 
making quick entrances as a West- 
ern Union messenger, a cop and a 
Scoutmaster, and turned them into | 
funny bits by asking the audience | 
in advance to give him a big hand | 
each time and having Von Zell | 
make each exit in a state of con- | 
fusion. And he got some cute busi- | 
ness out of Lisa Davis as a sexy | 
helper. 

- Credits are all on the plus side; 
Rod Amateau made the transition 
from film producer-director to live 
as easily as Burns, and Bob Henry's 
teaming on the direction doubtless 
was a major asset in the zinzy 
pacing. Jeff Alexander's bator#.g 
was fine. But the biggest factor was 
a relaxed Burns who was obviously 
having fun without straining for 
comedy effect, and it showed. 

Chan. 








Ed Sullivan Show 

Ed Sullivan’s Christmas pro- 
gram via CBS-TV Sunday (21) was | 
replete with Yuletide atmosphere | 
what with the caroling of Rise | 
Stevens, scenes from the holiday- 
lit Rockefeller Plaza and a reading | 
by Bob Considine from his book, 
“Christmas Stocking.” 

But hardly in keeping with the 
spirit of the season was ludicrous 
sketch by Canadian comics Wayne 
& Shuster entitled “Cinderelvis.” 
This “modern version” of the fairy | 
tale, punctuated with lotsa jive 
talk, emerged as a blend of the) 
Three Stooges and Abbott & Cos- 
tello on an off day. | 

On a more cultural note was the 
appearance of Jose Ferrer and Lois | 
Smith in a delightfully performed | 
Romeo and Juliet “rehearsal” scene 
from “Edwin Booth.” Unfortu- | 
nately, the exposure was too late 
to help the play since it closed a} 
brief Broadway run a week pre- 
viously. 

Rockefeller Plaza also provided 
the background for warbler Betty 
Johnson who parred a Christmas 
medley course. Likewise, blades 
champ Dick Button was picked up 
in a remote from the Plaza rink 
in some adroit figure skating. 
Rounding out the hour were David 
Seville’s reprise of his hit “Chip- 
munk Song.” Luis Mariano’s solid 
vocal of “Mama” and a filmed bit 
plugging Metro’s “tom thumb.” 

Of a topical nature was Sulli- 
van's presentation of an NEA 
award to professional footballer | 
Jim Brown. Julia Meade deftly, 
handled the plugs for sponsor 
Eastman Kodak, with Sullivan | 
spelling her occasionally. Gilb. | 

| 








Shirley Temple Storybook 

Series of fairy tales under the 
“Shirley Temple Storybook” label 
wound up its season's run Sunday 
(21) night on NBC-TV and instead 
of going out with a “Hurrah!” it 
curtained with a groan. 

For the “Mother Goose” tale, 
telecast from 8 to 9 p.m., was an 
unimaginative hodge-podge. The 
songs and the lyrics, with the ex- 
ception of one tune, lacked spark 
and individuality. The able cast, 
led by Shirley Temple, Elsa Lan- 
chester and Billy Gilbert, was 
largely wasted. | 

The “heavy” in the production | 
was the teleplay by Malvin Wald 
and Henry F. Greenberg. The | 
rhymes of Mother Goose are fun | 
and infectuous, loved by kids the 
world over. They breathe Sagte- | 
ity, catch moments of absurdity, 
and use words as color in an im- 
petuous painting. But the Wald-' 
Greenberg teleplay was heavy | 
with plot and subp‘ot, a mishmash | 
of unaccented characters, and the | 
lines were pedestrian. Mack David, | 
who did the lyrics, and Jerry Liv- 
ingston, who composed the music, 


| lowing the “institutional” lines, so 


Story, in which many of the | 
woven, concerned the fate of a fun- 
fair. Other players were compe- 
tent, including Carleton Carpenter, 
Rod MecKuen, Lloyd Corrigan, 
Gene Nash and Lynn Alden. 


Production, like the story —4 


was too cluttered. The choreog- 
raphy by Jon Gregory lacked | 
freshness. 


The final commercial had John 
H. Breck, president of John H. 
Breck Co., shampoo makers and 
one of the sponsors, making an an- 
nouncement. After wishing the 
viewers a happy holiday season, 
Breck said the “Storybook” series 
would be continued next year. He 
didn’t go into details, leaving the 
impression that the public would 
see new fairy tale productions. 

Series, in fact, will be moved 
over to ABC-TV starting in Janu- 
ary, when the web will pick up 13 
filmed reruns of the shows and 
telecast one every third Monday. 
Breck wiil sponsor the repeats of 
the Henry Jaffe Enterprises-Screen 
Gems shows. Fortunately, others 
were better than “Mother Goose.” 

Horo. 





Open Mind 

Three highly-regarded experts 
on the vital subject of civil rights 
grappled with the all-important 
topic of “Anti-Semitism” on “The 
Open Mind” over WRCA-TV (21). 
It was the second in a two-part 
series featuring Edwin J. Lukas of 
the American Jewish Committee, 
Arnold Forster of the Anti-Defa- 
mation League of B'nai B’rith and 
Will Maslow of the American 
Jewish Congress. 

It was obvious from the begin- 
ning that the participants, repre- 
senting three of the major Jewish 
agencies in the land, were free- 
wheeling, articulate possessors of 
variant viewpoints on the subject 
of anti-Semitism and it was there- 
for the task of Richard D. Heff- 
ner, moderator of the program, to 
halt them from going off on tan- 
gents and to extract from the trio 
as clear and explicit a picture as 
possible of one of the overt and 
covert menaces of the land. Heff- 
ner managed to do this with stimu- | 
lating, provocative questioning and | 
astute lead-ins. 

At times one had the sharp feel- 
ing that they were adhering rigid- 
ly to the beliefs and precepts of 
their respective organizations, fol- 





to speak, and consequently brook- 
ing little or no interference from 
others in the approaches to the 
roots of anti-Semitism. 

“Open Mind,” in this instance, 
provided a stimulating forum for a 
problem involving not only Jews 
but other minority groups as well. 
In so doing, Heffner and the facil- 
ities of NBC were indeed effec- 
tive media for the correction of an 
abhorrent view held by the coun- 
try’s intolerants and hate-mongers. 

Rans. 








Pursuit 

Rod Serling came up with a 
strong theme in “The Last Night 
of August,” a fundamental story of 
good and evil personified in two 
brothers, one a cop and the other 
a heartless thief and murderer. | 
And Serling, with his natural abil- | 
ity as a dramatist, created scenes | 
of telling impact in the conflict 
between the pair. 

But he left a lot of gaps in this 
60-minute teleplay, primarily those | 
of motivation and characterization. | 
And so at times it was difficult to | 
believe in and therefore to identify | 
with the characters, particularly | 
the most sympathetic one, that of | 
the boys’ father. Despite moving | 
scenes and _ performances, the 
viewer couldn't entirely “get with | 
it.” Nonetheless, with all its draw- 


was easily the season’s best of the | 
CBS-TV “Pursuit” entries. 

Franchot Tone made the best of 
the most difficult of the acting | 
assignments, that of a loving father | 
who keeps forgiving his son's! 
transgressions until it is too late. | 
Tone’s performance was a highly | 
sensitive one, but the characteriza- | 
tion of the father as an all-loving, | 
introverted dreamer was on the | 
funny side, and Tone couldn't quite | 
overcome the ambiguities. Cam- 
eron Mitchell, whose cop character | 
was more clearly defined, emerged 


(Continued on page 33) 


| lighting added to show's impact. 


(J. Walter Thompson} 

A choreographic plea for men to 
reassert their preeminence’ in 
dancing formed the basis for a 
fascinating hour of television on 
Sunday (21) when NBC-TV’'s 
“Omnibus” presented Gene Kelly 
in “Dancing—A Man's Game.” 
Making his tv debut as performer- 
commentator, Keily, with an assist 
from some of the outstanding 


| sports figures anu a few profes- 


sional dancers, staged what was 
described by Alistair Cooke as a 
“well disciplined orgy of dancing” 
which fused and counterpointed 
the physical movement and the 
rhythm of athletes with today’s 
dance. It was a stunning produc- 
tion, expertly directed and ex- 
ecuted, as high on entertainment 
value (with Kelly in solo or in 
concert to illustrate his thesis) as 
it was informative. 

On hand from the sports world 
were such luminaries as boxer 
Sugar Ray Robinson, figure skater 
Dick Button ‘both shared the spot- 
light with Kelly in highlighting the 


choreographic patterns of ath- 
letes); Mickey Mantle, pro grid 
star John Unitas, basketball star 


Bob Cousy, tennis star Vic Seixas, 
champ hurdler David Sime, etc, 
Making generous use of his own 
talents and those of New York 
City Center ballet soloist Edward 
Villella, Kelly achieved an “inter- 
play” of movement to document 
his basic premise with dramatic 
and aways interesting results. 

The origins of the tap dance as 
uniquely America’s own, stemming 
from a fusion of styles derived 
chiefly from the shuffle and the 
strut of the Negro and the jig of 
the Irish immigrant, were effec- 
tively illustrated (with Kelly join- 
ing in a beguiling sequence with 
Pat Adiarte, a featured dancer in 
the Broadway musical “Flower 
Drum Song,” which, incidentally, 
Kelly directed). Kelly, with a 
group of dancers, finaled with one 
of those free-style presentations 
idiomatic of musicomedy choreog- 
raphy today, bringing to mind, for 
example, “West Side Story.” It 
was a little gem. 

This was one of the most delight- 
ful of “Omnibus” programs, orig- 
inal in concept and exciting in its 
execution. If fault ceuld be found 
at all, it was in the required brev- 
ity of its various dance vignettes. 

Rose, 


WDSU BIRTHDAY PARTY 
With Vaughn Monroe, Denise Lor, 

Dick Van Dyke, Jerry Bresler 

Orch, others; Mel Leavitt, emcee- 

announcer 
Music: Lyn Duddy, Jerry Bres'er 
Writers: Harry Herman, William 

Hamilton 
Director: Irwin F. Peche Jr. 

30 Mins.; Fri. (19), 8 p.m. 
WDSU-TV, New Orleans 

This straight and solid musical 
show, which had all the qualities 
of a network offering, was pre- 
sented to mark the 10th anniver- 
sary of WDSU-TV. Without a sur- 
plus of production folderol to get 
in the way, the half-hour musical 
stanza proved highly entertaining 
from start to finish. 

In addition to name _ personali- 
ties, imported for the occasion 
show also spotlighted group o 
shapely dancing kids and 20-voice 
chorus who performed well. 

Show provided viewers’ with 
pleasant melodies, comedy and 
music, which were integrated 
nicely. Production was of profes- 
sional calibre, and with Vauglin 
Monroe and Denise Lor, and Bres- 
ler’s orchestra backing, the half- 
hour stint combined some of the 
top talents in the pop music field 
in the song department 

Dick Van Dyke, WDSU-TV alum- 
nus, handled the hilarities with 


| backs, “The Last Night of August” | lavgh-getting results. 


In its musical programming, its 
script and actual performance the 
show was a fine layout. Camera- 
work centered on all facets of the 
musical revue, with the home 
viewer getting a ringside seat 
glampse of the proceedings 

Dancers backed the work of the 
principals nicely. Their routines 
were especially choreographed for 
the cameras. 

Entire revue was cleverly woven 
around 10th birthday theme. Sets 
and costuming rate bows, and the 


uiz, 
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> cae SaaS Se eee, «| See) @  maeny Puleel (Tues. 16:90)....... WJAR.... Ziv 173 41/Garry Moore ...........WPRO 248 
5. Alfred Hitchcock (Sun. 9:30-10:00)..WPRO 32.8) 7 Honeymooners ‘Thurs. 7:00)........ WPRO.... CBS 16.8 45 Walt Disney Presents....WJAR 203 
5. Ed Sullivan (Sun, 8:00-9:00) ....... WPRO 32.8 3. Whirlybirds ‘Tues. 7:00)........... WPRO.... CBS -168  47\Union Pacific .......... WJAR 193 
6. Jackie Gleason (Fri. 8:30-9:00)... WPRO = 32.3) g. Sky King (Thurs. 6:30)........ WJAR.... Nabisco 163  52| {| News, Sports, Wea. ....WPRO 15.0 
6. Kraft Music Hall (Wed. 9:00-9:30)....WJAR 323) ~ eres ee 2? eer pee ae |) CBS News. "RO (155 
7. Yancy Derringer (Thurs. 8:30-9:00) - 31.8) 9. Annie Oakley (Fri. 6:30)........... WJAR.... CBS 15.8  52| { News, Sports, Wea.....WPRO 14.0 
WWE <2. sche babes VPRO’ 
TOP TEN MULTI-WEEKLY SHOWS 10. Sword of Freedom ‘Wed. 7:00) WPRO.... Official 148 44! Silent ee ial WIAR 188 
- 11. If You Had A Million (Sun. 6:30)... WJAR.... MCA 13.8 55 | Twentieth Century ...... WPRO (113 
1. ‘Salty Brines Shack (M-F 6:00-6:30) WPRO 22.3 ‘ é 
2. Esso Reporter, Wea. (M-F 11-11:15) WJAR _—‘19.7| 11+ Popeye ‘Sat. 8:00 a.m.).... 1: + aoe oan | Hispity Hey ee WIJAR 60 
3. +News, Wea. (M-F 11:00-11:15)...... WPRO 17.1149 Kingdom of the Sea (Sat. 5:00) WPRO.... Guild 33 Sele See WJAR 48 
dag iP gg: Sg + 5 PORN WPRO = 142/43. Jom Gnagy (Sat. 9:15 am.)......... WPRO.... 120  65|Hippity Hop ............ WJAR- 65 
. ees, Soot, Wee ee eee eee §6= SSE SG, Bly Mate (Set. 4:90) .............. WPRO.. .. Official 118  63/All Star Golf............ WJAR 70 
6. *Mickey Mouse Club (M,W.F 5:30-6) WPRO 13.3 55° Superman (Mon. 5:00)... WPRO.._. Flamingo 108 54 Early Show Tigh Sache ek si WIAR 94 
eee ee eae )=—s So ae Wage (Pri, 7:18)............- WPRO....ScreenGems 105  32)Rin Tin Tin .......... WJAR 22.5 
S. {Bic Show (M-F 11:15-Signom) ..... WJAR = =-:11.3/17. Mama (Mon. 7:00).....:........... WPRO.... CBS 98  25| Death Valley Days...... WJAR 288 
9. "Guiding Light (M-F 12:45-1:00) _ WPRO 112 17° Woody Woodpecker (Tues. 5:00) |. WPRO.... Kello 98  51lEarly Show............ WJAR 94 
10. *Search For Tomorrow (M-F 12:30-1) WPRO 10.9 7 P aes 8 bin Pgs sev eei one d : 
| UCSON Stations: KGUN, KOLD, KVOA. TV Homes: 57,600. Survey Dates: October 10-30, 1958, 
TOP TEN NETWORK SHOWS 1. Sheriff of Cochise (Mon. 9:00)......KOLD.... NTA 36.5 62| Tic Tac Dough......... KVOA 13.9 
1. Dinah Sh S 7:00-8:00) KVOA 434 2. State Trooper ‘Sat. 8:30)........... KOLD....M@€A 32.5 50 | Cimarron City ......... KVOA 22.2 
ey inah Shore (Sun. 7:00-8:00)........ y 3. , . va tS ) - , 5 "C0 ite yy 
& Woverich (Sun. 600658)........... KVOA 40 0 3. Death Valley Days (Sat. 8:00)....... KOLD ae U. S. Borax 4 Be 47 C imarron Sa svasoxne > KVOA 21.2 
3. Perry Como (Sat. 6:00-7:00). KVOA 33.7| 4. Walter Winchell ‘Tues. 9:00)....... KOLD.... NTA 249 PTR SROs. scandens oe KVOA 17.9 
4. Tales of Wells Fargo ‘Mon. 6: 30- 7). -KVOA 32.2| 5. Harbor Command ‘Mon. $:30).......KOLD.... Ziv 23.9 49 { News Les eeeecesoece KVOA 16.3 
5. Perry Mason (Sat. 9:30-10:30). KOLD 31.8 ee ne KVOA 15.7 
- pe regs ag 7:00-8:00) ve eees - -KVOA ae 6. Woody Woodpecker (Mon. 6:00).....KVOA.... Kellogg 23.2 65 Headlines, Wea., Spts. .. KOLD 10.5 
e ,oretta oung ‘>un, ra MO DU). we ee y, } 2.3 : a . i oT or : , aet 
%. Ed Sullivan (Sun. 6:00-7:00) ........ KOLD 313 7 Official Detective ‘Tues. 9:30).......KOLD.... NTA 22.9 49 , Bie eet "agen hae ey pe 
8. Hall of Fame (Mon. 7:30-9:00)....... KVOA _30.6/ . o - a i BR opty Rei idhesimc ht = 
9. Pat Boone (Thurs. 7:00-7:30)....... KGUN 992| 7 Sea Hunt ‘Tues. 8:30) ............ RVOA.... Ziv 22.9 BS | Garre Meere ..cescesc. KOLD 27.5 
8. Union Pacific ‘Thurs. 9:00)......... KOLD.... CNP 21.5 ba ee ee KVOA 18.9 
TOP TEN MULTI-WEEKLY SHOWS 9. Burns and Alien ‘Sat. 9:00)........ KOLD.... Screen Gems 20.5 P| PN ks. Ss Pacswese KVOA 215 | 
10. Highway Patrol ‘Fri. 9:00)..........KOLD.... Ziv 20.2 2' People Are Funny....... KVOA 21.9 } 
1. +News, Mise. (M-F 9:30-9:45) . ... KVOA 17.7 11. Silent Service (Wed. 9:00)......... KGUN.... CNP 19.9 33 | Wage Tram. ....scces. KVOA 24.2 
2. *Art Linkletter (M-F 12:30-1:00) ..KOLD 16.8 42 Medie (Thurs. 9:00). ............ KVOA.... CNP 189  34/U Pacific ...scceee: KOLD- 215 
3. iMy Little Margie (M-F 5:30-6:00) KVOA 142 5) fie tuncive rt 8:00)...........KGUN.... MCA a “aplduad aoe KVOA 229 
4. *Verdict Is Yours (M-F 1:30-2:00)....KOLD 141 . ity Detec ave ri veiw we ote SGUN.... MC/ . : Asté sepceececes VO. 2 
5. *Edze of Night (M-F 2:30-3:00)......KOLD 13:6133. Ue. Medisem (Sun. 7:30). .... 2.2000. KOLD.... MCA 18.5 28 | Dinah Shore ........... KVOA 419 i 
5. +Mayor Carl’s Town, Mise. — _~ 14. Wild Bill Hickok ‘Fri. 6:00)........ KVOA....Screen Gems 18.2 51 Headlines, Wea., Spts. ... KOLD 10.7 
(M-F 4:30-5:30). . - KGUN 3.6 45 714 (Tues ) ‘VOA.... CN 17 32 Walter Winchell ....... KOLD 24 
S. *Mickey Mouse Club (M-F 5:30-6)..KGUN  13.6|'% Bade 714 (Tues. 9:00)............. oo + sae a va rane paras need ne 
6. *Big Payoff (M-F 1:00-1:30) ........ KOLD 13.5 er RYVOA.... 226 17 ac ie sleason er nk eek ‘OL 2 
7. ‘Big Movie (M-F 9:45-Signoff)...... KVOA 13.3 16. Honeymooners (Thurs. 10:00).......KOLD.....CBS 17.5 | KVOA 14.7 
8. *Secret Storm (M-F 2:15-2:30)......KOLD 12.717, Target ‘Wed. 9:00) .. KOLD Ziv 16.2 27 | Wagon Train «........ KVOA 24.2 
SALINAS-MONTEREY é Stations: KNTV, KSBW. TY Homes: 45,300. Survey Dates: October 10-30, 1958. 
| 
TOP TEN NETWORK SHOWS | at pa 
| 1. State Trooper ‘Sat. 8:00) ee = | Ae 51.3 87 | Cameo Theatre ........ KNTV 7.8 
1. Ed Sullivan (Sun. 8:00-9:00) KSBW 56.0; 2. Twenty Six Men (Sun. 9:30)........ KSBW.... ABC 47.8 90 | Sunday Cinema ........ KNTV 5.3 
2. Have Gun Will Travel (Sat. 8:30- 9). .KSBW 54.8, 3. Silent Service ‘Sun. 7:00).......... KSBW....CNP 42.8 88 | Saber of London ...... KNTV 5.8 
3. G. E. Theatre (Sun. 9:00-9:30)....... KSBW 54.3; 4. Sea Hunt ‘Thu-s. 8:00) o6s2e 93 RW... aee 40.3 75| Early Movie............KNTV 13.3 
4. Gunsmoke ‘Sat. 9:00-9:30) ee KSBW 52.8| 5. Burns and Allen (Mon. 7:00) .....-KSBW....Sereen Gems. 37.8 3 ee KNTV 7.8 
5. Danny Thomas (Mon. 8:00-8:30).....KSBW  52.5| 6. Sheriff of Cochise (Wed. 8:00)...... KSBW.... NTA 36.3 59| Lawrence Welk ........ KNTV 23.8 
5. Jack Benny (Sun. 7:30-8:00) ...... KSBW 52.5) 7. Big Story ‘Thurs, 7:30) ....-KSBW.... Flamingo 30.3 69 | Early Movie ............ KNTV 13.8 
6. Tales of Wells Fargo (Mon. 8:30-9).. KSBW 51.3| 8. Bg Playback ‘Wed., Fri. 7:15)......KSBW....Screen Gems 28.5 64| Laurel & Hardy........ KNTV 19.5 
7. Red Skelton (Tues. 8:30-9:00) KSBW 49.8! 9. Boston Biackie ‘Sat. 6:00) ......... KSBW.... Ziv 22.8 76|Modern Movie ........ KNTV 73 
8. Father Knows Best (Mon. 7:30-8: 00) KSBW 493/10. Laurel & Hardy ‘Fri. 7:00)......... KNTV.... Governor 20.3 41| { Shell News ......... KSBW 31.0 
9. Walt Disney Presents (Tues. 7-8).... KSBW 47.3 ; { Big — ; Mae ed a 30.5 
anaes / News Digest...... .SB 28.8 
TOP TEN MULTI-WEEKLY SHOWS 11. Whirlybirds (Fri. 8:00)............ KNTV.....CBS 19S 87) GbR Glivetercs .d6.0c5.05 KSBW ss 33.3 
: 12. Navy Log (Fri. 9:00)...........6-+- KSBW.... CBS i) a; i Sei erree eeeee KSBW 38.8 
1. ‘Big Playback (W,F 7:15-7:30)....... KSBW 28.5/13. Badge 714 ‘Fri. 8:30).............- KSBW.... CNP 16.3 29|Lux Playhouse .......... KSBW 41.0 
2. +TV News Digest (M-F 6:30-7:00) KSBW  26.4/14. Waterfront (Thurs. 6:30)........... KNTV.... MCA 15.3  41|TV News Digest ........ KSBW_ 21.8 
3. *Mickey Mouse Club (M-F 5:30-6:00) KSBW 25.8/15. Boots & Saddles (Tues, 7:00)........ KNTV.....CNP 13.3 21| Walt Disney Presents ...KSBW 48.8 
4. +Shell News (M-F 6:00-6:15)......... KSBW 25.1) 16. Jungle Jim ‘Tues. 6:30)............ KNTV.... Screen Gems 12.8 33| TV News Digest ...... KSBW 26.3 1 
5. "CBS News (M.T,Th 6:15-6:30)......KSBW = 24.217, Death Valley Days (Mon. 7:30)...... KNTV.... U. S. Borax 118 19] Father Know Best...... KSBW 493 
6. *Fun Club (M-F 4:00-5:00)........ KSBW = _22.2/ 17, Racket Squad ‘Thurs. 10:00)........ KNTV.... Hal Roach 11.8  27|Groucho Marx ......... KSBW 318 
7. ‘MGM Thea. (M-W,F 10:30-Signoff) KSBW 14.9' 18. Medic (Mon. 9:30) .............e0- KNTV.... CNP 11.3 21 | Hall of Tame. .<..0...5. KSBW 42.7 
8. *Queen For A Day ‘(M-F 2:00-2:30) KSBW 13.51/19. Cameo Theatre (Wed. 9:00)......... BNTYV...':. VPS 10.3 20| | Jackie Gleason ...... KSBW 40.8 
9. *fruth er Conse. (M-F 12 Nn.-12:30) KSBW 44.2 1? Bieie Pere .iccctocs. KSBW 39.8 
10. *Haggis Baggis (M-F 12:30-1:00)....KSBW _10.4| 
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Wednesday, December 24, 1958 








VARIETY VARIETY's weekly chart is based on the 22 major markets regularly reported by Tele- 

ARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 
over the course of a year. Cities will be rotated weekly. The Vantery chart fs a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (t) stands for local programming and the (*) for network shows. 








Stations: KABC, KCOP, KHJ, KNXT, KRCA, KTLA, KTTV. TV Homes: 1,980,100. Survey Dates: November 5-12, 1958. 


LOS ANGELES 

















TOP TEN NETWORK SHOWS AV. | TOP TWENTY SYNDICATED SHOWS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30). ....... KNXT 369 | aaa 
2 Wagon Train (Wed. 7:30-9:00)... .... A = - 31.3/ 1, Mr. Adams & Eve (Sat. 9:30)....... KNXT.... CBS 164 26 Cimarron City .. .. KRCA 164 
3, Have Gun Will Travel (Sat. 8:30-9). ‘oat 30.7| 2. Honeymooners (Sat. 6:00) ....... KNXT.... CBS 15.2 32/ Lawrence Welk ....KABC’ 19.7 
4. Danny Thomas (Mon. 8:00-8:30). ...KNXT 28.2) 3, San Francisco Beat (Sat. 9:30)....... KTTV.....CBS 13.9 22!(Mr. Adams & Eve..... KNXT 164 
5. Tales of Wells Fargo (Mon. 8:30-9)..KRCA 27.2 | Cimarron City ....... KRCA 164 
6. Alfred Hitchcock (Sun. 9:30-10:00)...KNXT 26.9) 4, Sheriff of Cochise (Wed. 8:30)...... KTTV.... NTA 13.4 19) I've Got A Secret....... KNXT 212 
7. Meverick (Sun. 7:30-8:30)... ... 044. KABC = 25.2! 5, Mike Hammer (Fri. 10:30).......... KRCA.... MCA 13.2 30) First Show serteese KTTV 8 
8. G. E. Theatre (Sun. 9:00-9:30)....... KNXT = 24.2) 6. Death Valley Days (Thurs. 7:00)....KRCA.... U. S. Borax 129  23| December Bride ....... KNXT 132 
9. Perry Como (Sat. 8:00-9:00'......... KRCA =. 23.8 3, U.S, Marshal (Sat. 7:00)............ KTTV.... NTA 12.7. 23|Perry Mason .......... KNXT 207 
10. Playhouse 90 (Thurs. 8:30-10:00).....KNXT 23.2 s. Sea Hunt (Fri. 10:00)... 2. .....0.. KRCA.... Ziv 124 21/10 O'Clock Report ,eeee-KNXT = 13.7 
¢ 7 7 4 ghway Patrol (Mon. 9:00)........ RITV.....aav 12.2 18; Peter Gunn ... KRCA 19.7 
TOP TEN MULTI-WEERKLY SHOWS AV./19. Highway Patrel (Sat, 7:30).......... KTTV.....Ziv 119 21) Wanted—Dead or Alive. KNXT 179 
RK. PROGRAM—DAY—TIME STA. RTG./11. Flight (Wed. 10:30).... ........... KRCA.... CNP 11.7 29) First Show iene fas scene 75 
P ons ? z ll. Reader’s Digest ‘Sat. 9:09).......... KTTV.....Telestar 11.7 17, Gunsmoke Weer +. 369 
1. ‘10 oC Duet ate 10-10:30). bay ty 4 12. Divorce Court (Wed. 9:30).......... KTTV.....Guild 11.4 17|U. S. Steel Hour .......KNXT 21.8 
2. +Popeye | 6:00-6:30)... ........- L. 11.2/13. Popeye (Mon.-Fri. 6:00)............ KTLA..... AAP 11.2 25/(6 O'Clock Report...... KNXT 109 
3. *CBS News (M-F 6:15-6:30)... .. -..KNXT 11.0} \—iw KNX +74 
. 2S ee — 10.9/ 13, Silent Service (Sat. 7:00) .......... KRCA.... CNP 11.2  20|Perry Mason .......... KNXT 20.7 
Seen a een TL Eas | cae NETS Blbene Crt. 600)... . RTTV.... Bie 10.9 16) Phil Silvers ........... KNXT 182 
> can kina ter kee 193 14 Twenty Six Men (Mon. 7:00)... KRCA.... ABC 10.9 23) Little Raseals.......... KHJ 117 
8. +Paul Ce te tM F 10:15-10:45)..... KTTV 89 15. Huckleberry Hound (Tues. 6:30).....KNXT....Screen Gems 10.7 23| Robin Hood ............ KCOP 7.2 
.. —— Po DD rn (M-F 2:00-2:30). -KRCA 86 15. People’s Choice (Tues. 7:00)........KNXT.... ABC 10.7 22/ Little Rascals ......... KHJ 99 
- “Queen For ay ls S: pi Spe 2; 15. Union Pacific (Wed. 7:00).......... KRCA CNP 10.7 20 | Boxing rere 13.4 
10. *Cartoon Carousel (M-F 4:00-5:30)...KTLA 85) 
10. *T. Hatton Cartoon (M,W,F 5:30-6).. KTLA 8.5 | ' 





Survey Dates: October 10-17, 1958. 


Stations: KFMB, KFSD, XETV. TY Homes: 279,900. 


SAN DIEGO 





















































1 ee 1. Sheriff of Cochise (Sat. 9:30) ....... KFMB....NTA 24.9 45; Cimarron City .....,....KFSD 16.9 
1. Gunsmoke (Sat. 9:00-9:30).......... KFMB 36.2| 2. Death Valley Days (Tues, 6:30)...... KFMB....U,. S. Borax 24.2 54 | Boots and Saddles ...... KFSD 11.5 
2. Restless Gun (Mon. 8:00-8:30)....... KFSD 33.5| 3. Twenty Six Men (Mon. 6:30)........ KFMB.... ABC 23.5 53 | Gray CE cn ann ohio KFSD 13.5 
3. Red Skelton (Tues. 8:30-9:00)....... KFMB 32.5; 4 Burns and Allen (Wed. 7:00)......... KFMB....Screen Gems 18.9 44/ Football Highlights .....XETV 12.5 
4. Tales of Wells Fargo (Mon. 8:30-9)..KFSD 31.9| 5. Jeff’s Collie (Fri. 6:30) Np KFMB.... ITC 18.2 pS Sera FSD 12.8 
5. Have Gun Will Travel ‘Sat. 8:30-9)..KFMB 31.5| 6 Star Performance ‘Thurs. 10:00).....KFMB.... Official 17.9 43 | Groucho Marx ......... KFSD 14.2 
6. Perry Mason (Sat. 6:30-7:30) ....... KFMB 31.4; 7%. Highway Patrol ‘Fri. 9:00) ........ XETV.....Ziv 16.5 ge are ...KFMB 242 
7. Playhouse 90 (Thurs. 8:30-10:00).....KFMB 31.5| 8. State Trooper (Thurs. 7:30).... .KFSD.....MCA 16.2 30 | Little Women .......... KFMB 23.9 
8. Wagon Train (Wed. 7:30-8:30)....... KFSD 30.3| 9. Danger Is My Business (T hurs. 6:30) KFSD.....CNP 15.9 RS et eee KFMB 22.4 
9. Ed Sullivan (Sun. 8:00-9:00)........ KFMB 298/10. Superman (Mon. 6:00) in baceee KFSD.....Flamingo 14.2 391{S.D. Dateline........+. KFMB 17.3 
30. Dome Com, Fi T8e) .. .6. ccc esens KFMB 27.2 12 CBS News ...cseccess KFMB 17.5 
11. Famous Playhouse (Fri, 7:30)...... KFSD.... MCA 13.5 201 This Day "SB ....<ccvece KFMB 20.2 
TOP TEN MULTI-WEEKLY SHOWS 11. Gray Ghost ‘Mon. 6:30: ooo ode... Be 13.5 30| Twenty Six Men..,..... KFMB 23.5 
1l. Woody Woodpecker (Tues. 6: 00). .... KFSD..... Kellogg 13.5 36;1S.D. Dateline.......... KFMB 16.0 
1. +This Day ’58 (M-F 7:30-8:00)...... KFMB 20.9 Bi- 9 OO errr KFMB 163 
2. *CBS News (M-F 6:15-6:30'........KFMB 17.4,12. I Spy (Tues. 10:00) : ... KFMB.... Guild 13.2 32 | Californians ....%cecces: KFSD 17.2 
3. +San Diego Dateline ‘(M-F 6:00-6:15) KFMB 17.1/13. Conrad Nagel Theatre (Sun. 4: 30). ... KFMB.... Guild 12.5 61) Bowling Stars .......... XETV 45 
4. *Popeye, Mise. ‘(M-F 5:15-6:00) ..KFSD 11.5|13. Football Highlights (Wed. 7:00)......XETV.... Sports-TV 12.5 29; Burns and Allen........ KFMB 189 
5. ?*J. Downs Express (M-F 5:00-5:15)...KFSD 10.4/14. Annie Oakley ‘Sun. 5:30) _......... KFMB.... CBS 11.5 42 Sunday Spectacular..... KFSD 105 
6. *Art Linkletter (M-F 1:30-2:00)..... KFMB 10.0 14. Boots and Saddles (Tues. 6:30)...... KFSD.....CNP 11.5 26 | Death Valley Days...... KFMB 242 
7. "NBC News (M-F 7:15-7:30). .... .KFSD 99'14. Popeye ‘Mon.-Fri. 5:20)............. KFSD.....AAP 11.5 43 | Early Show ......cccece > KFMB 8.6 
7. +Up Te The Minute (M-F 7: 00-7:15).. KFSD 9.9|15. Cisco Kid (Wed. 6:30) .... ........ KFSD . Ziv 10.9 $7 | Deming ww... ccenes XETV 150 
8. “Verdict Is Yours (M-F 2:30-3:00)... -KFMB 85/15. Famous Playhouse (Sat. 5:30).......KFSD ....MCA 10.9 46 ‘76’ Sports Club....... KFMB 6.9 
9. +tEarly Show (M-F 4:00-6:00) ...... KFMB 8.4) 
SACRAMENTO Stations: KBET, KCRA, KOVR. TV Homes: 115,600. Survey Dates: October 10-30, 1958, 
1 eS | 1. Sheriff of Cochise (Thurs. 7:00)......KCRA.... NTA 34.5 57 | December Bride ....... KBET 19.2 
1. Bob Hope (Tues. 9:00-10:00)........ KCRA 38.9| 2. State Trooper (Thurs. 7:30) ....... KCRA . MCA 33.2 53 Little Women ......... KBET 20.2 
2. Perry Como (Sat. 8:00-9:00)........ KCRA 37.7| 3. Huckleberry Hound (Fri. 7:30)...... KCRA .Sereen Gems 32.4 47 | Jackie Gleason ......... KBET 20.5 
3. Wagon Train (Wed. 7:30-8:30)....... KCRA 34.4; 4. Twenty Six Men (Wed. 7:00)........ KCRA.. ABC 30.9 50| Public Defender ....... KBET 17.2 
4. Price Is Right (Wed. 8:30-9:00) KCRA S55) G Gee Gee Crees. Oe... . scccoess KBET . Nabisco 26.7 45 | | Channel 3 Reports.....KCRA 22.0 
5. Behind Closed Doors (Thurs. 9-9:30' KCRA 32.7 i NBC News ee Ae Pe KCRA 223 
6. Ed Wynn (Thurs, 8:00-8:30) ..» KCRA 322|' 6. Highway Patrol (Sat. 9:00) ......... KBET Ziv 252 SB i Jerry Lewis .......c00 KCRA 23.5 
7. Kraft Music Hall (Wed. 9:00-9:30)... KCRA 32.0| 7. Wild Bill Hickok (Wed. 6:00)....... KCRA Screen Gems 24.5 52/ { Shell News .......... KBRT 15.7 
7. Perry Mason (Sat. 6:30-7:30)........ KBET 32.0 | ‘ : || CBS News ............KBET 15.3 
8. Restless Gun (Mon. 8:00-8:30)....... KCRA 31.9| 8. Sea Hunt (Mon. 7:30) err ee KCRA Ziv 23.2 40 Father Knows Best......KBET 23.2 
9. Danny Thomas (Mon. 8:00-8:30)..... KBET 31.4, 9. Annie Oakley (Tues. 6:00).......... KCRA CBS 22.2 43 | Shell News re KBE" 25.0 
9. Have Gun Will Travel ‘Sat. 8:30-9).. KBET 31.4! 1 CBS News ........... KBET 253 
160. 49’er Pro Highlights ‘Tues. 7:00) KBET.. Tel-Ra 21.7 38 Union Pacific ....... ...KOVR 19.5 
TOP TEN MULTI-WEEKLY SHOWS | ll. Stories of the Century ‘Sat. 10 am.) KCRA.. HTS 21.2 66 Mighty Mouse .......... KBET 11.2 
|12. Woody Woodpecker (Mon. 6:00).....KCRA . Kellogg 21.0 G2 eee Pe icctewses KBET 243 
1, *Channel 3 Reports (M-F 6:30-6:45)... KCRA 23.3 | PC MN Si ckwas wae KBET 25.0 
1. *NBC News (M-F 6:45-7:00)......... KCRA 23.3/13. Union Pacific (Tues. 7:00) ......... KOVR.... CNP 19.5 33/49’er Highlights ........ KBET 21:7 
2. *CBS News (M-F 6:15-6:30)......... KBET 21.6'14. People’s Choice ‘Sun. 6:30)........ KBET.....ABC 18.4 45 Movie of the Week...... KCRA 17.8 
3. Shell News (M-F 6:00-6:15)........ KBET 21.3/ 15. Our Miss Brooks ‘Sat. 6:00)......... RCRA.... CBS 18.2 51| Your Hit Parade........ KBET 149 
4. +Captain Sacto (M-F 5:30-6:00)...... KCRA 18.6| 16. Big Story (Sun. 7:00) _ ._........... KBET . Flamingo 17.9 oN ae KCRA 23.9 
5. +News, Sports (M-F 10:30-10:45)..... KCRA 17.6'1%7. Mike Hammer ‘Sun. 10:30).......... KCRA....MCA 17.5 43 What's My Line.........KBET 18.0 
6. ‘+3 Star Theatre (M-F 11:15-Signoff)..KCRA 14.9) > ££ seer KCRA.... Ziv 17.5 Si iPerry Mason .......... KBET 345 
7. ‘Great Movie (M-F 10:00-11:45)..... KBET 14.2;17. Whirlybirds (Mon. 7:00' .......... eA. . +0 eee 17.5 31 Texan rere lg 30.2 
8. +Popeye (M-F 5:00-5:30)............ KCRA 13.918. Public Defender (Wed. 7:00)....... KBET.... Interstate 17.2 28 Twenty Six Men........KCRA 30.9 
8. Valley Playhouse (M-F 3: 00-5: 00)... KCRA 13.9 | 
4 Ty 
SPRIN GFIELD, Ill. Stations: WCIA, WICS, WTVP. TY Homes: 40,100. Survey Dates: October 10-30, 1958. 
TOP TEN NETWORK SHOWS | ; 
| 1. Gray Ghost (Thurs. 8:30) ......... WICs.....CBS 34.8 SS | Gente Ford .....ssscees WCIA 193 
1. Perry Como (Sat. 7:00-8:00)........ WICS 48.5, 2. N. Y. Confidential (Thurs. 9:30)..... WiS.....17TC : 33.8 58 O. Henry Playhouse...... WCIA 143 
2. Groucho Marx (Thurs. 9:00-9:30)....WICS 36.8. 3. All Sta es a ‘ a alleen: is WICS ° 
3. Dinah Shore (Sun. 8:00-9:00) ‘“WICs 365| > r Theatre (Mon. 7:00)........WCIA.....Screen Gems 248 37 | Restless Gun ......... .WICS 27.8 
4. Behind Closed Doors (Thurs. 8-8: wes WICs 36.3; 4  MacKenzie’s Raiders (Wed. 9:30) ...WICS.....Ziv 23.3 39 Ginger Rogers ......... WCIA 27.8 
2 eS ee 630-7: 00). . ‘aa 34.5, 5. Command Performance (Sun. 3:30)..WICS.....MCA 19.3 51: Roller Derby .......... WTVP 10.0 
5. People Are Funny (Sat. ,. fe) 34.5 | y ( “s 30) 'TVP 2 ° 7.5 33 Jeffers POD antvanes fICS 28.3 
6. Peter Gunn (Mon. 8:00-8:30)........ WICS 33.8 | 6. Death Valley Days ‘Thurs, 6:30).. - WTVE ae ts Borax 17 5 33 “ es on Drum — = : 
7. Twenty One (Thurs. 7:30-8:00)...... WICS 33.0 | 7. Boots & Saddles (Thurs. 7:00)....... WCIA..... CME 15.3 25 ZOIVO ....-.-sseeeeeees ‘ 31% 
8. Fred Astaire (Fri. 8:00-9:00) ....... WICS 32.0 | 7. State Trooper (Wed. 7:30).......... WCIA.....MCA 15.3 24' Price Is Right......... WICS 293 
9. Bat Masterson (Wed. 8:30-9:00).....WICS _31.3/ 8. Highway Patrol (Fri. 6:00).......... WTVP.... Ziv 143 22 Fred Astaire .......... WICS 33.3 
9. Boxing (Fri. 9:00-9:50) .........+.. WICS — 31.3) g. N. Y. Confidential (Tues. 8:30)...... WTVP....ITC 143 21 Bob Hope ........... WICS 313 
9. Zorro ‘Thurs. 7:00-7:30)............ WwIcs 31.3} : y : : pach same a 
9. Steve Allen (Sun. 7:00-8:00)......... WICS 313, 8. ©. Henry Playhouse (Thurs. 9:30)...WCIA.....Gross-Krasne 14.3 24 N. Y. Confidential...... WICS 33.8 
9. Sheriff of Cochise (Thurs. 9:00).....WTVP....NTA 14.0 22 Groucho Marx ......... WwIcs 36.8 
TOP TEN MULTI-WEEKLY SHOWS 10. Hopalong Cassidy (Fri. 6:30)........ WTVP.... CNP 13.8 26 Buckskin .. Pc icicccdele WICS 23.8 
1. +News Final (M-F 10:00-10:15)...... WICS 299|\ 10. Sky King (Sat. 6:00)............+-. WCIA.....Nabisco 13.8 35 fA? —— errr wics 3s 
2. +Wea., Sports Roundup ews, Wea sc. .... ‘ 7.5 
(M-F 10:15-10:30)........ oecc ECS 25.9,10. Wild Bill Hickok (Tues. 6:00)........ WCIA.....Screen Gems 13.8 27 {6 O'Clock News .. WICS 22.0 
3. +Sports, Headlines, Wea. ) Sp'ts, Headlines, W ea. .WICS 22.5 
(M-F oe sp caches pn hy 11. Little Rascals (Mon.-Fri. 4:30)...... WICS..... Interstate 13.3 45 American Bandstand WTVP 93 
4. +6 O'Clock News (M- :00-6:15)....WICS 2 | ’ IC Ziv ; Cc M: : MICS 35 
5. *Jack Paar (M-F 10:30-Signoff)...._. WICS 153) 2% Martin Kane (Thurs. 9:00) ......... WCIA.... .Ziv 13.3 21 Groucho Marx - wIcs 8 
. % . ’ -F 5:45-6:00) ale 1/12. Twenty Six Men (Wed. 6:00)........ WCIA.....ABC 12.8 29 \|6 O'Cleck News . wics 20 5 
6. *NBC News (M-F 5:45-6:00)........ wIics 14.8 y Sp’ eadiines. Wea. WICS 21.0 
1. *Today (M-F 7:00-9:00 a.m.).........WICS, ' Sp'ts, Headlines, Wea. WICS 2 
WCIA, 14. 3) 13. Martin Kane (Wed. 10:00) ........ WCIA .. Ziv 12.5 28 | News Final WICS 27 
8. +Pegwill Circus ‘M-F 5:00-5:45)... .. WICS 14. 2 | | Wea., Sports, Roundup wics 25.0 
9. *Tic Tae Dough (M-F 11-11:30 a.m.). .WICS 13.5 14. Highway Patrol (Tues. 9:00)........ WTVP.... Ziv 123 19 Californians ..........: WIcs 293 
10. +Little Rascals (M-F 4:30-5:00)...... WIics 13.3 | i 
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age a s weekly chart, based on ratings furnished by Pulse’s latest reports on 
feature films and their competiticn covers 155 markets. Each week, two d'fferent 
markets will be listed, with the 10 top rated features tabulated. The tabulation excludes 
features, and their ratings, telecast up to 6 p.m. during the midweek. Their exclusion 
is dictated by Pulse’s method of reflecting daytime midweek: rating data. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Vartety chart Listed below is such pertinent information regarding 
features cas their stars, release year, original production comvany and the present 
distributor included wherever possible along with the title. Attention should be paid 





VARTETY-PULSE FEATURE CHART 


to such factors as the time and day, the high and low ratings for the medsured 
feature period and share of audience, since these factors reflect the efjectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of ‘audic nce may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not ‘aking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained. Under Time Slot, S. O. stands for Sign-Off. 








PHILADELPHIA 


Stations: WCAU, WFIL, WRCV. TV Homes: 1,198,900. Survey Dates: November 5-12, 1958. 


PULSE 
AVERAGE AVERAGE AV. 
TOP 10 FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RATINGS 

1. “CAPTAIN JANUARY”"— Ist Run World's Best Movies 18.2 19.3 17.0 46 Picture for a Sunday Afternoon 
Shirley Temple, Guy Kibbee, ‘ Sun. Nov. 9 “Tight Little Island” (Repeat).WCAU ........ 8.5 
Slim Summerville; 2:00-3:30 p.m. Basketball— 
20th Century Fox; 1936; NTA WFIL Basten wé. Detrait.......00s«s MGT iseceuws 16.3 

2. “A MAN ALONE”’— lst Run Movie 3 14.6 15.3 13.7 35 News——Facenda ....<sccccscse WER scccote: 18.0 
Ray Milland, Mary Sat. Nov. 8 Late Show— ’ 

Murphy, Ward Bond; 11:00 p.m.-S.O. “Bombardier” (lst Run).....WCAU ........ 12.5 
Republic; 1955; HTS WRCV 

3. “LOST HORIZON”’— lst Run Stage “S” 13.2 14.3 12.0 39 News—Facenda ......+6- wee | reer 15.0 
Ronald Coiman, Jane Tues. Nov. 11 GOCE POM BOON i xcce cesadesces TEE jacdas vs 10.1 
Wyatt, Thomas Mitchell; 11:00 p.m.-S.O., 

Columbia; 1937; Screen Gems WFIL 

4. “TORRID ZONE”— Ist Run World’s Best Movies 13.1 14.3 a 37 News—Facenda ...... charade a MEE tp ous biee's 15.3 
James Cagney, Pat O’Brien, Fri. Nov. 7 SOU POO GO, £.ci%2008ne ses Re | 
Ann Sheridan; 11:00 p.m.-S.O. 

Warner Bros.; 1940; AAP WFIL 

5. “GREEN DOLPHIN STREET’— Ist Run World’s Best Movies 12 14.3 12.0 31 News—Facenda .......see0s, WRG. s4a%awse 18.0 
Lana Turner, Van Sat. Nov. 8 Movie 3— 

Heflin, Donna Reed; 11:00 p.m.-S.0. “A Man Alone” (lst Run)....WRCV ........ 144 
MGM; 1947; MGM-TV WFIL ; 

5. “HUMORESQUE”— Ist Run World’s Best Movies 12 14.7 11.3 39 News—Leonard ....cccccces: ee 14.0 
Joon Orawlord, John Wed. Nov. 5 one eee Ge . s ss <eeseee owes . Seer ree 10.6 
Garfield, Oscar Levant; 11:00 p.m.-S.O. 

Warner Bros.; 1946; AAT WFIL 

6. “BOMBARDIER”’— Ist Run Late Show 12 13.7 11.0 32 Movie 3— 

Pat O’Brien, Randolph Sat. Nov. 8 A Man Alone” (Ist Run)....WRCV ........14.4 
Street, Ecdie Albert; 11:15 p.m.-S.O. 
RKO; 1943; RKO-TV WCAU 

7. “LIFE OF EMILE ZOLA”"— Ist Run World’s Best Movies 11.9 12.7 11.3 37 News—Facenda ............. tt Seen ee 17.3 
Paul Muni, Joseph Thurs. Nov. 6 Late Show—*Mr. Blanding 
Schildkraut, Robert Cummings; 11:00 p.m.-S.0O. Builds His Dream 
Warner Bros.; 1937; AAP WFIL House” (1st Run)...... Gide Se ease tales 8.1 

8. “LAST COMMAND”— lst Run Movie 3 11.8 13.7 9.7 35 Wauet's By EARe. . ..<+6000 dk: <u aietens 27.5 
Sterling Hayden, Ernest Sun. Nov. 9 ee Bee, TE: . cdc wckcdned MEE Sancaaes 11.3 
Borgnine, Richard Carlson; 10:30 p.m.-S.O, Late Show— 

Republic; 1955; HTS WRCV “Godzilla” (Ist Run)..ccceceWCAU .ccccoce 6.7 

9. “MAN WHO TALKED TOO MUCH”— _stIst Run Movietime U.S.A 10.2 11.0 9.7 34 Buckskin Bilig...<..ccovccer: Wee i. ésanes 10.5 
George Brent, Brenda Sun. Nov. 9 I os dia lnalealarememans WCAU 8.2 
Marshall, Virginia Bruce; 12:00 m.-1:30 p.m 
Warner Bros.; 1949; AAP WFIL 

, ~y : 
PROV IDENCE Stations: WJAR, WPRO. TV Homes: 198,500. Survey Dates: November 5-12, 1958, 

1. “MY SISTER EILEEN”— 1st Run Big Show 15.1 16.5 14.0 51 Wihal's S00 EAMG: |<... .scccccess WE? ..éeces 27.0 
Rosalind Russell, Janet Sun. Nov. 9 Sunday News Special......... ee + osceers 18.0 
Blair, Brian Aherne; 10:45 p.m.-S.O. Hollywood Cavalcade— 

Columb‘a; 1942; Screen Gems WJAR “Flamingo Road” (1st Run)... WPRO ..... coe OF 

2. “SINGAPORE’— Ist Run Big Show 14.7 15.5 14.0 60 Pack Pane Dhow. «occ ck veces RE dacs 10.0 
Ava Gardner, Fred Mon. Nov. 10 
Mac Murray, Richard Hayden; 11:15 p.m.-S.O. 

Universal; 1947; Screen Gems WJAR 

3. “BRUTE FORCE”— ist Run Big Show 13.8 17.0 10.5 55 ee THONG ees kas cctnees | er re 24.0 
Burt Lancaster, Charles Sat. Nov. 8 News, WeGeeer......%.ccece Soa ee” = Swale 13.0 
Bickford, Hume Cronyn; 10:45 p.m.-S.O. Hollywood Cavalcade— 

Universa’; 1947; Screen Gems WJAR “Captain of the Clouds”. 
i. = ha ee ieeecke MED -scevaes -» 68 

4. “CAPTAIN JANUARY”’— . Repeat Shirley Temple Movie 13.3 14.5 12.5 58 Sports Roundup....ccaccecece WERO scccccee 48 
Shirley Temple, Guy Kibbee, Sun, Nov. 9 ERG TOON. . 060ecevceccs WENO venceece 6.0 
Slim Summerville; 1:00-2:30 p.m. PORE Bicol. .<.5.0sessecss WERO wesescce FD 
20th Century Fox; 1936; NTA WJAR Professional Football— 

New York vs. Baltimore..... WPRO ........17.8 

&. “PITTSBURGH”’— Ist Run Big Show 12.; 14.0 10.5 58 SOG TOO DOO. cs kv kneeacenss . 9.0 
John Wayne, Marlene Fri. Nov. 7 
Dietrich, Randolph Scott; 11:15 p.m.-S.O. 

Universal; 1942; Screen Gems WJAR 

6. “KEYS OF THE KINGDOM”’— Repeat Million $ Movie 12 13.5 10.5 39 Professional Football— 

Gregory Peck, Thomas Sun. Nov. 9 New York vs. Baltimore..... WOR 6icinces 18.6 
Mitchell, Vinceat Price; 2:30-4:30 p.m. 
20th Century Fox; 1945; NTA WJAR 

7. “THE IRON MAJOR”— Ist Run Big Show 11.0 13.0 9.0 57 Jack Paar Show. ....ccccocsss We Seecenas 8.3 
Pat O'Brien, Robert Wed. Nov. 5 
Ryan, Ruth Warrick; 11:15 p.m -S.O. 

RKO; 1843; C&C WJAR 

8. “DRACULA”— Ist Run Big Show 10.0 12.0 8.5 54 Jack Paar Show........ chosen WEED easevews 8.7 
Bela Lugosi, David Thurs. Nov. 6 
Manners, Helen Chandler; 11:15 p.m.-S.O. 

Universal; 1932; Screen Gems WJAR 
9. “FLAMINGO ROAD”’— lst Run Hollywood Cavalcade 9.0 10.5 75 37 Big Show— 
Joan Crawford, Zachary Sun. Nev. 9 “My Sister Eileen” (1st Run). WJAR ........ 15.0 
Scott, David Brian; 11:20 p.m.-S.O. 
Warner Bros.; 1949; AAP WPRO 

10. “HOLIDAY”’— Ist Run Big Show 8.3 95 7.5 42 Jack Paar Ghow. ....ccccccess WED des eeews 11.3 


Katherine Hepburn, Cary Tues. Nov. 11 
Grant, Lew Ayres; 11:15 p.m.-S.O. 
Columbia; 1938; Screen Gems WJAR 
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Inside Stuff—Radio-TV 


CBS Ine. stockholders voted on Monday (22) to change all shares 
of CBS Class A and Class B stock into a single-class of stock known 
as Common Stock. 

More than 77.8% of outstanding shares were voted for the change 
and less than 0.50% against. Change became effective yesterday (Tues.) | 
when a Restated Certificate of Incorporation was filed with Secretary | 
of State of N.Y. | 

Par value of stock, $2.50 per share, remains unchanged. 





Dean Faulkner, promotion manager of KOA-TV, Denver,- won the 
$5,000 first prize for the basic station conducting the outstanding lo- 
cal promotion campaign in support of NBC-TV’s daytime program 


lineup. Miss Peggy Cooper, promotion manager of station WITN, Wash- | 
ington, won the $5,000 first prize for the best campaign by an optional | 


station. The $25,500 Daytime Program Promotion Contest was the big- 


gest audience promotion contest in the net’s history. Eighty NBC-TV | 


affiliates were entered. Reports showed that more than 30,000 on-the- 
air promotion spots for the net’s daytime programs were broadcast 
during the contest. In addition, stations placed more than 100,000 
lines of advertising in local newspapers. 





Establishment of a new school of communications at the U. of 
Pennsylvania was announced by Walter H. Annenberg, president of the 


Annenberg Fund, Inc. and head of the Triangle Publications and chain | 


of broadcasting stations. 

Dr. Gaylord P. Harnwell, president of U. of P. in accepting the gift 
stated the school will be known as the Annenberg School of Commu- 
nications and will provide instruction and research in radio, television 
and other fields of communication. While primarily intended as a grad- 
uate school, it will also be open to undergrads, with classes set to be- 
gin next Fall in classrooms already operating at Penn. 

A new school building is to be erected on the campus, and skedded 
to open in February, 1960. It will be a memorial to Annenberg's father, 
the late M. L. Annenberg. Housing, equipment and operation of the 
new school will cost $3 million. 





Hy Gardner's Wednesday night show on Jan. 7 at 8:30 will be ex-| 


tended to a full hour for a “A Night at the Roundtable” (studio-orig- 
inated) discussion on the embarrassments, harassments and general 
travail in the experiences of such veteran radio-tv interviewers as 
Mike Wallace, Tex McCrary and Barry Gray. 

The N.Y. Herald Tribune columnist’s regular show, “Hy Gardner 


Calling” is, of course, also an interview format and the general idea | 
is a self-examination “from the brass-kunckle days of interviews on the | 


microphone to now.” 

An idea of originating from The Roundtable nitery or recreating the 
Hotel Algonquin'’s famed mythical “Roundtable” was discarded because 
of bn distractions, hence the origination from a WNEW-TV, N.Y., 
studio. 





NBC-TV figures it will have David Susskind's video-taped produc- 
tion of Sir Laurence Olivier in “Moon and Sixpense” completed by 
Dec. 29, in time for the English actor to fly back to England. 

Determined to finish the $300,000 production on schedule, Olivier {s 
emphatically limiting his press interviews. He did consent however 
to showing up for a cocktail party NBC-TV gave in his honor at Twen- 
ty-One recently. 

Moment ‘tape is ready, web's sales staffers will start hustling for a 
sponsor. 


WCBS’ EXTRA KICK VIA 
GIANT-BALTO GRIDCAST 


| As result of intensified national 
jas well as local interest following 
|last week’s hectic playoff for the 


eastern championship, WCBS Ra- 


A Jam Over 


Charlotte, N.C., Dec. 23. 


dio, N.Y., has extra-slotted the 
N.Y. Giants-Baltimore Colts game 





Sunday (28) for the Professional 
Football League title. | 

The CBS o&o carried the Giants | 
sked, including playoff with Cleve- | 
land Browns, all season, but Sun- | 


| 


Charlotte police are questioning | 
authorities of a radio station which 
devoted considerable air time last 
week to an apparent news hoax. 

The investigation stems from 


|day’s joust had not been slated un- | WWOK’s news bulletins concern- 
til there was indication of hypoed | ing the reported sighting of a sub- 


interest in the griddery climax. 

Piel’s, White Owl and Bristol- 
Myers will pick up the bill. Les 
|Keiter is to handle the stripe-by- 
stripe. 


| Billy Daniels Show 


| As Hour KTLA Entry 
| Hollywood. Dec. 23. 
“The Billy Daniels Show,” using 
a guestar format, is being prepped 
as an hour-long teleseries to start 
Jan. 13 on KTLA in the “Club 
| Checkerboard” time slot. Bill Gra- 
ham and Hank Levy will produce. 
| Featured with singer will 
| Benny Payne and trio. Plans call 





'for setting up a syndication ar-| 


rangement early in February. 


IBEW Strikes KCOP 


Hollywood, Dec. 23. 
IBEW personnel,- after a _ bog- 





}down in negotiations for a new} 


contract four days after termina- 
| tion of the union’s pact with sta- 
tion, called a strike on KCOP and 
| threw up picket lines last night 
(Mon.). 

“While the company maintains 
|its present policies regarding its 
junior management personnel, we 
| haven't any recourse but to strike,” 
| IBEW biz agent Andrew J. Draghi 
stated. Draghi said the station re- 
neged on its offer of a $2.50 raise 
| across the board plus clarification 
|of jurisdiction. 


All-Star Grid Sale 
Carling Brewing and Liggett & 
Myers bought the 1959 college All- 
Star grid game via ABC-TV. 
| Stanza will be aired Aug. 14 of 
next year. 








be | 


|marine in Catawba River. 

| “We are taking up this matter 
with the chief of the Federal Com- 
|munications Commission,” said 

Mecklenburg Police Chief Joe D. 
Whitley. “It isn’t funny.” 

The WWOK news reports began 
| Friday morning announcing that 
the station had received calls re- 
|porting a submarine sighted near 


Buster Boyd bridge in the Cataw- | 


ha. 

At 15-minute intervals came fur- 
ther reports purportedly of phone 
calls from people who had sighted 
what they believed to be a sub. 

Then came a rapid bufld-up of 
the “submarine story” with river- 
side and man-on-the-street inter- 
views, all rather blandly received. 

WWOK's enthusiasm was damp- 
ened not a whit as it reported 
the city agog with the story, a 
“deluge” of calls giving various 
‘descriptions of what might have 
been a submarine and implored 
listeners to stay tuned to WWOK 
news, “first, fast and factual” on 
|}further developments on the sub- 
| marine in the Catawba. 


stations nor WCGC in Belmont had 
a single call. 


The only reports received by 


to furnish complete names and 
addresses of any of their sub- 
marine story sources, 

WWOK authorities insisted they 
were doing a news job. 


said WWOK's Dick Brown, 
we said so. We kept qualifying 
the thing as a possible product of 
mass imagination running 





Charlotte Station (WWOK) Gets Into 


a Submarine Story 


but we're happy. We got a jillion 
phone calls!" 

The State Highway Patrol re- 
layed to Mecklenburg County Po- 
lice a phone call from WWOK to 


| the effect that a submarine report 


had been received and that crowds 
of people were gathering on the 
scene at the Buster Boyd Bridge 


|/on York Road. 


| 


Chief Whitley said: “Suppose a 
real police emergency had come 
up while we are chasing down a 
thing like that?” 


Sonny Fox to WNEW-TV 
For Sabbath ‘Wonderama’ 


Sonny (“Let's Take a Trip”) Fox 





lis joining WNEW-TV, N. Y., as the 


new emcee of the station's Sabbath 
morning moppet block. The pres- 
ent title “Wonderama” is being 
altered and the accompanying em- 
cees, Bill Britten and Doris Fay, 
are being dropped. Show will be 
called, from Jan. 4 onward, “The 
World of Wonderama with Sonny 


Fox" and the format will be 
changed somewhat 
Fox will do more live educa- 


tional material, principally at the 
outset a running series on rocketry 
for kids. Show will retain many of 
its film segs. Current stanza runs 
from 9 to 12:30. Fo~ will start at 


| 9 30 and end at 12:30. 


While WWOK endured the “del- | 
uge” not one of the city's six other | 


police came from WWOK, unable | 


“We figured it was a rumor,” | 
“and | 


’ * 
Hope’s Soviet Repeat 

Repeat of Bob Hope's hour-long 
visit to Moscow and his encounter 
with Russian talent will be seen 
over NBC-TV Sunday, Jan. 25 from 
4 to 5 p.m. 

Original Hope show was aired 





Sunday, April 5. Repeat will be 
| sustaining. 
Memphis—Boone Nevin, wk. 


Memphis and Midsouth radio and 
tv exec, has been elevated to post 


wild.| of general manager of WHBQ radio 
We figured we were being duped, ' from sales manager of WHBQ-TV. 



































RECORDS: Warner Bros.—"Everybody Loves a Lover” b/w 


TELEVISION: Ed Sullivan Show 
Pp UBLICITY: Wowl 5 Pages in Life Entertainment Issue, Dec. 22nd 
SUPPER CLUBS: currently, EDEN ROC HOTEL, Miami Beach 

PICTURES: Plenty! We own a Kodak! 


Personal Management: ABNER J. GRESHLER, Sunset Towers West, 8400 Sunset Bivd., Hollywood 46, Calif. 


(Our Own Series in Production) 
ABNER J. GRESHLER, PRODUCER 


THANKS, MR. ED "SOLOMON 


FOR HAVING US ON YOUR SHOW DECEMBER 28th 
(OUR 20th APPEARANCE FOR YOU) 


RICKIE 
LAYNE 


and VELVEL 


“Rockin’ at the Matzoball’”’ 
(THANKS JIM CONKLING—PRES. W.8, RECORDS) 
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Due to circumstances beyond our control, we present our regularly scheduled neu 
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SEE? 


F NEW YORK’S regular newspapers 

had been published last week you 
could have read some remarkable trib- 
utes to the creative abilities of the CBS 
Television Network’s programming de- 
partment. They followed last Thurs- 
day night’s broadcast of “The Hasty 
Heart,” starring Don Murray and 
Barbara Bel Geddes, and presented as 
the Du Pont Show of the Month. 


W riting for The New York Times . 


syndicate of newspapers outside 
New York, Jack Gould started his re- 
view by calling the program “Superb 
...The comedy and poignancy of the 
John Patrick play was magnificently 
realized in a production of enormous 








sensitivity and understanding. It was 


“ge ? vt 
one of the television season's events. 


arriet Van Horne, normally visi- 

ble in the New. York World- 
Telegram and Sun, expressed her 
opinions only in out-of-town Scripps- 
Howard newspapers: “It was a splen- 
did 90 minutes beside the home screen. 
It’s too bad the ‘Show of the Month’ 
cannot become the ‘Show of the Week’.” 


(rT. New York, the newspapers 
J \et out their full stop of praise, 
e.g., The Evening Bulletin in Philadel- 
ed newspaper column... phia: “There has been no more lumi- 
‘ nous, powerful and magnificently 
enacted play on television in recent 
seasons than last night’s “The Hasty 
Heart.’ The drama was a preciously 
rare offering in which all the elements 
of superlative theatre were fused into 
an unforgettable experience . . . Al- 
though producer Gordon Duff and 
Director Tom Donovan applied the 
body, it was Don Murray who gave it © 
life. It rates him an Emmy nomination 
summa cum laude.” 


. oe the river the Newark Evening 

News called the program “a rare 
event... just about perfect TV enter- 
tainment ... blessed with a faultless 
cast... Everything meshed beautifully 
into a great piece of entertainment... 
We were ready to suggest spot awards 
immediately to everybody, not forget- 
ting the excellent work of producer 
Gordon Duff and director Tom Dono- 
van. It was sheer delight.” 


Meanwhile, Charles Mercer sent out 
across the country over the wires of 
the Associated Press his belief that 
“Broadway supplied television with a 
work of superb entertainment when 
‘The Hasty Heart’ was presented on 
CBS-TV...Fine direction helped to 
make this Gordon Duff production the 
best ‘Du Pont Show of the Month’ of 
the season thus far.” 


f you happened to have been one of 
the 34 million people who saw the 
program, this clamor of excitement 
probably only confirmed your own. It 
is the kind of excitement that frequent- 
ly surrounds the work of the most im- 
pressive array of creative producers, 
writers and directors of any television 
network. 
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parently the reason they and their 
clients have fought so hard to keep 
AFTRA contract winnings down to 
the present SAG level—will have 
to give SAG pretty much what it 
esks in rates which means only that 
sponsors will have translated to 
them untold additional expenses 
in blurbs and even programming. 
The big SAG problem in the dick- 
ers is considered to be its “need” 
to also get an additional 5% for 
pension & welfare, extra benefits 
AFTRA has had for some time. 

The networks now face the ire of 
some of the larger bankrollers, 
who are said to recognize the fact 
that their orders to hold the line 
have been broken. One observa- 
tion is that the networks couldn’t 
realistically hold that line and 
have, as a consequence, worked 
consciously to keep AFTRA’s re- 
wards within that tenuous area 
“where the sponsors can’t get too 
mad, although mad they'll get.” 

As a case in point, the aetworks, 
caught all the time in a vice by 
adamant union negotiators and ad- 
amant behind-the-scenes sponsors, 
managed to kill much of the pay- 
for-pay principal, a blueprint 
whereby commercial performers 
are paid fees for each and every 
time a blurb is aired. But AFTRA 
executives have already stated that 
they’ll try for pay-for-play again 
in 1960 and “we'll get it, particu- 
larly if we can affect a merger of 
some kind with SAG.” 

Many hoped-for gains in radio 
rates were foregone in the course 
of negotiations, it is reported, so 
that AFTRA could concentrate on 
building video charges and working 
conditions. It is the first time that 
AFTRA was in a position to dicker 
categories comparable to _ those 
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WGN-TV commercials get 
results because WGN-TV 
programming keeps folks 
watching. For proof, let 
our specialists fill you in on 
some WGN-TV case his- 
tories and discuss your 
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AFTRA’s Settlement 


Continued from page 19 





within SAG’s purview. This in- 
cludes tv commercial and program 
residuals, which SAG has always 
had because of the permanency of 
film and which are now possible for 
AFTRAns due to the advent of 
video tape. 

An outspoken reason for trying 
for higher rates than SAG is the 
attempt to prove to the actor mem- 
berships of both unions that 
AFTRA is allegedly the stronger 





of the two. If enough actors can 
be convinced of this, and that's the 
way AFTRA's been addressing the 
situation, AFTRA figures it can win | 
control of video tape commercials. | 
(SAG and AFTRA are currently 
engaged in NLRB hearings on this 
very jurisdictional issue, which 
eventually is expected to go to a| 
rank-and-file vote for final deter- | 
mination.) 

Overseas Reruns | 

Last summer, before the contract | 
talks began, AFTRA forced the is- 
sue and got NBC-TV to guarantee 
residual payments for live network 
programs which are recorded on 
video tape and then sold to over- | 
seas outlets. What NBC gave was 
written into the contract for all 
the networks: Unionites, who are 
receiving less than double scale for 
a first performance, can earn a) 
potential of 45% of scale for over- | 
seas reruns, the biggest single part | 
of that residual being the 20% of. 
scale paid after sale to English 
outlets. 

AFTRA made a big thing out of 
having gained the principal of pay- 
ment for the sixth, seventh and 
eighth runs of a taped program in 
tv. Union, which opened negotia- 
tions with the networks armed 
with the express intent of winning 
infinite residual payments, won 
only an additional three runs, with | 
10% for the sixth run and 5° for 
each of the seventh and eighth 
runs of a taped stanza. But 
AFTRAns insist that even if the 
rates won weren't so very high, 
their union has “broken the pat- 
tern once and for all of cutting off 
residuals after only five runs of a 
show.” With this so-called prece- 
dent as the kickoff point, AFTRA 
is definitely going to shoot for (1) 
higher program residuals and (2) 
unending program residuals when 
it again begins dickers in ’60. 
AFTRA gets 75% of scale for first 
rerun, ditto second rerun and 50° 
for each of the third, fourth and 
fifth reruns, which is the rate 
established in one of the past con- 
tracts, and with the addition of the 
three new runs it has raised the 
total residual potential from 300% 
of scale to 320%. This compares 
to SAG's first 35%, second 30% 
and third, fourth and fifth runs 
of 25% each, which amounts to 
140% of scale. 

Announcer Threats 

Last Wednesday (17), before gen- 
eral agreement was reached with 
the webs, the networks were faced 
with a strike threat from AFTRA 
staff announcers, who demanded 
that they receive written guaran- 
tee against staff reductions as the 
result of tape. However, the 
AFTRA bargaining group informed 
them that a contract covering 12,- 
000 to 14,000 AFTRAns could not 
be jeopardized because of 70 men. 
The announcers, who since 1956 
average $28,000 apiece at NBC and 
$25,000 at CBS, “went away re- 
assured,” it was reported. 

Incidentally, when a strike vote 
was taken on the staff reduction | 
issue, 70% of the ABC network | 
gabbers voted to forego the de- | 
mand if it meant strike. Before the 
session with the bargaining com- | 
mittee, NBC and CBS were almost 
solidly for a strike. Reason ABC's 
men were against the reduction 
clause, even though they are clear- | 
ly the lowest paid among network 
announcing staffers, was because 
they felt ABC was on the rise and | 
they “didn’t want to disturb what | 
may be a good thing,” it was ex- | 
plained. | 

Space doesn’t permit a complete 
breakdown of AFTRA’s new rates, | 
but below is a representative com- | 
parison between AFTRA and SAG. 
in the commercial field: 

On-camera, first use—AFTRA, 


| 
| 


$93 and SAG, $80; builling to $983 
for AFTRA and $865.17 for SAG 
on 26 weeks use of the same pro- 
gram blurb. For second use of on- 
camera blurb actors, first use in 
AFTRA is $93 and SAG's is $55, 
building to 13-use rate of $818 and 
$715, respectively. 

Roughly similar ground was 
gained by AFTRA (vs. SAG) in off- 
camera network commercials. 

In the important “wild spot” 
area, the rates ate these: AFTRA, 
$200 and SAG, $170.13 weeks use. 
Both of these are based on use in 
six to 20 television markets, for on- 
camera work. Similar rate dif- 
ferences will prevail for spots used 
in one to five markets on up to 
those used nationally (in 125 cities 
or over). 

Other details in the AFTRA con- 
tract on spot commercials include 
the fact AFTRA was able to nego- 
tiate similar rates for “foreground” 
and “background” performances, 
whereas in SAG, due to the defi- 
nition of backgrounders as “ex- 
tras.” separate rates are in force. 

AFTRA's “session fee’ pay for 
commercialeers is $93 on camera, 
SAG's “daily base pay” is $80. 
AFTRA has a five-hour on-camera 
“day,” SAG one of eight hours; 


| SAG has a “day” of two, three and 


four hours off-camera for plavers, 
soloists and groups, while AFTRA 
has three-hour session for all. 
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adaptation puts the “Maverick” 
version in a mythical resort town 
of the “Maverick” era. Principal 
character is a girl who's a little 
guilty about being rich, and her 
characterization is retained intact. 








| There’s also a non-existent char- 


acter in the play, and here Har- 
grove takes liberties and makes 
this character into Bret Maverick. 

Says Huggins: “ ‘The Rivals’ was 
still extremely timely in ‘Maver- 
ick’s era—in fact, it was a 


====as Continued from page 20 See 
usually has to be present at all 
filming sessions, to make sure the 
interpretation is played American- 
style. Otherwise, pacing, even the 
dialog inflections, can be way off. 

Suess believer that Europe has 
hardly been scratched for its po- 
tential backgrounds for telefilm, or 
for that matter for features. He 
did an “Exclusive,” telefilm series 
dealing with the Overseas Press 
Club, in Greece, with the story in- 
volved that of the murder of 
George Polk, with Ralph Bellamy 
| starring. With locations, natural 
backgrounds and all, film was 
brought in for $25,000, “And we 
couldn’t have duplicated it in the 
U. S. for $40,000." He doesn’t be- 
lieve a series should shoot abroad 
unless the setting of the show calls 
for the foreign background, but if 
it does, there’s a wealth of loca- 
‘tions available at great suvings. 

Suess is currently involved in a 
change of pace for him. He's 
serving as production manager on 
the new Hal Roach feature fiim. 
“The Swingin’ Story of Johnny 
Melody,” the Alan Freed-Frankie 
Avalon rock ‘n’ roller which will 
film at Fox Movietone Studios in 
New York. Suess was here for 
huddles at Roach last week before 
leaving for Gotham to set up pro- 
duction. 

Following the feature stint, he'll 
probably return to Europe. Among 
other projects, he has two series of 
his own he'd like to start, “Con- 
fessions of a Scoundrel,” based on 
the memoirs of international press- 
jagent Guido Orlando, and “Shark 
Malone,” adventure series set off 
the Spanish-Portuguese coast. 


Color TV 


=== COntinued from page 17 
mains as NBC's sole 

















90-minute 


reat | ™ 

stage favorite then—and it's still | timt dispenser. 
funny though no longer topical to-|, NBC's boast that the network 
day,” Huggins feels that the clas-| iS Presently engaging in more 
sics provide a great fund of po- hours of color programming than 
tential material, but observes that | @2Y Previous semester is unques- 
“the way to approach the classics | ionably true. But the very nature 
is not with awe and reverence, but of the NBC fare mitigates against 
with a feeling of affectionate lar- | Creating the necessary excitement 
ceny.” For that matter, he’s even | (and it’s long been accepted that 
toying with the idea of cleaning color tv, to be successful, must 
up “Lysistrata” enough te make it | 8° hand in hand with excitement). 


the basis of a “Maverick” plot. 





ABC Radio 


Continued from pace 9 eee 


in the “Breakfast Club.” This 
This brings Y&R back into major 
status on “Breakfast.) 

Web got the Hayes show (from 
CBS) for the 10-10:10 spot and 
now hopes to fill the entire 10- 
11 am. block with programs be- 
fore the next few months are out. 
ABC, under veepee Edward De- 
Gray, is following the strict policy 
of not programming anything that 
is not literally pre-sold to bank- 
rollers. DeGray says he has some 
on tap for the other 50 minutes 
in the ayem block, now that Hayes 
has provided an opening wedge. 

Web has increased its news line- 
up, added a sponsored (Plymouth) 





Lawrence Welk show, and added | 


“The Noble Challenge,” wunder- 
written by the Red Cross, to its 
pubaffairs sked. In short, DeGray 
says the “operation has become 
stabilzed.” 


Rube Goldberg 


Continued from page 18 

















ceased operations in September 
pending disposition of its facilities. 
With the permit up for grabs, 
prospects are it will be dark next 
September and perhaps the follow- 
ing year too. 

Boston Case 

Judge Horace Stern on Monday 
(22), scheduled a pre-hearing con- 
ference on the Boston channel 5 
case for Jan. 5. 

At that time, Stern, special Fed- 
eral Communications Commission 
hearing examiner, will decide on 
the date for the formal rehearing 
of the influence case. 


It's all very well, goes the com- 
plaint, to showcase a “Price Is 
| Right,” or a “Northwest Passage,” 
|or an “Ellery Queen” on the reg- 
ular color schedules, but how are 
these going to get people talking 
about the virtues of tint? True, 
the Dinah Shore and the Perry 
|Como displays come close to ap- 
| proximating the desired goal to- 
| ward stimulating visual excitement 
| and interest (as with an occasional 
| Jerry Lewis or Dean Martin spe- 
cial or one of the more eye-filling 
Hallmark shows), but what is lost 
is the impact of those week-after- 
‘week 90-minute tint specs, so alien 
to today’s program thinking. 

Interestingly enough, perhaps 
the two most talked-about shows 
this season were the Fred Astaire 
NBC entry and the “Wonderful 
Town” two-hour big-big show on 
CBS. Neither was in color. ‘CBS’ 
shunning of tint for “Wonderful 
Town” is understandable since the 
Columbia boys have been down- 
beating and downgrading the tint 
contribution). 

Also interesting to note (and 
again indicative of the type of 
programming currently in favor 
around the networks) is the fact 
that not a single one of the Top 
15 shows on the new Nielsens is 
a color entry. Back in the pris- 
matic days of the Oldsmobile specs, 
the Sunday “Color Spreads” and 
“Producers Showcase” they were a 
shoo-in. 

It’s recognized that good, excit- 
ing shows in themselves won't turn 
the trick. The set cost factor is 
ever paramount. But since the ini- 
tial excitement of the new color 
dimension a few years back, it's 
as though NBC, in the last lap 
of the race, has lost heart and in- 
stead of re-marshalling its forces 
to justify the $100,000,000 venture, 
appears to be waiting for the mir- 
acle to happen with everyone 
rushing out to buy a tint set. 











High Court Rejects 
Indpls. TV Review 


Washington, Dec. 23. 

U.S. Supreme Court has refused 
to review Indianapolis Channel 13 
case, which Federal Communica- 
tions Commission has already set 
for rehearing Jan. 23. 

Court of Appeals had vacated 
FCC's award of outlet to Crosley 
Broadcasting Corp. on grounds 
that Commissioner T. A. M. Cra- 
ven had improperly participated 
because he had not heard oral ar- 
guments. In remanding case back 
to FCC ,the lower court also con- 
tended that tv awards must be 
made by majority, rather than 
plurality of participating commis- 
sioners. 

FCC took two votes in the case 
Feb. 27, 1957. The first, in which 
six Commissioners participated, 
gave Crosley a plurality of three, 
two other applicants one vote 
apiece with Commissioner Robert 
T. Bartley voting to reopen hearing. 
Second ballot gave Crosley four- 
vote majority after Craven was 
persuaded to withdraw his ab- 
stention and break the deadlock. 

In its appeal to the Supreme 
Court, Crosley contended that 
WIBC, Inc., which initiated chal- 
lenge of the award, had waived its 
right to protest Craven's partici- 
pation. But even if Craven's vote 
were ruled out, Crosley said, the 
first vote giving it a three-vote 
plurality made the grant valid. 

FCC told the Supreme Court in 
opposing the Crosley appeal that 
the Cammission has always taken 
the view that a majority of parti- 
cipating members is necessary for 
a tv award. 


NTA’S DREAM PACKAGE 


of 85 feature films from the 
studios of 20th Century-Fox 
and other important producers 





Each and every one of the 85 
feature films in this distin- 
guished group offers a sales 
and rating dream! top-flight 
stars. first-rate pictures. 


THIS ABOVE ALL 


Tyrone Power, Joan Fontaing 
Thomas Mitchell 


CALL NORTHSIDE 777 


James Stewart, Lee J. Cobb, Richard Conte 


MOTHER WORE TIGHTS 


Betty Grable, Dan Dailey 


THE RAINS CAME 


Tyrone Power, Myrna Loy 


| HEAVEN CAN WAIT 


Gene Tierney, Don Ameche 


CALL OF THE WILD 


Clark Gable, Loretta Young 


ROAD TO GLORY 


Fredric March, Lionel Barrymore 


LILLIAN RUSSELL 


Alice Faye, Don Ameche, Henry Fonde 


NIGHTMARE ALLEY 


Tyrone Power, Joan Blondel 


DANTE’S INFERNO 


Spencer Tracy, Claire Trevor 


REMEMBER THE DAY 


Claudette Colbert, John Payne 


SON OF FURY 


Tyrone Power, Gene Tierney, George Sanders 


| WONDER WHO'S KISSING HER NOW 


June Haver, Mark Stevens 


THE LOVES OF EDGAR ALLEN POE 


Linda Darnell, John Sheppard 


FOUR MEN AND A PRAYER 


Loretta Young, George Sanders, David Niven 


STREET WITH NO NAME 


Mark Stevens, Richard Widmark, 
Lloyd Nolan 


For the full story, 
get in touch today with... 


NATIONAE TELEFILM 
NT ASSOCIATES, INC., 
10 Columbus Circle. New York 19 


























SFoveux Poel 


dick noel 
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another year of tremendous progress for 
| | N [ 
4 Audiences growing, revenue increasing and new studios 
under construction . . . yes, 1958 has been another great year 
for Britain’s ABC Network. Oh R ] 
To cap it all, many of our new programme ideas oy " ry 
have clicked—among them: ; , ; a 
a smash hit. Oh Boy! a national success, is the fastest-moving show . 
ie 1 Hanover Square, London, w1 on television. Crisp production, brilliant lighting and Britain’s top Pe, 
: A MEMBER OF THE performers of today’s beat music have given Oh Boy! an appeal a 
ASSOCIATED BRITISH PICTURE CORPORATION much wider than the teenage market it primarily aims at. - 
* » ent i tie oe 
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3 The Time of Your Life Coventry Cathedral Festival of the Arts 
*| a new high in television drama. From time to time a really excep- - enhancing television’s stature. ABC presented Coventry Cathedral 
Ss tional production sets new standards in Tv. This was the case with a Festival of the Arts in aid of the rebuilding of the war-destroyed 
ABC’s national presentation of Saroyan’s “The Time of Your Life’ Pe Cathedral. Verse, music and ballet—with British top liners like 
with a star-studded cast from the New York City Center Theatre. Alicia Markova, Anton Dolin and Sybil Thorndike taking part-- 
were combined in a memorable—and much applauded—production. 











The Sunday Break 


getting through to teenagers, ABc’s ‘The Sunday Break’ is the first 
television programme to hold teenagers on a level above pure enter- 
tainment. ABC’s teenage club—with frank discussion in an informal 
atmosphere—is @ great example of television’s acceptance of the 
challenge of our times. 
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and, our most recent success 


The Book Man 


As we close for press, reviews are coming through on the national 
launching of “The Book Man’, television’s only regular programme 
devoted to books and authors, reviews like 


*A genuine enlargement of television’s scope’ 
LONDON DAILY MAIL 


*The Book Man has a big future’ 
LONDON DAILY EXPRESS 


These are five highspots in a great year 
for Britain’s anc Network. 
Look for news of successes in 1959 
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Poor Job In Presenting News 


Continued from page 19 





kite, CBS newsman, came on and 
| seamen “Mr. Crosby, may I 
take this opportunity to tell you 
the most recent news about the 
strike from our own correspond- 
| ents.” Cronkite stressed the “own” 
and continued with the news of 
the moment. 











key, (WRCA-TV, in this instance) , panded its “Eye on New York” | 
prideful of the fact, gave over the | with Bill Leonard to 90 minutes. 
9 to 10 a.m. Sunday spot to de- snq had top newspaper writers | 





—— 











From the Production Centres 


Continued from page 22 
... KTVU's general manager, Bill Pabst, has given Alpha Productions, 
a project of Junior Achievement, a 13-week Sunday slot to create the 
teenagers’ own live show... KQED off the air the entire week of Dee. 
29 for technical adjustments. 








tailed news reports from the N., Y. | 
Times. The reports, it was said by | 
critics, were sound, journalese, but 
they should have 
radio, if only because the tv ex- 
posure lacked any interesting vis- 
ual elements. Plus that many peo- 
ple reportedly objected to the tv 
show being too early. 

Radio by and large stuck to its 
teaser format. 

Detractors admitted that a minor 
number of Gotham outlets tried to 
overcome their tradition - bound 
handling of news, and with some 
measure of success. Only one up- 
beat station was specified in this 
survey of execs, however, and that 


was the N. Y. Times-owned & oper-. 


ated WQXR, which had the benefit 
of some of its 
names reading their own unpub- 
lished material. 

Drumbeaters, it was claime%4 
have been limiting their promo- 
tional sorties to announcement of 


additional newscasts and the fact) 


that they assumed the respons{bil- 
ity of issuing a few features, e.g., 
theatre and motion picture re- 
views, Broadway columns. and 
comic strips which newspaper 
readers missed in the last fort- 
night. But, it is averred, radio and 
television failed in paralleling the 
more significant new points of the 
dailies, 
themselves. 


To keep CBS-TV personnel up| 


on happenings, its press section 
began servicing “Today’s News,” a 
one-sheet mimeo job. The press 
info division prepared it in co- 
operation with CBS News and in 
addition to furnished international 
news and sports it carried the 
web's tv highlight listings for the 
day. WRCA-TV and WRCA-AM 
continued to publish a. daily news 
handout which it distributed at 
railroad centers, ete. WABC-TV 
maintained its policy of expanded 
news coverage by presenting an 
average of 11 extra daily news- 
casts from sign-on to sign-off. Since 
the beginning of the strike the 
video outlet also got considerable 
new biz including several motion 


picture accounts, among them 
“Separate Tables” and “I Want 
to Live.” 


Trib Staffers on CBS 
Taking a leaf from the RCA-TV 
tieup with the New York Times 
for special Sunday morning broad- 
casts, WCBS-TV did a similar 90- 
minute job with other newspapers 
last Sunday 


(21). WCBS-TV ex- 








available. The roster included a) Don Sherwood 


been read on! 


best repertorial | 


that being the editorials | 





flock N.Y. Herald Tribuners, among 
them John Crosby, tv critic, Milton 
| Lewis, local news; Paul V. Beckley, 
film critic; Connie Woodward, so- 
ciety news; Maurice Dolbier, books, 
etc. Frank Adams, The Times, city 
editor, also appeared on the WCBS- 
TV roundup, as did Sylvia Porter 
of the N.Y. Post. Show was rounded 
out with several CBS newsmen. 
The “Eye on N.Y.” deal, purely 
public service, was worked out, in- 
sofar as the Trib was concerned, 
with Otis Guernsey, entertainment 
editor, and John Day, director of 
CBS News. It was also decided that 
the Trib would have two or three 
staffers from its entertainment sec- 
tion on WCBS-TV from 1 to 1:30 p.m 
daily in specials starting Monday 
(22). It's estimated Sunday’s show 





would have cost about $22,000 on, 


a straight commercial basis. Web's 
Gotham outlet also engaged “Cap- 
tain Kangaroo” to read the comics 
on Sunday morning. Meanwhile, 
station was filling its few remain- 
ing commercial spots with pitches 
for such showbiz accounts as “Ral- 
ly Round the Flag, Boys” and 
“Cold Wind and the Warm.” Ad- 
ditionally, it had revamped its 
running news sign atop the Bond 
Store in Times Square. Ordinarily, 





paper strike it upped news from 
noon to 1 a.m., changing the news 
tape every 30 minutes for news- 
starved crowds. ‘ 

WNEW, in addition to on-the- 
hour and half-hour news around 
the clock, used quarter-hour pe- 
riods for headlines plus special 
features. Martin Weldon also hy- 
poed the news operations of the 
station with the town’s top col- 
umnists reading their columns. He 
presented such figures as Earl 
Wilson, Igor Cassini, Bob Consi- 
dine, Nick Kenny, Marie Torre, 
Jimmy Cannon. On Monday (22) 
Richard Watts, N.Y. Post’s drama 
crix, read his review of the open- 
ing of “Whoop Up.” Station also 
worked up taped half-hour panel 
on effects of the shutdown on biz 
in general, education, politics, etc. 
It recorded a flock of cartoonists 
reading their own comic strips, 
this as a special Sunday morning 
gimmick for kids. Cartoonists in- 
cluded Milton Caniff, Irwin Hasen, 
Alfred Andriola, John Prentice, 
Leonard Starr and Mel Lazarus. 
Furthermore all the comics from 
Kings Features were read by staff 
men. WNEW also used beeper in- 
terviews with key figures in the 
strike as well as a “People’s Panel” 
|in which personalities over the 
| phone gave their reactions to the 
|strike and how it was affecting 
| them. Reportedly big with femme 
| listeners was a daily summary of 
| best food buys in the city com- 
| piled by the Department of Mar- 
| kets. 

Again, WQXR, the N.Y. Times’ 
radio outlet commanded respect 
|for its stepped-up coverage. 
| Drumbeaters from virtually all 
| AM-TV outlets heralded the fact 
|that their bosses were busily up- 
ping the news coverage. This in- 
cluded WINS, WMGM, WMCA, 
WOV, WLIB, WOR and the others 
stations. 

Perhaps the only bold voice on 
the airlanes to hurl a rock at the 
fifth estate was the aforemen- 
tioned Crosby. Speaking on the 
WCBS-TV show he said radio-tv 
was not doing an adequate job, 
especially on the coverage of the 








the sign runs from dusk to 1 a.m. | 
but with the advent of the news-| 


strike. Immediately, Walter Cron-' week. 








— Continued from page 21 Qa 


| shipped back to KHJ-TV, which 
| erases it (storing a backlog is out 
| because of the topical nature of 
the show), reusing the tape for sub- 
sequent shows. 
| Business of erasing the tape is 
|important because Burgie, instead 
|of being tapped for a $350 per 
| week charge for a one-hour reel of 
tave, is charged only $25 a week. 
|That’s KHJ-TV’s amortization 
| charge, since it figures a reel will 
| last 13 shows under normal erasure 
| procedure, and over the 13-week 
period, the $25 a week charge 
| covers the cost of the tape. 

More important in the economic 
scheme of things is that even 
though Burgie is doubling the 
budget on the Sherwood show, to- 
tal cost for the two markets for a 
one-hour stanza is still only the 
; same as a half-hour firstrun syndi- 
|eated stanza for one market. In 
|other words, average syndicated 
| show runs about $2,000 in L.A., and 
that’s about the cost of the one- 
hour Sherwood show after the 
| budget’s upped to cover both cities. 

As for the stations economics, 
| KHJ-TV will share in any further 
expansion of the show to other 
markets with Archer Productions, 
Sherwood’s company. Archer is 
getting paid, via KHJ-TV, a good 
price for San Francisco, but the 
money is being poured back into 
the show for more live music, bet- 
ter guests, etc., so that KHJ’s share 
in the additional fee is nominal. 
But once the series moves into 
even more markets, both Archer 
and KHJ-TV will be cashing in. 

On a comparable basis with a 
live feed to San Francisco, KHJ-TV 
figures cable costs at about $600, 
whereas the costs for shipping the 
tape are almost nominal, and as 
afore-mentioned, cost of the tape 
itself is amortized at $25 a week. 
Burgie gets several other plusses 
out of the show, as compared with 
syndicated film, such as fact that 
the product indentification is con- 
stant, what with pictures of the 
Burgie six-pack all over the set 
and Sherwood handling much of 
the commercial copy himself. Also 
a factor is flexibility in copy, with 
BBD&O able to insert last-minute 
changes, impossible in use of 
filmed commercials. 
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ment was reached in the new pact 
|for a 15% increase on transcrip- 
tions that will be circulated out- 
side the local area. 

Among the other key points in 
|the new contract is that which lim- 
| its station breaks to four per hour 
| and to a length of 70 seconds each, 
|thereby forcing a number of blurbs 

to the body of the program. The 
| practice of slotting all commercials 
in unlimited station breaks’ had 
been depriving some announcers of 
premium pay. 

Pact also provides that stations 
must guarantee employment on a 
13-week basis before they can qual- 
ify for multiple program discounts 
on talent, 

AFTRA negotiations with indie 
stations will begin in January on 
contracts fhat will expire March 
|31. Base rates for announcers at 
| the indies vary from $120-$157 per 
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SEASON'S GREETINGS 


from 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


711 Fifth Avenue, New York 22 
CHICAGO 


HOLLYWOOD 


PL 1-4432 
MIAMI 


IN PITTSBURGH ... 


Daily sports strip of Bob Prince and Jay Michael on WCAE has 
been renewed for another year ... Dave Tyson, WAMP deejay, slipped 
in his tub while taking a shower and gash in his head required 10 
stitches . . . Clark Race, all-night platter-spinner at KDKA, and his 
wife celebrated their sixth wedding anni... Jim Westover, KDKA an- 
nouncer, and his wife took their year-old son to Indianapolis to spend 
Christmas week with Jim's parents ... Dave Lewis, promotion director 
at Ch. 2, and his wife back from a Caribbean vacation . . . Jimmy 
Gismondi has resigned as station manager and sportscaster at WMBS 
in Connellsville and will be replaced Jan. 1 by Arny Canton, from 
WCVI in Connellsville . . . Jim Stark, of KDKA-TV, off to Mexico for 
two weeks, his prize in a photographic contest by Skin Diving maga- 
zine. 


IN BOSTON... 


WNAC-TV continuing its triple show of big films on Sundays to 
good ratings ... WEEI and Hub Kiwanis clubs to jion in CBS “Christ- 
mas Sing With Bing”... Boston Symphony Orch in special concert on 
WGBH-TV Xmas night . . . “Sign On Seminar,” new series on con- 
temporary literature, debuted on WBZ-TV Monday (22) at 6:30 a.m. 
for 15 mins. with Dr. Floyd Zulli Jr. flying in, and continues cross- 
the-board . . . Ed Pearle, pub. dir.. WBZ, nabbed photo layout in Bos- 
ton Globe on “bachelor gives a party” theme . . . Louise Morgan, 
WNAC-TV personality, Xmas carding with photo of herself interview- 
ing S. Claus ... New lineup at WILD has Stan Richards, formerly of 
WORL, as program chief; Bill Marlowe, former WBZ disk jock, han- 
dling morning stint; Joe Smith, former disk jock of WMEX, handling 
afternoon shows;. and Harold Segal, longtime WORL salesman, in as 
gen. mgr. 


IN MINNEAPOLIS .. . 


Apparenily as the result of an error in tape recordings cataloging 
WISK had newscaster speculating as to the choice of the new Pope a 


week after he already had been selected . . . U. of Minnesota Theatre 
presented a 60-minute condensed version of Shaw’s “Saint Joan” over 
educational station KTCA-TV ... A local “first” by KSTP-TV was the 


stereophonic sound effects for setowners who tuned in on the local 
Apollo club male choir with both tv and radio sets at least eight feet 
apart .. . National Television Associates’ KMSP-TV has expanded its 
studios and offices ... WCCO Radio claiming over air and in newspa- 
per ads that more people listen to it than the next five Twin Cities’ 
audio stations combined 


IN ST. LOUIS... . 


William L. Jones Jr., former general sales manager of KWK, upped 
to general manager. Before coming to St. Louis in October, he was 
sales manager for WISN, Milwaukee . . . Bruce Hayward has switched 
over to KMOX from KXOK with an afternoon deejay program. He 
retains his affiliation as newscaster at KTVI-TV ... Jim Bradley, who 
hails from WRBI, Columbus, Ga., has joined KXOK's deejay staff and 
is billed as “Gentleman Jim Bradley.” 


IN PHILADELPHIA .. . 


WIBG deejay Doug Arthur, conductor of “Danceland” for the past 
20 years, exited station (19). Staffer Tom Donahue takes over the 
daily sessions . . . Harold Mathews, former WFIL-TV producer- di- 
rector, now with N. W. Ayer, in New York... In lieu of annual Christ- 
mas gifts to agency execs and press, WRCV, WRCV-TV is donating 
$1,000 to charity . . . Rev. Stanley Gambel will read Dickens’ “A 
Christmas Carol” on WFIL-TV, for the sixth consecutive year . . 
WIBG has signed Roy Campanella for seven nightly sport shows a week 

. . WFIL-TV, skedding re-runs of “Meet McGraw,” aired on NBC 
last year, for Sunday nights at 10 . . . WCAU-TV presents a special 
live program (25) by a newly-formed local group, “Ballet Northwest.” 
Jim Hirschfeld is director and producer 

.— 
Herman Rush St. Paul—Twin Cities education- 
al television station, KTCA-TV, 
will receive from the Minnesota 
Centennial celebration commission 
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shouldn't get a fair profit. That {$100,000 of its unexpended funds 
35% distribution fee, Rush re-|to go toward building a studio if 
minded, inclues sales expenses,|the state legislature, convening 


next year, approves and additional 


overhead, booking, shipping, ad- 
funds can be guaranteed. 


ministrative costs and other items, 
and there’s not much left in the 
way of profit. If a series proves 
successful, there’s no reason why 
the distrib shouldn't benefit, since | = 
when it's a flop, it’s the distrib] > 
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who takes the beating. DEPRESSION! 


Rush was here last week to firm i Beat Them All At ; 


up one property he’s been nursing | * J, R ' f 
he Bon Prin | 


along,” and to get another for 

syndication. He found no “sub- | *# 

stantial properties available” while | . Where countless celebrities and society » 
here, stating that of what he had |; save th ds on their ward- 
seen, there was usually some ele- | © robes of the newest and finest clothes > 
ment of the property that hadn't | © in America. The Bon Prix carries Sam- - 
been tied up. “I'm sure that there | © ples and “Closeouts” from the most ” 
are good properties around,” he | ¢ celebrated D and Couturiers at 














eaten, 


‘RECESSION! ~t 
INFLATION ! 
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HOUSTON TORONTO 








said, “but I haven't seen any yet.” | © @ fraction of the prices advertised in | 
| Meanwhile, he’s completed plans | © the foremost fashion magazines. 3 
| for production of a firstrun ‘syndi- | * THE BON PRIX 

| cated series to be filmed in New ” - ie 

| York, with Paul Stewart starring, Bargain Store for Millionaires” 
and plans to go into second-year | ; 1006 - First Ave. (cor. 55th St.) N.Y.C. 
| production on “Citizen Soldier.” | **°**°*** as 
While here, he also picked up a | 
post-’48 feature from Herbert Vaus, 
“Wire-Tapper.” Rush is actively 
searching for .zature properties, 
but reports they are “awfully hard 
to find.” 
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JOHNNY JOHN SToNS 
Charcoal Room 


Luncheon served Noon to 3 P.M, 
Mondoy thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue at 45th Street 
Member ali charge clubs 
MU 4-7250—Open 7 days 
















Memphis—Keith Nighbert, who | 
aided in spearheading WKNO-TV, 
Memphis’ educational tv opera- | 
tion (Channel 10), will exit his | 
post here as station chief to move | 
in as g.m. of WENH, Durham, N.H., 
educational tv station. He will 
take over his new post in January. 
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Television Followup Comment 
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with one of the best acting stints 
of his career, a solid-as-a-rock stint 
that spelled thesping maturity 
throughout. Dennis Hopper, as the | 
brother, turned in a versatile per- | 
formance as the heartless bum who 
can turn on the emotions like a 
faucet. 

Supporting cast was uniformly 
good, with Lyle Bettger scoring as 
a tough but understanding police 
captain, Leo Fuchs in a small cemic 
bit, Whitney Blake as a sympa- 
thetic girl, Dick Wessel as a tough 
diner operator and Gordon Gebert 
Jr. and Jimmy Baird as_ the 
brothers as children. 

Paul Stanley’s direction was taut | 
and probing, and Peter Kortner’s 
bow as producer on the series was 
an auspicious one. Chan. 








The George Gobel Show | 
Things must be pretty rough} 
over at the George Gobel shop | 
when the comic has to resort to| 
an old burlesque routine like the | 
little German professor and the} 
tall, well-stacked and _ dignified | 
babe, even if the turn this time | 
ostensibly deait with child psy-} 
chology. Not that the turn didn’t | 
have its futMmy moments, but it 
just wasn't Gobel. 

Lonesome George isn’t lonesome | 
anymore; he’s all but abandoned | 
his onetime _ stock-in-trade, a 
unique style, and he’s now indis- 
*tinguishable from a dozen other 
comics knocking themselves out 
for laughs. Someone seeing 














Rating Race 
in Market 
after Market! 


Leads the | 
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|mercial life. More than that, 
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BALTIMORE 
Pulse, | SERGEANT PRESTON.....31.3 | | 
Mey Highway Patrol song eke 
1958 Silent Service 00 838 
Sea Hunt . 14.8] | 
State Trooper ..12.8 7 | 
| 
i 
Pulse. 1 SERGEANT PRESTON.....22.2] | 
a Sheriff of Cochise ios 
1898 Sea Hunt valencia ee 
State Trooper. . nag ee 
Honeymooners  .* 
ARB SERGEANT PRESTON ... 29.4 
pen Honeymooners ‘sae 
1958 Whirlybirds 22.5 
Sea Hunt .18.8 
Highway Patrol 12.3] | 
WINSTON-SALEM | 
ARB SERGEANT PRESTON. ... 27.3] | 
April, | Sea Hunt ..22.5 9 | 
1958 Adventure Scott Island.....17.3] | 
Gray Ghost ..12.4] | 
Silent Service . 48 
Arbitron, | SERGEANT PRESTON. ....16.6 
9/25/58} State Trooper ; 14.5 
Highway Patrol . 9.6 
Silent Service 5 ie nines 6.4 
Sheriff of Cochise. . oe 
PROVIDENCE 
Pulse, | SERGEANT PRESTON... 29.8 
on, Harbor Command .2 ee 
1958 Highway Patrol oo <a 
Silent Service «ern 
Twenty-Six Men 19.3 
’ SERGEANT PRESTON... .36.3 
Feb.., Silent Service nce 
1958 1 Sea Hunt saceecen tae 
Sheriff of Cochise. sce voces 
Highway Patrol 21.5 
INDEPENDENT 
TELEVISION 
CORPORATION 
488 Madison Ave. - W.Y. 22+ Plaza 5-2100 | 











Gobel for the first time Tuesday 
night would find few indications 


of the once fresh Gobel style of | 


amiable nonsense that shot him 
to the top of the tv heap. 

Most of the show was pedestrian 
in its approach and its results 
Guestar Ernie Ford and Gobel 
teamed for a tiresome takeoff on 


commercials in a country music 
show setting, with such obvious 
business as the tonic advertised 


eating through a table. Gobel's 
turn with Phyllis Avery was okay, 


| but gone is the tartness that dis- 


tinguished Gobel’s “Alice” bits 
in its place is a somewhat 
strained attempt at humor mixed 
with occasionally sticky sentimen- 
tality. 
Show had its bright spots, name- 
an opening wherein Gobel 
showed some of his old flair, with 


an audience stooge coming up for | 


an electronic gismo of a door prize 
but turning it down when neither 
he nor Gobel could figure out 
what it was; Ford’s snappy vocal- 
ization of “Muskrat Ramble”; Joe 
Stafford’s fine piping of “The 
Christmas Song”; The Kids Next 
Door doing a Spike Jones-styled 
“Temptation” and Gobel and Miss 
Avery duetting on “When a Fella 
Needs a Girl.” But these were the 
variety elements, not the comedy, 


and comedy is basic stuff for the 
Gobel format. Bea Arthur was 
fine as Gobel’s foil in the pro- 


fessor bit. Norman Lear and Grey 
Lockwood have taken over direc- 
tion chores, with Lear .continuing 
as head writer. Perhaps Lear 
should have concentrated more on 
the writing this time out. Chan. 


Saudek 


Continued from page 19 Gee 

















umn. I know it because I know 
that in just my own limited area 
of activity, my associates and I are 
engaged in commercial television 
with real, live sponsors, and we 
are empowered to pay many times 
as much money to the truly great 
creative people of our time today 
as radio ever paid to its most 
popular, and least distinguished 
stars in the very prime of its com- 
we 
are today bidding competitively 
for the services of Peter Ustinow 
—perhaps the greatest figure in 
western dramatic literature and 
performance of our time; we are 
bidding competitively from against 
other commercial television pro- 
grams for Leonard Bernstein, for 
Helen Hayes. 
Christopher Fry and for adapta- 
tions. of the classics. We are en- 
gaged in a race for the newspapers 


|}to see who gets into print first 


with the announcement of a par- 
ticular opera performance . 
These are the signs of the future 


|of television.” 


He predicted that “political cov- 


| erage is certain to expand, and in 
| expanding it will demand. Science 
| programs will be next on the list, 


and knowledge will constitute the 
bare minimum of what will be ex- 
pected of you. Television drama 
is already on its wav toward be- 


| ing the Elizabethan Theatre of our 
| century. 
} is already in greater demand than 
| there are good enough producers 


Music—the greatest music 


to supply it in television terms. 
In conclusion, he said, “the fatal 


}error lies in taking false comfort 


in what you see, on the average 
today. The buds will burst, the 
rivers and streams will thaw, the 
forces of spring will inevitably be 
pressing on us, and the future cf 
television is rising as surely and 
steadily as the spring tides.” 
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000,000 boost over last year, with 
100,000,000 of them in homes, 38,- 
000,000 in automobiles and 12,000,- 
000 in public places. And, NAB 
added, more than 978 of US. 
homes have at least one radio. 

Also, NAB continued, the num- 
ber of commercial broadcasting 
stations swelled by 400 in 1958, 
winding up with 3,307 AM stations 
and 562 FM stations. 

Cited by NAB was the height- 
ened interest in broadcast editor- 
ials. An industry survey showed 
that almost one-third of broadcast- 
100,000,000 of tin homesm 59eh 
ers now editorialize, 14% on a 
regular basis. 


Said NAB: “As the number of 


for verse plays by | 


radio stations increased, a growing 
number carved new niches for 
themselves by aiming at special 
audiences. There was an increase 
for instance, in stations concen- 
trating on music-and-news, and in 
the number of ‘good music’ sta- | 
tions airing only the classics or 
progressive music. In Metropoli- 
}tan areas particularly, the diver- 
sification of radio offered listeners 
a new range of program choices.” 

NAB found a resurgence of FM | 
listening, nothing that FM stations 
operating jumped from 531 to 571 
in 1958, with about 14,000,000 FM 
sets in use. 

And this final mote: “Stereo- 
phonic broadcasting caught the 
public fancy during 1958 with even 
greater interest for 1959. Spurred 
by intensified interest in better 
musical reproduction, a number of 
stations began beaming ‘stereo’ 
LAM-FM combinations or through 
“multiplexing’ systems.” 
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the other 20 are simultaneously 
being shot in England, this con- 
junctive shooting schedule (under 
the one Atlantic-hopping exec pro- 
ducer, Don Hyde) for the stated 
purpose of reducing overall pro- 
duction time in order to have the 
entire 39-cycle finished by fall and 
also so that G-K-S “can broaden 
the production scope and _ back- 
ground” for the series, with spe- 
cial reference to international loca- 
tion shooting and widened story 
material. 

And unlike the operation as it 
was under Phil Krasne and Jack 
Gross, the revised setup is not 
aiming entirely at syndication. It’s 
Sillerman’s theory that it’s not 
especially wise to shoot pilots for 
network sale, but that a complete 
39 can be first offered for network 
sale and, if unsuccessful, can be 
utilized without any damage to the 
series’ prestige, via the regional- 
syndicated route, particularly when 
there is a reinforced sales force 
in the field. In the first weeks 
under his helmsmanship, Siller- 
man has augmented the “road 
crew” several times over. 

Krasne, who once did a great 
deal of the sales fronting for the 
smaller G-K_ organization, said 
that from here on in his busi- 
ness, like that of partner Gross, 
“is production.” 
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the Benny specials. (This is another 
instance of the NBC advertising 
agency (Grey) finding itself in the 
somewhat embarrassing position of 


having its client pull out of an NBC 
show to put its money into CBS.) 

It poses a serious situation for 
NBC and its $100,000-a-week-budg- 
eted Allen show at the springtime 
mark since the alternate-week 
Greyhound was the only sponsor in 
on the show with a fulltime regular 
budget ‘as distinct from the Du- 
Pont and Polaroid spot buys). 

Benrus Watches may join Grey- 
hound in bankrolling the Benny 
specials. 


| Kester, 
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NEW LOOK 
With Bruce Forsyth, Roy Castle, 

Joe Baker, Jack Douglas, Ronnie 

Stevens, Gillian Moran, Joyce 

Blair, Stephanie Voss, The Ver- 

nons Girls, Jack Parne!ll’s Orch 
Writers: Jimmy Grafton, Alan 

Fell, Jeremy Lloyd 
Producer: Brian Tesler 
60 mins., Thurs., 9 p.m. 
Associated Tele Vision, 

don 

The first of the three 
which will alternately fill a 9 p.m 
Thursday slot in the New Year 
was provided by Associated Tele- 
Vision with “} Look.” a revue 
‘am designed as a show- 
talent. The other 
will provided by 
Granada-TV and _  Associated-Re- 
diffusion If the ATV offering 
an example of what the other out- 
lets will provide, then Thursday 
evening is going to be a bright one 

“New Look” had a fresh quality 
which was generated proportion- 
ately by ‘he young performers 
and Brian Tesler’s light handed 
production. The bill, which in- 
cluded Bruce Forsyth, who emcees 
ATV’s “Sunday Night At The 
Palladium,” and Roy Castle, both 
of whom appeared in this year's 
Royal Variety Show, displayed a 
lot of talent. Material. which de- 
pended on a series of sketches for 
comedy, was not always original, 
but the exuberance of the artists 
more than compensated. 

& notable entry was provided by 
Castle and Joyce Blair, who did a 
swell dance routine. Another was 
a sketch by Ronnie Stevens, who 
has already starred in West End 
revue He earned some _ good 
laughs with an interpretation of 
how the news would be read and 
presented by a tv drama depart- 
ment. ¢ 

Musical support was provided 
full bloodedly oy the Jack Parnell 
orch. Overali impression created 
by the program was praiseworthy, 
and if the standard of entertain- 
ment displayed in the first offer- 


from Lon- 


shows 


Yew 
type prog! 
case for 

two shows 


new 
be 


is 


ing is maintained, then “New 
Look” should become a show with 
a high rating Bary 


THE BOOK MAN 

With Simon Kester, Alex Atkinson, 
Paul Gallico, W. Somerset Maug- 
ham, Ronald Searle, Elizabeth 
Taylor, Angus Wilson 

Director: Guy Verney 

30 Mins., Sunday (14), 2:25 p.m. 

ABC-TV, from Birmingham 
After being confined to the Mid- 


,lands and Northern outlets for the 


past six months, “The Boox Man” 
now gets full network treatment 
on the commercial weh and is the 
only current program dealing wit}. 
books and their authors. Inasmuch 


as it encourages viewers to take 
an interest in another time-absorb- 
ing pastime, it is a challenging 
idea, but the format could do with 
a shakeup if the show is to build 
and hold a worthwhile audience. 

The makeup of the first program 
networked (14) was just too simple 
to satisfy.* 
more than straightforward 
writers, among them Somerset 
Maugham, Paul Gallico and Angus 
Wilson. Some were done by Simon 
emcee of the program, but 


It consisted of nothing | 


“ 


| Maugham 


was interviewed by his 
publisher and Wilson by a literary 
cr'tic. In the main, the questions 
posed lacked depth; there appeared 
to be little or no attempt to pene- 


trate and the questioners seemed 
content with superficial line 
Although the show comes in for 
criticism, it must, neveribeless, be 
welcomed as the only one at the 
present time which makes any 
attempt to deal seriously with cur- 
rent literature. From that point of 
v ew it makes an important addi- 
tion to the growing lineup of pro- 
grams on the commercial outiet 
dealing with cultural subjects 


Aiuro, 


HILDE KRAHL 

With Juercen Moe'ler 

Producer: NWRV (Hamburg) 
Writer-Director: Juergen Moeller 
49 Mins.; Wed., 8:20 p.m. 
Vi-German TY, from Hamburg 


Such so-called ‘“‘Kuenstlerpor- 
traets” (portraits of artists) are 
often brought over the W-German 
tele. Reason lies with the fact 


that these programs, which concern 
late as well as living German ‘part- 
ly foreign) artists, have found here 


a receptive audience. There's no 
doubt that they belong to the 
category of favorite items with 
domestic televiewers. As they are 
both artistically interesting and 
entertaining, they are of univer- 


sal appeal. 

“Hilde Krahl” may be called the 
prototype of such a quality pro- 
gram. The popular Viennese-born 
German actress, whose wide range 
of histrionic art makes her one 
of the most versatile actresses 
here, is seen in excerpts from her 
numerous films and on stage ‘also 
excerpts) and finally in person, 
being interviewed by Juergen 
Moeller. And when an adored act- 
ress, in this case Miss Krahl, has 
this to say “1 have final'y decided 
to say good-bye te the films and to 
become a fulltime stage actress 
instead,” then such a program be- 
comes even more interesting. 

Tiss Krahl’s intention to give 
up her film career for the sake of 
the theatre is based on her theory 
that the film producers haven't 
got the type of ‘essential) roles 
any longer that could interest her. 
With regard to the stage, latter 
gives her more artistic satisfac- 
tion too. Having already been a 
successful “Nora,” “Maria Stuart,” 
“Electra” and “Iphigenie,” this 
intelligent actress revealed that 
her next stage experience wil! be 


(in Vienna) “The Summer of the 
17th Doll.” After that comes “Mac- 
beth.” possibly under Gruendgens’ 
direction 

Miss Krahl began her acting 
career in the middle of the 
Thirties. After two minor Austrian 
pix, Willy Forst gave her the star- 
ring role in “Serenade” which was 
made in Berlin. She has made 
countless pix ever since, two of 
her best known postwar pix were 
“Love 47” and “Children, Mothers 
and a General.” An excerpt from 
the latter, directed by Laslo 
Benedek, incidentally, could not 


be shown as the local distrib didn’t 
give permission. Pie drew excel- 


’ t inter- | lent reviews here. but flopped com- 
views of a number of distinguished | mercially. 


Miss Krahl! is married 
‘since 1944) to German pic director 
Wolfgang Liebeneiner under whom 
she also filmed a couple of times, 
Hans. 
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Nino Tempo (RCA Victor): 
“LOONIE 'BOUT JUNIE” (North- 
ridge*) is a swinging tune with a 
clever lyric and a cute beat that 
sounds like a parody of rock 'n’ 
roll, especially as delivered by this 
singer. “15 GIRL FRIENDS” 
(Northridge*) is another  fast- 
tempoed entry with an offbeat ap- 
proach. 

“Talking” Tom Edwards (Coral): 
“GIRLS AND MUSIC” (Vernon*) 
is a lightly humorous recitation in 
the style of the “What Is A Girl” 
side of a few yews ago. “DEAR 





TONY CONN... 
(Decea) 
Tony Conn’s 
entry which this newcomer socks 
“Dangerous Doll” (Treble*) is a 
the kids will go for. 


coeosoeeCPteteea evs 


* . 


JIMMY DARREN........ 
(Colpix) 
Jimmy Darren‘s 
Music*), from the Col pic, 


“MISS YOU” (Tobey*), 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 





FROM ‘THE PERFECT FUR- 
LOUGH’” (Northern*), title song 
of the Universal film, is a neat 
swinging tune with a fine lyric. 

Morris Stoloff Orch (Colpix): 
“BELL, BOOK AND CANDLE” 
(Columbia Pictures Music*), theme 
music from the Columbia film, is 
a melodic ballad in a rich instru- 
mental setting. “The WILD ONE” 
(Columbia Pictures Music*) brings 
back a previous picture song in a 
swinging version. 

The Keymen (ABC-Paramount): 
the oldie, 





"Dangerous Doll 


oc ovven 6O8 


“Like Wow” (Daniels*) is a frantically rocking 


over with plenty of excitement. 
nother good rhythm tune which 


oe 


Mighty Pretty Territory 


“There's No Such Thing” (Columbia Pictures 
“Gidget,” 
gives this young crooner a standout getaway on war. 


is a swinging ballad which 
“Mighty 


Pretty Territory” (SG*) is a clever and melodic ballad, with a light 
western flavor, which is also due for hefty spins. 


* - 


Patti Page's 


* 


.UNDER THE SUN VALLEY MOON 


Trust in Me 


“Under The Sun Valley Moon” (Lear*) is another 


waltz which should do for Sua Valley what this songstress has 


recently done for Cape Cod and 


the Allegheny areas. “Trust In 


Me” (Advanced*) is a smooth workover of the oldie. 


* . 


ELLA FITZGERALD... 
Verve 
Ella Fitzgerald’s “Oh, What O 


* 


. .GH, WHAT A NIGHT FOR LOVE 
.Dreams Are Made for Children 


Night For Love” (Hefti*) is a 


nifty swinging ballad right down this siylist’s alley. Could be her 


biggest pop entry in some time. 


“Dreams Are Made For Children” 


(Fullerton*) is an appealing lullaby. 


* 

THE CHAMPS ........ 
(Challenge) 
The Champs’ “Beatnik” (Jatt) 


. 


which could repeat this combo’s click on 


Biol nore ae .... Gone Train 


is a firmly rocking instrumental 
“Tequila.” “Gone Train” 


(Jatt) is in the same groove, with some added choral effects. 








MOM AND DAD” (Varnon*) is a 
straight defense of rock ‘n’ roll 
with some incidental music that’s 
okay 

The Guys and The Gals (Kapp): 
“OH, YOU CAN'T GET TO 
HEAVEN” (Garland*) is a bright 
religioso entry which this group de- 
livers in appealing style. “CLEM- 
ENTINE” (Garland*) dresses up 
the old folktune with a snappy 
modern beat 

Guy Mitehell (Columbia): 
“HALF AS MUCH” (Acuff-Rose7), 
which was a big hit during the 
hillbilly cycle about a half-dozen 
years ago, comes back in a neat 
s.ice by Guy Mitchell who handles 
this type of material very well. 
“GUILTY HEART” (Oxford*) is 
another simple ballad in a country- 
flavored rendition. 

Phil Brite (Brunswick): “O SOLE 
MIA CHA CHA” (Roger*), with the 
“There's No Tomorrow” lyrics, is 
the latest to get the cha cha treat- 
ment in a solid workover by this 


crooner. “COME BACK TO SOR- 
RENTO"” (Adam Vee & Abottt), 
tue Italo standard, is delivered 


without gimmicks. 

Robert Q@. Lewis (MGM): 
“SANTA CLAUS JR.” (Wemart) 
is a late seasonal starter with dim 
chances to make the grade. “LIT- 
TLE GREEN GIRL” (Diana*), a 
one joke novelty item in the “The 
Purple People Eater” groove, is de- 
livered competently. 

Leroy Holmes (MGM): “SONG 
FROM ‘SOME CAME RUNNING’ ” 
(Maraville*) is an example’ of a 
class song which may be hurt by 
the title—a plug for the film. 
Under its subtitle, “To Love and 
Be Loved,” it registers in this slice 
as a lushly me odic instrumental 
version 
(Saunders*), another song from 
the ““‘Whoop-up” score, is an attrac- 


tive jump tune , 
Alan Dale (MGM): “LOVE 
from the 


EYES” (Saunders*), 
“Whoop-Up” legit score, is a solid 
ballad with a teenage appeal which 
could stir some noise in the cur- 
rent market. Alan Dale delivers it 
in polished style. “AS YOUNG AS 
WE ARE” (Famous*), title song of 
the Paramount pic, is-another juve- 
angled ballad with chances. 
Warren Berry (Decca): “TO-| 
NIGHT, TOMORROW AND FOR- | 
EVER” (No. thern*), a big romantic | 
bailad, is effectively belted by this 
— with a restrained rocking 
eat. 





“CHIEF ROCKY BOY" |. 








turns up as a rocking instrumental 
which should give it new commer- 
cial impetus. 
HAGEN” (Sea-Larkt) is a sharp, 
uptempo rhythm number with a 
good dance beat. 

Pat & The Satellites (Atco): 
“JUPITER C” (Progressive-Dimas- 
Lowell*), is a driving instrumental, 


will get the kids listening and 
hoofing. “Oh, Oh, Darlin’” (Dimas- 
Lowell+) is a routine rocking 
ballad. 

Jerry Lewis (Decca): “SONG 
FROM ‘THE GEISHA BOY’” 


(Paramount*), title theme of the 
Paramount pic, showcases Jerry 
Lewis’ trademarked voice on a 
pretty ballad which doesn’t take 





LIKE WOW 


| him out of his range. 


| 
| 











LAWRENCE WELK 


Presents His Newest Album 
THE LENNON SISTERS" 
oe ‘unswick Album No. 54039) 





“THE MORE 


I SEE YOU” (Bregman, Vocco & 


Conn*), the standard, is not for 
Lewis’ pipes. 
Johnny Hartman (Bethlehem): 


| “I'LL FOLLOW YOU” (Robbins*), 


.. THERE’S ON SUCH THING: 


the oldie, gets a neat slice by this 
savvy performer. “THE BIRTH 
OF THE BLUES” (Harms*) is an- 


| other solid workover of a catalog 


standard. 

Little Willie John (King): 
REGRETS” (Obie*), a fine tune, 
is projected strongly by this high- 


pitched stylist who has an authen- | 


tic blues quality. “I'LL CARRY 
YOUR LOVE WHEREVER I GO” 
(Jay & Geet) is conventional ballad 


material, 


Dolly Dawn (Opal): “STILL IN 
LOVE” (Breen & DeRose*), an 
okay ballad, is effectively projected 
this songstress. “GIVE 


| THANKS” (Breen & DeRose*) is a 


pleasing inspirational tune, done 


| with some good offbeat rhythmic 


BEATNIK 


ideas in the background. 


*ASCAP. TBMI. 





Clear Leader, Drummer 
Of ‘Nutty’ Mail Fraud 


Philadelphia, Dec. 23. 
Bandleader Ross M. Ravhael, 38, 
and his drummer, Meyer Orner, 41, 
were cleared of charges of con- 
spiracy and using the mails to de-| 
fraud in U.S. District Court here | 
in connection with the sale of nut- | 


| vending machines, 


“GAZACKSTA- | 


They waived a jury trial and 
pleaded their case before Judge | 
Allan K. Grim. The musicians ex- 
plained they were “at liberty” 
when they took the job with the 
E»stern Distribution 


no knowledge of any improper 


scheme. Tooters were to sell the} 


vending machines at $40 with the 
provision the machines were in- 
sured and regular service calls 
would be made by company reps. 


This wes never done they learned | 


too late. 


Head of firm was 


fined and 
placed on probation. F 


“NO | 


Ce. and had, 








Tommy Dorsey Orch Senin 
Warren Covington: “Tea For Two 
Cha Cha” (Decca). The _ band, 
which teed off the current cha cha 
cycle with its ““‘Tea For Two” click, 
follows through with a full pro- 
gram of similarly styled material. 
Warren Covington, who fronts the 
late Tommy Dorsey's band, dishes 
up a crisp, swinging cha cha sound 
on such standards as “Dardanella,” 
“Dinah,” “I Want To Be Happy,” 
“Por Favor” and others. It’s gonna 
keep the kids dancing. 


“Nautilus” (Colpix). 
offbeat offering, presenting the 
sounds and voices recorded during 
the voyage of the atomic submarine 
Nautilus under the North Pole. 
Commander William R. Anderson, 
commanding officer of the sub, 
other officers and his crew are 
spotlighted in the actual launching 
of the historic trip. Herb Shriner 
narrates in effective, straightfor- 
ward style. Brief musical extracts 
from the soundtrack of the French 
film, “The Silent World,” add a 
good atmospheric touch. Album 
is attractively packaged with photos 
of the sub and extensive historical 
notes about underwater craft. 


Jeanette MacDonald-Nelson Eddy: 
“Favorites In Hi-Fi” (RCA Victor). 
|In a nostalgic throwback to the 
musical films of the 1930s, Jeanette 
MacDonald and Nelson Eddy, who 
|}were as much a show biz unit at 
|one time as Moran & Mack, rejoin 
|in this set for another rundown of 
|the great show and film tunes as- 
| sociated with their names. Still in 
| fine vocal form and enhanced by 
modern recording technique, Miss 
| MacDonald and Eddy fashion some 
| ric h-sounding duets on standards 





| like “Will You Remember,” “Indian 
Love Call,” “Ah, Sweet Mystery of 
Life,” and “Wanting You.” They 


also work solo on several numbers. 

Ann Richards: “I'm Shooting 
High” (Capitol). Ann Richards, ex- 
Stan Kenton band vocalist, bows 
as a solo in the package field with 
a tricky, swinging projection. Miss 
Richards delivers with as assort- 
}ment of vocal effects and colors, 
| giving this songalog continuous in- 
| terest. She ranges from ty 
|tunes like “I’m Shooting High” 
torch numbers like “Blues In Me 
| Heart” and “Moanin’ Low.” Brian 
|Fernon's orch supplies fine back- 
| grounds. 
Lee Schaefer-Jim Hall: “A Girl 
and A Guitar” (United Artists). Lee 
Schaefer, a songstress who worked 
|with the folksinging combo, the 
| Wayfarers, and Jim Hall, a sen- 
sitive guitarist, combine for an at- 
tractive collection of traditional 
songs. Miss Schaefer, in her bow 
as a soloist, works with a blend of 
folk and jazz qualities which gives 
a sharp edge to numbers like 
“Jacob's Ladder,” *“‘Mother I Would 
| Marry,” “The Streets of Laredo,” 
“I Gave My Love A Cherry” and 
others of that genre. 

“South Sea Adventure” (Audio 
| Fidel‘ty): Alex North’s music for 
the Cinerama production, “South 





VARIETY 





. TOM DOOLEY (10) .. 
. THE CHIPMUNK SONG (3) 


- PROBLEMS (5) .. 


. BEEP BEEP (6) 
LONESOME TOWN (4) 
ONE NIGHT (1) . 


GOTTA TRAVEL ON 
MY HAPPINESS 
ONE ROSE 


A LOVER’S QUESTION . 
IT’S ONLY MABE BELIEVE . 
TOPSY 


10 Best £ 


SMOKE GETS IN YOUR EYES (2) 


. TO KNOW HIM IS TO LOVE HIM (6) 
; Gor Saene @ ............. 


. WHOLE LOTTA LOVIN’ (2) 


ee 
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ee 


[Figures in parentheses indicate number of weeks song has been in the Top 10) 
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Platters 


ellers on Coin Machines...............- 


Capitol 
Liberty 


Kingston Trio 


CE facie acwee 
Mercury 
. Cadence 


Dore 


Everly Bros. 
Teddy Bears 


re . Victor 

laymates ........5. Roulette 
Ricky Nelson .......... Imperial 
Be PVEMEY 6. cc ccs: Victor 


Fats Domino Imperial 


Billy Grammer ...Monument 


Connie Francis ...... MGM 
Terese Brewer «.cviccess Coral 
Nu Tornadoes ......... Carlton 
Ciyde McPhatter ...... Atlantic 
Conway Twitty .......... MGM 
Cozy Cole . Love 
Prima-Smith .....0+0s- Capitol 
Be EP * indies Mercury 
RAN Sh a's sinite se reimen vate Coed 


| 
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; 
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@ Album Reviews | 


Seas Adventure,” is the basis for 
this exotic soundtrack set. Inter- 
spersed among the atmospheric 
music are native songs of the South 
Pacific area. These interludes give 
this album a strong extra kick, 
lifting it out of the conventional 
background musical offering. 

Barclay Allen: “If You’re Lone- 
ly” (Warner Bros.). Barclay Allen, 
who's on the comeback trail al- 
though still a paraplegic as a result 
of an auto accident 10 years ago, 
is spotlighted in a pleasing instru- 
mental setting. Working with an 
orch, Allen displays a solid key- 
board talent on a fine group of 
oldies, including ‘Honeysuckle 
Rose,” “My Ideal,” “What Is This 
Thing Called Love,” “Ain't M'sbe- 
having” and others. 

Hal Hidey & His Honky-Tonkers: 
“Barroom Music With a Broed 
Appeal” (Specialty). Another sam- 
pling of that oldfashioned ragtime 
piano style is presented by this 
combo with some modern additions. 
This combo has the ricky-tick key- 
board backed by a flute, piccolo, 
vibes and tuba for some unusual 
effects. Hidey and company give 
the honkytonk flavor to tunes like 
“Tennessee Waltz,” “Stars and 
Stripes Forever,” “The Yellow 
Rose of Texas,” “The Kerry Dan- 
cers” and others. 

Harry Zimmerman Orch: “Big 
Dixie” (HiFiRecord). This is big 
band dixieland and the precision 
work by this crackerjack organiza- 
tion gives a strong kick to the fa- 
miliar repertory. The sound of five 
brasses, four reeds and four rhythm 
men smoothly jumping in unison 
is heard on a dozen classics, includ- 
ing “South Rampart Street Pa- 
rade.” “Wabash Blues,” “Tiger 
Rag,” “Darktown Strutters Ball” 
and “12th Street Rag.” 

“The Perennial George Lewis” 
(Verve). George Lewis, veteran 
New Orleans clarinetist, and his 
combo play some superb traditional 
jazz his set. Joseph Watkins, vocal- 
ist who also doubles on drums, 
provides a group of fine blues 
vocals on numbers like “Ace In The 
Hole” and “Hake My Hand, Preci- 
ous Lord.” Thomas Jefferson, who 
also plays drums, does an accurate 
takeoff on Louis Armstrong doing 
“Mack The Knife.” Herm. 


Boston’s Marshard Orch 
Off on Another Bounce, 
The Champagne Circuit 


Boston, Dec. 23. 

Harry Marshard and his society 
orch took off here Friday (19) 
on start of annual millionaire ball 
and champagne circuit. The Hub- 
based orch will toot for debs at 
holiday cotillions in New York, 
Chicago, St. Louis, Philadelphia 
and wind up New Year's Eve at 
Rolling Rock, Ligonier, Pa. 

Marshard, who's been providing 
dance music with a “blood blue” 
beat for more than 25 years, hag 
just cut two albums on Cadence, 
“Harry Marshard and his Orches- 
tra Play Your Favorites” and “Mu- 
sie’ From ‘South Pacific,’ ‘Okla- 
homa.’ ‘King And I,’ ‘My Fair 
Lady.’” 

There are no mustaches, side- 
burns or be-bop beards for Mar- 
shard tooters and strictly Brooks 
Bros. style is official. His “busi- 
ness man’s bounce” grinds away at 
social parties in 30 cities as far 
west as St. Louis and Chicago, at 
colleges and hotels, and yacht 





| clubs, grossing $1,000,000 a year. 





Desion Label’s $1 EP Of 
Helen Hayes’ ‘Magnolia’ 


Helen Hayes’ reading of “The 
White Magnolia Tree” “will reach 
the disk market via Design Rec- 
ords. Miss Hayes recited the 
Helen Deutsch recitation on Gen- 
eral Motors 50th anni tv spec last 
year. 

Cy 
Corp., 


prexy of Pickwick 
Design’s parent company, 
purchased the master from Un- 
ion Records. Latter firm-is a sub- 
sid of Frank Music. 

The disk, an EP, will be priced 
at $1 and will be peddled through 
supermarkets, bookstores, variety 
and drug chains and department 
s ores as well as the usual record 
outlets. 


Leslie, 


Backzround music for Miss ° 
Hayes’ reading was written by 
Berrie Green who is also featured 


on the flip side in a symphonic 
version by D’Artega’s orch. 
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Columbia ’58 Sales Hit Alltime Peak: 
Club, Stereo Hypoed Biz: Lieberson 





Columbia Records hit its high-+¢ 
est peak in 1958. According to 
prexy Goddard Lieberson, diskery 
pulled 12% ahead of the 1957 
mark, making ’58 the biggest sales 
year in Col’s history. 

In addition, Lieberson asserted 
that Col “assumed commanding 
leadership in total LP record sales 
for the industry.” He declared that 
the “significance of this leading in- 
dustry position is underscored by 
the fact that longplaying records 
now account for 68% of total rec- 
ord sales, including both popular 
and classical releases.” During '58, 
Col increased its LP output over 
"57 by 25%. 

Lieberson also credited the Col 
disk club and stereo, as important 
stimulants. On the stereo end, 
Lieberson noted that both disk and 
phono sales reflected growing con- 
sumer interest in stereo and that 
the pace-setting units in Col’s 
phonograph line were stereo 
equipped instruments, providing a 
base for growing stereo disk sales. 

In a bullish attitude on stereo, 
Lieberson also stated: “Despite cer- | 
tain confusion that inevitably ac- | 
companies introduction of any new | 
product idea such as stereo, the| 
public apparently understands that | 
all records will sound better on 
stereo equipment and that no past | 
or present purchases are obsolete. | 
The music-loving public exhibits 
an even more encouraging trend to 
quality, to recordings that will | 
make lasting impressions and re- 
main permanently on_ bestseller | 
lists. This development of better 
taste and understanding, coupled 
with the apparently boundless pub- 
lic interest in music, should bring 
next year’s business to an alltime 
high.” 








Guitar Looking to Pluck 
Piano Off Its High Perch; 
$22,000,000 Lute in 1957, 


Chicago, Dec. 23. | 
Impact of sundry pro entertain- 
ments music-making is 
an oft-told statistic Yet, 
it’s worth added documentation at 


on home 


by now. 


this juncture anent the guitar, 
which in recent years has been 
galloping up the parlor popularity 
pole and now is only back of 
pianos 

To illustrate, in 1952 Americans 
spent $11,500,000 for guitars (ac- 
cording to the National Assn. of 
Music Merchants). Last year the 
outlay came to a whopping $22,- 
000,000, a figure that industry 
sources say could be matched in 
1958 and surely would have been 
surpassed had not the recession 


finally caught up with the trade. 
Credit for the surge splinters 
among such as George Gobel and 
hip-tossing rock ‘n’ rollers (notably | 
Elvis Presley), as well as the crest- 


ing folksong renaissance in such} 
boites as Frisco’s hungry i and| 
Chi’s Gate of Horn. Also to be 


reckoned are such national maga- 
vine treatments as Life's recent 
cover piece on Ricky Nelson, whose | 
waxings via the Imperial label have | 
been high on the charts. Arthur} 
Godfrey and his ukulele, says one | 
manufacturer, has also been a large | 
help to guitars—albeit boosting | 
ukes at the same time. 

Sidney M. Katz, prez of the Kay | 
Musical Instrument Co. here, ar- 
ticulates an industry-wide belief 
that television and the young Big 
Beat exponents are the prime in- 
fluences. Jay Kraus, who heads the 
Harmony Co., foremost in volume 
of guitar output, also links the 
mounting favor to the wide ac- 
ceptance of country & western mu- 
sic, largely per “Grand Ole Opry,” 
“National Barn Dance” and similar 
amusements. 

Current statistics show some 
4,450,000 amateur guitarists in the 
U.S. Two years ago, the instrument 
took a 20% sales spurt to 300,000 
a year, and now sells at an annual 
elip of some 350,000. 










‘Billy Graham’ Claphander 


Greensboro, N.C., Dec. 23. 
A Texan who calls himself “Red 
River Dave” McEnery has pub- 


\lished a four-stanza composition 


entitled “The Ballad of Billy 
Graham.” 

It tells the story of the widely 
known preacher, his birth in North 
Carolina and his work of spreading 


the Gospel. 


Liberty Records 





‘Chipmunk Song’ In 


Yule Bluechippe 


Liberty Records’ “The Chip 


} 
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AaKa 00% HIKE ON 
D1oKo; WEB DEAL 


A sharp fight between the disk 
companies and the American Fed- 
eration of Musicians is shaping up 
as a result of the stiff demands be- 
ing presented in behalf of the 
recording musicians. With the 
present AFM pact with the diskers 
expiring at the end of this month, 
Federation prexy Herman D. Kenin 
presented the union’s proposed 
changes to the industry negotiators 
last week. 

It’s understood that Kenin’s de- 
mands would amount to a 50% 
hike in scale for recording musi- 
cians. The current rate for a three- 
hour session is slightly over $40 
per man. The AFM chief asked 
for a welfare fund operation as 
well as a minimum guarantee of 
recording sessions per man. 

On the other hand, Kenin agreed 
to the elimination of some con- 
troversial payments to the Music 
Performance Trust Fund. These 
payments total 21% of the money 
earned by the working musicians. 





munk Song” has emerged as the/ at the time this clause was in- 


top-selling disk of the Christmas 
season and thus ranks as one of 
the hoat biscuits of the year. 
Phenoh sales during the _ past 
weeks is expected*® to push the 
disk’s sales over the 3,000,000 
mark. 

“Chipmunk” was recorded by 
The Chipmunks (sub-billed Alvin 
Theodore and Simon) to the music 
of David Seville. The three Chip- 
munks and Seville are all the nom- 
de-disque of tune’s composer, Ross 
Bagdasarian. Cleffer grooved the 
three Chipmunk voices via studio 
tape gimmickry. He has used the 
Seville tag on several previous 
disks. 

Bagdasarian came through with 
the “Witch Doctor” click earlier 
this year under the Seville tag. 
Liberty Records chalked up over 
1,500,000 sales on it. 

The three Chipmunks 
named by Bagdasarian for Liberty 
Records’ execs. Alvin is for veepee 
Al Bennett; Theodore is for engi- 
neer Ted Keép, and Simon for Cy 
Waronker, Liberty's prez. 





| 
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(Continued on page 42) 


Decca’s Destry 
To Ride Without 
Griffith Who's Cap 


A rhubarb is developing on the 
original Broadway cast album of 
the upcoming “Destry hides 
Again.” Rights on the album were 
turned over to Decca by producer 
David Merrick, but the hitch in 
the deal is that the show's star 
Andy Griffith, is a Capitol pactee 

Decca has been negotiating with 





were | Capitol to get an okay for Griffith 


to come over to its stable for the 
original cast album grooving, but 
so far Capitol has been nixing all 


| overtures. Capitol is planning to 


(Continued on page 42) 
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Bobby Shad to Head Rank Diskery 
In America; 3 Divisional Labels 


ee 
4 





Duke’s Line on Liz 


Chicago, Dec. 23. 

Duke Ellington, who met the 
Queen of England briefly on 
his recent trek of Britain and 
the Continent, found Her Ma- 
jesty “completedly enchant- 
ing.” They yakked for about 
10 minutes. 

At one point, “her neck 
itched and she scratched it, 
which I thought extremely 
democratic.” 


UA Cross-Plugs 
‘Live’ It Up For 
Pic, Platter B.0. 


United Artists has launched its 
most extensive pic-disk cross-plug- 
ging campaign in behalf of the 
Susan Hayward starrer, “I Want 
To Live.” The UA diskery is now 
rolling #ith two jazz albums taken 
from the score and is tying in with 
the film’s exhibition in a city-by- 
city promotion as the pic hits 
national release dates starting this 
week. The pic division, meantime, 
giving unusually heavy spot- 
lighting to the jazz music sets, 
based on Johnny Mandel’s score. 

The disk company has arranged 





| for screening of the pic for disk 


jockeys and key retailers in each 
city. Streamers and covers of the 
album jackets are being used for 
dealer displays to plug both pic 
and soundtrack sets. In the cities 
where the pic has already opened, 
a sharp spurt in the sales of the 
UA albums has been noted in 
stores nearby the theatres 
Spot announcements for the pic 
on radio are using the soundtrack 
themes as backrgound. In addi- 
tion, UA has been touring Mandel 
and Gerry Mulligan, who plays the 
(Continued on page 42) 
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|Song Festival, 
|29 in the Riviera resort town. 


The J. Arthur Rank org will 
spread its disk wings in the U.S. 
via a tieup with Bob Shad, who'll 
prexy the néw Rank Record Corp. 
of America. Shad will be respon- 
sible for the establishment of disk 
labels in the U.S. for the parent, 
Rank and for global distribution 
in conjunction with Rank Records 
Ltd. of England. 

Deal was set Thursday (18) be- 
tween Shad and John Davis, man- 
aging director of the Rank org. 
Shad has already worked out a 
reciprocal mastering agreement 
between the U.S. and English firms 
and has set Richard Rowe as 
artists & repertoire chief on the 
London end. Rowe comes to Rank 
from Decca Ltd. 

Shad plans to launch separate 
jazz, pop and classical labels with- 
in the parent Rank Record Corp. 
of America. He'll kick off the ac- 
tion with masters that he cut for 
his recently formed Time and 
Junior disk labels. At the start, 
the classical disks will be recorded 
overseas for U.S. release. Shad is 
blueprinting a 100-LP release for 
The singles schedule has 
not yet been set. It's expected 
that he'll bring in an a&r man to 
assist him in the new assignment. 
The a&r work wil! be coordinated 
on both sides of the Atlantic 

The Rank disks will be distrib- 
uted here via a chain of indie 
outlets already set up by Shad. 

Before going into an indie op- 
eration with the Time and Jun- 
ior labels a counple of months 
ago, Shad had been eastern a&r 
chief for Mercury Records. 





Sign Dankworth Orch 
London. Dec. 3 

The setting up of Rank’s Amer- 
ican outfit will insure the British 
end of Rank a steady supply of 
U.S. releases, and the arrangement 
will also work in reverse. as an- 
nounced in America. 


So far, the diskery has an- 
nounced only one signing, that of 
the Johnny Dankworth orch, but 
several more names will be re- 


vealed shortly. 


Claudio Villa, Italy’s 
Top Disker, in U.S. Tour 
Plus a Date With Como 


Rome, Dec. 23 
Claudio Villa. long Italy's top- 
selling recording star (on CI TRA), 
leaves soon for a stateside swing. 
He will appear on NBC-TV’'s Perry 


,;Como Show (Jan. 10), fill a Car- 
negie Hall date ‘Jan. 18), and 
play stands in Canada, Chicago, 
Los Angeles, Philadelphia, Bos- 
ton and wther cities. It’s a return 
for Villa, who was over some 
three years ago 


Villa, who won San Remo song- 
fests of 1955 and 1957, has so far 
etched some 5.000 songs and sold 
a record number of 12,500,000 plat- 
ters in this country alone. He 
holds a single; song sales record 
here of 600,000 with “Luna Ros- 
sa.” which is followed by his “Per- 
donami” (500,060) and other more 
recent hits such as “Come Prima.” 
“Buongiorno Tristezza,” “Grana- 
da,” and a dozen-odd all in the 
top sales brackets 

Villa also lures the top local 
coin per date, some $650 and rates 
some $30,000 per film made—he's 


made 16 to date, 14 in a starring 
capacity 
Singer is timing his overseas 


Roulette’s O’seas Ties 

Roulette Records expanded its 
overseas ties last week ir deals 
Compagnia Generale Del 
Disco for exclusive representa- 
tion in Italy, and with Dueri Cia 
in Bolivia. 

Joe Kolsky, label's exec vee- 
pee, is now winding up negotia- 


tions in remaining areas where 
Roulette is not yet represented. 
swing so that he can be back 


here end of January for a pro- 


| bable appearance at the San Remo 


which starts Jan. 





e 


MUSIC 


VARIETY 


Wednesday, December 24, 1958 





L.A. Local 47 Set to Perch on Chair 
Of Gov.-Elect Brown in Pressure Vs. 





[ntra-Union Race Bias; Young's Role 





By BILL STEIF - 


San Francisco, Dec. 23. 

The director of Los Angeles 
AFM Local 47 will lead a delega- 
tion te put pressure on California 
Gov-Elect Edmund G. Brown for 
legislation outlawing racial dis- 
crimination within unions. 

He's the same man who precip- 
{tated a bitter floor battle in Frisco 
a few days ago at the love feast 


merging California's AFL and 
cio. 
Marl Young, who represented 


the 15,000-member Local 47 at the 
Frisco meetings which created the 
new California Labor Federation, 
expresses his feelings about the 
federation this way: 

“I don’t see how they (leaders 
of the federation) expect us to take 
them seriously when they say 
they’re against discrimination in 
housing and for an FEPC. The one 
area they can do something in— 
the unions, themselves — they 
ignore.” 

Young was particularly critical 
of the Frisco AFM situation. In 
Frisco there are two AFM locals, 
the 6,000-member white Local 6 
and the 400-member Jim Crow Lo- 





cal 669. But he was also incensed 
at the railway brotherhoods, whose | 
constitutions provide for “Cauca-| 
sians only,” and the carpenters and | 
the teamsters which, though not, 
members of the new federation, re- | 
main a potent force in organized | 
labor. 

Young was irked by the alleged 
parliamentary sleight - of - hand 
which washed away any chance for 
the state federation to take specific 
action against intra-union discrim- 
ination. 

It started when Young presented 
a resolution calling for establish- 
men of “a permanent civil rights 
department” in the federation. This 
fulltime department, as he con- 
ceived it, would “fight discrimina- 
tion not only in industry but the | 
discrimination that still exists in 
labor unions.” | 

AFL-CIO's resolutions committee | 
recommended Young's resolution 
be filed, ponting out it was recom- 
mending “a standing committee... 
to promote, at the earliest possible 
date, the effective removal of all | 
discriminatory practices consistent 
with the principles and policies 
formulated by the federation.” 

Wants ‘Something Specific’ 


What stuck in Young’s craw were | 
these facts: 

1) State federation adopted a lot. 
of language against discriminaticn | 
in housing, education, interstate 
travel: 

2) But closest it came to deal- | 
ing with its own problem was an. 
{innocuous paragraph calling “on all 
union men and women, in their 


own conduct and in the conduct , 
to set the right) 


of their unions, 
example ... 

Said Young: “All that 
sounding stuff is okay, but I want- 
ed to give the federation something 
specific to do.” 

Young got some floor support, 
but William E. Pollard, who runs 


the Jim Crow Dining Car Employ- ' 


ees Union in Los Angeles, wouldn't 


go along, and neither would feder- | 
ation president Thomas Pitts, vice- , 


president Manuel Dias or secre- 
tary-treasurer C. J. Haggerty, sin- 
gle most powerful union politician 
in California. Young’s resolution— 
one of the first instances in which 
organized labor has been given 
chance to work on a statewide basis 
toward cleaning its own house— 
was ruled out of order “because it 
attempts .. 
stitution.” 

‘I Shall Return’ 


Young said this won't stop him, | 


that he'll be “back at the next 
convention and a technicality won't 
stop us.” 

He noted that in putting the 
Squeeze on incoming Governor 
Brown he enjoys a sort of double 
wedge—over the weekend he was 
elected to the 
position as chairman of the labor 
and industry 


to holding down his Local 47 di- 


rectorship and his chairmanship of | 


Local 47's grievance committee. 
Young pointed out the white and 
Jim Crow musicians locals in Los 


Angeles merged in 1953 and said | 


high. 


. to amend the con- 


hapless Pollard’s ' 


section of Los An-) 
geles NAACP chapter, in addition | 


ex-president James C. Petrillo had 
promised mergers of Frisco, Chi- 
cago, Cleveland, Cincinnati, Day- 
ton, Buffalo and Bridgeport locals 
in 1957. | 
“Nothing has been done,” he 
added. 
(Charles “Pop” Kennedy, presi- 
dent of Frisco Local 6, commented, 
“So far we haven't been asked by 
Local 669 about a merger... there | 
was one attempt two years ago, but | 
our local voted it down.” Curtis | 
Lowe, secretary of Local 669, said, | 
“I have nothing to be quoted.”) 
Young felt the state federation’s | 
six-man standing committee on 
civil rights would do little on the 
problem and agreed that the situa- 
tion was reminiscent of an old line 
from the late Bert Williams: 
“Somebody else, not me.” 


Van Cliburn Goes Clean 


San Antonio, Dec. 23. 

“Sold out” sign went up at the 
Symphony boxoffice at the Muni- 
cipal Auditorium less than an hour 
and a half after the non-sub tick- | 
ets for the Jan. 10 concert of Van | 
Cliburn went on sale. | 
With an extensive advance sale! 
of season tickets, there were only | 
little more than 200 tickets left for 
one-shot concert goers. 











Dot Records Prexy 


Randy Wood 


sagely discusses film-diskery 
rapport especially on regards’ 
exploitation values 
in a piece titled’ 


Don’t Kill the Goose 
That Lays the ‘Gold’ 


Records 


oe @¢ -@ 


another Editorial Feature 
in the soon-due 
53d Anniversary Number 
of 


VARIETY 


Recommend 25 Classes 
In Awards by NARAS 


Hollywood, Dec. 23. 

The awards and nominations 
committee of the Los Angele 
chapter of the National Academy 
of Recording Arts & Sciences has | 
‘recommended that awards be made} 
in 25 categories of the recording | 
industry on the first annual tele- | 
cast next April. No station has| 
been set as yet to beam the event. | 

Paul Weston, prexy of the L.A. | 
| chapter, said that the recommen-| 
dations will be referred to the! 
national trustees in N.Y. and L.A. | 
for consideration. George Avakian | 
of Warner Bros. Records will aid | 
in the decisions by coordinating | 
those reached here with those in 
| NARAS in L.A. and N.Y. in sev- | 
eral weeks. 

Preliminary nomination ballots | 
; will be mailed to all members of | 
Gott ham branch, 














Inside Stuff—Music 


The No. 1 bestselling Christmas LP in the Pittsburgh district again 
s “Choral Christmas,” a collection of numbers by the Univ. of Red- 
lands Choir. That’s due largely to the enthusiasm for it by Art Pallan, 
veteran KDKA disk jocky. Pallan began plugging the album when 
it was first released on the Harmony label, a Columbia subsidiary, 
several years ago and continued to play it on KDKA each holiday 
season even though the LP was no longer available. The demand 
created by Pallan led Col to reissue the record, and Mitch Miller 
made a tape for Pallan to use, crediting him with the restoration of 
“Choral Christmas” to the company’s catalog. 








Mitch Miller, Columbia Records’ pop artists & repertoire chief, 
has been on the receiving end of awards during the past couple of 
weeks. The Better Music Breadcasters named him “Man of the Year” 
at a luncheon at New York’s Hotel St. Regis Monday (22). Col's 
Philips affiliate in Germany plaqued him for hitting the 1,000,000 sales 
mark in Germany with his “March on the River Kwai” disking, and 
Col’s sales division came up with another plaque for Miller's three, 
“Sing Along” albums which piled up a total of 750,000 sales. 





In the final tally, the Hill & Range publishing combine walked away 
with seven BMI pr izes, giving it top spot among the publishers in 
the awards competition. H&R and its afiliated companies copped prizes 
{for * ‘Great Balls of Fire,” “Breathless,” “Don't,” “I Beg of You,” “One 
| Night,” “Wear My Ring Around Your Neck” and “Yakity Yak.” 


ABC-PAR GEARS FOR —_—_BBC’S TV SNEAK WITH 
15 SETS TO BOW ’59 LERNER & LOEW’S ‘Gi¢r’ 


ABC-Paramount has lined up 15 | London, Dec. 23. 
albums to kick off the 1959 season. They haven't been caught nap- 
The packages will be in the mon-| ping this time! BBC-TV will air 
aural and stereo processing. |the Alan Jay Lerner-Frederick 

Among the artists scheduled for | Loewe numbers from “Gigi,” a 
the January album program are | few hours before the music is pub- 
Eydie Gorme and Johnny Nash. | lished in Britain at midnight on 
Also included will be a number of | Jan. 1. 
new approaches to package sales | The last Lerner & Loewe entry 
|and merchandising which Harry | here was “My Fair Lady,” and As- 
Levine, diskery veep, plans to | sociated-Rediffusion, the commer- 
break at firm’s winter meeting for cial tv outlet, stayed on the air 
distributors at the Concord Ho-|for 30 minutes after midnight in 
tel, Kiamesha Lake, N.Y., Jan.| order to be the first with the 
' 20-2 ‘music after publication. 




















RETAIL ALBUM BEST SELLERS 
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FRANK SINATRA (Capitol) 
1 1 Only the Lonely (W 1053)......... 4 7 s. 4 a 1 6 9 1 9 92 
SOUTH PACIFIC (Victor) 
2A 3 Soundtrack (LOC 1932).......... oe i a Te a ere See 1 4 § § 71 
MITCH MILLER (Columbia) 
2B 2 Sing Along With Mitch (CL 1160).. 1 4 , ne Te ee Se ee ee a ee ee ee 
JOHNNY MATHIS (Coiumbia) 
4 ‘10 Merry Christmas (CL 1195)....... 7 8 1 .. 3 2 6... 5s 4 es re 69 
BING CROSBY (Decca) 
5 13 Merry Christmas (DL 8128)....... - 9 5 2 6 i ae ss 66 
VAN CLIBURN (Victor) 
6 4 Tchaikovsky Concerto (LM 2250).. 3 .. 10 ; 4 5 2 2 3 7 ¥ 4 63 
KINGSTON TRIO (Capitol) 
7 7 Kingston Trio (T 996) 9 7 . £m ££ 1.8 
GIGI (MGM) 
8 6 Soundtrack (E 3641).... 8 2 6 . 9 3 i 5 43 
MITCH MILLER (Columbia) 
9A 17 Christmas Sing with Mitch (CL 1205) 5 3 10 9 a. . - 34 
PERRY COMO (Victor) 
9B _.. Christmas Music (LPM 1243) ar 1 4 3 2 34 
MITCH MILLER (Columbia) a 
9C_ 5 More Sing with Mitch (CL 1243)... .. .. .. .. 2 9 4 3 3 34 
MANTOVANI (London) 
12 20 Christmas Carols (LL 913)........ xe _ 1 Zz a ee LE ee 
MUSIC MAN (Capitol) 
13 9 Original Cast (WAO 990)......... 6 .. ee a a a a a ee ee ee a, Pe. 
SOUTH PACIFIC (Columbia) 
14A 21 Original Cast (B2579-80)........ a Ss eee ee es oe 
PERRY COMO (Victor) 
14B 15 End of Day (LPM 1885) ar eT ta S. ss = 7 10 ~«.. ae ee eae ee eee ee! Pa 2. 
TENNESSEE ERNIE (Capitol 
16 si Star * Carols (T 1 1071) 2 8 8 - 2 ssa. cane 
RAY CONIFF (Columbia) 
7 ne Concert in Rhythm (CL 1163)..... .._..__.. 7 4 __ ae 2. 
HARRY BELAFONTE | Victor 
18 12 Sings the Blues (LC 1006) 6 7 5 9 17 
EYDIE GORME (ABC-Par) _ 
19 a. Show Stoppers (ABC — 204)... 3.4 ee eee ee eee ee ee ae i ee 
AHMAD JAMAL (Argo) ; 
20A 8 But Not For Me (LP 628). sieinte’ Wine ag aca ae ao) DS Sa. ake a ae a eS ee ee 
NAT KING COLE (Capitol) 
20B .. Cole Espanol (W 1031) 5 4 13 
PAT BOONE (Dot) 
(}22A 18 Stardust (DLP Ee 9 8 4 12 
JONAH JONES (Capito! 
aan .. Swinging at the Cinema (T 1085). ‘ 5 ‘ 5 12 
JOHNNY MATHIS (Columbia) 
oe 23, es eee (CL, 1138).. 6.0 oe ce ee te oe oe te ce OD lee ot te tw we on RS ce, ae Sos 2 
JOHNNY MATHIS Lc olumbia! es 
25 14. Swing Softly (CU) 2905) .... 25.0 iee 3 8 11 
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Mathematics on Mathis 


Another Youngster Making the Grade as ‘Show 
Biz Millionaire’ 


The tremendous payoff for a hot 
disk name is spotlighted again in 
instance of Johnny Mathis. Mathis, 
who broke into the bigtime a little 
over two years ago with his Colum- | 
bia Records version of “It’s Not} 
For Me To Say,” has now becc me | 
one of the “show biz millionaires,” | 
that is, a personality who makes | 
$1,000,000 a year. 

At this point, Mathis is already 
booked solid for next year with 
dates in the nation’s top spots, | 
including the Copacabana, N.Y., 
where he opens Feb. 5, and the 
Sands, in Las Vegas, where he’s 
set for eight weeks. It’s figured | 
that working steadily, Mathis will 
do way over $500,000 in personal 
appearances alone. 

In addition. Mathis’ price for 
such incidental jobs as recording 
a film song over the credits, such 
as he did in “Wild Is The Wind,” 
is now $25,000. His take, moreover, 
from his Columbia disks mount up 
to over $500,000 yearly. To date, 
Mathis has made nine ‘albums 
which, in total, have hit over 2,000.- | 
000 in sales. At the present time, | 
for instance he has three albums 
going simultaneously on the best- 
selling charts. In the single field, 
Mathis has had two 1,000,000 sel- | 
lers in “It's Not For Me to Say” | 
and “Chances Are.” | 

On top of this, Mathis has his 
own music publishing setup via a 
Hill & Range tieup. This company, 
while still relatively smail, will! 


‘Angelique’ Book Pubs 


continue to provide a continuing 
annuity in disk royalties, per- 
formance money and sheet music 
sales. 


CRDC Ups Bill Mikels 


Bill Mikels, district sales man- 
ager for the southwest district of 
Capitol Records Distributing Corp., 
based in Dallas, has been upped 
to assistant national sales manager 
of CRDC in Hollywood reporting to 





Max K. Callison, national sales 
manager, 
Mikels supplants Bill Tallant-~ 


who was recently named merchan- | 
dising administrator for the disk- 
ery. Succeeding Mikels is Bob 
Keels, former Dallas sales man- 
ager. Frank Anderson moves into 
latter’s slot in the Dallas branch. 





Like Music Ballyhoo 


Unlike the hassle over the pop 
song use of “Lolita” as a title, 
J. B. Lippincott is cooperating to 
the fullest with Robert Lissauer’s 
| ballyhooing of “Angelique” on the 
| 20th Century disk label. 

Lissauer’s Michele Music is pub- 
lishing the title “inspired” by the 
book authored by Jergeanne 
Golon. Song was written by Jock 
Hein, Norman Beatty and Gene 
Bianco. 





British Disk Bestsellers 


London, Dec. 23. 
It’s Only Make Believe . Twitty 


(MGM) ‘ 
Hoots Mon...Rockingham XI 
(Decca) 
Tom Dooley ........ Donegan 
(Pye-Nixa) 7 
Tom Dooley .... Kingston Trio 
(Capitol) 
It’s All In Game ....Edwards 
(MGM) 
World Go Round Como 
(RCA) 
Tea For Two Cha Cha Dorsey 
(Brunswick) 
High Ciass Baby Richard 
(Columbia) 
A Certain Smile .....Mathis 
(Fontana) 
Day Rains Came......Morgan 


(London) 


Stereotaped Score For 
New Palm Beach Ballet 


Palm Beach, Dec. 23. 

A new ballet, “The Princess,” is 
set to bow at the New Palm Beach 
Theatre here Friday (26) with a 
10-year old local ballerina, Claudia 
Cravey, in a major role. Music is 
composed by Mario Braggiotto, 
with libretto and choreography by 
Jo Anna, ballerina-teacher from 
South Africa. Frank Hale and Paul 
Crabtree are doing the production. 


In the cast will be Michael 
Maule, of the N. Y. Metropolitan 
Opera ballet, and Ivan Descheff, 
of La Scala, Milan. 

The score, recorded in London 
by the Pro Arte Symph with the 
composer conducting, will be pre- 
sented \ via stereophonic tape. 














Stereo Latching On to Music's Past 
In Victor's Updating of Red Seals 


> 





‘Happy Birthday, Jesus’ 
According to Mark-Col 


Columbia Records has come up 
with a late entry for Christmas 
called “Happy Birthday, Jesus.” 
Disk was picked up early last week 
by Col from the indie Mark label 
after Mitch Miller, diskery’s pop 
artists & repertoire chief, audi- 
tioned it at the label’s district man- 
agers’ meet at New York’s Savoy- 
Hilton Hotel. 

Disk is a recitation by Little 
Cindy to a church choir _ back- 
rround of “Silent Night.” Shapiro- 
Bernstein has the publishing rights 
to “Happy Birthday, Jesus.” 

The Mark label is run by George | 
McGraw, a Salem, Va., record 
dealer. The “Jesus” side is backed 
with “Blue Christmas.” 


Disk Jockey Wives Assn. 
Running Cancer Benefit 


Hollywood, Dec. 23. 
Disk Jockey Wives Assn. of L.A. 
will stage a benefit show Feb. 20 
at Shrine Auditorium to establish 
a Memorial Cancer Fund in the 
name of the late Alex Cooper. 
Topflight entertainers will be 
lined up for event, proceeds to go 
toward cancer research. Sammy 
Davis Jr. and Les Baxter and his 
orch are already signed. 
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"CHIPMUNKS (Liberty) ; 
1 1 eee 1 1 1 1 1 1 1 1 1 4 1 1 1 1 1 1 . : 1 206 
PLATTERS (Mercury) ee — 
2 3 Smoke Gets in Your Eyes......... _ 4 8 6 > a ae 6 s 3 § 8 —¥ 8 .. 116 
i ~ TEDDY BEARS (Dore) —— 
3 a To Know Him Is To Love Him.... 5 » 2 3 1 ae 3 3 4 = i a re 82 
~ PLAYMATES (Roulette) 
4: 5S Beep, Beep ...................+. 7 3 8 x mm. 3 3. 8 S 8 6 67 
7 ~ KINGSTON TRIO (Capitol) a, _ 
5 4 Tom Dooley ...............--.-- 4 7 23 6 4 5 a 9 _ 63 
“ CLYDE McPHATTER (Atlantic) = 
6A 8 A Lever’s Question ‘ 6 a 9 8 6 8 10 4 3 41 
= ~ CONNIE FRANCIS MGM) 
6B 12 2 ~My Seppinems .. .......--- tenses . 10 5 4 4 6 4 3 me 41 
HARRY SIMEONE CHORALE 20th) ; 
8 Little Drummer Boy ............ i 2 a a a 36 
ELVIS PRESLEY (Victor) —- 
9  ( ana 5 9 8 3 9 $ «. | 
~ JACKIE WILSON (Brunswick) ; 
10A 13 Lonely Teardrops +t ination 7 7 6 3 _5 10 .. .. 28 
~~ CONWAY TWITTY (MGM) as 
10B 7 It’s Only Make Believe............ ‘ ‘ 7 #8 5 6 4 10 9 28 
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12 15 Bees «TU... . «.«.« «sss ccc cks 8 a g , § :: & _ 25 
“ELVIS PRESLEY (Victor) 
13 9 =I Got Stung , by Eee 10 2 9 _6 _¥ 21 
~ FATS DOMINO “Timperiald 
14 20 Whole Lotta Lovin’.............. 10 5 10 4 _ 6... .. .. DB 
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15 a Green Christmas Ae oe — 3 _3 2 9 19 
~~ RICKY NELSON (Imperial) 
16 24 I Got a Feeling........--....... Se 5 10 D Boke. @ 18 
~ CRESTS (Coed) SS ee oe 
17A OS oe oe 4 7 5 x 17 
COZY COLE (Love) 
17B 15 Topsy No. 2 Se re 4 7 5 + 17 
BOBBY DARIN (Atco) = 
19 11 Queen of the Hop................ 3 6 8 ” +: _ +: _-._ 16 
~ EWVERLY BROS. (Cadence) 
20 17 Problems ..........----.-++++.... 9 8 5 7 il 15 
TOMMY EDWARDS (MGM) = 
21 It’s All in Game................. 6 2 os 5 14 
BILLY GRAMMER (Monument) a 
22 16 Gotta Travel On Poy ee a ee ~~» w-F 7 8 ore Chott 13 
ANDY WILLIAMS ‘C indonee) 
23 Hawaiian Wedding Song.......... y eens Ce Le, _. 11 
ma AUGIE RIOS (Metro) tee: 
24A_.. Donde Esta Santa Claus ......... 9 38 et bie t6 5) ; 10 
~~ COZY COLE (L ove) 
24B eS Oe ee 8 4 10 
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With the advent of stereo step- 
ping up the release of new versions 
of standard longhair works, RCA 
Victor has already mapped an ex- 
| tensive series of rec ording sessions 
for 1959. Alan Kayes, chief of 
| Victor’s Red Seal artists & reper- 
toire operation, finalized the Eu- 
| ropean end of the recording sched- 
ule on his recent two-wéek circuit 
of London, Paris, Zurich, Vienna 
and Rome. 

Pointing out that the extra di- 
mension of sound in stereo is spur- 
ring a reexamination of the whole 

catalog, Kayes stated that the 
solid selling monaural works would 
now have to be redone in an up- 
to-date form. He pointed out, more- 
| over, that some classical works, 
which have been neglected in the 
past, would reemerge with new 
values with stereo sound. 

While abroad, Kayes added the 
Canadian tenor, John Vickers, te 
the Victor longhair roster. Vickers 
and another recent pactee, met- 
opera soprano Rosalind Elias, will 
be involved in the company’s Eu- 
ropean recording. plans. 

Lined up for Victor next year 
will be three packages being pro- 
duced by Dario Soria, form: r head 
of Angel Records, who moved over 
to Victor for special packaging 
projects. Among the three pack- 
ages, a new version of Handel's 
“Messiah” with Sir Thomas 
Beecham conducting. Beecham is 
working for Victor with the con- 
sent of the EMI combine of Eng- 
land. Also coming up for Victor 
next year are several operas, in- 
cluding Gounod’s “Romeo and Ju- 
liet,” Verdi's “Il Trovatore,” Mo- 





zart’s “Don Giovanni,” Puccini's 
“Turandot,” and Richard Strauss’ 
“Ariadne Auf Naxos,” latter to be 
done with the Vienna Philharmonic 


| under Erich Leinsdorf. 


Mario Lanza is slated for thre 
albums next year and put the first 
into the can last week in Rome. 
Also coming up are new versions 
of Verdi’s “Requiem”; and of 
Beethoven's Ninth Symphony, lat- 
ter to be done by the Boston 


| Symphony under Charles Munch 


| Polish-born. pianist Henrik Szeryng 


lias alse 
for sonata re- 


now a Mexican citizen, 
been pencilled in 
cordings next year. 

Kayes noted that interest in 
stereo is at its highest level abroad 
in the English market. The big 


| stumbling block on the Continent 


is the lack of playback equipment 
but that is due to be solved shortly 


| In England, Victor's stereo versior 


| of 


| 


| 


the 
Pacific” 


pic soundtrack of “Seutk 
is getting wide spotlight- 


| ing as a demonstration platter and 


has shot total sales of the album 
to over 100,000. 

















Diskery Signings | 
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MetroJazz: Melba Liston 
Trombonist Melba Liston has 
been tagged by MetroJazz, MGM 
Records subsid label. Miss Liston 


|, was formerly with the Dizzy Gil- 


| Frank Rehak, 


lespie orch. 

Her first album was cut last week 
with a group headed by Bennie 
Green, Benny Powell, Al Grey, 
Jimmy Cleveland 
and Slide Hampton. Arrangements 
were written by Miss Liston and 
Hampton. 





Musart: Katyna Ranieri 
Mexico City, Dec. 23. 
Katyna Ranieri, Italian singer 
whose contract with RCA Victor 
lapsed last August, has signed with 
the local office of Musart, accord- 
ing to Juan Campo, vice president 
of Panamericana de Discos. Mus- 
art is cutting the first new Ranieri 
disk this month, Campo said, with 
arrangements by Riz Ortolani, the 
singer’s husband. 
Imperial: Teddy 
Hollywood, 
The Teddy Bears, 
group, has been pa 





Bears 

Dec. 23. 
teenage vocal 
cted by Lew 


| Chudd, prexy of Imperial Records. 


| Four singles will be 


|member of the group, 


pressed for 
Phil Spector, 
is penning 


January release. 


the tunes. Session will also in- 
'clude the cutting of an album 


titled “The Teddy Bears Sing.” 
Group consists of Annette Bard, 
16: Spector, 18, and Marshall! Leib, 


19. Their initial disk will be aired 
NBC 
3. 


on -TV's 


Jan. 


“Perry Como Show” 
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® Cordial Lounge @ 
PROFESSOR IRWIN COREY 
© The Cloister inn © 


DUKE ELLINGTON and his ORCHESTRA 
© The Blue Note @ 


BUDDY GRECO QUARTET 
© Biack Orchid © 


KEN HARRIS and his ORCHESTRA 
© Boulevard Room, Conrad Hilton Hotel ¢ 


EDDIE HIGGINS TRIO 
© Off-nights London House; Cloister Inn; The Sahara ® 


LURLEAN HUNTER 
© The Sahara @ 


BEVERLY KELLY 
© The Cloister Inn ® 


GENE KRUPA QUARTET 
@ London House ® 


RAMSEY LEWIS TRIO 
© Cloisterinn © 


ABBEY LINCOLN 
© Club Continental © 


RICHARD MALTBY 
© Melody Mill Ball Room © 


® Continental Cafe ® 
ANITA O'DAY 


HAL OTIS TRIO 
® The Rendervous ® 


JOHNNY PATE TRIO 


® Lake Meadows Restaurant ® 


CHARLOTTE POLITTE TRIO 
© The Sahara ® 


SMOKEY STOVER and THE FIREMEN 


® Brass Rail ® 


JERRI WINTERS 
® The Sahara ® 


ASSOCIATED BOOKING CORPORATION 


FRED WILLIAMSON, Vice Pres., Manager Chicago Office 
JOE GLASER, Pres. 
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| Reese makes her ninth appearance 
| on the Ed Sullivan Show (CBS-TV) 
| Sunday 
| booked into the Domino Club, At- 


(28)... Four Esquires 


lanta, Jan. 9-17 . . . Clara Ward 
Singers set for a three-week tour 
of Europe beginning March 8. 

Elektra Records’ release sched- 
ule for January will include a folk 
the third volume of 
“When Dalliance Was In Flower,” 
featuring Ed McCurdy, and The 
Cuadro Flamenco .. . Lee Smith, 
promotional fieldman for Roulette 
Records in the Baltimore area, 
carrying on his plugging activities 
from the George Washington Hos- 
pital in Washington . . 
Clare Nelson, accordionist Ralph 
Hark, dancer Paula Lamont and 
xylophonist Joe Rankin left for 
Frankfurt and Beirut Sunday (21) 
to provide Christmas week enter- 
tainment for United Nations troops 
on the Gaza Strip .. . Pianist Marty 
Gruen held over at Craig’s cocktail 
lounge, Great Neck . . . Enrico set 
to cut an LP for Warner Bros. in 
January ... Photographer David 
E. Kahn penning jazz pieces for the 





























|at the Orchid, K.C., Jan. 20... 
| Johnny McCormick quintet current 
at Preview Launge .. . 88er Cha- 
|maco at El Toro in suburban Mor- 
ton Grove. 


Hollywood 
Jimmy Durante set to cut a new 
piano album for Decca minus his 
usual chit chat. Sonny King, who 
now “partners” with the Schnoz, 


will record one for Colpix Records, 
subsid of Columbia Pictures .. . 
Connie Freed, 14-year-old Bev- 
Hill’s H.S. student who cut “Things 





. Singer4 They Don’t Teach You in School” on 


| Challenge, is the sprig of composer 
Ralph Freed and ex-singing star 
| Grace Saxon. Uncle is Metro pro- 
| ducer Arthur Freed ... Dave Axel- 
| rod is producing a jazz album for 
| Specialty Records featuring trom- 
bonist Frank Rosolino & Quintet 
... The Champs resume their road 
tours Dec. 31 following recovery 
| from their auto wreck injuries . 

| John Camacho, RCA Int’l a&r man, 
in from Gotham for a week of 


New Jersey Music & Arts monthly | Latin sessions . . . “I Want to Be 
mag... Deejay Johnny Fairchild, | Toved” tune cut by Steve Gibson 
formerly with KELP, El Paso, as-| @ Redcaps for the HiLo label, ac- 


gram director. 


eral weeks ago when Rushing was 


for an Old Vic production of “Mac- 
beth.” At the same time, Chappell’s 
is contemplating publishing his 
score for “Much Ado _ About 
Nothing.” . . . Stanley Black orch 
starts a new tv series next Tuesday 
30). 


27) for a week .. . Sister Rosetta 
Tharpe opens today (Wed.) at the 


Corey show at the Chi Cloister be- 
ginning Jan. 6 for three weeks... 


t the Brass Rail for three weeks 
Lionel Hampton moves his 
band into Chi’s Regal Theatre 
March 27 for a single round... 
Abbey Lincoln starts today (Wed.) 


signed to KBUZ, Phoenix, as pro-| 


on BBC-TV. Film was lensed sev- | 


quired for distribution by ABC- 
Paramount, 





Channing, Nat King Cole, Jimmie 
Rodgers, Edith Piaf and Josephine 


on tour here . Christopher - > 
® Cloister inn © Whelen, ex-musical director of the Ser ag ane on epee 
Old Vic, has written the music | *2¢*§ COWS hones taee ae 


The Axidentals with Randy Sparks 
and Meg Myles (Jan. 2), George 
Shearing Quintet (Jan. 29), Mary 
Kaye Trio (Feb. 26), and Four 
Freshmen, June Christy, Hi-Lo’s 
and Frances Faye thereafter... 
Joaquin Garay bailing out of sign- 
ing, eyes real estate business. , . 
With Sonny Stitt at Jazz Workshop 


Street .. . Kid Ory celebrates his 
72d birthday at his On-the-Levee 


but switched to another line, made 
it just in time. 


achievement in 
They are Earl 


given awards for 
pop music by BMI. 
T. Beal. Raymond W. Edwards, 
William Horton and Richard A. 
Lewis, for “Get a Job,” and John 


MARY ANN McCALL London San Francisco Vocal - Instrumental 
© GeuitectOdte © | Blues singer Jimmy Rushing) pick Swig's Venetian Room, at Published b 

with the Humphrey Lyttelton band | the Fairmont, follows the current y 
PAT MORAN TRIO appeared in a filmed jazz session | Mills Bros, with John Raitt, Carol MILLS MUSIC 


Jo Ann Miller to the Club 3525, CNG HIT, REMINDERS ,.¢ 
(Alphabetically Listed) Dallas, Jan. 13 for two frames... . Ce 2 va eS Nn alk A ee 

Harmonicats are at Playboy Philadelphia . . 

Lounge, Chi nabe spot... Billy! : , a Bie 

Ford & Thunderbirds open Feb. 17 | Seven local cleffers have been . * SLEIGH RIDE 





RETAIL SHEET BEST SELLERS 
iaiaia | je 213 
—— VARIETY (81g /O] |.12 O| 5 
Survey of retail sheet music ae: £ > | £ | = 2 | = - 
best sellers based on reports & le|/Z/ale 2 ~} 3/4 1§ 
obtained from leading stores in Sle lS lHlSZ Zz l/SlisliZzlsSigiale 
13 cities and showing com a| 2 BEl/mPlFelel/S/5 i a;/O]l sla 
: : ; = | te < 3 | & lei filg Els oO 
parative sales rating for this ~|s\si_e}/8] 3} eE|& Flzigis ‘elf 
and last week. 7 oro en | = =| 2 é\3$ gla|/e|s A 
; * ASCAP t BMI elelTl5 sles iT iT lz d CISiLn 
713i a] >| 2) 9 | | | 
iglgieieleljiglaldiglglele 
National STSlsi Lilie] Bl8i/ele! syle 
Rating 7 | | © | 3 | = @iesi| } a | wi) J I 
ml else lS his ;slielal aif! &} 
This Last s|3/s/*% siei/f els ei/*i</Z/N 
k. wk. Title and Publisher 3/5 | sieie/8 3/5] 8] s/|T 
' 7 zisiflsl6lsiclelbl zig i 8/8 s 
1 1 Tom Dooley (Beechwood)... 3 3 3 .. 2 8. i 14 3 *§ 76 
“2. 2 +{Know Him (Warman)...... 2 4 8 10 .  - 4 1 68 
“34 ‘White Christmas (Berlin)... .. .. -. 1 1 1 4 ~.. 2 i 2 65 
4 8 ‘Chipmunk Song (Monarch). 1 -. 1... - TR Oe oe 1 683 
S$ 3  *World Outside (Chappell).. 4 1 4 9 5 4 3 8 9 52 
| 6 10 ‘Silver Bells (Famous)...... a a ae ee a 3. 3 45 
“7 9  *Red Nosed Reindeer (St. Nich.) Ee a ee ee oe 
‘| “8 7 {Lonesome Town (Epic)..... 7 | 10 5.6 9 .. 4 31 
AT CHRISTMAS TIME 9 *Winter Wonderland (BVC).. ee ET 
10. 5 ‘*Day Rains Came (Garland). .. ‘eee 9 3 4 6 5 2 
11 14 ‘Non Dimenticar (Hollis)... 9 5 .. . Se Te FG ee. 23 
12 6 ‘it's All in Game (Remick).. .. ae 6 4 7 10 22 
LOUIS ARMSTRONG i311 __*The End (Criterion)........ p ae wt 9 bere 18 
© Empire Room, Palmer House © 14 .. ‘*XliRemember Tonight (Feist) .. .- -. -- -- _ § 8 8 12 
BEN ARDEN and his ORCHESTRA 15 12 +Only Make Believe (Marielle). 8 10 5 10 ll 
° : eee? . ” = ren Covington at Pearl Buck's Wel- 
come House benefit at Warrington 
NELSON ALEXANDER Country Club today (Tues.) ... Bob 
Sands ll D a mame has signed with the new 
| verest label, and inked a personal 
HADDA BROOKS management contract with Harry 
® Black Onyx © Steinman and Kal Ross .. . Savan- 
Esquires and Tina & Coco current | nah Churchill current at Sciolla’s 
COZY COLE and his ORCHESTRA New York at Hotel Muehlebach, Kansas City|. . . Elliot Naide upped to opera- 
© Preview © Bob Klose has joined the — >; ., Maurees came set for the a manager of Capitol Records’ 
WFIL,. Philly . . . Della | Drake Hotel's Camellia House Feb. | local branch. 
BUDDY CHARLES mths 4 | 13 for two . . . Della Reese opens 


Pittsburgh 

Frances Gill, organist, into the 
Tavern in East Liberty for indefi- 
nite run... Joe Negri Trie inked 
by the Chateau for a stay... Dick 
Green, after European trip, has re- 
joined Jimmy Spaniel’s band on 
piano at Jacktown Hotel. He alter- 
notes with the Lou LaVelle combo 
. .. Hal Davis has been reelected 
president of AFM Local 60. Jimmy 
Comoroda, v.p., and Nick Hagerty, 
secretary-treasurer, were also re- 
turned to office ... Angelo Gur- 
giolo, bass player and leader of 
The Smoothies at Pat McBride's 
supper club, owns and operates a 
barbership in Whitehall district in 
daytime . . . Three Sounds replaced 
Eddie Russ foursome at Midway 
Lounge. 














MUSIC BY 
JESSE GREER 


FLAPPERETTE 











SONG FROM THE 


“GEISHA 


BOY" 


Chica o are Hampton Hawes, piano; Chuck 
CARL SANDS and his ORCHESTRA or 4 g _ Thompson, drums, and Eddie Kahn, 
; ouis Armstrong. to almer| bass ... Singer Pat Yankee’s Recorded b 
© Vogue Ballroom ®& House's Empire Room Saturday | joined Turk Murphy’s band at Easy y 


ote], Mace), ele 
‘JUBILEE RECORDS 





Dixie Manor, K.C, . . . Danny Fer-| Christmas Night . . . Ronnie Kem- UNT MUSIC CORP 
guson’s band spends a month at| per signed to do a Warner Bros. PARAMOUNT M 

DINAH WASHINGTON Brown's Suburban Hotel, Louis-| disk ng . Harry Mills missed his 

® Robert's Theatre Cafe ® ville, starting Jan. 12... Thrush} Los Angeles plane to Frisco for 
Bev Kelly signed for the Irwin| the Mills Bros. Fairmont opening, 


<4 5 Mille” wig TY 
at 











- 100% recorded 

i * SCARLET RIBBONS 
& @ from PERRY COMO'S 

latest RCA Victor 

LPM 1885 

















1t Cafe Continental for a month| Medora, David White and Artie 
745 Fifth Ave. 203 N. Wabash Ave. 407 Lincoln Rd. 8619 Sunset Blvd Playmates booked for the De-|Singer, for “At the Hop”... @ THE KINGSTON TRIO 
New York 22, N.Y. Chicago, Ill. = Miami Beach, Fla. H'wood 46, Calif. it Cliche Jan. 27 for a fortnight | Charley Spivak in one-nighter at Capitol F-3970 a 
Plaza 9-4600 CEntrai 69451 JEfferson 8-0383 OLympia 2-9940 Four Lads signed by Eddys’ Sunnybrook Ballroom Dec. 27... MILLS MUSIC, INC. —_ 
KKK KKK KKKKA KKK KK KKK KK KK! KCC, starting March 6... Four! Tommy Dorsey’s band led by War- 
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Season’s 
7 Creetings 


to all our friends in the entertainment world and best wishes for a Happy and Prosperous New Year 


ad 


AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS 
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08 Newport Fest 


206 to the Good; 


Veep Hammond 


Boston, Dec. 23. 

The 1958 Newport Jazz Festival 
was in the black for 
$20.000 “sufficient to organize and 
establish the 1959 program,” ac- 
cordng to prexy, Louis L. Lorillard. 
He reported this at the festival 
board's annual meeting, held at 
Lorillard’s Newport home, _ at 
which two Bostonians, Charles 


Bourgeois and Miss Terri Turner, | 


both of Storyville, Hub’s jazz 
nitery, were elected to the board 
of directors, another, George 
Wein, Storyville op and festival 
producer, was reelected first veep. 

The balance from 1957 and some 
of the 1958 take was heavily 
tapped for the $60,000 which was 
the final cost of the International 
Youth Band project. Importation 
of some 18 European tooters and 
sponsoring of the band last sum- 


mer in appearances here and in| 


Europe proved to be a financial 
burden, but “it was a penny well 
spent,” Lorillard said. 

The Fourth of July weekend was 
again picked by the board for the 
sixth annual festival in 1959. “At 


least four nights will be used, July | 


2-5.” Lorillard said. 

A new positon of second veep 
was filled with the election of 
John Hammond, New: York jazz 


patron, recording exec and author. 
Mrs. Elaine Guthrie Lorillard, who 
is estranged from her husband, 
was not reelected to the board and 
the vacancy was not filled. 

Reporting on the clinic in New 
York, which was established by a 
grant of the Jazz Festival in 1957 
to study and give some relief in 
personal problems of the profes- 
sion, including narcotics addiction, 
Hammond said that the clinic has 
made progress. Lorillard said 
funds have also been received 
from other sources. 

Bohanan’s Liberty Post 

Hollywood, Dec. 23. 

Don Bohanan has been named to 

the newly-created post of field 


sales manager for Liberty Records. | 

Bohanan, to be based in Detroit, | 
will also act as a distributor con- | 
for Freedom Records, | 


tact man 
subsid of Liberty. He also wili rep 


Demon Records which is distrib- | 


uted by Liberty. 
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GO CHASE A MOONBEAM 


Jerry Vale Columbia 4-1238 


GREAT SOMEBODY 
GOD'S CHRISTMAS TREE 


The Southwest High School Choir 
0. B. Dahle, Director Columbia 4-1295 


EACH TIME YOU KISS ME 
THE BOX 


The Four Voices Columbia 4-1291 
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Another Skirmish 
VARIETY Scoreboard ‘ 
oF To AFM Ys. MGA 
TOP TALENT AND TUNES Via Pork’ Sc 
We FRE io la FOr ore 
‘ t.. ck : o2..8 ° Hollywood, Dec. 23. 
Compiled {rom Statistical Reports of Distribution | che. Amepien Sokeemion ef 
° Ae Musicians has won another victory 
Encom passing tlre Three Major Outlets ‘over the rival Musicians Guild of 
. . . . . ° America. The AFM has signed an 
Coin Machines _ Retail Disks _ Retail Sheet Music Page Ng vig sage 
as Published in the Current Issue | “Pork Chop Hill,” UA release star- 
acs —_ | ring Gregory Peck. 

NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts ai be apr Acoma aon sognee Be 
arrived at under a statistical system comprising each of the three major sales outlets enu- Sikes Gatemie tt tad 46 ove @ 
merated above. These find?xgs are correlated with data from wider sources, which are exclusive its mens " “4 -wllge & A Pp 
with VarteTy. The positions resulting from these findings denote the OVERALL IMPACT de- | coeetedl a ar’ pd penis om 

veloped from the ratio of points scored, two ways in the case of talent (coin machines, retatl | a on = ‘py th AFM at G bens 
disks) and three ways in the case of tunes (coin machines, retail disks and retatl sheet music). Studios Pp e AFM at Goldwyn 
POSITIONS MGA tooters showing up at Gold- 
‘| This Last TALENT &. to begin scoring “Hill” were 
UNE ;met by Local 47 picketers. The 
Week Week ARTIST AND LABEL P tT * | MGA members, who are also mem- 
1 1 CHIPMUNKS (Liberty) ..........+..+..... Chipmunk Song | bers of the AFM, decided not to 
j , * | attempt to cross the human chain, 
2. 5 PLATTERS (Mercury) ...........++++++.. Smoke Gets In Your Eyes |thus giving the AFM an. oppor. 
3 3. KINGSTON TRIO (Capitol).............. Tom Dooleyt Joel —— a deal with the Mel- 
; | ville outfit. 
+ 2 TEDDYBEARS (Dore). .....cccccee- «eeeeee TO Know Him, Love Himt Phil Fischer, International stu- 
(I Got Stung* 4 rep for the AFM, claims that 
5 7 ELVIS PRESLEY (Victor) <....ccccccseeees : MGA’'s contract with Melville was 
( ) One Nightf \a “sweetheart sellout pact,” and 
that the union would fight any 
6 6 PLAYMATES (Roulette) ...........e0+. .. Beep Beept attempt by MGA to encroach on 
77 RICKY NELSON (Imperial) {I've Got A Feelingt aie tan Ger cae ee 
4 Paw i 1 ce ee ee enereeees ‘ MG b eclive Dargaining 
|Lonesome Townt rights for tooters in the major 
Problemst ' studios. 
8 10 EVERLY BROS. (Cadence) ...............4 
{Love Of My Lifet ae 
9 .. CONNIE FRANCIS (MGM) ................ My Happiness* UA Gross-Plugs 
10 9 CLYDE McPHATTER (Atlantic) .......... A Lover’s Questiont ——= Continued from page 35 === 
POSITIONS . Mandel music on one of the sets, 
This Last TUN ES for guest shots on radio and tv to 
Week Week TUNE PUBLISHER plug the film. The jazz quality of 
P ’ us the music, moreover, has given the 
1 1 CHIPMUNK SONG cccccccce cocccccccccesceoees Monarch pic heavy plugs in the jazzophile 
2 S PUREE oon csc ec cccccesess tesseeesecseesseeeeesses Beechwood J Mags rv analysis have been 
ade 0 ne score. 
3 2 {TO KNOW HIM IS TO LOVE HIM ..........cccccsccc-coccegyes Warman Use of the cross-plugging cam- 
; Beal cae paign has been facilitated by UA’s 
4 4 ‘SMOKE GETS IN YOUR EYES .................:ccsewecscceses Harms il controls of both the pie and dish 
» i phases. From the inception of the 
5 6 BEEP, BEEP eeoereeeeesseee - Cre eee eee er eee eee eeeeeeeeeehGeseoe H&L pic, the UA disk execs suggested 
6 5 {LONESOME TOWN ........... a cccccccce cosccccveccccccecocceecs EFic $j t@ Producer Walter Wanger that 
Johnny Mandel be commissioned 
7 10 Sn oe ree $oee eects vecevavecrooesseeeted FEROS A yy ne the score to provide a 
. . id dl he disk s " 
] 8 7 dIT'S ONLY MAKE BELIEVE .............2.0+ssseseeeeeesees Marielle aus “Unites ch te eas oo. 
lease with the pic's bow has been 
| 9 8 FONE NIGHT seeene eeeeeeernee eee ee en ee ee ese eee eee eee eee Travis Presley calculated to maximize the mutual 
if 10 Pg SHER TERETE INESS qn ncccsccs ccccccsccccescscvcesocccooseses MADDINGES impact of both media. In the few 
ll» ASCAP t+ BMI weeks since release the sets, titled 
| “Johnny Mandel’s Great Score 
from ‘I Want To Live’” and “The 











Western Ad Agency 


Continued from page 1 








| mas, all these cards and presents 
and parties, all this red and green 
Christmas madness, if you will, so 
change our lives, so force us for 
one season of the year into a dif- 
ferent pattern of existence, that 
suddenly the Christmas _ story 





|'a warmth and meaning and awe- 
some wonder it could not other- 
wise possess? Does the Easter Day 
of Resurrection, with all its huge 
implications for humanity, strike 
as deep a religious impression in 
the minds of as many people as the 
|day of the birth of the Baby, as 
| Christmas? 

“Does the green Christmas hold 
| back that message, or does it’ actu- 





ally serve to bring it forward. Kill 
| off the green Christmas, and prac- 
| tically speaking, what's left is a 
}red one, red with the red ink of 
| lost business, lost money and lost 
|jobs for people. In monetary 
|terms, the elimination of Christ- 
|mas business would constitute a 
| major national depression. In emo- 
} tional terms, take all the color out 


breaks through to our hearts with | 


_understood that Kenin agreed to 
spreading the new wage hike to 
|musicians over several years. 

| Meantime, for the upcoming ne- 


gotiations with the broadcast nei-| 


works, the AFM prepared a series 
of concessions in exchange for dis- 
\continuance of recording abroad. 
These will be presented to the 
webs in advance of new contract 
negotiations after first of the year. 
Present pact with the networks ex- 
pires Feb, 1. 

Nature of the “trade” is being | 
kept secret but the AFM is said to} 
be determined to shut off the “run- | 
away” music. Understood that | 
recorded tracks are being made in | 
England, Germany, France and} 
England at 75% less of what they 
would cost in Hollywood for tv 
shows. 





| 


| with Miss Merman, and Victor had 


| songs in its “original” cast album 





‘Destry’ 


—=—_—_——s Continued from page 35 





put out its own “Destry” album 


an original cast album without the 
star. 

A similar situation arose several | 
years ago when RCA Victor latched | 
on to the rights to Irving Berlin’s | 
“Call Me Madam” and had every- 
one in the original cast but the 
star, Ethel Merman, who was a 
Decca pactee at the time. Decca 
put out its own “Madam” album 


Dinah Shore doing Miss Merman’s 


with Griffith, leaving Decca with! 


Jazz Combo from ‘I Want To 
Live’” with Gerry Mulligan’s 
group, have become the UA 


label's topselling packages. 











New Renditions 
of Great Standards— 


* MA, 
He's Making Eyes At Me 
SHIRLEY FORWOOD on 
Fraternity Records +F-824 

* CARAVAN—Parts | & Il 
COZY COLE on 
Grand Award Records +1023 

* CORRINE, CORRINA 
BILL HALEY and the COMETS on 
Decca Records #9-30781 


MILLS MUSIC, INC. 














}of Christmas, and what's left is a| 


| black one. There is a Santa Claus, | 


| Virginia. There is a Tiny Tim, Mr. 











AFM 


Continued from page 35 








dissident musicians accused former 


diverting a hike in recording scales 
to the fund. This gripe was one of 
| the prime factors in leading to the 
formation of the rival Musicians 





| 


| Scrooge. There is a Christmas, Mr. | 
Freberg. Merry Christmas to you.” | Oakland 


| 


——"|a post with the Rochester Sym- 
serted in the pact five years ago, | Phony. 


AFM prexy James C. Petrillo of| his first year at Oakland and was 


Another deal in the making fs 
that of using live music in the 
prime night hours on tv in ex- 
change for suspension of “house” 
bands. Understood that in Holly- 
wood NBC's 
around $10,000 weekly while CBS 
pays around $4,000 a week for 20 
men. The proposal is said to have 
been initiated by the networks. 





Piero Bellugi to Conduct 


Next With Port. Symph 


Oakland, Cal., Dec. 23. 
Piero Bellugi, conductor of the 
Symphony § since last 
March, will move in May to the 
conductorship of the Portland, 
Ore., Symphony, replacing Theo- 
dore Bloomfield, who has acceptea 


Bellugi, who received $2,500 for 


scheduled for a raise to $8,000, will 


45-man crew costs| 


| production, The story is owned by 





get $16,000 from the Portland 


orchestra. The 34-year-old native of | a mid-March opening on Broadway. 


Italy has also been teaching at the 


Guild of America on the Coast. It's! U. of California, Berkeley. 


| 


| set. 

Original cast rights to the musi- 
|cal were given to Decca in return 
\for the nod to use the “Destry 
Rides Again” plot in a rBoadway 


Universal Pictures which is con- 
trolled by Decca. 

First “Destry Rides Again” re- 
lease by Universal was in 1932 
with Tom Mix and ZaSu Pitts fea- 
tured. Universal came back with 
remake in a new accent in 1939 
with James Stewart and Marlene 
Dietrich starred, Frank Loesser 
contributed some special song ma- 
terial for the Stewart-Dietrich ver- 
sion. Another remake was by Uni- 
versal in 1954 with Audie Murphy 
and Marie Blanchard starring. 
Joseph Gershenson did the songs 
for the '54 pie. 

The “Destry” story originated 
in a novel by Max Brand. Script 
for the Merrick musical production 
has been written by Leonard 
Gershe. Production is pianned for 


Merrick is still looking for a femme 





star.t@ appear opposite Griffith. 


MERRY CHRISTMAS and 
HAPPY NEW YEAR 


THE FOUR 
CHECKERS 


Composers of 
~— IELA" 


and 
“BROKEN HEART" 
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Newspaper Strike Slugs N.Y. Cafes; 
Miller's Riviera Preem ‘In Secrét’; 


New Year's Eve 


Reservations Down 





The newsaper deliverers’ strike+ 


at the nine metropolitan dailies in 
New York is having far-reaching 
consequences in the nitevy indus- 
try and allied fields. Point has been 
reached where the operators would 
even welcome bad reviews of their 
shows, just as long as there were 
mentions and people knew that 
there was such a thing as night 
clubs. 

While losses in transient trade 
have been hedged by the fact that 
the party and bus business has 
made up for some of the drop, op- 
erators have noted that second- 
show business has all but disap- 
peared, and all feel that the val- 
ue of name bookings is nearly 
meaningless because of inability 
to let potential customers know 
what's playing. 

New Year’s Eve reservations 
continue to be far behind that of 
last year. However, the bonifices 
feel that there will be the usual 
last-minute upsurge that will fill 
the niteries, as usual. Most hotels 
are still somewhat behind, but an- 
ticipate that the main rooms will 
sell out even at the $30 minimum 
for that evening. 

One of the major tests of news- 
paper strength will come on Fri- 
day (26) with the opening of Bill 
Miller’s Riviera on the site of the 
defunct Cafe de Paris. Without 
newspaper ads, and free space, it 
will be a rough proposition to float 
enough publicity to fill this 900- 
seater. 

As sidebars to the news black- 


out, several pressagents have been | 


furloughed by their respective 
eafes. Advertising agencies 
niteries, which use local newspa- 
pers almost exclusively, have also 
relieved several employees “for 
the duration.” 

Model employment is also down 
considerably, and there’s been ab- 
solutely no need for press stunts, 
or special promotions via cocktail 
parties. Several flacks have tried, 
but with little success, to get some 
publicity through the media of 
television and radio. Except for the 
New Yorker and Cue, there's vir- 
tually a complete blackout of news 
regarding cafes. A saving grace is 
the fact that some news filters 
through with out-of-town newspa- 
pers. The columns, for example, 
can be read in the Philadelphia 
and Boston papers which have 
wide circulation in New York be- 
cause of the strike. 


Studes Drool Over ‘Dooley’ 
As Kingston Trio Lures 
Two SRO’s at U. of Texas 


Austin, Dec. 23. 

Kingston Trio was a click with 
Univ. of Texas students—and 
campus officials also raved. Ballad- 
purveying group played two per- 
formances at school’s Hogg Audi- 
torium last week. Both were sell- 
outs a week after notice of the 
date was published. 

Official enthusiasm in the trio’s 
appearance was generated when 
Board of Regents held its meeting 
in the border town of El Paso. An 
administrative party journeyed in- 
to Mexico’s Juarez for clambake 
and caught trio at La Fiesta. When 
moguls got back to campus, a con- 
tingent clamored for tickets for 
the Austin date. 

Singers were brought to campus 
by Student Union, which had tried 
to get them for school’s November 
homecoming, but had to settle for 
the later engagement in limited 
auditorium, which seats 1,325. Tick- 
ets went for single price of 
$1.25. Union is so hipped on group 
it’s trying to get them back .for 
big annual Round-Up in spring. 

Ushers had trouble clearing 





house after first performance, such 
was the spell of the so-called “Tom 


Dooley” threesome. 


for 


Sign of Cafe Times 
Atlanta, Dec. 23. 
Lark Bragg, manager of Henry | 
Grady Hotel’s Paradise Room for | 
|the last five years, has resigned | 
effective Jan. 1. 
He will become a tax consultant. 


Chi Morrison's 
Rye-in-the-Sky 
To Flash Flesh 


Chicago, Dec. 23. 

The Morrison Hotel is planning 
a bar with a view from atop its 
|tower that shapes as a lure for} 
| tourists. Hospice is refurbishing its 
| 44th-floor penthouse for the new 
layout, to be called Carousel in the 
Sky, with a revolving bar for pano- 
|ramie sights through picture win- 
|dows. Entertainment is also} 
planned, though the policy is not 
spelled out as yet. Room may debut 
}early next month. 
| Only local counterparts at pres- 
ent are the Allerton Hotel's Tip} 
|Top Tap, some 20 floors up from | 
| Michigan Ave., and Stouffer's Top | 
|o’ the Rock cresting the 41-story 
| Prudential Bldg. 
| - The Morrison’s entry will be} 
only one of the three to offer en- 
| tertainment, with general manager 
John B. Grande doing the booking. 
He formerly was v.p.-booker in 
New York for the Statler hotels, 
till the chain was bought by the 
Hilton hostels, 

The mid-Loop Morriggn hasn't 
|had an entertainment room since 
the old Terrace Casino in the 
1820s, when Fred Hurley and oth- 
ers were staging revues. Room also 
housed ice shows at one time. 


























STANDARD GAFES 
PLAYING IT SAFE 


By JOE COHEN 


Despite mounting evidence that 
new nitery formats and new en- 
tertainers are getting the bulk of 
the younger nitery attendance, 
night club operators, except in a 
few cities, are unwilling to ex- 
periment. The _ regulation cafe 
seems to be the prevailing format 
in virtually every city. 

Some entertainers and more 
than a few cafe owners are de- 
scribing a movement to new ideas 
as the “art houses of the night 
club world.” Reference is made to 
spots such as the Purple Onion, 
San Francisco; Village Vanguard 
and Blue Angel, N.Y.; Mr. Kelly’s, 
Chicago, and sundry spots on the 
Coast as being in the vanguard of 
new ideas in the after-dark firma- 
ment. What is important to the 
entertainment industry is the fact 
that they are attracting new audi- 
ences, and are building up a po- 
tential for the future. 

However, operators of the regu- 
lar cafes feel that they are not 
equipped to handle the new nitery 
audiences. For one thing, they 

(Continued on page 44) 


‘JEWEL BOX’ B.0. LIMP; 








656 IN 3 N.Y. WEEKS 


“The Jewel Box Revue” the lay- 
out comprising a group of femme 
impersonators plus one girl, bowed 
out of Loew’s State, N.Y., yester- 
day (Tues.) after three weeks with 
an aggregate gross claimed to be 
$65,000. Breakdown, according to 
theatre execs, comes to $29,000 for 
the first semester, $21,000 for the 
second and $15,000 for the third, 
a total of $65.000. Overall gross 
was disappointing to the hoyse 

However, this show seems to do 
better in the outlying areas. The 
Hillside Theatre, Jamaica, has re- 
booked the unit to start tomorrow 
(Thurs.) for two weeks, and it has 
also been pacted for the Town & 
Country Club, Brooklyn, starting 
Jan. 8. 





AGVA Pact With ARA Makes It 2d 
Performer Union With Scale Tied 
To Cost-of-Living (on Club Dates) 


+ 








Two Strikes 

Herbert Jacoby, operator of 
the Blue Angel, N.Y., in col- 
laboration with Max Gordon, 
is particularly peeved at the 
newspaper strike coming at 
this time. 

With the Christmas shop- 
ping season, they don't need 
another excuse for bad busi- 
ness. 





A Case (650) OF 
1-Armed Bandits 
Near High Court 


Washington, Dec. 23. 








slot machines in nearby Maryland 
is headed for the U.S. Supreme 
Court. 

F. Joseph Donohue, Washington 
attorney who lost an effort last 
year to bring jai alai into Mary- 
land, said he will appeal 
land's new 
| gambling to the Supreme Court as 
} soon as he can Satisfy state courts’ 
| requirements for formal notice of 
such action. 

Donohue expected the appeal to 
be filed some time this week. In 
it, he said, he will argue that the 
Maryland law violates the “due 
process” and “equal protection” 
guarantees of the 14th Amend- 
ment. He will ask the court to de- 
| clare it unconstitutional. 

The Maryland law, long urged 
by neighboring Virginia authorities, 
prevents slot machines to be oper- 
ated in any establishnient in Mary- 

(Continued on page 44) 
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The legal scrap over some 650 | 


Mary- | 
law banning riverside | 


(| days. 


A cost-of-living increase based 
jon the index of the U.S. Bureau of 
| Labor Statistics has been incorpo- 
| rated into a contract in the variety 
field for the first time. In the 
new club date code to become ef- 
|fective Jan. 1 between the Art- 
| ists Representatives Assn. and the 
American Guild of Variety Art- 
jists, there is a contract stipulation 
las follows: 

“When living costs go up more 
than 3° from the time the agree- 
ment is signed, AGVA shall have 
the right to give notice of not more 
than 90 days nor less than 60 days 
before Jan. 31, 1959, that it elects 
to determine a new minimum rate 
schedule in the contract for such 
area and may promulgate such new 
jrate schedule (‘after consulting 
|} with the ARA branch in the area 
and after giving due consideration 
to the position of ARA"). 
| Actors Equéty Assn. is the only 
other performer union which has 
a cost-of-living clause in its con- 
| tracts, 

Contract also stipulates that an 
AGVA organizer may not step into 
the premises, if job is in a private 
home, unless the union has 
| checked the engagement previous- 
|ly. A beoker is also not required 
|to show his books to AGVA if he 
has fulfilled the provisions of fil- 
ling the performer contracts. 
| ARA is required to send the 
| union a list of all members operat- 
ing in the club date field, so that 
these can be exempted from filing 
| bonds. On the other hand, AGVA 
| may require the posting of a bond 
| if the booker is found to be finan- 
cially unreliable. Agencies may 
|not take commissions on a date 
| produced by that agency as a pro- 
ducer. This provision may not be 
evaded by the formation of a 
dummy corporation. 

Settling Disputes 

| Contract also provides for dis- 
| putes to be settled by an impartial 
member appointed by an ARA and 
AGVA rep within five business 
If they are unable to agree 
upon an impartial arbitrator, the 
issue goes to the American Arbit- 
ration Assn., whose finding shall be 
final. 

When a performer specially re- 
quests that expenses of travel, 
hotel, etc., be included in the con- 

(Continued on page 46) 


Adamant K.C. Lady Yer Sez 
She Won't Pay AGVA Fine 
Of $100 For Picket Pitch 


Kansas City, Dec. 23. 

Differences which erupted here 
recently between the American 
Guild of Variety Artists and agent 
(Miss) Warren Foster were cli- 
maxed last week when the union 
levied a fine of $109 ayxainst the 
booker. She promptly declared 
she would not pay the fine. 

Squabble began a week earlier 
when Miss Foster picketed the of- 
fices of the Guild on downtown's 
busy 12th St. She claims AGVA is 
discriminating against her in the 
matter of a warranty pond, and 
took the picketing method to call 
attention of the national board to 
the situation. 

Her sidewalk pacing lasted only 
one day, one of the coldest, when 
the building autherities threatened 
legal action against her if she did 
not desist. 

The fine came after a hearing 
last Monday (15), and the guilc 
notified Vincent E. Bager, attorney 
for Miss Foster. He said a suit is 
impending based on the fact that 
the guild is damaging Miss Foster's 
reputation as an agent. 

The attorney referred to the 
hearing as a “Kangaroo court,” 
three of the members being exotic 
dancers. Miss Foster has until Dec. 
28 in which te pay the fine. 


? 
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Owners Free on Bail in Raid Of - 
Illinois Lake Club; Eve ‘Assured 


Springfield, Ill., Dec. 23. 

The Lake Club, central Illinois’ 
swankiest supper club, was threat- 
ened with closure following the 
arrest of bonifaces Hugo Giova- 
gnoli and Harold Henderson on 
gambling charges. 

A hearing before the Sangamon 
County Board of Supervisors and 
the Sangamon Liquor Commission 
was slated this week to determine 
whether the nitery’s liquor license 
should be suspended, 

Any ruling, however, was not ex- 
pected to shut the supper spot be- 
fore the New Year's Eve opening 
of the Deep River Boys. 

Giovagnoli and Henderson, free 
on $2,500 bond each, were booked 
at the Sangamon County jail after 
a raid by state police in the wee 
hours of Sunday, Dec. 14. 

Confiseated during the raid was 
a billiard table weighing over 750 
pounds which police charged was 
used for a dice table. This and 
several pairs of dice and a box of 
IOU’s and records were hauled to 
the state’s attorney’s office. A 
moving van was required to remove 
the billiard table from a “secret 
room” accessible only via a steel 
door behind the club’s walk-in safe. 

State police carried out the raid 
following a month or more of “case 
work” during which time it was 
alleged that a plainclothes patrol- 
man posed as a wealthy East St. 
Louis customer. 

According to charges against the 
nitery, the investigator was invited 
to join a “game” on an unspecified 
date. At the time of the raid state 
police said no gambling was in 
process. 

Carried out with quiet dispatch, 
the raid went unnoticed by some 
450 patrons who were attending a 
private party climaxing an Illinois 
General Contractors Assn. conven- 
tion. 

Even the talent were unaware of 
the police raid. Six chorines an 
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\tail, party favors and the Deep 


songstress headliner Barbara Lantz 
supposed their dressing room vis!- 
tors (accompanied by the co-own- 
ers), were potential real estate 
customers. 

The raid was staged at a time 
when Springfield (Sangamon Coun- 
ty) was in the throes of a tavern 
hour closing war with the Board 
of Supervisors, which sets county 
regulations. 

Sangamon area ministers have 
been campaigning for a midnight 
curfew for taverns. Vociferous 
opposition has been made by San- 
gamon beverage dealers. A county- 
wide meeting, in fact, was held 
by the beverage men at the Lake 
Club the afternoon following the 
Sunday raid. 

Any decision on tavern hours by 
the Sangamon board has been 
delayed until after New Year's Eve 
through the efforts of various 





mediators, including the Spring- 
field Assn. of Commerce and In- 
dustry. 

The Lake Club, described by 
Springfield's Mayor Nelson O. 
Howarth as “the city's only real 
night club,” would not be affected 
by tavern closing hours, unless the 
board of supervisors also alters 
night club closing hours. Presently 
taverns inside Springfield city 
limits must close by 1 a.m. with 
county beer joints allowed to serve 
until 3 am. The Lake Club and 
other nitery holders may operate 
until 4 a.m, 

While Springfield has several 
niteries, only the Lake Club is con- 
sicered a “family spot.” Also, it 
is the only supper club between 
St. Louis and Chicago which offers 
occasional name acts. On many 
occasions the Springfield Assn. of 
Commerce and Industry has in- 
cluded the spot on its list of attrac- 
tions for convention visitors. (Not, 
however, in top billing over the 
Lincoln shrines.) 

Providing county authorities 
delay any decision on the club's 
liquor license, as expected, the 
nitery’s New Year's Eve “package 
deal” will include dinner, a cock- 





River Boys for $10 per. 








;and providing dancing 












!-Armed Bandits - 


=m Continued from page 43 


land that cannot be reached on 
foot within the state. 

It forced seven casino operators 
te remove slot machines from piers 
in the Potomac River extending to 
the Virginia shoreline. Virginians 
could walk onto the piers from Vir- 
ginia resorts like Colonial Beach, 
but they could not be reached from 
the Maryland shore except by boat. 

The casinos are legally on Mary- 
land “soil” because all of the Po- 
tomac River is the property of 
Maryland, with the Virginia shore- 
line of the river being that state's 
boundary. Virginia outlaws gam- 
bling, but Maryland permits it on 
a county option system, with four 
counties licensing slots. 

Maryland's top court, the Court 
of Appeals, upheld the Potomac 
River gambling ban law last Octo- 
ber, forcing casino operators to 
move more than 600 slot machines 
out by fishing boats to the Mary- 
land shore, where they were 
hauled to a Waldorf, Md., ware- 
house. They are still there. 











US. Axes 20% Tax 


At Jukebox Cafes 


Washington, Dec. 23. 


Internal Revenue Service an- 
nounced the 20% cabaret tax will 
be removed, effective Jan. 1, on 
establishments serving soft drinks 
space, 
usually to jukebox music. 

The change, approved by Con- 
gress last Sept. 2, allows freedom 
from tax if all four of these condi- 
tions are met. 

{1) No alcoholic beverages are 
served or permitted to be con- 
sumed in establishment. 

(2) Only snacks and soft drinks 
are sold or served. 

(3) Where there is no charge for 
dancing (IRS does not consider 
jukeboxes as a “charge” for danc- 
ing, even though coins are re 
quired.) Instrumental music must 
be on the house to qualify. 








Inside Stuff—Vande 


Management of Mona Lisa, Pittsburgh nitery, decided couple of 
weeks ago that maybe its customers would’ like a change in music 
after seven years. That's how long the Joe Pape band had been there. 
Only trouble was that room decided on its own without consulting any 
of the patrons. So when Mona Lisa booked in another orch, its first 
replacement since 1951, there was such a roar from the steady trade 
(it’s a neighborhood spof) that Pape was immediately rehired. The 
other band went on notice night after its opening and merely played 
out the two weeks. 





Michaet Sean O'Shea, the legit pressagent who annually tours a 
show for entertainment of GIs in remote bases, has postponed his 
Christmas annual in favor of making the trek in mid-February. Diffi- 
culty of getting needed transportation was given as the reason. The 
February layout will still comprise Joey Adams & Cindy Heller, Mo- 
nique Van Vooren, Siri, and six Hartford Agency models. Previous 
O’Shea units have played Labrador, Greenland and Newfoundland, 
North Africa and Puerto Rico. 


Danton Walker: Cafe Pointer-Quter 


‘Guide to New York Nitelife’ From Soup to 
Speakeasies Plus an Index 


> 








Dutch, Danish, Irish, Greek, Ger- 


By ABEL GREEN man, Viennese, etc.). 


The “400” long ago gave way to 
the 4,000 and eventually the 40,- 
000 which might be considered the 
hard-core gadabouts of any key 
metropolis who generate the night 
life patronage, either as congeni- 
tal stayouts or professional or 
semipro hosts and checkgrabbers. 
When it comes to the metropolitan 
New York nitery scene the chain- 
reaction count is an intangible, 
but whether to the initiated or the 
casuals, the new “Danton Walker’s 
Guide to New York Nitelife” 
(Putnam; $2.95) is not only utili- 
tarian but entertaining reading. 

You learn more in night-school 
than in day-school and Walker has 
been a pro jouralistic getter- 
arounder for some two decades 
and has picked up, perforce, man" 
stray bits of information, inside 
stuff, anecdota and all that goes 
with actual experience—not the 
mere “auditioning” of this or that 
spot, computing the tariffs, getting 
the names of the owners, and de- 
ciding you're a real night loafer. 
|Only the old pros know tain’t so 
| because there’s too much inside 
stuff attendant to any hotel, res- 








Book is also unique in the ac- 
ceptance of ads from. dining 
establishments, liquor distributors, 
buslines, etc. 

Also a page ad by the N.Y. 
Daily News itself, plugging its by- 
liners Walker, Ed Sullivan, John 
Chapman, Kate Cameron and Bob 
Sylvester. It's a new kind of book 
publishing with “commercial” 
hook, but Danton Walker's “Guide 
to New York Nitelife’ is also a 
much different form of guide. It's 
good reading too—nothing aca- 
demic, but frothy and attuned to 
the average reader’s concept of 
after-work hours of leisure and re- 
pose. 


Philly’s Latin Casino 
Throws in Towel to Feb. 


i Philadelphia, Dec. 23. 

| The Latin Casino, largest of the 
town’s cafes, shutters tonight 

| (Tues.) for the holiday week and 


| will remain closed until Feb. 6. 








'taurant, nitery, cafe or club op-| House inaugurated policy of mid- 
leration, and the longer their his-| Winter closings several years ago, 
'tory—meaning their economic dur- | Pe'ferring to remain dark on New 

Year’s Eve rather than face the 

















The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


Internationa! Tour 


HAPPY HOLIDAY 
TO ALL 


Direction: WHLIAM MORRIS AGENCY 
Pers. Mgr. ED KIRKEBY 




















Vande, Cafe Dates | 
"ie York 





Offbeateries 


Conttnued f e 43 
—eEEO Betty Madigan inked for the! 


claim, the new type of spenders! Copacabana Jan. 8 on _ layout! 
aren’t of the calibre of the existing |topped by Jimmy Durante... 
customers. Moreover, they feel Lyda Fairbanks opens at the Living 
the new entertainers would prob-| Room Feb. 23 Ames Bros. | 
ably scare party business away, | inked for the New Arena, Pitt-| 
and few of the older crowd would | Sburgh, March 16 , .. Fred Witmer | 
dig the new faces that are spring-| presiding at the Luau 400 keyboard. 


: d|-..+ Tana Leigh opens Friday (26) 
the eg echo bierstubes an at the Fox, Indianapolis . . . Rita 


. Grable in for a week at the Casino 

Final argument against latching | Theatre. Boston Monday (29) 
onto the “fad” is the belief that! atona, Graham & Chadel due at 
any name that comes out of the} Radio City Music Hall Jan. 15.. .! 
“dungeons” will veer to the large-| Fabulous Ingspots working the Ca- 
seaters because of ability to pay) sino Royal, Washington, Dec. 29. | 
higher salaries. Harry Belafonte| Jaye P. Morgan lined up for the | 
is cited as an example. Brought up| Latin Quarter Jan. 8 on bill with | 
as a balladeer in the smallies, he | Harry Mimmo .. . Lilo signed for 
soon outgrew the intimeries. Now, the Caribe Hilton, San Juan, v.R., 
even the regulation night clubs| April 11... Don Cherry goes into 
can ill afford him, even if ed beget oe *y = } TK 
‘ : 0 ary set for e Queen 
would consent to play them. | Elizabeth, Montreal, March 30... 

The operators say it’s axiomatic’ Charlie Mingus Quintet added to 
that the comics and singers devel-|t}e Sonny Rollins Trio at the Five 
oped in the small spots ultimately | Spot . . . Gloria De Haven opens 
have to go to the largeseaters and | Jan. 2 at the Hilton Havana . 
then, in time, even the cafes with| Barbara McNair added to the 
ability to pay large sums lose them | “Jump for Joy” show opening Jan. 
for most of the year. That seems! 20 at Copa City, Miami Beach ,.. 
to be the pattern, they say, and| Dancer Johnny Mack has been 
there’s little they can do to change | 4dded to Jimmy Durante’s entou- 
it. Most of the acts brought up|'@ee, opening at the Desert Inn, 
in the intimeries fail to do well | a Bes nw yey (Sess.). Ses 
in the large rooms for the first | "¢? acement for Eddie Jackson, 
few dates until they get the hang} 
of the outsized surroundings. 

Nonetheless, cafemen agree that Duke Ellington returns to the 
the “art house” movement in cafes! Biye Note for a three-weeker be- 
must be watched closely and many | fore joining “Jump for Joy” at 
indicate they would gladly goalong|Copa City, Miami Beach... 
with the new style, but cannot | Maurice Chevalier booked for the 
change their cafe economics suffi-| Palmer House in April. 
clently to go along with the trend. 














Chicago 








Frank Fontaine current at Ray 
Colomb’s in suburban Evergreen 
Park ... Robert Clary comes back 
to the Black Orchid Feb. 3, with 
Jack E. Leonard reprising there 
Feb. 17.,. Gary Morton on a two- 
weeker at the Cloister, with Prof. 
Irwin Corey due for six frames 
Jan. 6... Larry Storch to the 
Penthouse, Houston, Jan. 6... 
Sophie Tucker back into the Roose- 
velt Hotel, New Orleans, Jan. 22, 
thence to the Sahara in Vegas Feb. 
8 for a month .. . Jaye Bros. slated 
for the Rooster Tail, Detroit, Feb 
ye y Dur has a two- 
weeker at the Roosevelt, N.O. 



















ability—*the more lore there is at- 
tendant thereto. 


Danton Walker's Guide Books 
Inc, is the corporate copyright 
owner, although published via the 
trade book department of G. P. 
Putnam's Sons, meaning that this 
is a capital gains setup, not mere 
royalty authorship, wherein the 
N.Y. columnist is partnered with 
Constantine Soloyanis, of the N.Y. 
Daily News, and Nat Perlow of the 
Police Gazette. They along with 
publicists Max Ernest Heeht and 
Michael Sean O'Shea, are credited 
in the acknowledgements, the p.a.’s 
for their “walking encyclopedic” 
knowledge of speakeasy lore. 

Speakeasy Era 


In essence, as Walker developed 
his N. Y. Guidebook, it’s a fascin- 
ating flashback into the speakeasy 
era as he recounts the saga of the 
backgroundings of many of today’s 
eateries-niteries and/or their 
owners, 

While the index spotlights each 
joint by page identification, this is 
the kind of book which derives 
most appeal from the author's 
treatment of the various spots. 

The arrangement is according to 
broad, generic groupings, and per- 
haps not as orderly otherwise, but 
the index takes care of the latter 
since Walker, wisely, decided this 
should be as much an interesting 
readable book as an informative 
one. The info comes vicariously, 
as to capacity, prices, etc. Prime 
appeal still is the legend and 
the lore attendant to this or that 
personality host, staffer, back- 
ground, locale, development, anee- 
dotal, and the like. 

The very namedropping identi- 
fications of clientele with establish- 
ment has prime appeal. The 
groupings develop Cafe Society 
(or Up from the Speakeasies) into 
Continent cusine, cabarets, honky- 
tonks, Broadway beat, jazz joints, 
steak row, intimeries and class 
hotel rooms, Greenwich Village, 
Yorkville, Harlem (what's left of 
it), and the nationalistic cuisiner- 
jes (Spanish, Mexican, American 
Hawaiian, Italian, Israeli, Poly- 
nesian, Chinese, Turkish, French 
(bourgeois), Pakistanian, Indian, 
Russian, Polish, kosher, Japanese, 


post-holiday doldrums and the bad 
weather of January. 

Jimmy Durante, making his first 
| Philly appearance in nearly a dec- 
| ade, relights the 600-seat club Feb. 
6, followed by Eartha Kitt, Feb. 
13; Sammy Davis Jr., Feb. 20; 
Abbe Lane & Xavier Cugat orch, 
March 2, and the Pearl Bailey 
Show, March 12. 




















ctasows FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 3 Parody Books, Per Bk. site 
@ 4 Blackout Books, Per Bk. $256 
@ Minstret Budget $25 @ 


How te Master the Ceremonies 


$3 per Copy 
Ne C.0.D’s “Always Open” 
s BILLY GLASON 


200 W. S4th St.. N.Y.C., 19 Circi# 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let @ Real Professional Train You) 


RAY ROMAINE 
and CLAIRE 
“Delightfully 
Different” 
HAPPY 
HOLIDAYS 


Opening Jan. 1 
STEUBEN'S 
VIENNA ROOM, 
Boston 

















Opening Jen. 26 
BARCLAY HOTEL 
Terente 


Returning July Ist 
(4 Months 
MOULIN ROUGE, 
Paris 








Singers and Musicians 
desiring to appear on 
radio program 
apply in person at 


HI-FI HQ. 


234 East 46th St., New York 
Bet. 2-5 P.M. I *+a.-Sat. 
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Hot News: Louisville Burlesque 


[It’s Back After 25 Years] 


Burlesque policy will return to Louisville Friday (26) at the 
Savoy, formerly called the Buckingham. Spot has been running 


for several years with films. 


It’s been 25 years since the town has had live burley. Harry 
Wald, of St. Louis, who operates the World and Grand, has pur- 
chased the Savoy, and will follow the same policy that he has 
been sponsoring in St. Louis and other spots. 
operation of the Savoy with a musical revue called “Hello 1959.” 

House will be completely refurbished. 


Louisville, Dec. 23. 


Wald starts. his 





Wald plans to change 


his bill every Friday, and is affiliated with a circuit of some | 


25 houses. 


Headlining the first bill will be Val Valentine, “the American 
with comic Buddy O'Day, 
singing m.c. Ralph Ellsmore. Gene Vaughn will produce. Milton 


Beauty”; 


Harris is handling publicity. 





And Mayfair-on-A-G-String 


A new London strippery, styled on Paris’ Crazy Horse Saloon, 
will open in Mayfair on New Year's Eve. Behind the venture are 
agents Frank Pope and Michael Sullivan. Sullivan, commenting 
on the new venue, said it would present strip shows as they should 
be done. There were a lot of strip shows running in London but 
most were “crude and vulgar,” he asserted. 

The club, dubbed the Keyhole Western Saloon, will present four 
shows a day. Subscription will be $2.80 a year and theatre tickets 


will cost $2.10. 





dancer Ann Chrisiie and 
} 


London, Dec. 23. 


McElroy MCA Dallas Head; 
Name Weiss, Gerber V.P.s 


Howard McElroy has_ been 
named head of the Dallas office of 
Music Corp. of America. He suc- 
ceeds L. W. McClaugherty who 
died of a heart attack recently 
McElroy shifts to the new post 
from New York. 

In other moves at MCA, two 
vice presidencies were created in 
the nitery department with Nor- 
man Weiss, of New York, and Roy 
Gerber, head of the Las Vegas 
office, given chevrons last week. 


Portland Agents’ 





-Anti-MCA Stance 


On Centen Pacts 


Portland, Ore., Dec. 23. 
Local booking agents are getting 


| into a hassle with the Oregon Cen- 


tennial Exposition Committee fol- 


Vegas’ New Frontier Reopening April 


Under Doc Bayley in $6,000,000 Lease 








Omaha Auto Show Takes 


It on Chin for $40,000 


Omaha, Dec. 23. 

Omaha Auto Show, staged Dec. 
10-14 at the 
| proved to be the turkey of the 
| year here. With a turnout of only 
| 17,000 for the 10 shows, backers 
took a $40,000 financial spanking. 

MrGuire Sisters, featured, 
packed in 110,000 for 10 days at 
the Auto show here three years 
ago. However,: that was staged 
after the holidays and was their 
first local appearance. Comic Stu 
Allen was the supporting act. Mu- 
sic was by the local Eddy Haddad 
orch. 

Price this year was boosted from 
a buck to $1.25. Further headaches 
cropped up ior show’ sponsors 
when the local Cadillac 


? 


City Auditorium, | 


Las Vegas, Dec. 23. 
| Decks have been cleared for re- 
lopening of the shuttered New 
Frontier Hotel casino and shows 
with signing of a lease giving con- 
trol of the multi-million-dollar re- 
sort to Warren (Doc) Bayiey, prexy 
of the Hacienda Hotel Corp. 

Original plans to reopen the 
New Frontier on New Year's Eve 
went astray during a dispute over | 
|the lease, and the reopening has 
been pushed back to April 1 

The dispute centered on fears by 
operators of the adjacent Silver 
Slipper that Bayley would remodel 
the New Frontier along the Bar- 
bary Coast decor and show motif 
which has made the Slipper a 
|must-stop on the glittering Las 
Vegas Strip. Dispute was resolved 
when the New Frontier landlords, 
who also own the Slipper, agreed 
to rent the Last Frontier Village 


dealer | to the Slipper group, and got Bay- 


ley to promise not to ape the Slip- 


lowing an announcement that gen- 


withdrew because his exhibit was | 


per motif. 


-ed in the base t rather than : 
eral manager Floyd Maxwell had) agp edge gay “breaks | According to terms of the lease, 
signed a contract with the Music| ' ‘ 


| Corp. of America for latter to pro- | “T® Very good for December. | Bayley will shell out “in excess” 


|} of $6,000,000 in rent monies over 
‘i | duce the 13 ecm: stage peed 0 ¢ U d |a 10-year period. At the expiration 
: |at the Expo Bldg. here next June- of the lease, he will have an option 
As AGVA Boosts Scale to $100 & $75 ssi: Sianeseseoie".'en- Club One Goes Under 
| 000 per week has been earmarked | . & - 
Cruise ship bookers have virtu-¢ |for the package shows, to include | Hammer In loronto; Hit 


to buy the New Frontier for 
! $6,500,000. 
| The Silver Sli r operators wi 

‘hen | " : | vauders, icers, water follies, circus, | - ver Skipper eperatere wilt 

ally decreed the end of teams when | of showcasing with the other talent, | ] 500 000 Vearl Take 
] in effect. | i etc. ’ ’ y 

een ee Se eee ie in order to lure the maximum | The expo outfit does not want to) 9 
The talent setters say that hence- | number of dance pupils. Once they | nie am Gaia eb yell pone Toronto, Dec. 23. 
forth all talent aboard the cruise | work in the show they must get | Ure enverte A Toronto night club, which once 





Looks Like Singles Gnly for Cruises 








see their current rent of $360,000 
yearly for the Slipper alone in- 
creased to $402,000 with acquisi- 
tion of the Last Frontier Village. 


trips will have to be singles. 

The bookers expect notification 
by the American Guild of Variety 
Artists that a new scale of $100 
for “A” ships and $75 for “B” 
ships goes into effect. Previous 
rate has been $50 per performer, 
with stateroom and board and tips 
included. 

Ultimate effect of the new rates 
will not be known until the vari- 
ous ship lines make a decision as 
to whether they will go along with 
the new setup. Some modifications 
in present operating procedure are 
expected. 

Several proposals have been 
mentioned on getting around the 
new scale. One is having enter- 
tainers sign on as crew members, 
which would put them beyond the 

urview of AGVA. Another is the 

oking of foreign entertainers, 
which is being seriously consid- 
ered. Bookers admit that by doing 
so there would be a shortage of 
talking comics, but they hope to be 
able to get comedy through novelty 
with foreign acts. They feel that 
there will be a terrific amount of 
European singers, magicians and 
dancers as well as other types of 
acts that can be used on cruises. 


Immediate aim of the bookers is 
to keep the nut down as much as 
possible. They fear that a drastic 
upping in costs to the lines will 
reduce the incidence cf talent on 
these trips. One booker feared that 
should one major ship drop the 
live shows and substitute amateur 
contests, films and games, then 
long-established cruise entertain- 
nient will be doomed, unless pas- 
sengers put up a howl. 

One of the major problems on 
the new scale will be the dance 
teams. The dancers augment their 
income by teaching Latin hoofing. 
On the longer cruises, this is 
worth a sizable sum to the terpers. 
They will be permitted to demon- 
strate and entice comeons during 
champagne hours, but most danc- 
ers feel that they need the prestige 








scale. Just what will be done in 
| that department hasn't been final- 
ized. 

It already has been pointed out 
|that comparatively few American 
|musicians work the cruise ships 
|because of the scale. Foreign 
jtooters predominate on virtually 
every line. 


‘20,000 Leagues Under,’ 
Steinman’s Latest Spec, 
In Shopping Centre Bow. 


Shopping centers are being tried | 
as a show biz market place by Har- 
old Steinman. Steinman, who 
who controls the Dancing Waters 
rights in the western hemisphere, 





have any part in producing the lay- 
|outs and still give the estimated | 
| 5,000,000 to 8,000,000 attendance 
the best in entertainment. Johnny 
Walker, one of the local bookers, 
is squawking for the agents stating 
that “We have contacts with the 
finest talents and are in a better 
| position to make more favorable 
| deals than if negotiations are con- 
| ducted with one large agency.” __leomposer of “I'll Never Smile 
| C. Howard Lane, Centennial} again.” A year later they sold out 
| Commissioner heading the enter-|t4 sportsman Tommy Holmes, who 
| tainment committee, said that no| gied the following year, at age 44, 


contract has been signed yet with | after spending $150,000 on renova- 
MCA. The document is now in the | tions. Taken over by Sam Shopso- 


had a weekly payroll of $7,800 and 
a $1,500,000 annual gross, has hit 


downtown had $250,000 worth of 
equipment auctioned off last week. 

Started by Norman Cornell in 
1917 as Club Norman, on the site 
of a wartime service canteen, it 
was sold in 1951 to financier Lou 
Chesler and Ruth Lowe Sandler, 


hands of the attorney general. 
Lane declared that under 

terms of the contract, the commit- 
tee has the right to approve or 


disapprove talent and that MCA) 


would be serving as an employee 


| witz, Toronto sausage king, it shut- 
tered last March 


the dust for keeps. Club One Two | 


15 and in May | 


went into voluntary bankruptcy for | 


$628.561 in debts and taxes. 
A union dispute with musicians 
and barmen was blamed for Cor- 


An extensive remodeling project 
on both the New Frontier and Last 
Frontier Village is skedded to get 


underway immediately at a com- 
bined cost of $2,000,000. In addi- 
tion, Bayley intends to add 250 
rooms at a cost of $1,500,000. all 
of which are expected to stimulate 


the local construction industry 

Bob Schulze, Slipper prexy, says 
he will turn the Last Frontier Vil- 
lage into a Disneyland-type opera- 
tion. 

Bayley plans to reopen both the 
| New Frontier’s main Venus Room 
and the once-popular Gay Nineties 
| Room. 


The lease, effective Jan. 1, was 
signed: by Beldon Katleman, Mau- 
|rice Friedman and Irving Leff, 
representing the landlords; Bay- 


ley, repping the Hacienda Hotels 





“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST -— 
THE MOST-UP-TO-DATEST 
Now In Its 100th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
fogs, parodies, double gags, bits, 
ideas, intros, Impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly 
introductory Offer: Last 12 issues $15 
Single Issues $3 
Foreign: $30 Yr.—3 Yrs. $80 
Single Issues $4—No C.O.D.’s 
BILLY GLASON 

W. 54 St., New York 19 








has now imported another foreign 
show biz novelty, 20,000 Leagues 
Under the Sea, which has been in- 
Stalled in Green Acres Shopping 
Centre, Valley Stream, L. I. 

Steinman’s import, which had 
been shown at the Brussels World’s 
Fair, seeks io take advantage of 
the renewed interest in marine life, 
due primarily to the skin-diving 
craze and a lot of fanciful under- 
water films. 

The new import, a walk through 
exhibit, with admissions at 50c and 


aquariums, stocked by a local 
dealer, as well as_ electrically 
worked monsters. The exhib has 
the format of an underwater cav- 
ern. The lighting is in a low key 
so that the fluorescence can pick 
up the luminously painted mon- 
sters. There are giant rays and 
an octopus with tentacles that go 
in several directions; an octopus 
seeking to open a treasure chest, 
a dragon, fish swimming in midair, 
and even the famous burial scene 
from “20,000 Leagues Under the 
Sea” with Capt. Nemo's 
tilus high above in the background. 
It’s all three-dimensional and real- 
istic enough to excite the imag- 
ination of moppets and entertain 
the adults accompanying them. 





Steinman, who opened the ex- | 


hibit last Friday (19), had four 
|men flown in from Brussels to set 
;up the show. The same crew is 
| how working on a portable model 
| that can be set up overnight, so 
| that several units can be operated 
jin various parts of the country. 
The Valley Stream layout is re- 
| 8arded as the pilot model. Aiso 
|in the works is a smaller model 
| for use in smaller areas. Jose. 


Vivian Della Chiesa 
For Waldorf in March 





25c, has living material with many | 


Nau- | 


of the Centennial group. Lane also 
pointed out that local bookers can 
book the small shows outside of 
the arena which will seat 8,000 to 
9,500. Maxwell had hopes of ink- 
ing the entire 13 weeks by Dec. 1, 
but didn’t. 

The local bookers are also beef- 
ing that the Oregon ‘expo should 
ibe carried out by Oregonians as 
they pay taxes, etc. A new gov- 
ernor takes over in January which 
may clear the air. 








HOLIDAY SHUTTERS 3 
CAFES IN CHI HOTELS 


Chicago, Dec. 23. 

Annual holiday hiatuses have 
darkened three hotel supper clubs 
here. The Hilton’s ice show melted 
yesterday (Mon.), with the new 
edition slated to bow next Satur- 
day (27). 

Drake’s Camellia House buttoned 
up over the weekend (20), as did 
the Palmer House Empire Room. 
Former resumes next Tuesday (30) 
with Denise Lor, while Camellia 
is set to go with Louis Armstrong 
for the first week of a cancelled 
stand by Chico & Harpo Marx. 
| Booker Merriel Abbott has yet to 
fill the remaining 19 days origi- 
nally skedded for the Marx freres. 


New Yorker Hotel Back 
With Shows as of ‘Eve’ 


The Hotel New Yorker, N.Y., 
| will go back to floorshows after a 
lapse of several years. Displays 
will resume New Year's Eve with 
i. Hawaiian show topped by Mona 
Joy and Taloa plus the Catamaran 
| Boys. With options, layout is to 
remain for four months. The 
|Golden Thread Cafe will be the 
site of the layouts. 























nell’s having to sell out in 51. The | Corp., and Schulze, repping the 
club used mainly U. S. talent. | Slipper. 

. . e 
Chanticleer, Baltimore, —_| FLAME SHOW BAR—Detroit 


December 26-Jan. 8th 
America’s No. 1 Sepia Show 
ARTHUR BRAGGS' 1958 


IDLEWILD 
| REVUE 


| Reopening With Layout 
The Chanticleer Club, Baltimore, | 
is slated to reopen Friday (26) 
| with a show comprising the Jamal 
Sisters, Lee Henderson line (10), 
| Five King-Pins and Randy Leeds. 
| Room, seating 350, with no cover 
| or minimum, is operated by Jmmy 





| Colimore. Skyline’ Restaurant, 
|part of the Chanticleer, opened Ready for Any Stage 
ome wane tae | CHORUS GIRLS 
Radisson’s Cuffo Xmas_ | 3 0) SHOW GIRLS 
For Visiting Firemen FEATURED ACTS 
Minneapolis, Dec. 23. | 
Hotel Radisson, leading local | PEOPLE ORCHESTRA 
sport hostelry, fs following its || SENSATIONAL! 


usual custom of entertaining ‘on 
the house” its Christmas Day | 
guests. It's for “those unfortunate | 
enough to be away from home on | 


CLUB EL SINO—Detroit, Mich. 
RECORD BREAKER! 
ROBERT'S LOUNGE—Chi, !II. 





the Yuletide.” ' 
It feeds the guests gratis and) BREATHTAKING! ; 
takes them to a picture. The pic COPA CLUB—Columbus, Ohie 
this time will be “Windjammer.” EXCITING! 
—_—_eoCOoOoer oo 
. CHATTERBOX—Clevelend, Ohio 
Cole-Laine-Dagmar, Mpls. | upsertine: 
———_— 
Minneapolis, Dec. 23. FLAMINGO—Indianapolis, Ind. 
After Nat King Cole’s four days DIRECTION: ———— 





of headlining the annual Minneap- 
olis Automobile Show, Jan. 9, 
Frankie Laine will take over the 
helm for the remaining six days. 
Dagmar will be femcee through- 
out the 10 days. There'll be a 15- 
piece orch and four or five sup- 
porting acts. 


Capital Attractions 


2931 JOHN R, Detroit, Mich. 
TEMPLE 2-3510-11 
TEMPLE 3-7000 (Nite) 














RCA-Victor Records 
Exclusively 





Vivian Della Chiesa has been| Doris Vinton, who for many 
booked for the March 9 slot at the | years headed the publicity depart- 
Hotel Waldorf-Astoria, N.Y. It’s) ment of the hotel, has rejoined it 


FREE! 


List of gags, gadgets and 
immicks. Or, send $1 her first Gotham cafe date in some | in the same capacity. 
rnndy aie crammed || ¥€@rs, although she’s becn disking| The New Yorker is the second 


with 1,000 spicy gags. || ON Various labels, N.Y. inn on the Polynesian policy. 





Merry Christmas to All 
































gov 


EDMUND ORRIN, Dept. C Miss Della Chiesa was set| The Kawaian Room of the Hotel! ae 
jus Grants th Gate onta |; C2 TOugh the William Morris| Lexington has used this format | Mgt. BILL MITTLER, 1619 Broadway, New York 
Agency, | successfully for many.years. 
Mm <A 
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Etoxy. N. Y. 

Robert C. Bothafel presentation 
with Lonnie Sattin, Sherry O’Neill 
De Mattiazrzis (2), 
choreogravhy, 


Winniford Morton; 


comparatively good results. 
specdup of the pacing it should hit 
its mark Robert 
Rox» s managing director who 
stages the layouts, has three 
worthy acts on the bill. In each 
instance, there’s a tendency to 
make them overstay, and that re- 
duc_s the'r overall effectiveness. 

In te case of the De Mattiazzis 
(2), the mechanical doll 
there are some added bits of busi- 
ness which give them anticlimaxes 
and therefore works against a rous- 
int exit. This act, through iis 
viceo annearances, has given away 
its surrrise many times over, and 
it’s difficult to recapture the old 
mic. 

The topper is by Lonnie Sattin, 
the Negro singer who has been on 
the verge for a long time and who 
has the top song spot here.’ Sattin 
bu'lds and reaches his peak with 
“Til Never Walk Alone.” His fol- 
lowup “Stand Up and Fight” takes 
the edze off. However, his big 
voce and careful arrangements, 
st 'l indicate that he’s one of the 
lacs who will ultimately make it. 

Completing the act lineup is 
Sherry O'Neill, a promising per- 
former. 
but apparently has been reared as 
a dancer. She winds up terping, 
but the type of work essayed is of 
a natufe that needs a Gwen Verdon 
to carry it out. It's a bit concern- 
ing resolutions, and there are no 
less than four segments of some 
lerth to this bit. 


trick, | 


House Reviews 


luwdown, good house fodder and 
Morways (2) are a 
‘unique teeterboard act worth re- 
Bob Boucher | 
Orch: sets, Bruno Maine; costumes, | 


C. Rothafel, | 





/in for mitts. 


viewing under New Acts, 
Armand Mignani orch ( 


| 


Mosk. 


| New Acts 


BARBARA LANTZ 


| Songs, Impressions 


{ 


| 


' 
| 
| 





Miss O'Neill sings well, | 


The production is handsome and | 


lively. The Bruno Maine sets make | ...gered as the straight, lovely 


an onulent hackdrov to the pro- 

ceedings, and Bob Boucher works 

the stage band with his usual skill. 
Jose. 


Alhambra, Paris 
Paris, Dec. 15. 
Mick Micheyl, 
Hazel Scott, Valerie Camille Danc- 
ers (7), Marottes (4), Morways 
(2), Dassies (2), Ruby & Charles 
Vlaat, Armand Migiani Orch (22) 
with Eliane Lubin, Frank Bernardi, 
Georges Blanes, Louis Massis; $2 
top. 


Mick Michey! is a stocky, gamin- 
like singer-cleffer who has pared 
down her stint to simple love lyrics. 


Gerard Sety,! 





She has also removed the quiver | 


from her voice and developed more 
ease in her bodily 
siance. But she still lacks tie 
needed projection and her songalog 


backing and. 


has a tendency to fall into a same- | 
ness and lose punch progress vely. | 
Addition of some Yank ballads | 


does not help. Miss Michey] needs 
a spicy addition to back her love 


ballads and take advantage of her | 


ugnacious physique and personal- 
ty. As is, she looks set mainly for 
specialized boites in the U.S. 
Gerard Sety, who looks like 
Danny Kaye, has an uncanny num- 
ber in which he changes himself 


into a Samurai warrior, a Napoleo- | 
nie grenadier, an ancient Egyptian, | 


and the 
Joan of Arc-—all by manipulating 
his attire. 
ribtickling 
unique transformation act. 


patter to make this a’ 
He is | 


characters involved with | 


This is accompanied by | 


} 


more than ready for the U.S. in} 


boite or video situations and wouid 
be a nilly addition for legit revues, 

Hazel Scott is oxay on the ivo- 
ries, even when the orch is too 


loud, and essays some okay s nging | 


interludes in which she mixes 
French ditties with jazz bits. More 
individuality in the songalog wouid 
help. But her good spirits, rhythm 
aud pianistics have her in for 
mitts. 

Valerie Camille Dancers (7) do 
Some eye-catching mixtures of 
exotic terps seen through modern- 
istic, sinewy movements. Miss 
Camille, an American, blends these 
aspects cunningly and expertly and 
is well supported by her group 
She gives a needed originality and 
lift to the house terp pieiure here. 
Marottes (4) are titillating puppets, 
hand-operated by a young troupe, 
who easily reach the auds in this 
big house. Witty and colorful, they 
also look ready for U.S. placemen: 


Dassies (2) are a knockabout acro | 
act with the right dasi and may- | 


hem for filler purposes. 
Charles 


bit with fallaway clothes beng 


Cragged off by a trained dog. It is 


Ruby & | 
Viaat do a comic dance. 


25 Mins. 

Lake Club, Springfield, Ml. 
“What a difference six months 

can make” is the theme of nouveau 

songstress Barbara Lantz’s second 

appearance at the Lake Club. The 


lu-year-old chantootsie has) 


changed not only her coiffure and 
accessories but her material. The 
change is for the good. She looms 
as a potential regular on the plush 
hotel and supper club circuit. 

In place of a “cold Hildegarde” 
imitation, Miss Lantz has substi- 
tuted a warm chanteuse approach 
more in keeping with her age. 
(However, for the uninformed, 
Miss Lantz would pass for a post- 
21 performer.) 


Instead of a rundown of the cur- | 


rent hit parade, Miss Lantz now 
does a routine which might be 
summed up as “the best of Broad- 
way.” “Baubles, Bangles and 
Beads” illustrates her serious so- 
prano. After one straight chorus 
she gives the “Kismet” theme a 
swinging round. The same versatil- 
ity is given to “Chiribirin.” First 
comes Anna Maria Alberghetti fol- 
lowed swiftly by Jo Stafford, Doris 
Dzy and June Christy. 

“I Got Lost In His Arms” is 


baliad that it is. “Guess Who I 
Saw-” gets the Perry Como treat- 
ment (on a high stool), while “The 
Party’s Over” is turned into spe- 
cial lyrics as a closer. Miss Lantz’ 
opening is a workover of “Taking 


| A Chance on Love.” 


Smartly gowned, Miss Lantz 
strolls with considerably greater 
poise than was the case in her first 
nitery turn here six months ago. 
A modern “Fair > fluff allows 
her coiffure to match her tasteful 
tunes. Last time Miss Lantz’ 
tresses were severely cropped in 
Italian urchin style. Wayn. 





BARBARA EVANS 


25 
Bradford Roof, Boston 

Barbara Evans, a cute, dimini- 
tive, dark-thatched 4-10 bundle of 
energy, formerly Bobbie Quinn 


and at one time with Slapsie Maxie | 


Rosenbleom, has been out with a 
New Act single for two months 
but not yet documented in 
Variety. She’s a frenetic per- 
former with a big-range, bell voice, 
and looks equally well at home 
with rhythm songs and ballads. 
She's a clever little earful and eye- 
ful and penned her opening num- 


ber which fits her, “I'm Just a) 


LitUle Girl.” 

With a pixie cut and a balloon 
type green chiffon dress, she's 
perky with “Everybody Loves a 
Lover,” “Tea for Two,” with terp- 
ing, and comes off nice with “I 
Could Cry,” carboning Ink Spots. 


Her magnum opus is a wham rou- | 


tine for which she changes onstage, 
emerging like one of the flappers 
out of “The Boy Friend” and pip- 
ing “Too Many Rings Around 
Rosie.’ She then goes into a story 
of boy friends with medley on love 
theme. For wrapup, she puts on 


clown makeup, and gives out with | 


big voiced “Pagliacci,” for nifty 
rounds. A special, “I Couldn’t Do 


Without You,” gets her off to solid | 


miiting, 

Miss Evans looks to have big 
potential, but needs a little more 
exposure for top spots. With sea- 
soning, she should make her mark 
on the saloon circuit and could 
point to tv and musicomedy. 

Guy. 





MAC RONAY 
Comedy Magic 
15 Mins. J 
Crazy Horse Saloon, Paris 

Mac Ronay does it the hard 
way. His is a magic act in which 
dressed as a fakir, he misses out 
on all the tricks. But he has the 
right timing and fey attitude to 
make this a risible act with good 
Yank possibilities for video or 
boite spotting. 

He lays down on a bed of nails 


22) dis- | 
plays good orchestrations and sup- | 
: .. | port and ring in four singers who | 
Ray Frost & Kenny Springer; The | are okay band accompanists. They | 
Seventh Voyage of Sinbad” (Col),| are Eliane Lubin, Frank Bernardi, 
reviewed in Variety Nov. 25, '58.' Georges Blanes and Louis Massis. 
—- Though lacking top headline cal- 

The Roxy's stageshow juggles | ibre, this soldily programmed show 
juve and adult entertainment for | may be in for good biz during its 
With four-week tenure. 


! only to get up with one protrud- 
| ing, misses out on running his 
hand through a flame, and louses 
| up plenty of other tricks with a 
good underlying feel for gag and 
| even sudden realizations of frus- 
tration. A good act. Mosk, 


| MORWAYS (2) 
| Teeterboard 

| 10 Mins. 
Alhambra, Paris 

A man jumps from pedestal to 
a teeterboard to loft a girl and 
catching her either with one hand, 
as she goes into a headstand, or 
femme flying into a one-hand 
stand on his head. 

It’s a unique twist to the usual 
teeterboard entries and looms a 
good filler for Yank video, etc., 
on its snap, precision and perfec- 
tion. Mosk. 


JACK ARY & ANN REY 
| Record Panto 
10 Mins. 
Crazy Horse Saloon, Paris 
Duo do a clever record mime 
bit which depends on inventive, 


the ordinary type of straight disk 
takeoffs. Telephones under cloaks 
ring and have water poured into 
them to give off gurgles and then 
spit it back, etc. 

| Work is well coordinated and 
| witty and this emerges as a sight 
| act with good U.S. television and 
specialized cafe chances. Mosk. 


| JOR CASTOR (2) 
Puppets 
8 Mins. 
| Crazy Horse Saloon, Paris 
A girl sets a puppet on a table 
and pictures are painted deftly 
and swiftly. Puppet also cavorts 
with the girl who handles him. 
Tweive-inch puppet gives a fine 
illusion and has aud guessing as 
to whether it is electronically con- 
trolled or what. Actually, Castor 
is curled up inside the table on 
which the puppet is to be hand- 
manipulated. Illusion is fine. 
This is a topflight offbeat act for 
U.S. video or niteries. Mosk. 


| Glub Date Pact 


Continued from page 43 





| 
| 




















| tract, it may be done, provided the 
| notation is specifically initiated by 
| the performer on the contract, and 
the total remaining to performer 
| after all expenses is not less than 
| the applicable basic minimum. 

| In the event that a booker con- 
|tracts for exclusive use of a per- 
|former for one evening, the pact 
| provides that where performance is 
delayed because of conditions 
beyond control of the producer, 
'the booker may hold the enter- 
tainer beyond the expiration of the 
| working period provided in the 
| contract, but only on the payment 
of 50% of the agreed upon price 
ior each hour or fraction thereof, 
{but -not more than $25 per hour. 

Otherwise, contract shall be 
deemed to be two and a half hours 
beginning with the time stated in 
the contract. 

Also agreed upon is a provision 
|that the ARA member, in lieu of 
payment, may elect to provide 
meals and accommodations which 
shall not be of a standard “less 
than comparable to those which 
eculd be provided with the cash 
allowance which would otherwise 
be granted.” 

On Damage Suits 

In the event of a damage suit 
resulting from an accident due 
|to booker negligence, the booker 
is entitled te deduct from the final 
award the amount collected from 
the insurance policy from the 
AGVA Welfare Trust Fund In- 
| surance. 

Agreement also stipulates that 
after receiving an engagement con- 
tract persuant to a commitment, if 
| the performer does net within 72 
hours return a signed contract to 
| the booker, the producer shall file 
| with the union a statement ex- 
| plaining the details of the commit- 
ment, whereupon the booker may 
send a notice to the act in demand 
| that the contract be fulfilled. Un- 
| ion may also demand completion of 
; the deal when these conditions are 
carried out. 

Contract was negotiated by 
Delores Rosaler and Helene Te- 
trault, for AGVA, and Eddie El- 








kort, ARA prexy, and Abraham 
Males, ARA attorney, for the 
agenis, 


Seales, which will differ in vari- 
ous localities, have been finalized, 
and will be released to agencies 
and members within a few days. 
The club date code is considered 
one of the more important agree- 
ments in the variety field because 
the bulk of the acis depend upon 
that phase for the greater part of 
their income, 





zany aspects, removing them from | 
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[VARIETY BILLS 





MUSIC HALL 25 
Victor Julian 
Corps de Ballet 
Rockettes 
i. Paige Ore, 


xy 
| Lonnie Sattin 





S & M Harrison 
Andrea Dancers 
Horrie Dargie 5 
Billy Baxter 
Monnier 
Mistin Juniors 
Nicoli Bros. 
Edit Juhasz 


NEW YORK CITY 


Sherry O'Neill 

De Mattiazzis 
Troupers 
Balladeers 

Robt. Boucher Ore 


AUSTRALIA 
MELBOURNE Mostin Case 
Tivell Tivoll 
Sabrina Winifred Atwell 


Morecambe & Wise 
Gaston Palmer 


ris 
Ross & Howitt 
D Rees 


Flaminge 

Pearl Bailey 
Louis Bellson 
Atkins & Cole 
Don k 
Flamingoettes 
Jack Cathcart Ore 

Fremont Hotel 


Honeycones 


Lee & Faye May- 
nar 

Art (Cow Eyes) En- 
gler 

Sons ef Gold’n Wst 


Riviera 
“Ziegfeld Follies” 
Jane Morgan 





J & 

3 Sylverkings 
Lorraine Bransgrove 
Beverly Urquhart 








| 





Cabaret Bills 








Felicia Sanders 
Reyneaux 
Frank Buxton 
Jimmy Lyon 3 
Bart Howard 
Bon Soir 
Alice Ghostely 
Mae Barnes 
Tony & Eddie 
Jimmie Daniels 
Three Flames 
eee | Grand 
asanova 


Zoro 

Micheline Bardin 
Chateau Madd 

B. Kraft Dners. 

Xiomaro Alfaro 

Ra 


Candi Cortez 
Copacabana 
Myron Cohen 
Vagabonds 
Gaby Monet 
Harry Bell 
Bob Warren 
Lou Donn Ore 
Pagan Ore 
Downstairs 
Demi Dozen 
Jean Arnold 


Suzanne Lake 
Cedrone & Mitchell 
Robert Downey 
Harold Fonville 
Joan Bishop 
Hotel Astor 
Irving Fields 
Hotei Roosevelt 
Guy Lombardo Ore 
Hotei Plaza 
Carol Channing 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Mimi Benzell 
Bill Tabbert 
Wilbur ans 
Joseph Ricardel Ore 
Alan Logan Ore 
Hotel Taft 
Vincent Lope? Ore 
Hotel St. Regis 
Robert Clary 
Ray Bari Ore. 
Shaw Ore 
. Moritz 
Marshall Grant 3 


CHIC 


Bive Angel 
Audrey Kirby 
David & Amorzh 
Mighty Panther 
Lord Connor 
Lord Christo 

Bive Note 
Duke Ellington 

Chez Paree 
Red Buttons 
Barry Sis 
Geo. Cook Orc. 
Chez_ Adorables 

Cloister inn 
Will Jordan 
Ann Richards 
Ramsey Lewis Trio 

Conrad Hilton 
Heiga Neff 
“Frosty Frills” 
Farra & Carter 
Ben Gee & Bernie 

Harris 
Jack Kodell 
Eddie Ash 
Manuel Del Toro 


@ 


Band Boa 
Billy Gray 
Bobby Breen 
Jimmy Ames 

Ben Bive's 
Ben Blue 
Helen Boice 
Smith Twins 
Sally Blythe 
Charles Vespia 
Sammy Wolf 
Dick Bernie 
Richard Cannon 
Ivan Lane Ore 

Cocoanut Grove 
Ritz Bros. 


“Newcomers of °28” 
Paul Whiteman 
Harry Richman 
Rudy Vallee 
Buster Keaton 
Billy Gilbert 
Fifi D’Orsay 
Carlton Hayes 
unes 
“Minsky’s Folies 
Internationai” 


Ore 





Novelites 


NEW YORK CITY 


LOS ANGELES 


Freddy Martin Ore | Pete Marshall 
Crescendo Tommy Noonan | 
Mort Sahl Skinnay Ennis Ore 
Stan Kenton Ore Ye Littie Club 
interiude Diane Lefti 
Ear! Grant Joe Felix 
T. C. Jones Roger Nichols 
LAS VEGAS 
Desert tna Jimmy Cavanaugh 


In Boboli 
Judy Magee 
Herman Chittison 
Greta e 

Latin Quarter 
Sue Carson 
Johnny Puleo 
Francis Brunn 
Dick Curry 
Pony Sherrell 
Jo Lombard: Ore 
B Harlowe Orc 

Le Cupidon 
Sandu Scott 
Howard Beder 
Ish Ugardi Ore 
Catun Orc 

international 
Jackie Miles 
Four Aces 
Pat Paterno 
McKenna Line 
Mike Durso Ore 
Palmieri Orc 

New Roumanian 
Sadie Banks 
Carolyn Carpenter 
Larry Wilde 
Steadman 
Granado Ore 
Riviera 


Town & Country — 
Chase & Mitchell 
Bobby Freeman 
Mambo Aces 
Ned Harvey Ore 
Sicari Ore 

Two Guitars 
Olga Valdi 
Ivan Nepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 

Viennese canrera 
Margarita Sierra 
n 


Tex Fletcher 
Flash Mason 
Karen Thorsell 


Stan Free 3 

Randy Weston 3 
Waldorf-Astoria 

Eartha Kitt 

Emil Coleman Ore 

Bela Babai Ore 


AGO 


Inez & Gordon 
Ken Harris Ore 
Drake 
Denise Lor 
Jimmy Blade Ore 
Gate of Horn 





Teddi King 
Marty Rubinstein 
Marx & Frigo 
Paimer House 
Louis Armstrong 
Ben Arden Orc 
Preview Lounge 
Cory Cole 
Roberts Show Club 
Dinah Washington 
Dyerettes 
Red Saunders Ore 
Phyllis Branch 
Sutheriand 
Sonny Stitt & 
Three Sounds 











| Moulin Rouge | 
; Louis Prima & | 
Keely Smith | 
Sam Butera & The 
Witnesses | 
“Wonderful World” | 
Regency Room 
Matt Dennis 
Dave Ketchum 
Jeanne Taylor 
Dick Hazard 
Slate Bros. 
Larry K. Nixon 
Bobby Milano 
The Players 
Statier Hotel 


Tommy (Moe) Raft 

Barbara Esko 

Murray Brisco 

Vickie Denas 

Cee Davidson Ore 
El Cortez 

Rossi & Boyer 

Eddie Bush 

Versatiles 

El Rancho Vegas 





Dickie Henderson 
Helen Wood 


Ray Sinatra Ore 
De Castro Sis 
Sahara 
Fred Waring Ore 
Mary Kaye Trio 
Sands 


Sammy Devis Jr. 
Augie & Margo 


sil biten 
ver Slip 
Hank Henry . 


Annie Maloney 
Geo. Redman Ore 
Stardust 


a 

Lido De Paris 
“Ces't Magnifique” 
Billy Daniels 
Happy Jesters 
Wingy Manone 

Tropicana 
Dick Shawn 
Dante D’Paule 
Barbara Luna 
Carla Alberghetti 
Jack Ackerman 
Ray Malone 
Ray Anthony Ore 
D Williams Singers 





Nat_Brandwynne 
Ore 


MIAMI - MIAMI BEACH 


Admiral Vee 
Don Rickles 
Rosette Shaw 
Pete Brady 4 

Americana 
Marlowe-Kuller Rev 
Barbara Heller 
Blackburn Twins 
Jerry Collins 
Jack DeLeon 
Kaycee Jones 
Mara Lynn 
Mark Reddy 
Tyler Orc 
Lee Martin Ore 


Marion Murray 
eee, ~ 2 Revue 


ar 
Ziegfeld Follies 
Lou Nelsen 
Kathy Barr 
Darryl Stewart 
Marvin Roy 
Gautiers St’pl’chase 
Ziegfeldolls (18) 
Jacques Donnet Ore 
Ciro’s 


Alan Gaie 


— ~ 
Clover Club 
Rip Taylor 
Barbara Velasco 
Magnetones 
Deavuvilie 
Xavier Cugat Rev 
Abbe Lane 
Buddy Hackett 
Lee Martin Ore 
Dream Lounge 
Buddy Rich Orc 
Willie Restum 


Brascia & Tybee 
Al Sendry 
Mal Malkin Ore 
Eden Roc 
Cab Calloway 
Ricky Lane 
Walter Nye 
Jackie Heller 
Sonny Kendis Ore 
Luis Varona Ore 
Fontainebleau 
Polly Bergen 
Sacasas Ore 
Campo Urc 
Harbour Lounge 
Sammy Wa 
Gilbert & Tracy 
Rasha_ Rodell 
Tony Ma 
Latin 


Ore 


tas 
Quarter 


Ore 


ucerne 

Havana Mardi Gras 
Diosa Costelio 
Miles Vela 
Don Casino 
Tonia Flores 
T & Francella 
Juan Romero 
David Tyler Ore 
Murray Franklin's 
Paul Gray 
Murray Franklin 
Dick Havilland 
Carroll 
Sue Shepard 
Eddie Bernard 

Nautilus 
Jerry Lester 
Holly Warren 


Marty Harris 3 Georgie Auld 5 
Diplomat Flip Phillips & 
Tony Martin Bill Harris Quint 
HAVANA 
Capri Raul de Mesa 


Jose Greco Ce. 
Somavilla Ore 
Calvet Ore 

Hilton 
Lilo 


J. Moreno Ore 
Fajardo Ore 
Nacional 


Sandor Rev 
Mitzi Mason 
Martinez Casado 
Gina Romano 
Ana & Julia 
Manteca 
Dancing Waters 
W = Reves Ore 
Gina Romand 
Manolo Torrente 
Ana y Julio 
Riviera 
Olga Guillot 
Mitsouki & Roberto 
Gina Martin 


Nile Rodrigues 
Conrad Wilson 
Felix Guerrero Ore. 


Sans 
Martha Claude 
Miriam Barreras 
Dandy Crawford 
Susy Leiva 
Roberto Arieta 
Maria Nieves 
Canaro Orc 
Victor Alverez 
Ortega Orc 

Tropicans 
Leonella Gonzalez 
Xiomara AMaro 
Marta Castille 
Berta Depuy 
Guaracheros 
Rolo Martinez 
Henry Boyer 
Tropicana Ballet 
S Suarez Org 
Romeu Org 


SAN FRANCISCO 


Backstage 
Stan Arnold 
Rene Joubert 
Blackhawk 
Cal Tjader 5 
Canterbury 
Geo. Alexander 
Benny Strong Ore 
Easy Street 
Turk Murphy Ore 
Fack’s 


Lenny Bruce 

Axidentais 

Bonnie Graham 

Herb Barman Ore 
Fairmont Hotel 

Mills Bros. 

E. Heckscher Ore 

440 Club 
Larry Winters 
Carol Davis 


Gay 90's 
Bee & Ray Goman 
Sylvie St. Clair 
Dick Keegan Ore 


Maya Angelou 
Ronnie Schell 
365 Club 
Paul ‘Gubert 
Estelita 





Half Bros. 
Bill Clifford Ore. 


RENO 


Harolds Club 


|Carmen Cavallaro 


Magnetics 
Harrah’s Club 

De Castro Sis 

Art Engler 

Red Nichols 

Blakelys 

Cindy O’Hara 


| 


Commodores 


Mapes 
Edgar Bergen 
Wilder Bros. 
Ina Ray Hutton 
Bill Norvas 
Dubonnet 3 


Jack Schafer 
Roberta Linn 
Riverside Starlets 
Ed Fitzpatrick Ore 





San Antonio Boat Show 


San Antonio, Dec. 23. 
The third annual San Antonio 


| Sport & Boat show will be held 


March 3-8 at the Joe Freeman 


Coliseum. 


It will be sponsored by 


the Alamo Boat Club and produced 
by Charles and Bob Coffen of Dou- 
ble C. Productions. 

There will be a 45-minute stage- 


show nightly. 





Lisa Kirk 
Dick Rice Orch 


booked. 


Acts are being 
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Sands, Las Vcgas 
Las Vegas, Dec. 17. 
Sammy Davis Jr., Augie & Mar- 
go, Steve Rossi, Dick Stabile, 
Texas Copa Girls, Antonio Morelli 
Orch (23); produced & staged by 
Jack Entratter; $3 minimum. 





For the first time, Sammy Davis 
Jr. is appearing without his father 
and uncle in the act, and for the 
first time he omits dancing. He 
doesn’t. even dabble with the musi- 
cal instruments—his turn accents 
his distinctive vocal pyrotechnics 
and he throws in enough clowning 
to make it one of the best nitery 
sessions in the biz. New is an 
impresh of Fredric March doing 
Dr. Jekyl & Mr. Hyde—a fright- 
ening stunt which again magnifies 
Davis’ personality. 

His takeoffs on Frank Sinatra 
and other headliners are outstand- 
ing .both technically and in the 
humor department. Sock opening 
number, 
Happy,” is followed by such stim- 
ulators as “I’ve Got 
Nothin’,” 


pile up yocks in a 25-minute romp 
of acrobatics and use of clarinet, 
saxophone and drums. 

Gardner Benedict’s combo han- 
dies the musical chores in splendid 
fashicn. Jimmy Wilber’s three- 
some supplies intermission dance 
accompaniment and Larry Vincent 
sings at the 88 in the cocktail room. 


& De Wood, Jon & Sondra Steele. 
Koll. 


One Fifth Ave... N. Y. 

Cedrone & Mitchell, Suzanne 
Lake, Robert Downey, Harold 
| Fonville, Joan Bishop; no cover or 
minimum, 








One Fifth Ave. has been a pros- 
| pering oasis for many years with 
| its policy of showcasing talent 
|! which has a tendency to become 
| important in a matter of years. 


| Bob Downey, who long has been | 


running the room, has savvy and 


“Let Me Sing and I’m| taste in picking performers. 


Current show is headed by 


Plenty of | Cedrone & Mitchell, repeaters at, 
“Birth of the Blues,” | the spot. They have come in this 


“‘Where’s My Bess” and “Old Black | time with the strongest act since 


Magic,” latter being a song he says the partnership was formed. Miss | 
he “stole from Johnny Johnston.” | Cedrone is a talented comedienne | 
the Jack Entratter with a high risibility rating, and 
trots out Augie &/ Mitchell, who knows the ways of 


Balance gf 
—— 


fargo, and the Texas Copa Girls | comedy in his own right, also col- 


backed in the lavish Bob Gilbert- 


Renne Stuart production numbers | socko class. 


by the big voice of Steve Rossi. The 
graceful lifts and spins of terpers 


Augie & Margo are at top level in| 


excitement and imagination, with 
excellent assistance from Antonio 
Morelli and the orch (23). As usual 
Dick Stabile skillfully guides the 
musicians during Davis’ portion of 


the show, which is skedded through | 


Jan, 12. Duke. 


Dorchester, London 
London, Dec. 19. 


Leslie A. “Hutch” Hutchinson, 


Igor 


Marland; $5.50 minimum. 





There are very few 
artists so consistently gainfully em- 
ployed on the limited West End 
cafe circuit as “Hutch” and he 
never lets the side down. In his 
current stint at this swank Park 
Lane hotel, Leslie A. Hutchinson 
is, as always, on the top of his 
form. He pays his audience the 
compliment of taking great pains 
in prepping his routine with a gen- 
erous quota of original material, 
and has his own version of “Let's 
Do It” to provide a smash closer. 
He's self-accompanied on the 88 
and works hard with unfailing good 
humor. At show caught he was on 
the floor for almost 40 minutes and 
didn’t outstay his welcome. 

A newcomer locally, Igor Grid- 
neff provides a neat specialty rou- 
tine. He’s billed as “The Conti- 
nental Climber” and his main prop 
is a single frame chromium-plated 
ladder, which he mounts with 
startling ease and on which he per- 
forms some cute balancing tricks. 
The Dorchester Girls, a pleasant 
lineup of four dancers, open the 
show and appear between the acts. 
As a switch from the customary 
terping routines they give the cus- 
tomers an elementary lesson in 
dancing the cha cha, and do it with 
a lot of charm. Show is compe- 
tently backed by the Tommy Whit- 
tle orch. Myro. 


Reverly Hills, Ciney 
Cincinnati, Dec. 19. 

Rover Boys (4), Ford & Rey- 
nolds, Sally & Joe Novelle, Lind- 
say-Sapphire Daneers (9), Bill 
Raymond, Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum, $4 Sat.. 

A gay holiday floorshow rounds 
out another year of solid operation 
at this class Kentucky theatre 
restaurant. This fortnight’s lineup 
has three first-time starters before 
Greater Cincy niterygoers. They 
are the Rover Boys, pop vocal four- 
some; Frankie Ford and Gary 
Reynolds, zany comedy team, and 
Sally & Joe Novelle and their 
“poodle symphony.” An_ auto 
wreck enroute from Florida caused 
the dog act to miss the opener 
Friday (19), the only loss of time. 
Party bookings are heavy through 
New Year’s Eve, a traditional sell- 
out at extra tariff. 

The Lindsay-Sapphire line un- 
corks proceedings with a colorful 
western number and climaxes with 
a delightful medley of Christmas 
tunes, vocals by baritone Bill Ray- 
mond. 

Rover Boys highlight a 28-min- 
ute song sycle with “Graduation 
Day,” their top Victor recording, 
and robust treatment of “Lonesome 
Road.” In group are Buddy Victor, 
lead; Al Austin, baritone, Ronny 
Ross, top tenor, and Wally West, 
bass. 

Frankie Ford, 
singing partner, 


comic, and his 
Gary Reynolds, 


| leagues Miss Cedrone into the 
They have a good 
| batch of material, grouped into 
| song segments. Most of the stuff 
is on the zany side and in good 
taste. They get prolonged mittings 
here. 

Suzanne Lake, a French-born 
singer who came to legit attention 
in “The King & I,” is a singer with 
charm and delicacy and with an 
exceilent voice. Her selections are 
good and she’s at her peak while 
singing. Whenever she gets off the 
tunestering, she falls a few 
notches, inasmuch as the talk that 
goes with her act tends to obscure 


| 
| 





Gridneff, Dorchester Girls | her personality. But the straight | 


(4), Tommy Whittle Orch, Albert | 


song passages are excellent. 
The two-piano work by Downey 


and Harold Fonville comes off well, | 


| and Joan Bishop provides a pleas- 


cabaret | 


ant interlude at the keyboard be- | 


tween the acts. Jose. 


Tidelands, Houston 
Houston, Dec. 16. 


Hilltoppers, Don Cannon Orch 
(6); no cover or minimum. 





An expert harmony group, the 
Hilltoppers quickly warm up an 
average opening night aud to beg 
off 30 minutes and eight numbers 
later. One of the numbers is a 
medley of songs of the '20s—‘If 
| You Knew Susie,” “I Can Do 
Without Broadway” and such— 
and the stagesicers had enough 
nostalgia to palm this bit aplenty. 

Jimmy Sacca, a lyric baritone, 
leads the quartet, composed of 
baritone Doug Cardoza, bass Don 
McGuire, and tenor Seymour 
Spiegelman. There are bits of com- 
edy—too few, actually—and Mc- 
Guire joins the legion now doing 
impreshes of Walter Brennan. The 
boys go well with “Mary Ann,” 
which they put on a Dot disk, but 
best received is the closing num- 
ber, “Laugh, Clown, Laugh,” with 





a little Pagliacci thrown in by 
Sacca. 

The Don Cannon combo, house 
orch at this new nitery in the 
Tidelands Motor Inn, opens the 
show with a snappy “Mama Don't 
"Low .. .” and backs the Hilltop- 
pers with precision. 

The quartet will remain here 
through Dec. 31, joining replace- 
ment Jonathan Winters for the 
sellout New Year's Eve show. 

Skip. 


Londen House. Chi 
Chicago, Dec. 17. 
Gene Krupa Quartet; $3 mini- 
mum Fri.-Sat. 





Gene Krupa is a safe bet to keep 
a nice head of b.o. steam up over 
the holidays. He doubtless rates 
as one of the strongest personal- 
| ities in the pop and jazz fields, and 
his skinbeating is still inimitable. 
He can range from down-to-busi- 
ness stickwork to the showmanly 
ways that have long identified him, 
as when he put the sticks to the 
bass strings on “Big Noise From 
Winnetka.” 

The combo’s library and rend- 
ings plead no single cause; there’s 


ordinary enthusiast (as in “Heart 
of My Heart” with its strong melo- 
dic line) or the snob set, per a 
delicate, flute-featured treatment 
of “September Song,” a subtle item 
with Far East overtones via Kru- 
pa’s cymbals. There’s the usual 
wild outpouring for the unit's 
“Drum Boogie,” which has long 
bore the Krupa patent. His side- 
men are plenty spotlighted, but the 
| hoopla’s for Krupa, and that’s the 
way the cash register rings. 

|_ Foursome finales Jan. 11, with 
| Barbara Carroll trio returnin’ on 
‘the 14th, Pit. 





Layout opening Jan. 2 has Allen | 


enough in each set to please the | 


Pearl Bailey Breaks Out 
With Interracial Line Of 


Las Vegas, Dec. 23. 

The new Pearl Bailey show 
which is called “399 Plus One 
Club—400 The Hard Way,” intro- 
duces two firsts to the Las Vegas 
Strip: Miss Bailey’s bow as a star- 
| ee Re per odin eg and an 

terracial chorus line. Miss Bailey 
clicks on all sides in her quadruple 
role; the two beautiful Negro girls 
among eight dancers are a novel 
| and welcome sight in a town which 
leans toward Jim Crow-ism as a 
sop to gamblers from the you-all 
belt. 

In her easy-going, casual, and 





highly distinctive style, star hand- | 


ily sells such as “’S Wonderful,” 
“Someone To Watch Over Me,” 
“Plenty Of Nothin’,” “Clap Your 
Hands,” “Foggy Day,” “She Had 
To Go Lose It At The Astor,” 





Flamingo, Las Vegas 

Pearl Bazey (with Lloyd Phil- 
lips), Coles & Atkins, Louis Bellson, 
Moana Gleason, Don Kirk, Helen 
Thigpen, Moses La Marr, Allen 
Davis Chorus (13), Flamingoettes 
(10), Jack Cathcart Orch (15); 
produced, staged, directed by Miss 
Bailey; chorecgraphy, Buster Bur- 
nell, special choreography & ef- 
fects, Marie Bryant; musical ar- 
rangements, Bellson; $3 minimum. 





“Lady Be Good,” and “Just One 
Of Those Things.” She pulls laughs 
with most of the numbers, and 
shows a serious side with the 
emotion-packed “My Man’s Gone 
Now.” As a rousing finale, she and 
the entire cast—with volunteers 
from the audience—present “Bill 
Bailey.” Mixed Negro-white, male- 
female chorus (13) enriches pro- 
duction values on several of Miss 
| Bailey’s songs. 

| Honi Coles and Cholly Atkins 
| are personable terpers who win 
| warm mitting both as a team and 
| individually with their smooth 
| tapology. Louis Bellson, in an 
| impressive drum solo, proves again 


that he is one of the top percus- | 


| sionists in the biz. The turn is 
solid, showing great feeling and the 
proper shadings. 

| Moana Gleason, a looker who 

| masters the art of exciting undula- 
tion, teams with singer-dancer Don 

| Kirk in an outstanding terp rou- 

| tine. Helen Thigpen as a strolling 


| saleslady of strawberries ‘in the | 


audience) gets laughs, as docs 
Moses La Marr, doorman at the 
| “399 Pius One Club.” 
nell’s choreography is fresh and 
imaginative. Show, 
through Jan. 28, is_ skillfully 
backed by the Jack Cathcart orch 
| (15). Duke. 


Crazy Horse, Paris 

Paris, Dec. 16. 
Linda Romeo, Cara Sirocco, Ver- 
onika Baum, Joe- Castor, Lady 
Phu-Qui-Cho, Dodo D’Hambeourg, 
Mac Ronay, Bella Cucullis, Tessa 
Dourakine, Carolina Von Sirowetz, 
Jack Ary & Ann Rey, Lili Niagara, 
Rossignols (2), Jenny Boston, 
Croq’Monsieur (2), Bart Taylor 
| Orch 
$2 at bar. 





Though strip is slipping in most 


| of the flesh parlors here, boniface | 


| Alain Bernardin has wisely kept 
his original undrape spot intact by 
paying his young, shapely girls 
well and not allowing them to dou- 
ble. Shrewd production values and 
| inventiveness in strip presentation, 
|plus solidly selected sight acts, 
make this a show with interna- 
| tional pull for Parisians, provin- 
|cials and passersby alike, and 
boite is jammed every night. 
Linda Roman does a series of 
| pouting poses in blackout tempo. 
| Cara Sirocco wraps herself in 
| beads. Veronika Baum, with slanted 
light rays across her nudity, twists 
| about with a large mirror above 
| her. Lady Phu-Qui-Cho assumes 
| exotic poses. Dodo D’Hambourg is 
|}a shapely girl doing contortions. 
| Bella Cucullis plays to the aud 
| with bumps and tantalizing mug- 
ging. Tessa Dourakine does the 
| shedding during a toe dance. Caro- 
|lina Von _ Sirowetz mewls and 
| moans to add sound aspects to her 
| peel. Lili Niagara has savvy on and 
| off lighting and a reverse in dress- 
ing via a contortion exercise setup. 
Jenny Boston wallows on a bed. 
An antidote to all this well-done 
| erotics is a spoof strip for the 
| ladies by the men, the Croq’Mon- 
|sieurs, Right music makes the 
| strips easy on the orbs and ears 
and more erotic than of yore due 
to suspenseful presentation. 
Clever sight acts also emerge 
i which show offbeat talents rather 


Choristers in Las Vegas 


Buster Bur- | 


skedded. 


(4); $5 minimum at table, | 


than flesh. Joe Castor is a unique 
puppet act; Jack Ary & Ann Rey 
have a clever record mime bit; Mac 
Ronay is wrong-way magician (‘all 
| under New Acts), 

The Rossignols (2) do some good 
whistling duets dressed 





are good, and this is a fine filler. 
Bart Taylor orch (4) supplies okay 
dance interludes. 

Along with the Lido, the Crazy 
Horse Saloon is one of Paris’ nitery 
meccas and looks to remain so far 
some time while other stripperies 
die out. Second drinks are only 
$1.50 after the first $5 shot. For 
25e patrons can also ogle 3D peep 
chows at the strippers during the 
intermission. Mosk. 


Riverside. Reno 
Reno, Dec. 19 
Bob Crosby. Roberta Linn, Dun 
hills (3). Starlets (8), Eddie Fitz- 
patrick Orch; $2 minimum. 





The Riverside management was 


apparently dealing directly with 
Santa Claus when it booked the 
holiday for the Olympic Rcom. It’s 


a package designed for any and all 
age groups, what with the person- 
able Bob Crosby, the talented Rob- 
erta Linn, the perfection of the 
dancing Dunhills, and the precision 
offerings of the Starlets. 

Crosby, effortlessly and in good 
voice, winds his way in and out of 
the 10-minute bill in a way that 
shows good planning and taste. He 
never overdoes his’ upstaging, 
works well with the femme on vo- 
cals and handles the intros with 


his own pro styling. His solo titles | 


jinclude “Love Is Just Around the 
Corner” and other evergreens be- 


fore he reaches a “76 Trombones” | 


\finale with lyrics changed to fit 
names related to his music back- 
ground. He also wins plaudits in 
a duo novelty bit, “I Put The 
Penny In the Gum Slot,” With Miss 
Linn. 
the duo as well as auditors. 


Working alone, Miss Linn shows | 
full control with such things as | 
\“I’'m Happy.” “Old Black Magic” | 


and a melange of the standards. 
Her emoting and sensitiveness 
with “Merry Christmas, Darling” 
command the respect of a silent 
room. Miss Linn, however, wisely 
keeps the big chunk of her titles 
in the beltier class. 

The three Dunhills, familiar on 


the Reno circuit, show perfection | 


in terping. Timing is faultless, 
and they make their style seem 
easy. Each member (Bob Roberts, 
Art Stanley, Walter Long) takes 
turn before the spot, and then dis- 
| play remarkable precision 
unison. A new version of a South 
African dance, done in heavy rub- 
ber boots, is well received. 

Eddie Fitzpatrick orch plays the 
difficult bill capably. The Star- 
lets, in a Yule season theme, 
bracket the show in Moro-Landis 
productions. Show dates on New 
Year's Eve. Long. 





Hotel Monteleone. N. ©. 
New Orleans, Dec. 19. 
Jo Ann Miller, Nino Nanni, John 
Gary, Nick Stuart Orch (8): $2.50 
minimum; $4 Sat. 





The handsome Swan Room in the 
Monteleone comes up with winners 
in the sultry-voiced Jo Ann Miller 
and Nino Nanni, who spins magic 


appeal with a classy chassis. She's 
a stimulating personality with 
|; warmth and projection and who 
handles her vocal chores in excep- 
| tional style, and multiple tempos 
| get her attention, Her repertoire 
| ranges from the calypso “Tragedy 
| of Trinidad” to “St. Louis Woman.” 


| Versatile thrush also displays a | 


| knack for patter that amused as 


| much as the body English she em- | 


ploys to accent her lyrics when 
warbling. Scores heavily. 

| Nanni is a pianist with words. 
He presents a medley of familiar 
| ditties and parodies, plus a batch 
| of originals, that run from the 
| nostalgic to the hilarious. His 
| pianistics provide a_ delightful 
background for his stories. His 
“Voice of The Piano” bit nets 
| plenty of palms. In this number 
he follows the grand piano down 
the course of life, from concert 


| stage to saloon, and back, to the. 


delight of customers. 
| Nanni, who also is socko in an 
offbeat “White Christmas,” “Bar- 
| ber of Seville,” “What A Boy” and 
| “The Story of The Fabulous Miss 
| Jones,” has a subtle accent, suave 
mannerisms, an inner glee and a 
| Charles Boyer style that has the 
| gals enchanted all the way. Bows 
| off to big hand. 

John Gary, young baritone, sells 
}a tune with sensitive feeling and 


unadorned style that’s refreshing. | 


| Nick Stuart and his musical crew 
are in excellent fettle and dish out 
a Christmas medley—done partly 
|in dixieland style—and rhythmic 
fepre that draws dancers to the 
| floor. Liuz. 


in Scot-| 
tish costumes. Tone and delivery | 


in| 


at the piano. Miss Miller adds eye | 


| Adolphus Hotel, Dallas 


Dallas, Dec. 20. 

Pat Windsor (with Charles 
|Reader), Dink Freeman, Joe 
Reichman Orch (7); $1.50-$2 cover. 

Pat Windsor's first Texas date 
is auspicious. Lovely blonde 
thrush, in 35-minute stint, puils 
hefty mitting with a tasty mixture 
of songs and dialog. Elegantly 
gowned in red. she gives with 
“Till There Was You,” “Get 
Happy” and a_ sock vocal’ of 
“Breeze and 1.” Tripping around 
the stage with mike, piper offers 
“Could Have Danced All Nvght" 
and a slick, uptempo version of 
“Let's Fall in Love.” Sobering bit, 
drawing hefty aud _ respect, is 
haunting vocal of “Ave Maria,” 
followed by “I Believe,’ and the 
dual hymnals wrap up the tablers. 

Bonus bits include “76 Trom- 
bones,” where she sheds the skirt 
to reveal shapely legs and does 
slick baton twirling during the 
chant. Winds the top act with “I'll 
Never Stop Loving You” and “With 
a Song in My Heart” to a begoff. 

Dialect comedian Dink Freeman, 
seen in a local cabaret vears ago, 
has a polished 25-minute opening 
segment. He's a headliner and the 
reception in the plushy Century 
Room proves it. 

Freeman's multiple-dialect varns 
hit the funnybone and he draws 
yocks, but smartly paces his boff 
material so as not to step on his 
laughs. His dialect stories are in 
good taste and each scores. Short 
vocal inserts are smart additions, 
but the aud participation bit— 
wherein Freeman suggests requests 
for certain dialect stories—brings 
‘em home. He complics, and satis- 
fies, with rib-tick!ers. 

Dual show ends Dec. 31, with 
| Joe Reichman’s band exiting also. 
Betty Reilly and Leighton Noble's 
orch open a fortnight Jan. 1. 

Bark. 





Their baby talk fractures | 


- 
Harold’s Club. Rene 


Reno, Dec. 17. 
Carmen Cavallaro, The Magnet- 
ics (3); no cover or minimum. 





| Auditors at the Carmen Caval- 
laro show in the intimate Harold's 
Fun Room respond to the artist 
with an awe normally reserved 
for the concert halls. And from 
the usually calloused and blase 
saloon set which frequent the Reno 
bistros, such heavy endorsement 
indicates Cavallaro will become an 
annual affair for the seventh-floor 
room. 

The current long engagement is 
his second time around—and both 
times he has been billed during 
the holiday season. Backing Cav- 
allaro with perfected rhythm is a 
talented trio including Jimmy 
Norton on guitar, Bill Bandy on 
string bass and Paul Guerrero on 
| drums. 

The “poet's” repertoire includes 
such pop titles as “How About 
You,” “Autumn Leaves.” “Rhap- 
sody In Blue,” “Voodoo Moon” and 
“The Continental.” For the more 
appreciative he proves his virtu- 
osity with “Cavaquiho.” “Seren- 
ata” and Chopin's “Polonaise,” 
among others. Begoff for the 35- 
minute stint included parts of the 
soundtrack from his pianistics in 
the “Eddy Duchin Story.” 

Good warmer for the headliner 
are the capable Magnetics with a 
varied listing. Each takes a turn 
upstage and all double on vocals 
and instruments. Bob Downie is 
on guitar, Bill Kane on piano and 
| Joey Nieves on strong bass. Nieves 
| takes frequent turns before the 
| spot with a good tenor voice on 
such as “Donkey Serenade.” “Just 
One Of Those Things” and “He,” 
the latter keyed to the Christmas 
season. Long. 


Fairmont. San Francisco 
San Francisco, Dec. 18. 

Mills Bros (4), Ernie Heckscher 
Orch (9); $2 cover. 

The Mills Bros. aren't for the 
hippies, but they do a fine job for 
the substantial check-grabbers and 
figure to keep the Fairmont’s large 
Venetian Room booming through 
the holiday season. 

They come on with “Be My Life’s 
.Companion,” then go into what 
amounts to a resume of their rec- 
ord hits—“I'll Be Around.” “Glow 
Worm,” “Paper Doll,” “She Was 
Five and He Was Ten,” “You're 
Nobody Till Somebody Loves You,” 
“Up Lazy River.’ “Basin Street 
Blues,” “You Always Hurt the 
One You Love,” a barbershop ver- 
sion of “You Tell Me Your Dream” 
and, finally, their “Opus One.” 

Show may not be terribly excit- 
ing, but it’s easy listening, and 
pleases crowd which comes to hear 
exactly this kind of program. 
Ernie Heckscher orch accompanies 
nicely. Show runs through Jan. 14 

Stef. 
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Sam S. Shubert Theatre, N.Y.; $8.05 top | 
($11.50 opening) 
G a Swenson Susan Johnson 
Ji Rock Medicine. Michael Kermoyan 
Ww Stephenpierre Tom Raskin 
Dub Winter Owl Jack Warner 
Bix Winter Owl . Bobby Shields 
Louis Champlin Romo Vincent 
Annie Champlain Sylvia Syms 
Mary Champlain Julienne Marie 
Matthew Beerchaser ...... Tony Gardell 
Karl Kellenbach aa Paul Ford 
Clyde Walschmidt ... 
George Potter 
Medicine Man 


redskin of supposedly French ex- | 
traction and Sylvia Syms mumbles | 
in something suggesting Bronxese 
as his helpful squaw. P. J. Kelly, a 
former Abbey Theatre notable, acts 
a primitive-minded Indian ancient 
and a dancer named Asia, whose 
figger and pelvic movements, if | 

resented with finesse in a much | 
Sater show, might become the talk 
of the town, portrays the seductress 





egs 
alt 








Joe Chamolvin -. Ralph Young | who keeps upsetting the romance 
Harione Standing Bottls..... 009 Tay | hetwoon the lady salnon-keeper and | 
en pere i. teu scene ’ 7 } 
Billie Mae Littlehorse .... one ants the heep big rodeo steer-thrower. | 
duke Box Voice . . Bobby Shicids icti , sn’ 

io memeceach = » een. Waite Although the dictionary doesn’t 





define whoop-up per se, it indicates | 
that the phrase, whoop it up, means | 
to create a disturbance or stir up | 
excitement, with a connotation of 


Baptiste Three Bird .... 
Hotel Proprietor 
Teenager 

State Trooper 
Justice of Peace 


ee «os ewersee Edward Bex, | gaiety. In this case of this show, 
Singers. dancers: Mari. Arnell. Ann | at least the intention is clear. 
Barry, Edward Becker, Jeanna _ Belkir. Hobe. 


Socrates Birsky, Tim Brown, Sandra v- 
lin. Fleanor Dian, Tina Fave, Tony Gar- 
dell, Martha Granese, H. Green, S-l- 
vador Juare’, Rebert Karl. Robert Lenn. 
Far! Lipoy, Rae McLean, Michelle Newton, 
Fstelle Parsons. Yolende Poropat, Tom 
Raskin, Tony Rosa. Marla Stevens, Ben 
Voreas, Barbara Webb, Steve Wilond. 

Musical numbers: “Glenda’s Place. 
“When the Tall Man Talks,” “Nobody 
Throw Those Bull.” “Rocky Boy Cere- 
monial.” “Love Eves,” “Men.” “Never 
Before.” ‘Caress Me, Possess Me Per- 
fume.” “Platterv.” “The Girl in_ His 
Arms.” “The Rest of What This Coun- 





Hamlet 

Old Vie Trust Ltd. & Arts Council o 
Great Britain under management of 
Hurok) presentation of Old Vic Co. re- 
vival of two-act drama by William Shake- 
speare. Direction, Michael Benthal; decor 
and costumes, Audrey Cruddas; musical 
accompaniment, Gordon Jacob; musical 
director, Arthur Lief; dueling direction, 
Bernard Hepton. Opened Dec. 16, 58, at 
the Broadway Theatre, N.Y.. top. 
Guards Roy Patrick, James Mellor, 


f 








try’s Got.” “I Wash My Hands,” “Quarrel- . d 
tet.” “Sorry for Myself," “Til the Bis Horatio = | 
Fat Moon Falls Down,” “What I Mean to Chedius ceeeseceesess "Oliver Neville 
Say.” “Montana,” “She or Her.” Lane 2... . John Humphry 
Polonius Joseph O ones 

It seems incredible that the same a were mt 
roducers who were responsible | Ophelia .... ‘a nara: molten 
or the brilliant “Guys and Dolls” | G - Richard Wosxdsmouth 


OS er 
Kosencrantz and Gildenstern 


could be guilty of such a heavy- Peter Celler, Gerald Harper 


handed and lacklustre show 4S| piayer King Richard Wordsworth 
“Whoop-Up.” The new musical, | Players. James Culliford. Barbara, Leia | 
which opened Monday night (22) Fortinbras .......-++++-> David Gardner 
at the Sam S. Shubert Theatre, | Captain ...........----++-- Robert Algar 
would be a dubious boxoffice aeapen nee tI) Michael Culver 


t 
Sailors Harold Innocent, Dougias Harris 
Ist Gravedigger . Lay, Mace 
i oma: 
—— Harold Innocent 


bet under normal conditions, but 
with the newsnvaper strike appa- 
rently settling down into an erdur- 


ance siege, “Whoop-Up” looks | Osric a Job_ Stewart 

honeless. ' Others: Peggy Butt. — oa 
ins, mney, i 

The show marks the return to | ica Gay. Timothy Harley, Peter 


active Broadway producing for Cy 
Feuer and Ernest H. Martin, who 
previously had nothing but money- 
makers with “Where’s Charley,” 
the fabulous “Guys and Doll's,” ard 
then “Can-Can,” “The Boy Friend” 
and “Silk Stockings.” Perhaps no 
one could have made a successful 
~musical of “Stay Away, Joe,” the 
Dan Cushman novel about redskin 
and paleface shenanigans on a 
Montana Indian reservation. But 
Feuer and Martin have com- 
pounded their initial error by turn- 
ing authors to write the book for 
the show. with Cushman a collabo- 
rator and Feuer as overall stager. 

The producers, who had a con- 
tract to do a picture for Metra, 
originally planned to use the Cush- 
man story for the project, and the 
studio purchased the screen rights 
to the material. Subsequenily, 
Metro decided the yarn wasn’t suit- 
able for films, but F & M were 
smitten with it and persuaded the 
company to release it for stage 
musicalization, taking a share in 
the venture as payment and re- 
taining the screen rights to the 
original material 

It's possible, of course, that in- 
spired treatment might have made 
a hit musical of the story. But tek- 
ing fact rather than theory, and in 
the most favorable terms possible, 
“Whoop-Up” is chiefly notable for 
a sort of brash determination. The 
Feuer-Martin-Cushman book has a 


Hodgson, Dyson Lovell, Crispian Wo 
gate, William Young. 





“Hamlet,” the old standby which 
the Old Vic Co. presented at the | 
Broadway Theatre last Tuesday | 
(16) as the second item of its five- 
week repertory engagement, ran 
into a combination of difficult cir- 
cumstances, mostly stemming from 
the newspaper deliverers’ strike 
which has forced the suspension 
of publication of all regular New 
York dailies. With no adequate 
way of publicizing the fact that 
the show’s first-night curtain would 
ring up at 7:30, the management 
and company had to plod through 
the performances with latecomers | 
disturbing the audience as late as 
8:45. 





ordeal out front and, presumably, 
onstage. With a large house like 
the Broadway, audibility always 
tends to be a problem, particularly 
for a straight play, so the move- 
ment of latecomers down the aisles, 
the necessity for those already 
seated to rise and let the tardy ar- | 
rivals get to their seats, the gleam- 
ing of ushers’ flashlights and the 
inevitable mixups as people in 
wrong locations had to be shifted, 
made the performance something 
of a travesty at times. 

All these were complicating cir- 
cumstances for what must be a. 
hearty kind of mediocrity, while | somewhat unexciting show under | 
the Norman Gimbel iyrics are em-| the best of conditions. “Hamlet,” | 
phatic and predictable, and the | to be rousing entertainment, must | 
Moose Charlap tunes all tend to 
sound alike, at least in the monot- | 
ony of Philip J. Lang’s orchestra- 
tions and the din of Stanley Lebow- 
sky's orchestra direction. 

Onna White's choreography is as 
strenuous, if not athletic, as Broad- 
way has seen in some time, but has 
little apparent meaning, and 
Feuer’s overall direction appears 
competent at best. Jo Mielziner has 
designed garishly striking settings 
of a saloon, an auto agency office, | tough to take—pretty much an un- 
a redskin shanty and other locales leomfortable necessity to be en- | 
on and near an Indian vesestete™ | Geared for the sake of the great | 
in Montana, and Anna Hilt John-| assages of towering tragic drama. 
ped noth ama ee But in this Old Vic production Jat 

Besides a couple of rousing | least under the adverse ye rear 
rough and tumble dance numbers | f the ge | —, parsed 
(including one prominently featur-| Scenes were the stan i ae 
ing bare ma'e buttocks), there are |notably the mad scene, which n00i 
a few songs that could conezivably | enced a steadily coughing audience 
be put across hy top talents. They | and held them in rapt silence. 
include “Men,” “Flattery” and | This characterization by Barbara 
“Montana.” the latter a number | Jefford, following her impressive 
that will doubtless provoke a flush- | Performance the previous week as 
faced denunciation by that state's | Viola in “Twelfth Night,” stamps 
representatives in Congress. |this actress as one of the finest 

The who-dat cast that fails to| Shakespeare players to appear on 
make much of the show includes! Broadway in memory. The fact 








have fire and drive—blood and | 
guts. But this Old Vic revival of | 
the classic is not only one of the | 
longest versions of the drama of- 
fered here in some years (Maurice 
Evans played the uncut script some 
15-odd years ago), but tends to be 
a rather sedate treatment, with few 
gripping moments, 

Under normal circumstances, 
Ophelia’s scenes, particularly the 
painful mad scene, .tend to be 





53d Anniversary Number 
of 





{ i 
The result was something of an | H 





Susan Jonson as a’strident saloon that Viola and Ophelia are such 
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contrasting roles makes the 
achievement the more admirable. 
If Miss Jefford continues to grow 


as 


the street at Her Majesty’s they 
have the smash new musical, “West 
Side Story,” and now at the Thea- 
tre Royal they are again associated 


|in another Broadway import, “Two 


for the Seesaw.” This also has all 


| the makings of a hit, which should 
hold up for a long and profitable | 


an actress and a personality | has not 


engagement. 





In the past, the West End public | 


taken to two-character 


she’s a prospect for major stardom. | shows, with their limitations in 


Probably as a practical answer to | story development, 


the demands of repertory touring 

an international scale, 
the ultimate of simplicity, consist- 
ing of little more than drapes, 
lighting, a couple of easily-shifted 
thrones and the 19th century style 
costumes. Michael Benthall’s di- 
rection appears to be pretty much 
traditional, as does the trumpet 
background music composed by 
Gordon Jacob. 

John Neville gives what appears 
to be a thoughful portrayal of Ham- 
let, with Margaret Courtenay a 
rather fretful Queen, Oliver Ne- 
ville, an irritable usurper-King, 
Joseph O’Connor a_ consciously 
prolix Polonius, John Humphry a 
boyishly emotional Laertes, David 
Dodimead an upstanding Horatio, 
Richard Wordsworth doubling as 
the Ghost and Player King, and 


| personality, a delightful manner | ¢aricatures. The 


} 


action, 


etc. | 


“Seesaw” looks like an exception, | 


ns the | a comedy drama with penetrating 
Hamlet” production is just about | Quality and, like “West Side Story,” 


a believable unhappy ending. 
One of the more fascinating fea- 
tures to London audiences will be 


the tender, moving and dramatic | Your Father 


performance by Gerry Jedd, a 





| 


| Crispin Fifield ie 


y e , > 

Who's Your Father? 

London, Dec. 17. 
Henry Sherek presentation of three-act 
comedy by nis Cannan. Stars Maurice 
Denham, Maureen Swanson, Donajd Sin- 
den. Direction, Peter Wodéd; decor, Hut- 
chinson Scott. Opened Dec. 16, ‘58, at 
Cambridge Theatre, London; $2.80 o7. 
Jan Op as .... John Gill 
Clara Crabb .. .. Joan Haythorne 
Arthur Crabb . Maurice nham 
Hettie - Madeleine Christie 
Jill Crabb ..-.Maureen Swanson 
Peter Myers 
Donald Sinden 
Newton Blick 
.... May Hallatt 
Ethel Griffies 







Bob Brewster 
wiaude Vole 
Mildred Vole 
Old Lady 





Denis Cannan, hitherto a serious 
playwright, has turned to, farcical 
ccmedy with sad results. “Who's 
?” is a dull and dreary 
piece which seems a dubious pros- 


young actress with an instinctive | pect despite its potent marquee 
| sense of comedy and drama, and|lure. » 

| the knack of swiftly shifting mood | 
| and style. She hav an ingratiating | 


and a rare gift of projection. 
Playing opposite her, Peter 

Finch, a solid and reliable actor, 

has a tougher assignment. As the 


Nebraska lawyer torn between his | 


wife in Omaha and the girl 
Manhattan, he plays 
stolid lines without 


on more 


the color 


The plot is little more than a 
trifle and the characters more like 
dialog strains for 
comedy effect and the humor has 
a schoolboy quality. Under the 


| circumstances, the show is a waste 


|and warmth the role might have. | 


| Nevertheless, he holds the interest | 


in an engrossing way and acts with 


Dudley Jones as the garulous First | maximum sincerity. 


Gravedigger. 
Except for Miss Jefford’s re- 


Arthur Penn, who staged the 
original Broadway production, has 


markle Ophelia, it's a pretty long | successfully repeated the chore. 


for those first-night headaches. 
Hobe. 


Show Out of Town 


Redhead 
New Haven, Dec. 22. 


Robert Fryer & Lawrence Carr presen- 
tation of twe act (16 scenes) musical com- 
edy; book by Herbert and Dorothy Fields, 
Sidney Sheldon and David Shaw, music 
by Albert Hague, lyrics by Dorothy Fields. 
Direction and choreography, Bob Fosse; 
decor and costumes, Rouben Ter’Arutun- 
ian; lighting, Jean Rosenthal; orchestra- 
tions, Philip J. Lang, Robert Russell Ben- 
nett; musical direction and vocal arrange- 
ments, Jay Blackton; dance music ar- 
rangements, Roger Adams; associate 
choreographer, Donald McKayle; produc- 
tion manager, Robert, Linden; hair stylist, 
Ronald DeMann. Stars Gwen Verdon; fea- 
tures Richard Kiley, Leonard Stone, Doris 
Rich, Cynthia Latham, William LeMassena, 
Ralph Sumpter, Patrick “organ, Buzz 








| 





Miller, Pat Ferrier, Joy Nols. Opened | 


Dec. 22, ’58, at the Shubert Theatre, New 
Haven; $6 top. 
Ruth LaRue 

Maude Simpson 


Pat Ferrier 
Cynthia Latham 





Sarah Simpson .......... Doris Rich 
| May 6 seeeesse-» Joy Nichols 
WE Ss asc uaen ses eadsvie Pat Ferrier 
Essie Wimnvle ......... Gwen Verdon 
Inspector White vee Ralph Sumpter 
oward Cavanaugh ....William LeMassena 
Georse Poppett oe Leonard Stone 
Tom Baxter ule Richard Kiley 
Stage Doorman ee Krieger 
Sir Charles Willingham Patrick Horgan 
Tenor wekeeecanaa's o ob Dixon 
Jailer ; Buzz Miller 
Street Fntertainers David Gold, 


Shev Rodgers, Harvev Hohnecker, 
John Langston 
Sinzers: Joan Fagen, Lydia Fredericks, 
Rette Graham, Dee Horless, Janie Jonvier, 
Kellev Stevens, Bob Dixon. Clifford Fearl, 
John Loneston, Larry Mitchell, Stan Page, 
Shev Rodgers. 
Dancers: Margery Beddow, Shirlev de 
Rurgh. Pat Ferrier, Patti Korr, Elaine 
Kine. Liane Plane, Dean Talizferro, John 
Aristides : 
“arvev Hohnecker, Kazimir Kokich, Dale 
N . Noel Parenti. 
Musical Numbers: “Th 
ters’ 


e Simpson Sis- 
Noor.” “The Right Finger of My 


Left Hand.” “Tust for Once.” “Merely 
Marvelous.” “The Uncle S-m_ Rage,” 
“Erbie Fitch’s Twitch.” “She’s -Not 
Enourh Woman for Me.” “Behave Your- 
self.” “Doesn’t T-ke a Minute.” “Mv Girl 
's Just Enough Woman for Me,” ‘'Escie’s 
Vision,” “Two Faces in the Dark.” “You 
| Mi¢ht Re Next.” “Goins Solo.” “We 


Loves Ya. Jimey.” “Pick-Pocket. Tango,” 


| “Don’t Mention It.” “I'll Try.’ 





“Redhead” seems headed in the 
right direction. It has_ terrific 
choreography, a moderately pleas- 
ing. score, a workable book involv- 
ing laughs and whodunit material. 
lush eve appeal, lively tempo—and 
Gwen Verdon. These ingredients 
are not at their peak as yet, but 
with smart handling they can be 
made so in the tryout weeks ahead 


;and the show can come in a win- 
| ner 


With choreographer Bob Fosse 
at the directorial helm, it’s natural 
that dancing would be emphasized 
in this production. The hoofing 
involves a standout span, from 
music hall solo strutting to a clever 
“star” dream sequence. If any sin- 
gle factor can be designated as 
the show’s asset it’s the terping. 
The “Redhead” book derives a 
measure of comedy from the ro- 
mantic antics of a vaude strong 
man and a day-dreaming worker in 
(Continued on page 54) 


| Peter Webster ... 





;and tepid evening, even allowing | That he has been able to sustain 


the action and audience interest is 
a tribute to his ingenuity. George 
Jenkins, who designed the original 
Broadway sets, has also repeated 
the assignment in this production, 


using a revolving stage to switch ; 


from one apartment room to an- 
other. Myro. 


Old Chelsea 
Glasgow, Dec. 16. 


Stewart Crui ank (for Howard & 
Wyndham, Ltd.) presentation of three- 
acts operetta. Stars Vanessa Lee, Ken- 
neth Kellar, Peter Graves; features 
Joan Young, Desmond Walter-Ellis, Mary 
Millar. 
ard Tauber, Bernard Grun; lyrics, 
S. Tysh, Walter Ellis. Direction, 
Hurran; decor, Tod Kingman; costumes, 
R. St. John Roper; choreography, Jack 
; musical direction, Robert Lowe. 






Opened Dec. 15, ‘58, at King’s Theatre, 
Glasgow; $1.30 top. 

Orang Grinder . Kenneth Lansdown 
Lavender Seller ....... Thelma Phillips 
Milkmaid : .-.Valerie Thorne 


Orange Seller nise Painter 
inker ee John_ Silvester 
Paddy Glynn 
Desmond Walter-Ellis 
Mary Millar 
Joan Young 
Peter Graves 
..Kenneth McKellar 
Janessa e 
etses Lionel Baker 
Anne Murray 
John Palmer 
Marjorie Chard 
Joan Tyrrell 


= Rrra raprere 
Mary Fenton 
Miss Murray 


Mms. } 
Sir Roger Woodville 
Lady Walgrave 
Sir Percy Chudleigh 
Countess of Stafford ... 
Duchess of Crewe 


Groom Wales s600Nb eenkal John Silvester 
Lamplighi er a Peter Pellatt 

Students——Joan Knighton, Pauline 
Greta, Lissa Gray, Marie Lorraine, Ed- 


ward Cameron, John Van Best, Kenneth 


) Hancock, Gloria 
fockey, Wilma Fleming, Teresa_ Early, 
Unitey Grimwood, lain Gordon, Michael 
Facer, John Raven. 


“Old Chelsea,” 
the late Richard Tauber in the 
early 1940's, has been updated and 
given new music for this presenta- 
tion by Stewart Cruikshank, of 
the Heward & Wyndham produc- 


| ing firm. The result is a pleasing 





operetta, with “My Heart and I” 
still the song highlight and Jack 
Carter’s clever choreography an 
asset. 

The three-act musical is set in 


of such first-class talents as the two 
male stars, Maurice Denham and 


iN | Donald Sinden. 


Denham plays central character, 
a tin tycoon who, as a one-time 
orphan, needs a birth certificate to 
qualify for the peerage. He hires 
a genealogist to trace his origin, 
and that leads to a prolonged far- 


|cical mixup. 


|the material, 


| 
| 


Book, Walter Ellis; music, Rich- | With 





which starred | 


The players can do little with 
but Denham again 
shows himself a polished performer 
aud Sinden commendably parodies 

angry young man. Maureen 
Swanson has a negative and un- 
rewarding role, as have Joan Hay- 
thorne, Peter Myers,-Newton Blick 
and May Hallatt. 

Peter Wood has staged the piece 
leisurely, but there is a first-class 
drawing room set by Hutchinson 
Scott. Myro. 


The Gondoliers 


London, Dec. 16. 

Bridget D’Oyly Carte (by arrangement 
ack Hylton) presentation of two- 
act operetta; music, Arthur Sullivan; 
lyrics, W. S. Gilbert; decor, Peter Goffin. 
Opened Dec. 15, ‘58, at Princes Theatre, 
London; $2.50 top. 

Duke of Plaza-Toro Peter Pratt 
... John Fryatt 


UlZ 

Don, Alhambra del Bolero 
Kenneth Sandford 

Marco Palmieri Thomas Round 

Guiseppe Palmieri .......... Alan om 


Oo =e . John Ree 
Francesco ............ Frederick Sinden 
EEE 00s cwinteaendodve George 
Annibale ya ee John R 
Duchess of Plaza-Toro 

Ann Drummond-Grant 
Casilda Jennifer Toye 





Gianetta . Jean *lindmarsh 
BEND  -viccacescocesquenes Joyce Wright 
PRNOUOR oc cnvccccucsoocvee Mary nsom 
WEE dnepshasésdcenvace Ceinwen Jones 
GED tnccnvcceneneseceeh Apne Sessioas 
BE. atcouneiseqens shan saens Alice Hynd 


To paraphrase a show biz cliche, 
there’s nothing wrong with the 
Princes Theatre that Gilbert and 
Sullivan season won't cure. Ever 
since the boxoffice opened several 
weeks ago there’s been a line at 
the window, and the opening of 
the three-month engagement with 
“The Gondoliers” set the seal on 
capacity business. 

In style and presentation the 


| D’'Oyly Carte Opera Co. has hard- 


the Chelsea district of London, in | 


twilight of the 18th century, is 
fairly well served by a large cast 
under Dick MHurran’s direction. 


Vanessa Lee has poise and strong | 


vocal prowess in the role of a 
prima donna who is replaced in an 
operetta by a pretty little milliner 
played by Mary Millar. The show's 
slight plot centers round composer 
Jacob Bray’s attempt to get his 
operetta seen and performed in 
London. 


ly changed since the operettas 
were first produced. There's still 
another three years or so before 
the works fall into public domain, 
and it remains to be seen whether 
there'll be any drastic change in 
presentajion after that. For the 
time being, however, Bridget 
D’Oyly Carte, who presents the 
current season, is content to play 
it safe. 

In the opening production of 
“The Gondoliers” the emphasis is 
on the. tuneful numbers, good 


| singing and a cheerful mood. The 


Mary Millar shines brightly as | 


the milliner, with her modest 
sweetness and voice, and appears 
to have a future in show biz. 
Kenneth McKellar sings power- 
fully in the Tauber role, but is too 
stolid dramatically. 

Peter Graves is properly smiling 
and swaggering as a British aristo- 
crat and att patron. Desmond 
Walter-Ellis supplies light comedy 
relief and there are competent per- 
formances by Joan Young in a 
supporting character part and 
Paddy Glynn as the maid. 

Best among the musical numbers 





four lovers are stylishly played by 
Thomas Round, Alan Styler, Jean 
Hindmarsh and Joyce Wright. 
Round particularly impresses as a 
tenor, his singing of the ever- 
green “Pair of Sparkling Eyes” 
being one of the highspots of the 
show. 

Peter Pratt stands out once again 
as a superb droll, with a natural 
gift for clowning. Kenneth Sand- 
ford as the Grana Inquisitor, Ann 
Drummond-Grant as the Duchess 
of Plaza-Toro, ana Jennifer Toye 
as her daughter ably lead an all- 
round cast. 

Isidore Godfrey batons the New 
Symphony Orchestra to achieve 
perfection backgrounding, and the 
decor and costumes are up to the 
usual D’Oyly Carte standard. 

Myro. 
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Press Tieup Stalls ‘Dillon’ Reprise; 
BR. in Hand, But Theatre Is Factor 


Continuation of the publication 





tieup of New York’s major daily | ¢ ’ 
newspapers may knock the props Roar Like Dove Plays 


from under the planned Broadway 
reopening of “Epitaph for George 
Dillon.” Norman Twain and Ber- 
nard Miller, who acquired the 
rights to the play after its recent 
three-week run at the Golden The- 
atre, N.Y., have raised. $25,000 
to put the John Osborne- Anthony 
Creighton play back on the boards. 

The production team had in- 
tended booking the show into the 
54th Street Theatre until “Legend 
of Lizzie” opens, Jan. 26. However, 
Twain reveal that nothing will be 
done until the newspapers resume 
publication. Once the papers are 
back on the stands, the producers 
plan to put the play into rehearsal 
for one week and then open at 
the 54th Street. 

If the strike continues, Twain 
feels it may not be feasible to go 
through with the project, since the 
time available at the 54th Street 
is limited and no other theatre 
has been set. A number of the per- 
formers who appeared in the Gold- 
en presentation, under the produc- 
tion auspicies of David Merrick and 
Joshua Logan, have been standing 


500th London Showing 


London, Dec. 23. 

“Roar Like a Dove,” Lesley 
Storm’s comedy about an American 
|girl’s adjustment to marriage and 
multiple motherhood on an English 
jestate, played its 500th perform- 
jance Dec. 10 and reached a total 
| 8ross of $732,863 at the Phoenix 
| Theatre. The Murray Macdonald 
and John Stevens production co- 
stars U. S. actresses Margalo Gill- 
|more and Anne Kimball, the for- 
mer having succeeded the late Eve- 
|lyn Varden. 
| Subject to casting requirements, 
| “Dove” is due for Broadway pres- 
entation next season by the Play- 
|wrights Co., in partnership with 
Hollywood producers Harold Mir- 
isch and Martin Melcher, who own 
the screen rights and plan a film 
| version with Doris Day (Mrs. Mel- 
cher) as star. 


Plan London Co. 





——_ 


Harrison, Kay Kendall 
Take Licking on ‘Bright’ 
London, Dec. 23. 
“The Bright One,” Jack Min- 
ster’s production of J. M. Fulton's 
comedy, folded here last Saturday 
(20) after a 10-day run at the Win- 
ter Garden Theatre. The presenta- 
tion marked Rex Harrison's direc- 


starring assignment for his wile, 





by to repeat their roles in the 
Twain-Miller offering. 

The original Broadway produc- 
tion, incidentally, involved an ap- 
proximate $50,000 loss. The actors, | 
who've been standing by, have 
been paid per diem expenses while 
waiting for the show to reopen. 
They include costars Eileen Herlie 
and Robert Stevens. 

The list of backers for the 
Twain-Miller project includes co- 
author Osborne, who's in for $7,- 
500. 


Of ‘Flower Drum’ 


London, Dec. 23. 

Oriental talent was being audi- 
tioned in London last week by 
Oscar Hammerstein and Jerome 
| Whyte in anticipation of a possible 
London production next spring of 
“The Flower Drum Song,” the new 
Rodgers-Hammerstein musical on 
Broadway. Auditions were also 





road company. 

Although no West End theatre 
| has yet been set for the musical, 
it’s figured likely to be the Palace. 





Meyer Levin to London 


_held for possible replacements in | 
the Broadway cast and perhaps a | 


Kay Kendall. 

| Harrison handled the staging 
| chore while costarring in the local 
| production of 
It’s understood, he and his wife in- 


| vested their own money in the pro- | 


“substenial ee 
Tallu’s ‘October 
Will Fold Jan. 3 


Plans to bring the Tallulah Bank- 
head-starrer, “Crazy October,” to 
Broadway have been scrapped. The 
James Leo Herlihy comedy will 
fold Jan. 3 at the Geary Theatre, 
San Francisco, where it began a 
three-week run Dec. 15. 

The Walter Starcke production 
opened a pre-Broadway hike Oct. 8 
and shuttered temporarily Oct. 25 
for revision and two weeks of re- 
hearsals. It reopened Nov. 10 in 
Detroit and then moved to Los An- 
geles before beginning its Frisco 
stand, 

The venture was capitalized at 
$100,000, with provision for 25% 
overcall. 


$41,000 Raised So Far 
Toward 1006 Guarantee 
For 5 More A.C. Bookings 


Atlantic City, Dec. 23. 
More than $41,000 has thus far 
| been pledged toward the $100,000 
guarantee necessary to bring five 
more touring legit shows to Atlan- 
| tie City this season. The subscrip- 











torial debut and the first West End | 


B'way, Off-Broadway Radio-TV Drives 
To Offset N.Y. Newspaper Blackout 


* Broadway and _ off-Broadway 
legit have launched ad-promotion 
campaigns to re-establish contact 


Seek 306 Bankroll For 
O4-B way ‘Fallot’ Revue its us 


“Fallout,” a new revue budgeted |New York dailies. The Main Stem 








“My Fair Lady.” | 


at $30,000, is planned for off-Broad- ‘expenditure, agreed to by produ- 
way production early next spring | cers and theatre owners, will run 
by Harvey Stuart and David Tayn-| snout $20,000 weekly. while the 
ton. The budget, as outlined in &@| 6% Broadway outlay will be around 
solicitation to potential investors, | ¢5 900 per week. 
includes physical production, $13.-|" 4 tion for Broadway to take a 
1 gaan rate —10 united stand in combating the 
ena - gn pct ol $2'000. |crippling effect of the newspaper 

S, $4 » SNe Fes » 96 |\etrike, which came on top of the 





The unspecified writers of the | traditional pre-Christmas b. 0. 
revue, will get a combined 8° |<slump, was initiated last Thurs- 
royalty, while Stuart and Taynton | day (18) at the bi-monthly meet- 
will each get 1° of the b.o. take |jng of the Assn. of Theatrical 
| for doubling as director and chore- | pressagents & Managers. A com- 
|ographer, respectively. The weekly | mittee was formed at the confab 
office charge is listed at $100|to map out an ad-promotion plan 
weekly. for submission last Monday (22) at 

Stuart has stock and tv credits,|a meeting with representatives of 
|while Taynton has had dance as-|the League of N.Y. Theatre and 
| signments in stock, tv and films. legit advertising agencies 


A sub-committee was formed to 
set up a schedule which was 
Set Revamp Of 
‘Babes in Arms’ 
aves I AIMS 





okayed at another meeting held 
yesterday (Tues.). The campaign 
will take in radio and television 
spots, handbill distribution, out-of- 
|town advertising and a five-minute 
|nightly program, beginning tomor- 





| “Babes in Arms,” the Lorenz 
Hart-Richard Rodgers musical, has 
| been revamped for stock presenta- 
| tion next year. The book has been 
[few ritten by George Oppenheimer, 
| critic for Newsday, Long Island 
| daily, and author of the recently- 
| published anthology, “The Passion- 
ate Playgoer.” 

| A company is being formed to 
| present the revised tuner in Flori- 
da for several weeks next spring, 
with a summer stock tour slated to 
follow. The production will be per- 
sonally supervised by Rodgers. Al- 
though the show played only 71 


For ‘Compulsion’ Huddle, 
Then Returns to Israel 


Meyer Levin left for London last 


week en route to Israel where he | 
While in London | 


is now resident. 
he was to huddle with Donald Al- 
bery, who plans to produce “Com- 
pulsion” at the New Theatre there. 

The West End presentation will 
use Levin's own dramatization of 
his bestseller, not the so-called 
“producer's version” which Michael 
Myerberg did on Broadway last 
season. 

Henri Torres, a Paris attorney, 
is translating “Compulsion” into 
French, as he has done with any 


number of American plays, mostly | 


courtroom dramas, dating back to 


“The Trial of Mary Dugan.” Dur- | 
Torres was in| 


ing World War II, 
the U.S., where he founded France- 
Amerique, French language daily 
published in New York. He is now 


in charge of radio-tv for Gen. De- 


Gaulle 


Levin’s new novel, “Eva,” is 


slated for Simon & Schuster pub- | 
author | 


lication next year and the 
was in New York last week for 
confabs on that. Mrs. Levin, pro- 
fessionally Tereska Torres (she was 
formerly attorney Henri Torres’ 
daughter-in-law), also has a new 
book upcoming. 


SET POLLY BERGEN AS 
‘IMPRESSIONS’ COSTAR 


Polly Bergen has. been set to 
reptace Gisele MacKenzie 
upcoming Broadway production of 


“First Impressions.” Miss Mac- | 
Kenzie, who’s married to Freddie 
Fields, Music Corp. of America 
veep, withdrew from her costar- 


ring stint in the musical version 
of Jane Austin’s “Pride and Prej- 
udice” because of pregnancy. 

Miss Bergen had been under 
contract for Carmen Capalbo’s pro- 
jected Broadway production of 
William Marchant’s “Faster, Fast- 
er.” Her pact stipulated that re- 
hearsals would begin by Dec. 29. 
Capalbo, who hasn't signed the 
male lead yet, didn’t think he’d 
do so by the agreed rehearsal date 
and therefore has released Miss 
Bergen. 


“Impressions,” which is being 


produced by George Gilbert and 
Edward Spector Productions Inc., 
is scheduled to open March 12 at 
the Alvin Theatre, N. Y. 





in the! 


| The current show there, “Where's 
Charley?” is tentatively skedded to 
close around next March, and if 
“Flower Drum Song” could be 
readied in time it would be the 
| natural spot for the house. 
Hammerstein and Whyte, who 
came to London primarily to at- 
tend last Thursday's (18) opening 
of “Cinderella” at the Coliseum, 
| have also been auditioning juve- 
niles for “The Trapp Family,»the 
next R&H show, due for Broad- 
| way a year hence, with Mary Mar- 
| tin as star. 


tion drive is headed by George | performances on Broadway, it in- 


jrow (Thurs.), at 11:15 p.m. over 
|WRCA-TV. The show, which will 
leut into the first five minutes of 
|the Jack Paar stanza will be han- 
|deled by Ben Grauer and will deal 
| with the Broadway theatre. 
| Regarding the handbills, the 
|Mayor’s office has been coopera- 
tive in waiving the littering law 
that prohibits the distribution of 
leaflets. Prior to the Monday meet- 
ing, the League had already pur- 
chased radio and ty time to an- 
nounce the establishment of a 
telephone service to handle infor- 
mation calls on Broadway shows. 
A separate telephone service, 
(Continued on page 52) 


|; Hamid Jr., head of a Chamber of 
Commerce committee. 

Committee members were in 
New York last week to line up the 


troed a flock of tunes that have 
| since become standards. They in- 
| clude “My Funny Valentine.” “The 
| Lady is a Tramp,” “I Wish I Were 


Lindsay-Crouse to Get 


|In Love Again,” “Johnny One 
Note” and “Where or When.” 
All the major numbers, including 


| five additional bookings, which will 

preferably be spaced through the 
| late-winter and spring periods. | 
| The five tryouts which have previ- 
| ously played here, “Drink to Me 
Only,” “Make a Million,” “Patate,” 
| “Epitaph for George Dillon” and 
| “The Gazebo,” grossed a total of 

$116,280 under the same subscrip- 
' tion-guarantee setup. 


ithe new version. The Broadway 
|production was produced by Dwight 
|Deere Wiman. A film version of 
the musical, costarring Mickey 
| Rooney and Judy Garland, was re- 
leased by Metro in 1939. 
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Dual Payoff on ‘Story’; 
| Don Hotton Quits Cast 


Howard Lindsay ard Russel 
Crouse are in for a two-way payoff 
on “Tall Story,” which they adapt- 
ed from Howard Nemerov's bock, 
“The Homecoming Game.” Besides 
sharing in the author royalty of 
10° of the weekly gross, they will 
also get a 10° slice of the profits, 
{The 90% balance is to be split 
|} equally between the backers in- 
cluding Lindsay, with a $2.500 in- 
vestment and the management. 

Co-producers Emmett Rogers and 


Robert Weiner are to shire 1° of 
the weekly gross agains! their slice 
of profits. The produciion, which 
Herman Shumlin is dyecting, is 
scheduled to begin a presSreadway 
tryout tour Jan. 8 at th>-. Locust 
Theatre, Philadelphia. Tne venture 


| is capitalized at $125,000, with pro- 
vision. for 20° overcal! 


A casting complication arose last 


week with the withdrawal of 
Donald Hotton from a _ featured 
lead. The choice of a successor 


| may involve considerable difficulty, 
as the part calls for a young man 
six feet, four inches tall, with the 
| ability to play comedy. Hotton was 
originally signed after intensive 
| scouting efforts. 





HAIGH-MADDEN-HARRON 
IN RELAY AS ‘PORTER’ 


Washington, Dec. 23 
| Kenneth Haigh left his starring 
role in the cast of the road tour 
of “Look Back in Anger” at the 
National Theatre last Saturday (20) 
|} and was replaced by Donald Mad- 
| den who, in turn, will leave the 
show at the end of its Washing- 
ton run next Saturday (27). Donald 
Harron, who has not previously 
| played the Jimmy Porter role, will 
| take over as the production moves 
| to Cleveland 

Haigh leaving to appear in 


is 


| the production of “Caligula” at the 


Phoenix Theatre, N.Y. Madden, 
who played the “Anger” leader on 
Broadway last Summer while Haigh 
| was abroad, can take over for only 


| 
|one week because he is commited 


to move into the upcoming “First 
Impressions,” the musical version 
of “Pride and Prejudice.” 


oN 














50 LEGITIMATE VARIETY Wednesday, December 24, 1958 
Poorer Oe ee ee eo | thoughtful; secondary male lead, . e 
% | 40, cunning, evil, cruel; male, 35, SI t t 
C STIN N WS 3 gentleman, intelligent, fair- minded; — 
A G H 4/| male, 40, bluff, humorous, impa- f ; 
tient; male, 30, amiable but stub- London producer Jack Hylton has reiterated several of his rebut- 
+4444 4444 born officer; male, cockney of un-/| tal statements in his differences with Broadway producer David Mer- 
—a se : ee sable’ certain age, fawning to his super-| rick, with whom he is partnered (with Joseph Kipness) in the presen- 
Following are available parts in upcoming Broadway, off-Broad- jors but cowardly and sadistic to | tation df the revue, “La Plume de Ma Tante,” at the Royale Theatre, 
way, touring, industrial and television shows. All information has lower ranks; male, 25, affected,| N.Y. He has also submitted photostats of supporting letters and nota- 
been obtain ved directly by the Variety Casting Department by tele-| vain; male, 25, violent, loyal; male, | tions. 


phone calls, and has been rechecked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and addi- 
Stone to the list will be made only when information is secured from 


»sponsible parties. The intention is to service performers with leads 
sousiia d by the managements of the shows involved rather than to 
run a lengtiry list of blind items. 

In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 


Parenthetical designa- 
(MC) Musical Comedy, 


ments, as yet, aren’t holding open casting calls. 
tions are as follows: (C) Comedy, (D' Drama 




















(MD) Musical Drama, (Rep) Bepertory, (DR) Dramatic Reading. 
M | tured well-built American general; 
Legit ° | General’s wife, 45. submissive, 
quiet, —— by “ngage 
- oung,energetic businessman an 
BROADWAY rs restless, discontented wife; 
(Parts Available) retired professor, old, but stil! 
“Faster, Faster” (CD), by Wil-| bright and alive; efficient, relaxed 
liam Marchant: producer, Carmen|Government official, 40-45; two 
Capalbo; casting director, Chuck | servants, either authentic, Indians 
Smith, JU 2-1596-1597. Available}or of American-Indian descent; 
parts: second male lead, 21-22 ap-|sandy blonde eight-year-old girl, 
pearance, over 5-feet, 10-inch| vigorous, bright; scholarly nine- 
height, rugged build, dark, hand-| year-old boy. (Mail photo and 
some, resume to production assistant 
Gay Felons (C) — Producers. a 234 W. 44th St., 
H. Clay Blaney and Geoffrey | -ulte (0% e 
Jones (36 CPS). Director, Shep- West Side ra aa ti wees 
ard Traube. Available parts: ducers, Robert Griffi aro 
male lead, 40-50, Frenchman, ata ae or -a La 
* sanktnnitiadibian ¥ every Tuesday, 2 p.m., a - 
= on ee ter Garden Theatre, 1643 broadway, 
pecked; about 12 assorted comics, A ———S of ond poner ety 
40-60: femme, 35-40, attractive, | 22¢ London companie ~ 
quiet, warm, sensitive; male lead, ee tae tnccnats ac thew. 
25 handsome, romantic. (Send photo | aa Pott one . 
and resume to producers). Re- | 4™@ /ettrey. 
hearsals start Jan. 5. a 
“Gypsy” (MC). Producers, David OFF-BROADWAY 
Merrick & Leland Hayward: di- (Parts Available) 
rector, Jerome Robbins. Available “Billy Budd” (D). Producer, 
parts for two actress-singer-danc- | Equity Library Theatre; director, 
evs, 13-19. Contact Eduard Fuller | Edward Greenberg. Rehearsals 
or Mike Mindlin, c/o producers, Jan. 19-Feb. 14. Casting, ELT Loft, 
246 W. 44th St., by mail only. | 11 W. 18th St., 2d fl., Jan. 5, 10 
New Faces of °59. Producer | a.m.-4 p.m.; Jan. 6, 7 p.m.-10 p.m 
Leonard Silliman & Frank Produc-| Jan. 7, 10 a.m.-3 p.m. (bring mem- 
tions, 17 E. 79th St. Mail photo! bership cards) Parts available, all 
and resume to producers, Don't | virile types: male lead, 18-20, sea- 
phone. | man, psysically-intellectually and 
Three Against Time (D)—produc- | spiritually the essence of goodness 
ers, Tad Danielewski & Morris, and innocence; second male lead, 
Feld. Available parts: cul- 50, officer, gentleman, sardonic, 








“The brightest diversion in town!” 
LOUIS SOBOL, JOURNAL-AMERICAN 


Special Sunday Perfs. Dec. 28 


2:43 
8:45 






LIMITED 


ENGAGEMENT 
Thru January 11 


The Theatre Guild 


presents 


with 


ADOLPH 


COMDEN...GREEN 


Performing their own comedy and musical numbers 








“They're unique. It’s a combination of charm and 
madness. It's a real treat... like being ata 


wonderful party!’ —JOSHUA LOGAN 


“Betty and Adolph have always been (and are still) 
_ my favorite diversion in life!’ ——LEONARD BERNSTEIN 


“Brilliant!” -——GENE KELLY 


Produced by special arrange- 
ment, and in association with 
Town Productions, ine 











As originally produced by J. J. G. 
Productions, under the personal 
supervision of GUS SCHIRMER, JR. 


* Associate Producer FRANK PERRY” 


Evgs. (Tues, thru Sun. at 6:45) $5.75, 4.60, 3.45, 2.90, 2.30. 
Mats. (Sat. and Sun. at 2:45) $4.05, 3.60, 2.90, 2.30, 1.75. 


GOLDEN THEATRE 45th st. West of Broadway 


30, tough Irishman, sense of hu-| 
mor; male, 25. tough; male, 21, 
diplomatic; male, 22, scared, sick 
(doubles as next part); four bit 
parts, 20-30, tough, experienced 
sailors; male, 35, ship's surgeon; 
a sentry; a messboy. 

OUT OF TOWN 

(Parts Available) 


“Babes in Arms” (MC). 
vising producer, 
casting director, 
Madison Ave. To be produced in 
Florida in April; available parts 
for singer-actors, 17-21. Mail photo 
and resume. 


“Magic Horn,” 


Super- 


children’s show, 


to tour. Producer, Equity Library 
Theatre; director, Lee Foley. Re- 
hearsals, Jan. 8-Feb. 6. Casting: 


Equity members only (bring mem- 
bership cards), apply 3-5 p.m. and 


| tion of Hylton’s office to buy 
Richard Rodgers; | 
Eddie Blum, 488 | 


| linquent royalty payments, and he adds, 


7-10 p.m., Jan. 6th, at Golfarbs Re- | 


hearsal Studios, 
Parts available (children’s shows 
and Shakespeare experience re- 
quired): Male, 5 ft. 6 in., about 15, 
straight juvenile, handsome, some 
fencing and dancing; male, 5 ft. 
6 in.-5 ft. 9 in., about 15, juvenile; 
handsome, petudent, spoiled, some | 
fencing and dancing, to play a/'§ 


prince; male, 5 ft. 10 in.-6 ft., 50, 


1697 Broadway. | 


straight character actor, kind, ele- | 


gant, regal. 





BUFFALO 

Melody Fair, musical tent. Office 
at Wurlitzer Store, 674 Main St., 
Buffalo. Pre-season auditions there | 
for singers, Saturday, Jan. 3, from | 
11 a.m. to 2 p.m. Applicants must 
be at least 18 years old, prepared 
to sing one of three musical com- 
edy selections of own choice, avail- 
able for contract throughout the 
summer. 


9 


< 





FUTURE SHOWS 

Ariadne & the Concrete Duck 
C'—-producer, Howard Erskine (56 
W. 45th St., OX 7-9620). 

Far Away the Train-Birds Cry 
(CD)\—producer, Louis d’Almeida 
(480 Lexington Ave., JU 2-8115). 

Gypsy (MC)—producers, David 
Merrick & Leland Hayward (246 W. 
44th St., LO 3-0830 

Let’s Go Steady (MC)—producer 
Edward Padula (1501 Broadway, 


} 


These documents include a letter from 
consul in London, noting that the entry 
show's cast to make the tripeto New York were telephoned Oct. 8 
from New York and that the copy reached the consulate Oct. 15. A 
letter from the Cunard line indicates that the $10,000 deposit to cover 


Lillie Levine, American 
permits and visas for the 


| the troupe’s passage to New York was requested Oct. 7 and received 


from Merrick's office Oct. 8. 

A letter from Hylton to Merrick, dated Nov. 11, contains confirma- 
Merrick’'s interest in the “La Plume” 
production, adding that he (Hylton) had been unabie to reach Mer- 
rick on the phone the previous day to arrange details of the transa 
tion, but offering to go through with it up to premiere curtain time. 
The final document is a photostat of a suggested revised Sequence of 
numbers in the show, purportedly in Merrick’s handwriting. 
— again denies that Arthur Lesser, acting as agent for 

ume” 


“La 
author-star Robert Dhery, ever wrote him about allegedly de- 
' “I do not recognize Lesser as 
being Dhery’s agent, and never have.” 


55th St., CI 5-3815). 
She Shall Have Music (MC). Pro- | 
ducers, Stuart Bishop. Dede Meyer 





| tor, Dave Fein: Casts through file 
| and agents, for Hazel Bishop. Mail 
photo and resume for considera- 





and Edwin West (72 Perry St.,| tion. 
| CH 3-6728). “Stakeout,” 36 half-hour filr 
arg starts about Jan. 19 ix 
SIGNED orida. Producer, Screen Gems, 
BROADWAY 711 Fifth Ave. 2d fi.; casting, 


| Nancy Littlefield. All leads, ex- 
Dark at the Top of the Stairs: | perience required. Apply through 
Genpe L. Smith (succeeding Pat | agents only. 


Hingle). ; | The Verdict Is Yours, unre- 
| Gay Felons: Denise Darcel,| hearsed courtroom dramas. CBS; 
George Tobias. | producer, Eugene Burr; director, 


| Show. 


LA 4-4860 
| Madonna and Child (C)—pro- | 
|ducer, Guthrie McClintic (1270 


| 6th Ave., CI 7-5152). 
Rivalry (DR)—producers, Chery] | 
Crawford & Joel Schenker (49 W. 
| 45th St., 
| with Actors Studio Inc. 
| The Poker Game (C)—Producer, | 
| Norman Forman (106 CPS). 


SHOWS IN REHEARSAL 


BROADWAY 
(™). Producers, 





| Juno Play- 


| resume, plus letter requesting ap- 


JU 2-3466), in association | Giffert. 
| foe consideration. 


| wrights Co. and Oliver Smith (745 | 


| Fifth Ave., PL 3-7500). 


| Producers, Playwrights Co., 745 
| Fifth Ave., PL 3-7500. 

Majority of One ‘D). Producers, 
| Theatre Guild (27 W. 53d St., 
CO 5-6170) and Dore Schary. 


Poker Game (C). Producer, Nor- 


man Forman, (106 CPS). 
| Rashomon (D). Producers, David 
|Susskind & Hardy Smith, 444 
| Madison Ave., PL 3-1030. 


Requiem for a Nun (D). Theatre 
Guild (27 W. 53d St., CO 5-6170) 
and Richard Myers. 

Starward Ark (CD). 

| Eddie Dowling, c/o 
| Sweeny, 137 W. 48th St. 
| ail Story (C). Producers, Em- 
mett Rogers and Robert Weiner 
(234 W. 44th St., LA 4-5037). 
OFF-BROADWAY 

Failures (D). Producers, David 
Ross & Lore Noto, 4th St. Theatre, 
83 E. 4th St. 

King Lear (D). Producer, Players 
Theatre, 115 MacDougal St. 

On the Town (MC). Producer 
Nancy Nugent Crawford (40 W. 


| ‘Triad’ Lost $20,000 


“Triad,” which folded Dec. 14 at 
the Theatre Marquee, N. Y., is fig- 
ured to have lost approximately 
$20,000. The production, presented 
|by Peter Marx and Richard Altman 
in association with Andrew Spiegel, 
|was capitalized at $19,250, with 
provision for 10% overtall. 
| The offering involved three one- 
act operas by Mark Bucci, “The 
| Dress,” “Tale for a Deaf Ear” and 
i“Sweet Betsy From Pike.” It 
played 29 performances. 


Producer, 
Thomas 








| Carol Teitel is featured in the 
current production of Agatha 
Christie’s “The Hollow” at the 
Arena Stage. Washineton. 


|W. 57th St. 


| Studio, 





| 


‘Park Ave.: 


| Listen to the Mocking Bird (C). | SUC¢T: 


Look Homewood, Angel: Eugene | Byron Paul; casting contact, Liam 
|B. Wood (understudy Jack Shee-| Dunn, CBS, 524 W. 57th St. (do not 
an). phone). No open casting; all done 

Musie Man: Norwood Smith’ | from files. Submit photo and res- 
(standbye for Robert Preston). | ume for consideration. 




















OUT OF TOWN WRCA-TYV, (30 Rockefeller 
Music Man: Randy Garfield. Plaza, N.Y. 20), accepting appli- 
cations for auditions for all gen- 
_ ——, ——- dramatic actors, 
° | alternate Tuesdays. Apply by mail 
Industrial to “Open Auditions.” 
(Parts Available) ° 
Cass Franklin Agency (N.Y.) Films 
Looking for topnotch announcer | 
located in San Francisco for Sales | 











Contact director Patrick | 


Faye at the Huntington Hotel, San | 
Francisco after Jan. 1. 


“Parrish,” adaptation of Mildred 
| Savage novel. Producer, Warner 
| Bros.-Joshua Logan. Available: title 
ro.e, 18-22, about 6 ft., medium 
build, handsome, an “unknown” 
actor. Mail photo and resume to 
| producer-director Logan, c/o War- 
| ners, 666 Fifth Ave., N.Y. 


Hackett, Hoskins Shift 
Stage Manager Duties 





Television 











CBS-TV, 524 W. 57th St. Holding 
a few auditions for variety and 
dramatic actors. Mail photo and 


plication, to Nat Greenblatt. ' Dallas, Dec. 23. 
Camera Three,  educational,| Bill Hackett, a stage manager 
drama, CBS; producer, John Mc-| for the last five years at the Bucks 


Submit photo and resume 


County Playhouse, New Hope, Pa., 
Nat Greenblatt 


has taken over a similar assign- 
ment at the Margo Jones Theatre 
here, succeeding Fred Hoskins, 
who-resigned to assume the same 
duties starting last Saturday (20) 
with the Arena Stage, Washington. 
Hoskins has been here since 1952. 
Other staff personnel at the local 
I, filmed on location—CBS; pro-| Playhouse include Jean Elliott, 
Gilbert Ralston; casting | business manager; Mabelle Duke, 
through Mare Merson; address by | pressagent; James Pringle, stage 
mail only, Barbara Tuck, CBS, 524| designer and technical director; 
_Available parts: un-| Fredric Keck, costume designer: 
on ypes. e—rreinge Spe ome Roger Titus, assistant technical di- 
physical conditions, w consider : + i S : 
Epplicante having had odd oceups-| tor: Patrica. Hyde, production 


tions. Submit photo and resume. 2 
Lamp Unto My Feet, religious treasurer, and Dorothy Hosley, sec- 
retary and assistant b.o. treasurer. 


drama, CBS; producer, Don Keller- 
man; director, James MacAllen.| Aaron Frankel is managing di- 
Submit photo and resume for con- | rector. 
sideration. Nat Greenblatt (524 W. 
57th St.). x 
Lawrence Welk show (Plymouth : 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- | 
formers for guest appearances or | 
as permanent band members. Sub- | 
mit disk or tape (home-recorded 
acceptable) of wellknown pop or | 
standard numbers, plus recent | 
photo, short biographical summary. 13 
Address Plymouth Show, ABC} 
Hollywood, or 2623 Santa | © 
Monica blvd., Santa Monica. 


(524 W. 57th St.). 

Fuller, Smith & Ross ad agency, 
230 Park Ave. Casting director, 
Ronnie Schlueter. Mail photo and 
resume. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. | 














‘FORSALE 
~ SHUBERT and COX THEATRES 


in Cincinnati, Ohio 


BLACKSTONE THEATRE 


ond lease of 


GREAT NORTHERN THEATRE 


in Chicago, Illinois 










Look Up & Live, religious- to purchasers intending to use the 
dramatic, CBS. Executive pro- ee ee 
, a i eatres. s 
@ ame tt: Fs 
ducer, Pamela TIllott; producer, Reply to Box V-8058-59, Variety, 





Jack Kuney; casting, Mare Merson, 
524 W. 57th St. Casting from 
files. Mail photo anf resume. 
Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D'Arcy. 
Submit photo and resume for con- 


sideration. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials, Pre- 
fer models with good hair. Mail 
photo and resume for considera- 
tion. 

Sarra, Inc., 200 E. 56th St.; 


154 W. 46th St., New York 36 © 

















Asc" 
~ZsTOM LEHRER 
FELICIA SANDERS, 


FRANK BUXTON 
RENEAUX 


Buc Aad. 








cast- 





ing, Helen Hecht. Seeking new 
faces, personalities; casting from NEW YEAR’S EVE Reservations: 
files; mail photo and resume. 152 East 55th St. Res: PL 3-5998 


Raymond Spector Agency, 445 
assistant casting direc- 
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~NEW YORK HAD ITS NEWSPAPER STRIKE — 
‘WE HAD OUR PREMIERE OF “THE GAZEBO” FRI. DEC. 12 


NO NEWS-= 
=1Uy mmeelole)o mm. | 4 c-y 





ATKINSON, N.Y. TIMES— 
“Consistently amusing crime escapade! An evenings entertain- 
ment is what it provides.” 


* JOHN MCCLAIN, N. Y. JOURNAL-AMERICAN— 
“Another bonanza for Frederick Brisson and The Playwrights’ 
Company. ‘The Gazebo’ is suspenseful and funny. | think it 
should have a long life.” 


WALTER KERR, N. Y. HERALD TRIBUNE— 
‘Murderous fun is irresistible, delightfully contagious.” 


JOHN CHAPMAN, N. Y. DAILY NEWS— 
‘The Gazebo’ is a jolly melodramatic farce. This is an amusing 
play. 93 
FRANK ASTON, N. Y. WORLD-TELEGRAM & SUN— 
‘Keeps the customers laughing!”’ 


WILLIAM GLOVER, ASSOCIATED PRESS— 
“Madcap romp! A neatly paced 








mixture of tingle and tickle!’’ , 
THE PLAYWRIGHTS’ COMPANY ond FREDERICK BRISSON present 


SLEZAK MEADOWS 
* THE GAZEBO” 


New COMBDY MYSTERY BY Alec anally 


Alec Coppel) e!) 


_dward ‘Andrews 


COSTUMES BY 


RODU $ GHTE 
"Je Mielziner Virginia Volland 
a ww Jerome Chodorov 
r \ CS 





PRICES: Evgs.; Orch. $6.90; Mezz. $5.75, 4.60, 3.45, 2.90; 2nd Bale. $2.30, 1.75. Wed. Mat. Orch. $4.05; 
Mezz. $3.45, 2.90, 2.30) 2nd Bale. $1.75, 1.15. Sat. Mat.: Orch. $4.60; Mezz. $3.45, 2.90, 2.30; 2nd Bal. LYCEUM THEATRE 45th St. East of B’way 


$1.75 (Tax Inci.). Please enclose self-cddressed, stamped envelope with check or money order. 





Frederick Brisson and The Playwrights’ Company are also the producers of 
’ “THE TOWNS NO. 1 COMEDY HIT!”—waiter winches “THE PLEASURE OF HIS COMPANY” 





[rs =a" 

















52 LEGITIMATE 


VARIETY 





Wednesday, December 24, 1958 





B way Blitzed, But Old Vic $61,600; 
‘J.B. $37,200, ‘Wind’ 236, ‘Gazebo 196, 
Poet’ 366, ‘Feeling’ 246, ‘Bells 226 


The roof caved in on Broadway 
last week. The traditional pre- 
Christmas slump combined with 
the publication shutdown of the 
major N.¥. dailies, resulted in a 
b.o. nosedive that went as high as 
$19,600 for “Bells Are Ringing.” 

The drastic drop in business 
represented heavy operational 
losses for a number of shows. De- 
spite the dismal situation, there 
were no closings, although a few 
entries are figured likely to fade 
in the next few weeks. Of 27 Main 
Siem shows, eight were sellout 
or virtual capacity. They included 
“Flower Drum_ Song,” “La Plume 
de Ma Tante,” ‘“Marriage-Go- 
Round,” “Music Man,” “My Fair 
Lady,” “Pleasure of His Company,” 
“World of Suzie Wong” and the 
Old Vic's “Hamlet.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
etta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tax, but grosses are net; 


(C) (8th wk; 61 p) 





i.e., exclusive of taxes: | 

Bells Are Ringing, Alvin (MC) | 
(105th wk; 836 p) ($8.05; 1,453; | 
$58,000) (Judy Holliday). Almost | 
$22,000. Previous week, $41,600 at | 
the Shubert 

Cold Wind and the Warm, Mor- 
osco (D) (2d wk; 16 p) ($6.90; 946; | 
$37,500) ‘(Eli Wailach, Maureen | 
Stapleton). Over $23,000. Previ- 
ous week, $25,200 for first eight 
performances. 

Cue for Passion, Miller (D) (4th 
wk; 31 p) ($6.90; 946; $32,600) 
(Diana Wynyard, John Kerr). Al- 
mpst $5,800. Previous week, $11,- 
200. May close next Saturday (27). 

Dark at the Top of the Stairs, 
Music Box (D) (55th wk; 436 p) 
($5.75-$6.90; 1,010; $33,000). Almost 
$11,000. Previous week, $16,000. 
Exits Jan 17 to tour. 

Disenchanted, Coronet (D) (3d) 
wk; 21 p) ($6.90; 1,101; $35,404) | 
(Jason Robards Jr., Rosemary Har- | 
ris). Over $24,000. Previous week, | 
$29,300. 

Flower Drum Song, St. James 
(MC) (3d wk: 24 p! ($8.05; 1.615; | 
$62,617). Over $62,600. Previous| 
week, same 





Gazebo, Lyceum (C) (2d wk; 11 
P) ($6.90; 995; $31,000) ‘Walter 
Slezak, Jayne Meadows). Almost 


$15,006. Previous week, $14.800 for | 
first three performances and four | 
previews. 

Girls in 509, Belasco (C) (10th! 


wk; 77 p) ($5.75-$6.90; 1,037: $33.- | 700) (Dana Andrews, Anne Ban-/| Are Ringing.” 


000) (Peggy Wood, Imogene Coca). | 
Nearly $9,200. Previous week, 
$14.700 

Goldilocks, Lunt-Fontanne (MC) 
(10th wk; 81 p) ($9.90; 1,402; $68,- 


843) (Don Ameche, Elaine Stritch). 
Over $37,900. Previous week, 
$45,600 

Jamaica, Imperial (MC) (54th 





wk; 428 p) ($8.35; 1.427; $63,000) 


TEMPORARY OFFICE JOBS 


with the world's | 
finest firms 


| 
| 
| 


Every Office Category 


|H. Martin presentation of a musi- | 10-58). 


Including 
TYPISTS SECYS/STENOS 
CLERKS MON/SWBD 


KEYPUNCH ADD/GRAPHO 


Immediate Piacements 


OFFICE TEMPORARIES 
INCORPORATED 


45 W.34St. 55 W. 42 St. 
39 Cortlandt St., N.Y.C. 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines. @ Importea 
& Domestic Perfumes @ Distinctive 


Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone PLaza 7-0022 

















| $36,000. 


) 1,214; 


| visit the Coast before returning to 
| New York, 


(Lena Horne, Ricardo Montalban). 
Ovér $28,400 on twofers. Previ- 
ous week, $39,600 on twofers. 

J.B., ANTA (D) (2d wk; 12 p)| 
($6.95; 1,185; $45,892). Nearly $37,- 
200. Previous week, $30,000 for 
first four performances and two 
previews. 

La Plume de Ma Tante, Royale 
(R) (6th wk; 47 p) ($7.50; 1,050; 
$41,000) (Robert Dhery). Over 
$41,200. Previous week, $41,100. 

Look Homeward, Angel, Barry- 
more (D) (56th wk; 444 p) ($6.90; | 
1,076; $40,716) (Miriam Hopkins, | 
d Begley). Almost $17,000 on! 
wofers. Previous week, $22,200 on | 
twofers. 

Make a Million, Playhouse (C) | 
(9th wk; 68 p) $6.90; 996; $28,000) | 
(Sam Levene). Over $15,600. Pre- 
vious week, $19,300. 

Marriage - Go - Round, Plymouth 
($6.90; 1,062; | 
$42,000) (Charles Boyer, Claudette | 
Colbert). Almost $41,600 with| 
parties. Previous week, $41,200) 
with parties. 

Music Man, Majestic (MC) (53d 
wk; 420 p) ($8.05; 1,626; $68,658) 
(Robert Preston). Nearly $69,100. | 
Previous week, $69,300. 

My Fair Lady, Hellinger (MC) | 
(145th wk: 1,155 p) ($8.05; 1,551; | 
$68,210) (Edward Muilhare, Sally | 
Ann Howes). Steady at $69,400. 

Old Vic, Broadawy (Rep) (2d wk; 
16 p) ($6; 1,900; $59,000). Almost 
$61.600 for eight performances of 
“Hamlet.” Previous week, $47,300 
for “Twelfth Night,’ which was 
also presented, Monday (22) and 
yesterday (Tues.), with “Henry V” 
following tomorrow (Thurs.) 
through next Sunday (28). 

Once More With Feeling, Na- 
tional (C) (9th wk; 71 p) ‘$6.90; 
1,162; $43,000) (Joseph Cotton, 
Arlene Francis). Almost.$24,000. 
Previous week, $35,500. 

Pleasure of His Company, Long- 
acre (C) (9th wk; 69 p) ($690; 1,- 
101; $36,800) (Cyril Ritchard, Cor- 
nelia Otis Skinner, Charlie Rug- 
gles, Walter Abel). Nearly $35,300 
with parties. Previous week, $36,- 
100 with parties. 

Say, Darling, Beck (MC) (38th 
wk: 300 p) ($7.50: 1,280; $46,000) 
(Eddie Albert, Vivian Blaine, John- 
ny Desmond). Over $13,100. Pre-, 
vious week, $25,400. 

Shadow of a Gunman, Bijou 
(D) (Sth wk; 36 p) ($5.75-$6.90; 599; | 
$20,400). Over $6,000. Previous 
week, $7,300. 

Sunrise at Campehbello, Cort (D) 
(47th wk: 372 p) ($6.90; 1,155; $37.- 
500 (Ralph Bellamy). Over $28,400. 
Previous week. $35,600. 

Touch of the Poet, Hayes (D) 





| 


| (12th wk; 92 p) ($7.50; 1,139; $43,- 


067) (Helen Hayes, Eric Portman, 
Kim Stanley, Betsy Field). Almost 
Previous week, $40,400 
with parties. 

Two for the Seesaw, Booth (CD) 
(49th wk; 388 p) ($6.90; 780; $31,- 
croft). Over $21,700. 
week, $26,100. 

West Side Story, Winter Garden 
(MD) (65th wk; 516 p) ($8.05; 1,404; | 
$63,203). Over $33,300. Previous 
week, $38,900. 

Wor'd of Suzie Wong, Broad- 
hurst (D) (10th wk; 79 p) ($6.90; 
$46,500). Almost $45,500 
with parties. Previous week, $45,- 
800 with parties. 

MISCELLANEOUS 

Power and the Glory, Phoenix 
(D) (2d wk; 15 p) ($4.60; 1,150; $29.- 
382). Almost $14.100. Previous 
week, $10,300 for first seven per- 
formances. Tentatively set to close 
Jan. 11. 


Previous | 





Opening This Week } 
Whoop-Up, Shubert (MC) ($8.05: 3 
1,453; $58,101). Cy Feuer & Ernest 


cal, with lyrics by Norman Gimbel, 
music by Moose Charlap and book 
| by Feuer, Martin and Dan Cush- 





—— 


Radio-TY Drives 


=== Continued from page 49 


through which reservations can al- 
so be made, was initiated yester- 
day by a group of 13 off-Broadway 
producers, who banded together 
following a meeting last Saturday 
(20). Besides the telephone angle, 
the off-Broadwayites are also tak- 
ing out 1,000 posters for display in 
about 400 subway stations starting 
today (Wed.). A distribution of 
100.000 handbills is also planned 
in addition to radio-tv spots. 
Several off-Broadway theatres 
had previously arranged coopera- 
tive radio spots, but that fell 
through when a few of the par- 
ticipants bowed out. Various shows 
have also been going in for inde- | 
pendent promotions. The 13 pro-| 
ductions involved in the off-Broad- 
way tie-up are “Diversions,” ‘Hel- 
oise,” “Ivanov,” “Of Mice and| 
Men,” “Salad Days,” “Boy Friend,” 
“Crucible,” “Hamlet of Stepney | 
Green,” “Man Who Never Died,” | 


| 

















Ambulating Bally 


Sandwich board advertising 
is one.of the gimmicks to be 
used in the promotion cam- 
paign for Broadway. About 75 
men will be hired to carry the 
placards and to distribute 
handbills throughout Manhat- 
tan. 

Those employed for the job 
will be costumed by the Brooks 
Costume Co. 








“Playboy of the Western World,” 
Fellow.” “Time of the 

One off-Broadway show, ‘ 
Loves,” which was to have opened 
last Sunday (21) at the Living 
Theatre, has been postponed be- 
cause of the strike. Reviews on 
last Monday night’s (22) Broadway | 


|tar, if any, but as on Broadway 


‘a wk) ($7; 2,100; $72,979) 
| (Michael Evans, Diane Todd). Al- 
most $42,500. Previous week, 
| $56,200. 


y | (C-RS) (ist wk) ($4.95-$5.50; 1,450; 


Road NG; N.Y. ‘Abner’ 226, Montreal; 
‘Lady’ $42,500, Bennett $19,000, Chi; 


‘Anger’ 24,6,D.C, 


Road business was generally poor | 
last week, with several shows tak- 
ing a severe beating. 

A number of entries have been 
laying off the early part of this 
week and will reopen either tomor- 
row night (Thurs.) or Friday (26). | 

Estimates for Last Week 

Parenthetic designations for out- | 
of-town shows are the same as for | 
Broadway, except that hyphenated 
T with show classification indicates | 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 





grosses are net; t.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 
BALTIMORE 

Li’l Abner, Ford’s (MC-RS, bus- 
and-truck) ($1.66-$4.98; 1,819; $45,- 
000). Almost $39,100 for nine per- 
formances through Sunday (21). 
Previous week, $38,500 for seven- 
performance split. 





CHICAGO 
Auntie Mame, Erlanger (C-RS) 
(16th wk) ($5.50-$6.60; 1,333; $45,- 
187) (Constance Bennett). Over 
$19.000. Previous week, $30,100. 
My Fair Lady, Shubert (MC-RS) 


Romanoff and Juliet, Blackstone 


$38,000) (Peter Ustinov). Opened 
Dec. 15 to two favorable notices 
(Syse, Sun-Times; Barzell, Amer- 
ican) and two so-so (Harris, Daily 
News; Cassidy, Tribune); nearly 
$31,800 with Guild subscription. 











Tallulah 22/46 SF. 


(Francis Lederer). Totalled $22,- 
100 for seven performances, as fol- 
lows: Tower, Atlanta, Monday- 
Wednesday (15-17), three, $11,900; 
Township Hall, Columbia, S. C., 
Thursday (18), one, $900; Ovens 
Auditorium, Charlotte, N. C., Fri- 
day-Saturday (19-20), three, $9,300, 
Previous week, $27,400 for eight- 
performances split. Closed in 
Charlotte. 


British Shows 


(Figures denote opening dates) 


LONDON 

At Drop of Hat, Fortune (1-24.57). 
Auntie Mame, Adelphi (9-10-58). 
Boy Friend, Wyndham’s (12-1-53). 
*Breath of Spring, Duke York’s (3-26-58). 
Brovhaha, Aldwych (8-27-58). 
Chrysanthemum, Wales (11-13-58). 
relia, Coliseum (12-18-58). 
Day in Life Savoy (10-1-58). 
D’Oyly Carte, Prince’s (12-15-58). 
Expresso Bongo, Saville (4-23-58). 
Five Finger Exercise, Comedy (7-16-58). 
For Adults Only, Strand (6-25-58). 
Friemds & Neighbors, Vic. Pal. (11-11-58). 
Grass Is Greener, St. Mart. (12-2-58) 
Hook, Line, Sinker, Piccadilly (11-19-58), 
Hot Summer Night, New (11-26-58). 
Irma La Douce, Lyric (7-17-58). 
Living for Pleasure, Garrick (7-10-58). 
Long Day’s Journey, Globe (9-24-53). 
Repertory, Old Vic (9-17-58). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58). 
No Cencern, Westminster 410-6-58). 
Not in the Book, Criteri (4-2-58) 
Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54) 
Simple Spyman, Whitehall (3-19-58). 
*Tunnel of Love, Apollo (12-3-57) 
Two for Seesaw, Haymarket (12-17-58), 
Unexpected Guest, Duchess (8-12-58). 
Where's Chariey, Palace (2-20-58) 
West Side Story, Majesty's (12-12 
Who's Your Father?, C’bridge (12- 
*transferred 

SCHEDULED OPENINGS 
Long, Short, Tall, Royal Ct. (1-7-59). 

CLOSED LAST WEEK 
Bright Cne, Winter Garden (12-10-58). 








* 


-58). 
16-58). 





opening of “Whoop-Up” were giv- ‘ 
eae Sg tad. oy’ | Previous week, $39,600 at the r 
en a brief going over on Paar’s | iy. gs : | T Sh 
tv show following the musical’s | ##94, “ieveland. ouring Snows 
preem, while summaries of the ae | CINCINNATI (Dec. 21-Jan. 4) 
tices were also fed to newscasters.|; i |_ Auntie Mame (Constance Bennett)— 
< | wo for the Seesaw, Shubert ,. ; ‘e 
: sete , . Layoff (22-25); Erl Chi (26-3). 
Radio spots = eceded last night S/(CD-RS) ($4.52; 2,000; $54,000) | “Auntie Mame (Sylvia Sidney)—layof¢ 
Tues.) Main Stem preem of “A! (Ruth Roman, Jeffrey Lynn). Over | (22:24); Moore, Seattle (25-3). 
Party with Betty Comden and | $19,500. Previous week, $8,100 at | neaa "Geary, “SF. (223) (Reviewed in 
Adolph Green. The title team! the American, St. Louis. | VARIETY, Oct. 15. "SB. ne 09.85 
were also scheduled to perform a See eee eee eee 
: | State Fair Music Hall, Dalla (26-31); 
bits from the show on David Suss- | COLUMBUS Municipal Aud... Shreveport. La, @ 
kind’s “Open End” program on Warm Peninsula, Hartman (CD- eon Co.)—Royal Alexandra, 


WNTA-TV following the opening. 
The Susskind session was slated 
to deal with legit acting tech- 
niques. 

The off-Broadway Phoenix Thea- 
tre is also scheduled to promote 
its current entry, “Power and 
Glory,” over WNTA-TV tomorrow 
(Thurs.) in a _ half-hour’ stanza 
starting at midnight. The program | 
will commemorate the theatre's | 
fifth anniversary. Performers from | 
Broadway and off-Broadway pro-| 
ductions have also been hitting 
radio and tv a la Judy Holliday’s 
appearance in the audience of the 
Paar show last Monday night to} 
plug her starring vehicle, “Bells | 








Off-B’way Shows 


Bey Friend, Cherry Lane (1-25- | 
58) 


Crucible, Martinique (3-11-58). 


Diversions, Downtown (11-7-58).) wk) ($4.95-$5.50; 1,550; $43,000) 
_Hamlet of Stepney Green, (Tallulah Bankhead). Opened Dec. 
Cricket (11-13-58 | 15 to five unfavorable reviews 

Heloise, Gate (9-24-58). |(Cone, Oakland Tribune; Hall, 

Ivanov, Renata (10-7-58). Call-Bulletin; Hodel, News; Knick- 

Look Back in Anger, 41st St.) erbocker, Chronicle; Morten, Ex- 
(11-7-58). ‘ : aminer); about $22,500. Previous 

Man Who Never Died, Jan Hus week, $25,000 at the Hartford, 


(11-21-58 
Of Mice & Men, Provincetown | 
12-4-58). | 
Playboy of the Western World, 
Tara (5-8-58). | 
Quare Fellow, Circle in Square | 
11-27-58 
Salad Days, Barbizon Plaza (11- 


| 
Threepenny Opera, deLys (9-20- 
55). 
Time of the Cuckoo, Sheridan | 


T) (4 perfs) (Julie Harris). Almost | 


| $12,900 for four performances Mon- 


day-Wednesday (15-17); laying off | 


juntil Dee. 26 when it reopens at 
; the American, St. Louis. 


Previous | 





000. Over $22,000. Previous week, | 
$27,500 at the Auditorium, Roches- 
ter. 


PHILADELPHIA | 
Third Best Sport, Locust ‘C-T) | 
(1st wk) ($4.50-$5; 1,418; $35,000) | 
(Celeste Holm). Opened Dec. 15 to | 
three pans (Gaghan, News; Mur- | 
dock, Inquirer; Schier, Bulletin); | 
nearly $27,700. Previous week, | 
$19,700 at the Shubert, Washing- 
ton. 
SAN FRANCISCO 
Crazy October, Geary (C-T) (ist 


Los Angeles. 

Music Man, Curran (MC-RS) (9th 
wk) ($5.50-$6.60; 1,758; $59,000). 
Over $59,500. Previous week, same. 


TORONTO 

Sunrise at Campobello, Royal 
Alexandra (D-RS) ($5; 1,525; $36,- | 
000) (Leif Erickson). Over $18,600 
with Guild subscription. Previous 
week, $19,900 for eight-perform- 





(Reviewed in VARIETY, Nov. 5, °58). 
SS TT = 


Listen to the Mecking Bird (tryout) 


(Eva Le Gallienne, Billie Burke)—Col- 
onial, Boston (27-3). 

Look Back in Anger—National, Wash. 
(22-27): Hanna, Cleve, (¢ 


+3). 
Music Man (2d Co.)—Curran, SF. (22- 


27); Aud., Denver (30-3) 


| week, $26,700 at the Shubert, |" my fair Lady (24 Co.)—Shubert, Chi 
| Detroit. (22-3) ' _ 

- Rashoman Capea aelee Bloom, we 

| Steiger, Oscar Homolka, Akim Tamiroff) 

MONTREAL | —Erlanger, Philly (29-3). 

Li'l Abner, Her Majesty’s (MC-| , Redhead (tryout), (Gwen Verdon)—Shu- 

ee , : \ | bert. New H -27); N al, Wash. 

RS, N.Y. Co.) ($5.50; 1,704; $45,- | Cap. \°" Maven G27: National, Wash 


Romanoff and Jul 
Blackstone, Chi (22-3). 
Starward Ark (tryout)—Shubert, Wash. 
-%) 


(26 
(2d Co.) CMeif 
3) 


jet (Peter Ustinov)— 
) 


Sunrise at Campobello 


Erickson)—Shybert, Det. (22-3). 

Third Best rt (tryout) (Celeste Holm) 
—Locust, Philly (22-27) (Reviewed in 
VARIETY, Oct. 22, °58 


, 
Two for the Seesaw (24d Co.) (Ruth 


Roman, Jeffrey Lynn)—layoff (22-25); 
Todd, Chi (26-3) 

Warm Peninsula (tryout) (Julie Harris) 
—layoff (22-25); American, St. L. (26-3) 




















|man, based on Cushman’s novel, | Sq. (10-27-58); closes Feb. 


| “Stay Away, Joe”; opened Monday 
night (22) to two affirmative re- 
| views (Aston, World-Telegram; 
McClain, Journal-American) 
| five negative (Atkinson, 
| Chapman, News; Coleman, Mirror; 
Kerr, Herald Tribune; Watts, Post). | 

Party With Betty Comden and | 
Adolph Green, Golden (R) ($5.75; 
860; $25,152). Theatre Guild pre- | 
sentation of Comden & Green 
performing their own comedy and | 
musical numbers; opened last night | 


| (Tues.). | 


Janet Cohn, of the Brandt & | 





| Brandt play agency, planed to 
Denver last week to spend the 
holidays with playwright Mary 


Chase and her family. She'll also | 


and | 
Times; | 


Tis a Pity She’s a Whore, Or- 
pheum (12-5-58 
CLOSED 
Sextet, Royal (11-26-58). 


SCHEDULED N.Y. OPENINGS © 





(Theatres Set) 
BROADWAY 


Shakespeare’s Ages, 46th St. (12-28-58) 
Third Best Sport, Ambassador (12-30-58) 
Legend of Lizzie, 54th St. (wk. 1-26-59). 
Rashomon, Music Box (1-27-59). 
Requiem for a Nun, Golden (1-28-59), 
Redhead, 46th St. (2-5-59). 

Majority of One, Barrymore (2-11-59). 
Rivairy, Bijou (2-12-59). 

First Impressions, Alvin (3-12-59). 


OFF-BROADWAY 
Mr. President, E. 74th St. (12-26-58). 
Failures, 4th St. (12-29-58) 
King Lear, Players (12-29-58) 
She Shall Have Music, Actors (1-6-59). 
On the Town, Carnegie (1-15-59), 
Caligula, Phoenix (1-20-59). | 
Clearing in Woods, Sheridan Sq. (2-16-59. 





ance split. 


WASHINGTON 
Look Back in Anger, National 
(D-RS) (1st wk) ($4.40-$4.95; 1,677; 
$36,800) (Kenneth Haigh). Opened 





Dizzy Gillespie 


The Signatures 


{ Opening Mon., Dec. 29th} 
: 1 Nite Only! 


Dec. 15 to one favorable notice ' e ! 
(Carmody, Star) and two favor- 1A t OD 1 
able, with reservations (Coe, Post; LANIaU Da nd 
Donnelly, News); over $24,500 NEW YEAR'S EVE Reser. ‘tions 


with Guild subscription. Previous 
week, $30,700 at the Colonial, 
Boston, 


SPLIT WEEKS 


VILLAGE VANG 'ARD 


7th ave. at Ith st. chelsea 2-9355 
Be ee er 











Auntie Mame (C-RS) (Sylvia | P 
Sidney). Totalled $14,100 for six | STRAW HAT THEATRE 
performances, as follows: Victoria, FOR RENT 
Successfully used for 8 seasons June 


Kansas City, Sunday-Tuesday (14- 





16), three, $4,300; Auditorium, 
Denver, Thursday-Saturday (18-20), | 
three, $9,800. Previous week, 


$26,700 for six-performance split. 
Diary of Anne Frank (\D-RS) 


Ist through Sept. Ist. Complete 
Facilities 25 minutes outside Cleve- 
land, Ohio. 
Reply: CHAGRIN VALLEY 
LITTLE THEATRE 
40 River St., Chagrin Falls, Ohio 
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Literati 


Helen Traubel’s Memoirs 
Former Met opera singer Helen 
Traubel is telling her life story 
in the January Ladies’ Home 
Journal. It is a condensed version 
of her book, “St, Louis Woman,” 
soon due via Duell, Sloan & Pearce. 
Story deals with her ankling the 
Met for Las Vegas’ razzledazzle and 
the night club circuit. She also 
recounts her experiences as a vocal 
coach of Margaret Truman; her 
running battle with Edward John- 
son at the Met and her tug-of-war 
with Lauritz Melchior for the 

spotlight at the opera house. 





“Ballet 8 - 

“Ballet 8,” a book of photos by 
Serge Lido (Macmillan; $9), is an 
ideal terp gift book. Published in 
outsize format in France, tome 
contains a preface by Marie Ram- 
bert, and nearly 100 pages of ex- 
ceptional dance photos. 

Irene Lidova summarizes the in- 
ternational dance year. Jacket, in 
color, carries a captivating —= 
of Ludmilla Tcherina. odo. 





Book on Brooklyn USA 

Everett M. Vassar, former re- 
search technician for 20th Century- 
Fox and longtime resident of 
Brooklyn, is at work on a history 
of Brooklyn life, a section of which 
will deal with local show biz 
aspects, 

He's seeking background mate- 
rial from performers who have 
lived or worked in Brooklyn. Vas- 
sar resides at 575A Sixth St., 
Brooklyn 15, N.Y. 





Billy Talbert’s Book 

Dramatic story of Billy Talbert, 
revealing his lifelong struggle with 
diabetes and his tennis career as 
one of world’s great doubles 
players, has been bought by Sports 
Illustrated for three-part seria!iza- 
tion this spring. Little, Brown is 

ublishing the book simultaneous- 
y. Consolidated Press has con- 
tracted for Australian rights. The 
former U.S. Davis Cup captain, in 
words of one medico testimonial, 
has shown “a million diabetics how 
to live.” 

Talbert wrote tome with John 
Sharnik, magazine columnist and 
writer of CBS’ series of tv news 
specials. 





Song Books’ Pull 

M. Lincoln Schuster (Simon &) 
says that, while that 16-page special 
ad section in the N.Y. Times in- 
terprets itself chiefly at local book- 
stores, of the mail order reaction 
the top puller, surprisingly to him, 
were the orders for the new 
“Rodgers & Hammerstein Song 
Book.” 

These music books have done 
well over the years for S&S which 
first published a Gilbert & Sullivan 
anthology, then Rodgers & Hart 
song book. He has Noel Coward, 
Cole Porter and possibly also an 
Irving Berlin song book in mind. 
On all, except Berlin, Schuster ties 
in closely with Max Dreyfus, head 
of Chappell-Harms through whose 
outfits the top musicomedy song- 
smiths operate. A Lerner & 
Loewe song book is also pencilled 
in for future. 


New ‘Theatre Annual’ 

“Theatre World Annual, No. 9” 
by Frances Stephens (Macmillan; 
$5), is another in Britain’s top 
series of stage yearbooks. As in 
former seasons, author, writing 
from London, reviers the West End 
year, including production statistics 
and offering many illustrations. 
Information about players, opera 
and ballet is also supplied. Jacket 
and frontispiece of current edition 
indicate that highlight of London's 
past season was arrival of Rex Har- 
rison and Julie Andrews in “My 
Fair Lady.” Ralph Richardson and 
Ian Carmichael are given special 
bio space, with portraits. 

Book is presented in customary 
handsome format, and is well- 
indexed. 

Rodo. 





Sheilah Graham Corrects 
Editor, VARIETY: 
Beverly Hills. 

Your reporter was misinformed 
about the reaction of Scott Fitz- 
gerald’s daughter, Mrs. Samuel 
Lanahan Jr., to “Beloved Infidel.” 

After reading the book a couple 
of weeks before publication, she 
telephoned me from Washington 
to say that she had enjoyed the 
book very much, 

I was upset at the bracketing of 
“Beloved Infidel” with “The Dis- 
enchanted” because the No. 1 
reason for writing the book was 
to correct the impression given by 
Budd Schulberg’s book that Scott 
had died drinking and in the 
depths of despair. If you have read 
my book you will know he gave up 








drinking for more than a year be- 
fore his death and he was working 
soberly and industriously on his 
novel, “The Last Tycoon.” So I 
hope you will set this matter 


straight. 
Sheilah Graham. 





Boulder Dams-U > ‘Bias’ Ad 

Town of Boulder, site of the U. 
of Colorado, has agreed to stop 
advertising in a Chamber of Com- 
merce come-on brochure the per- 
centage in its population of “native 
white,” “colored” and “foreign 
born” residents. 

American Civil Liberties Union 
argued this was disparagement of 
racial minorities in the name of 
civic pride. 


“TV Guide’s’ New Peak 

TV Guide set a new circulation 
mark of 6,843,585 with the Dec. 6 
issue. A picture of James Arness 
was on the cover. The New York 
metropolitan edition was out front 
in total increase, with a boost of 
49,120 copies, raising its circulation 
to 1,317,508. Mag’s previous high 
was an estimated 6,752,992 set by 
the Nov. 1 issue. 

Merril! Panitt, managing editor 





of TV Guide, named editor of the! 
mag, succeeding Walter H. Annen- ; 


berg president of Triangle Publica- 
tions. Named to the post of manag- 
ing editor is Alexander H. Joseph, 
Panitt’s former assistant m.e. 





Fred Othman Better 
Frederick C. Othman, syndicated 
columnist in Washington and for- 
mer United Press Hollywood cor- 
respondent, was reported recover- 
ing from a serious heart attack 

suffered last Tuesday (16). 
Othman, who wrote UP’s Holly- 
wood column from 1937 to 1942, 
will remain at Doctors’ Hospital in 
Washington for the next few weeks. 





$100,000 For ‘Lolita’ 

Perhaps a record payment for 
reprint rights is the $100,000 which 
Fawcett’s Gold Medal Books has 
shelled out for the sensational 
Viadimir Neobokov bestseller, 
“Lolita.” 

It will be a 50c item. 





Not-So-Easy Reading 

Altman’s is only department 
store left in the Gotham area with 
a book department on main floor. 
Last week, Stern Bros. shifted its 
main floor book section to the 
fourth floor between bed cover- 
ings and rugs and within breath- 
ing distance of linen dept. 

Macy’s book section was moved 
upstairs in 1953, Gimbel’s, in 
1950, and as for Bloomingdale, 
it just never made the main floor. 





I. R. Levine’s ‘USSR’ Book 

Irving R. Levine, who covers the 
USSR borscht-and-caviar belt for 
both NBC and Vartety, will have 
his new book, “Main Street, 
USSR,” published by Doubleday 
next month. The book's 26 chapters 
will deal with all aspects of Rus- 
sian life and provide candid an- 
swers to such queries as what is on 
Russian tv, how much does a set 
of false teeth cost, and what's with 
choral groups and bands in Soviet 
schools. 

“Main Street, USSR” will also 
have eight pages of photographs 
snapped by the writer-broadcaster. 


CHATTER 
Folklore Library Publishers Inc. 
authorized to conduct business in 
New York. 





William P. Berger “pouring” for | 


actress-author Mary Astor on the 
occasion of Doubleday’s publica- 
tion of her memoirs, titled “My 
Story.” 

Frank Gruber. who co-created 
“Tales of Wells Fargo” vidpix se- 
ries with Nat Holt and scripted 
some of the segments, is readying 
an anthology of series for Bantam 
Books. 

Walter J. Mordaunt, assistant 
press secretary to Gov. Averill 
Harriman and former legislative 
correspondent for the Albany 
Times-Union, will join the public 
relations staff of the N.Y. State 
Bar Association. 

Frank Tremaine was named veep 
of UPI at a board meeting of di- 
rectors last week. Tremaine, 44, 
began his career with the UP in 
Salt Lake City in 1936, and is now 
general manager of UPI News Pic- 
tures and a director of UPI. 

Walter B. J. Mitchell Jr. named 

romotion director of Dell Pub- 
ishing Co., major newstand pub- 
lisher. For past five years Mitchell 
was sales promotion manager of 
Prentice-Hall. New job. entails 


overseeing advertising and promo- 
tion for Dell books, comics and 
magazines. 

“Rhyming Dictionary for Song 
Writers,” which the publisher be- 





lieves to be the first ever com- 
iled specifically for lyricists, is 

ing prepared by Larry Holofce- 
ner and is tentatively scheduled 
for release late next spring or 
early the following fall by Crown. 
The author collaborated on the 
lyrics for the Broadway musical, 
“Mr. Wonderful.” 


‘Castles in Air’ 
=a Cont'nued from page 2 ae 


instant success with audiences and 
with the international set. 

Their return to America was 
triumphant. Irene’s gowns, hei 
bobbed hair, “the Castle walk,” | 
and other trademarks of the team 
swept the country. In vaude, at 
New York's Cofe de l‘Opera, and 
with the Castle School of Dance, 
couple scored enormously, com- 
manding highest fees ever paid for 
such an act. 

Vernon served in World War I, 
returned to the U.S., and was killed 
in 1918 in a plane crash while in-| 
structing a cadet. 

In 1923, she retired from the 
stage, but not from the public eye. 
As she relates, she has been ac-| 
tive many years with the Anti- | 
Vivisectionist League. While mar- 
ried to Frederic McLaughlin in 
Chicago, she established a home | 
for friendless animals. Her saber. | 
est in welfare of dumb creatures | 
began when she and Vernon pur- | 
chased show animals in theatres | 
they played to spare the beasts | 
what they considered cruelties nec- | 
essary to stage training. 

Several times married since Cas- | 
tle’s death, author is now Mrs. E. | 
C. Enzinger of Eureka Springs, 
Ark. She has written an entertain- 
ing, witty, nostalgic book of a great 
era to which she and her partner 
were major contributors. Tome 
might even restore the one-step to 
popularity; and perhaps there is 
room for a new film bio to add to 
the two already done about the 
team: “The Whirl! of Life” ‘a sil- 
ent) and “The Story of Irene and 
Vernon Castle,” starring Fred 
Astaire and Ginger Rogers. 

Rodo. 


Miami Beach’s 
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time, will eliminate its participa- 
tion in the package deal whereby 
a vacationer will see three spots in 
an evening for a complete price of 
$11, including tax and tip. Eddie 
Risman, general manager of the 
LQ, says that the club winds up 
with nothing and no prospect of 
ever getting that customer again 
during the run of the show. At 
the same time, Risman points out 
that, with the exception of a few 
seasons, Florida rarely had a big 
second-show business. Therefore, 
he feels, the package deal defeats 
its own purpose. 

Many talent agencies are ap- 
prehensive about cuffo entertain- 
ment throughout the Florida re- 
sort. It’s construed to be a yard- 
stick of how much entertainment 
can draw. 

But whatever direction the ideas 
instituted this season will take, it’s 
seen that normal hotel and cafe 
selling methods are being out- 
moded. It may be, trade observers 
say, that the future of the cafe in- 
dustry will depend on what gim- 
micks the operators can come up 
with, 
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be cut to $35,000 and the band | 
concerts to $15,000. 
Hal Davis, president of Local 
60, told City Council that many 
big cities, including Philadelphia, 
help their symphony orchestras 
with public funds and said that 
“this $50,000 appropriation is vital 
to the continuance of the orchestra 
and provides a good service to the 
citizens of the community.” 


Wall St. Nervous 


Continued from page | aa 




















know, and are getting to know, 
about the inside on each manage- 
ment in each picture enterprise. 
This is figured as a tipoff on the 
future. 
Personal Angles 

They're seeking out and obtain- 
ing, too, information on individual 
producers. This is for the reason 
that each picture in the “new era” 
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 SCULLY’S SCRAPBOOK } 
b4 By Frank Scully e+eseresseseoese 








Palm Springs, Dec. 23. 

While waiting in a long line of supermarket sheppers, who were 
held up by a lack of cashiers at the exits, I got to gabbing with a bunch 
of unemployed germs, microbes, viruses and some radioactive dust 
that had blown in when the doors were opened. The bugs were feel- 
ing blue because, at least so they told me, business was positively bad. 

“The festive season is usually our best season,” they insisted. “Peo- 
ple overdo in pagan pleasures at this holy season of the year. They 
ret bushed, crocked and weary. But they keep on going till they drop. 
‘nd that’s where we come in.” 

But this year, they confided, shopping has been way off, “and un- 
less people are wearing themselves out, we don’t have a chance to 


|make a living. We had a convention last summer—things are pretty 


quiet in our line in summer—and we decided to thump for a more 
commercialized Christmas. In this we figured we would have both 
profit-hungry capitalists and profit-hungry Communists on our side. 
But though they both believe in rooking the peasant, they can't agree 
on who gets the first cut.” 
The Freedom of The Sneeze 

One of the bugs said they thought the sports-car craze would help 

their biz, and it did to a degree. Teenagers love sports cars, they said. 


|“Teenagers are good carriers of our merchandise. They sneeze all 


over town and in their homes, rarely covering their pretty mouths, 
and soon everybody is down with a cold. The teenagers decide to cure 
their colds by dressing up in bermudas and taking some fresh air in 
a sports car. Their folly should kill them, but young people are sur- 
prisingly tough and we don't like to use them in our biz except as car- 
riers.” 
Souping Up On Tired Blood 

But older people are their caviar. “If you haven't had a good meal 
in months,” one old bug confessed, “you can’t imagine how good it 
feels to soup up on some tired blood. Older gals who, imitating teen- 
agers, wear short-shorts and go around barefooted, except for go-gos 
or thongs on their feet, and ride sports cars in wintertime, are better 
friends of ours than teenagers. The ones who add short mink coats to 
their idiotic ensembles are the best friends of all, because tney keep 
a a male broke and working himself into pneumonia to pay for the 
jobs.” 

He admitted there were occupational hazards to the bug industry. 
‘Every time some smart Alec comes along with a flit or an antibiotic 


| we suffer setbacks. The stuff stuns us at first but unless it is radioac- 


tive we manage to get around it after a while. And we tell our kids 
to stay away from the stuff. God has pointed out to us that certain 
laws govern His universe and if we obey them and lead moral lives 
we will not be exterminated. Of course, the laws apply equally to peo- 
ple but He has observed through the ages that most people will not 
obey them.” 

I tossed a handful of Vitamin C tablets into my mouth. He wanted 
to know what I was doing. I told him I was taking nourishment, that 
Vitamin C was just like grapefruit. I didn’t want to alarm him by ad- 
mitting that most of our family was bedded with colds and that I was 
building up my resistance against their infections. He must have sus- 
pected what was in my mind because I noticed he moved away a bit 
and went into a huddle with his friends. 

Or maybe he saw a better prospect. 

Christmas Among The Microbes 

“Merry Christmas!” he called as he honped on the back of @ fly who 
was heading toward a kid who was eating an ice cream cone while 
Standing in line with his mother. I recognized her as the wife of the 
manager of our nabe picture house. She, sagging under a load of pur- 
chases, asked him where his shoes were. Then I noticed he was not 
only sniffling but barefooted. He said he had left them in the car. The 
fly and the microbe, meanwhile, were feasting on his ice cream cone. 
+ ey ang that I had seen what they were doing. I moved up next to 

ne boy. 

“Merry Christmas!” repeated the bug, since I had acted as if I had 
not heard him the first time. 

The boy thought I was saying it. He looked up and smiled. 

“Merry Christmas to you, sir,” he said. 

I asked him how his father was. He said fine. Then I asked him if 
he would sell me the cone for a quarter. He said it was not the giant- 
sized one, merely the super, and had cost only a nickel. I offered him 
the quarier again. He thought I was crazy but we made the exchange 
anyway. His mother smiled at me and as she went out I noticed she 
was wearing jamaicas, which are shorter than bermudas. I also no- 
ticed she had pretty legs. 

After they had gone and -I was cleared of the customs bv paying the 
usual duties, plus a nickel for the cone, which seemingly hadn't been 
cleared, and I went out into the cold night air and handed the taint- 
ed cone to the first dog I saw. Dogs, I am told, have superior defenses 
in their mouths and are not felled by bugs which knock off human be- 
ings. 

The boy, now in the car next to his mother, saw me and must have 
thought I had taken on some of the qualities of St. Francis of Assisi 
who was famous for being kind to animals. ‘ 

Season's Greetings Not Controversial 

“And a Happy New Year sir!” he called as they drove off. 

“Happy New Year!” I shouted back. 

The bugs thought I was a louse in the blouse of civilization. But I 
didn't care. I have always felt that my first loyalty was to people 
especially anybody on the fringe of show business. F 

And if that’s where you are, the far-flung and ever devoted Scully 
Circus wishes you and yours a Merry Christmas and Happy Healthy 
days in the years to come. . 





of mammoth budget expenditures 
can have an important bearing on 
the overall financial welfare of any 
company. 

Wall Streeters figure further that 
an individual's personal living 
could have a bearing on his busi- 
ness acumen and therefore are 
getting the “know” on the former. 

Disapproval 

An actual instance of this in- 
volves a Hollywoodite who sold a 
block of stock in a film corporation. 
It turned out he needed the money 
to buy a new house—needed money 
despite the fact he has been high- 
income for years. When he can't | 
properly manage his personal af- 
fairs how can he manage multi- | 
million-dollar film projects, asked | 
a downtowner? 

In past, brokers had close in- 
formation on only a couple of film | 
companies—those in which they) 
more or less specialized. But with! 
all pic outfits having become “hot” 
trading commodities, the Wall! 
Street merchants have spread | 
themselves around, They've famil-, 


} 
| 
| 


iarized themselves with the entire 
field to the extent they can recite 
without hesitation the best and 
worst aspects of any film operation. 

And in mostly all cases an ap- 
praisal can be given by the broker 
‘his own appraisal) of the manage- 
ments of the companies. Here in 
capsule form are a few comments 


| which have been heard about the 


top-echelon film officers: “They're 
interested only in the welfare of 
the company and can be trusted”; 
“They only care about their own 
employment contracts’; “They're 
still thing in the past,” etc. 

Regardless of the validity of 
some of the size-ups, the point is 
that film execs on the tow Coasts 
are being dissected. The Wall 
Streeters are tossing beaucoup 
money into film stocks and they 
want to keep in immediate touch 
with the execs who call the turns 
in the film company operation. 
This might add up to an aside to 
the picture industry's top com- 
mand: More and more people are 
getting to know you, 
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Broadway 


Jennie Grossinger pledged $100,- 
000 for the Histadrut Medical 
Center in Israel. 

The George (Wm. Morris) Woods | 
off to the Coast and Palm Springs 
for a three-week holiday. 

Variety Paris correspondent 
Gene Moskowitz (Mosk) arrives | 
Dec. 30 for a Gotham visit. 

Larry Adler's flu attack in 
London forced postponement of | 
his N.Y. nitery date at the Village 
Gate last Friday. 

Joe Lopez, ex-maitre d’ of the | 
Copacabana, ailing at the Fitz- 
gerald Mercy Hospital in Philadel- 
phia. 

Adman Charles Schlaifer to the | 
Coast to 0.0. Hollywood product; | 
his ad agency reps several Broad- | 
way firstruns and also handles the | 
20th-Fox business, 

New 3,500-seat nitery in the! 
Hotel Concord debuts this week | 
with Harry Belafonte as the at-| 
traction and is drawing the Broad-| 
way press for the formal preem. | 

David Burns, of “The Music} 
Man” cast, feted last week at the 
African Room, for being the “iron 
man” in the cast, being the only 
lead not having missed a perform- 
ance to date. 


| 


Robert Lantz, recently severed | 


from Joe Mankiewicz’s Figaro Inc., 
indie pic producer copartnered 
with NBC, back from a London 
quickie. He's back in the inter- 
national management business. 

An official reception by Mayor 
and Mrs. Wagner at Gracie Man- 
sion for the Prince Rainiers (Grace 
Kelly) was one of the least exciting 
events because of the press black- 
out. It was known chiefly to the | 
invitees. | 

Frank M. Folsom, RCA chairman 
of exec committee, to Palm Beach 
until Jan. 6 to be with his one of | 
his married daughters and also for | 
the Jan. 4 wedding of the daughter | 
of an old friend, the Dick O’Con-} 
nors. ° 

Vet cabaret impresario Gaillard | 
T. (Gil) Boag, onetime husband- 
manager of shimmyshaker Gilda 
Gray, reeuperating at his Forest 
Hills home from major surgery. 
Has just completed his autobiog 
and says he has major Hollywood 
interest therein. 

Frank Hefter, ex-Communica- 
tions Councillors, named foreign 
publicity head of Hilton Hotels 
International, sueceding Ray Pur- 
pus, who resigned when John W. 
Houser exited as exec veep of 
HHI. Hefter is under national 
pub-ad veepee John Joseph. 

Instead of the cuffo invitation to 
the New Year's Day annual cock- 
tailery wich John Perona has 
hosted for over 20 years at El 
Morocco, this year’s shindig—the 
last at the old site, since the nitery 
is moving next season—will have 
a $5 tap, per person, for benefit 
of Boys’ Town of Italy Inc. 

At the Hotel Diplomat, Holly- 
wood, Fla., opening last week such 
dubs as Hy Gardner, Louis Sobol, | 
Leonard Lvons and p.a. Mack Mil- | 
lar were digging up the divots to | 
such a degree that the new hostel- 
ry’s golf pro, Dr. Cary Middelcoff, | 
was moved to observe, “Anyway, | 
you must all be digging up enough | 
items!” | 

Micnael J. McHale, director of 
the U. of Pittsburgh’s Pitt Players. 
staging an exhibition of Everett 
Shinn's paintings at the university 
in February. McHale would like to 
produce one of artist-vaudeville 





| of 


| cial 


Franco Cancellieri’s S.P.A. Pro- | 


cuctions. 


KCA to rush Mario Lanza’s re- | 


cording of “Come Prima” backed 
by “O Sole Mio” ahead of his 
just-completed pic. Alan Kayes 
Victor Red Seal division re- 
in town to set details. 

(Globe 


cently 
“The Burmese Harp” 


Films) to inaugurate series of spe- | 


screenings of quality films 
sponsored by Rome Film Critics 
Association. Audiences will be 
polled for reactions. 

Albert Leonard, Magna Theatres 
exec, in to supervise opening and 
special publicity for “South Pa- 
cific.” which gets special Todd-AO 
release in certain Italian cities 
during holiday season. 

Giuseppe Rotunno, Italo lenser, 
flew to U.S. to start preparatory 
work for “On the Beach,” Stanley 
Kramer _ production. Rotunno 
recently completed camera work | 
on “The Naked Maja,” Ava Gard- 
ner-Anthony Franciosa starrer. 

Luciano Emmer and Michel- 
angelo Antonioni off to Paris to) 
set future directfon plans with) 
producer Emanuele Cassuto of | 
NEPI Films. Emmer’s next will 


London 


(COVent Garden 0135-6-7) 

Eric Glass to Cannes for New 
Year. 

Edwin Smith returned to N. Y., 
after swing through Europe for 
ABC Films. 

Robert J. O’Donnell in with his 
wife to spend Christmas and New 
Year’s in London. ; 

Geoffrey Bernerd resigned as 
sales director of Orb Productions, 
but retaining his board seat. 

“The Rose Tattoo,” due in West 
End mid-January, to follow “Hot 
Summer Night” at New Theatre. 

Alma Cogan dickering disk pro- 
motion trip to America in New 
Year. 

Warwick Films acquired screen 
rights to “The Pistol,” new novel 


by James Jones for production next | 


year. 

Irene Selznick reportedly clos- 
ing deal for U.S. stage rights to 
“Any Other Business,” recent hit 


|at Westminster Theatre. 


: Aldo Ray presented Heather 
Sears with two toy Kuala bears 
when “The Siege of Pinchgut” unit 
returned from its Sydney location 


| last week, 


Charles Young, publicity coor- 








be “Girl in the Window,” with 
tonioni’s will also star Gallic name. | pointed director of. publicity and 
ladvertising for Circuits’ Manage- 
Boston | Roy Evans, Associated British- 
| Pathe’s Belfast branch manager, 
| (344 Little Bldg.; HAncock 6-8385) | drive to honor Macgregor Scott’s 
| Chantoosy Nancy Drake off for| appointment as general manager. 
| Billy Kelley, Hub based comic,|who in 1908 founded Actresses’ 
| Franchise League, honored at a 
| Billy Albert & Ardrey Sisters| “My Fair Lady” 


French actress in lead, while An- dinator for Rank. additionally ap- 
}ment Assn. 

By Guy Livingston |won new car in company’s sales 
| Florida dates. Adeline Bourne, former actress, 
|inked for Haitian cruise. 

benefit ball for 
{headlining Steuben’s holiday show. | Actors’ Orphanage at the Savoy 


Bucky Harris, longtime Universal | last week. 


flack here, joined Gabe Stern) 
agency. 

Clio Colivas hosted Hub press at | 
opening of Henry Oi’s new Seven 
Seas, Polynesian type beanery. 

Guy Guarino doubling as emcee | 
and singing headliner at his Moulin | 


Paris 


By Gene Moskowitz 


| (28 rue Huchette; Odeon 49-44) 


“Wild is the Wind” (Par) in for 
good reviews, especially for Anna 


Rouge intimer in Hotel Vendome. | Magani. 


Mel Maddox on the Christian | 
Science Monitor drama desk fol- 


More than 60 stereophonic disks 
already on the market here, most- 


lowing death of Ed Melvin, paper's | ly classics. 


longtime drama critic and arts | 
editor. 


| Live” 


Private showing of “I Want to 
(UA) getting mixed reac- 


Ruthie Shapiro, Hub-based na-| tions from press and literary view- 
tional record promosh rep, expand- | ers. 


'ing into personal management field | 
inking of Bobbi Baker & screen rights to Nobel prize win- 


with 
Enrico. 


Producer Walter Wanger has 


ner Aitert Camus’ novel “The Fall” 


Harry Marshard society orch off | and plans.a film. 


or annual tour of deb balls in New 


York, St. Louis, Chicago, Phila-| Vladimir Nabokov's “Lolita.” 
delphia and New Year’s eve at) was 
| Yank printing, 


Rolling Rock. 

“Listen to the Mocking Bird,” | 
legit tryout which opens at the | 
Colonial Saturday (27), and will 


be only show on the boards for); Carl 
New Year's. | Navarone.” 


| 








Show Out of Town 





French banned 
It 
long before its 
in an Olympia 
Press edition in English. 
Director Roger Vadim’s wife, 
Annette Stroyberg, set for role in 
Foreman’s “The Guns of 
She is now in Vadim’'s 
pic “Les Liaisons Dangereues.” 


In a_ switch, 


out here, 


Maria Schell’s brother, Karl, in. } 
= three French film stints, “The | pass a law requiring the plaintiff 


ipwrecked” of Charles Brabant, 
Bird of Prey” of Marcel Blistene, 


| —=—_V Continued from page 48 Soe | and “Le Kepi” with Darry Cowl. 


Hit Diego Fabbri play, “Proces 


Redhead | A Jesus,” performed in immense 


a waxworks. Localed in early 20th | 
century London, the story tells of | 
plain young girl who passes her | 
time in a museum operated by her | 
aunts, but who constantly dreams | 
her prince will come along some 
day. He does, indirectly through 
the murder of his femme partner 
in a strong-man act, and the result- | 
ant business is the hook on which 
the songs, dialog and dances are 
hung. 


Palais de Sports for a one nighter. 
It was kingsize  theatre-in-the- 
round attempt that came off by 
adroit mike setups. Show con- 
tinues at Theatre Hebertot. 
Ludmilla Tcherina rehearsing 
new ballet company. 
atrical directors, her first, “Heart 
Trump” being staged by comedians 


| Roger Pierre and Jean-Marc Thi- 
bault, “The Lovers of Teruel,” a | 


| dramatic opus, by Raymond Rou- 


author Shinn’s sketches, written , , ts pontsae 

between 1907-1910, for the Keith The score is not memorable, just eae rs —_—— “Fire to 
circuit especially “The Prune pleasant, and it’s going to require owder” by Jean Renoir. ; ; 

Hater’s Daughter ” u | the insertion of a couple of real Playwright Jean Anouilh will 
d |rousers to give the music distinc- | have five plays on the boards this 

tion and punch. The lyrics capably | Season after none last year. Jean- 

R cover the span from comic to ro-| Louis Barrault-Madeleine Renaud 

ome |mantie and appropriately abet the Co. do “Mile. Moliere” at Palais 

By Robert F. Hawkins | story line. Royal, his “Thomas Beckett’ is 


(Stampa Estera: tel. 675 906) ‘| 


Anthony Steele flew in to join 
wife Anita Ekberg before going 
on to Hollywood. 

Susan Hayward to Milan, and 
Florence to p.a. her “I Want to 
Live” pic and to sightsee. 

Rank. presented Pope John 
XXIII with print of the coronation 
film, made by Grafton Green for 
Rank newsreel division. 

Cathia Caro, French starlet, an- 
nounced her engagement to Yank 
singer John Ritter, currently ap- 
pearing in Rome. 

Marisa Allasio, recently married 
to Count Di Bergolo, will retire 
from screen after her next pic. 
She's pacted to Titanus Films. 

Rossana Rory Eleonora Rossi 
Drago and Carla Gravina ‘to star 
in Turgenef’s “Fathers and Sons.” 


RAI-TV’s next serialized drama. 
Ava Gardner off to U.S. missing 
opening of her latest pic, Titanus’ 
“The Naked Maja.” It’s set for 
Xmas release throughout Italy. 


Artur Brauner, CCC topper, in 
town. He’s reportedly asked Paris 
Herald Trib columnist Art Buch- 
wald to script a western parody. 

{ Moll, Rossana Podesta 
and, perhaps, Abbe sane will star 
in upcon “Girts in Tunis” for | 


sCOTLla 


ing 
= 


| bination 


If there’s been any lingering 
doubt about Miss Verdon’s right 
to star status, this show should re- 
move it. The  dancer-singer- 
actress has considerable appeal as 
the romantic dreamer and she's 
all over the lot_in her dance as- 
signments, with a spectacular mix- 
ture of steps. She’s okay vocally 
and dramatically ingratiating. 

Richard Kiley impresses favor- 
ably as the man of strong muscle 
but weak resistance (where the 
heroine is concerned). Leonard 
Stone does a stellar job in a com- 
comedian-heavy role, 
Doris Rich and Cynthia Latham 
score as spinster operators of the 
waxworks, and William Le Mas- 
sena gives a good interpretation of 
a distraught music hall producer. 
Other good support is furnished by 
Ralph Sumpter as a stuffy Secotiand 
Yard man, Patrick Horgan a 
murder suspect, Pat Ferrier and 
Joy Nichols as a pair of prosties, 
and Buzz Miller in a standout dance 
duet. 


as 


slated for Theatre Montparnasse 
and “L’Hurleberlu” (The Madcap) 
for Comedie Des Champs Elysees. 
State-subsidized Comedie-Fran- 
caise may do his “Madame De.. .” 
based on Louise De _ Vilmorin 
novel, and one acter on 100 day 
return of Napoleon “Le Foire 
D’Empoigne.” 


Washington 
By Liz Carpenter 


(1202 Nat. Press Bldg.; 
STerling 3-5445) 


Xavier Cugat & Abbe Lane socko | 


at Lee Zeiger’s Casino Royal. 


Scott Kirkpatrick, National The- | 


atre manager, judged one-act play 
contest for area Catholic high 
schools. 

Danny Kaye in town for meeting 
of national committee making plans 
for 1960 White House Conference 
on Children and Youth. 

“Redhead,” Gwen Verdon starrer 


opening here Dec. 30, a cinch to! 


post alltime Washington advance 


Fryer and Carr have put plenty | sale, topping previous holder of 
of coin into the attractive sets and record “Damn Yankees” (with 
flashy costumes, ail enhanced by | same star). 
effective lighting. Fosse has MPAA  prexy Eric Johnston 


staged at a generally rapid, at 


times almost frantic, pace. Bore. 


home to Spokane, for holidays, re- 
turns here Jan, 7 (day Congress 


Using the-| 


reconvenes), stopping off en route 
at Los Angeles for Pasadena Col- 
lege speech. 

Don Baruch, motion pictures 
chief for Defense Dept. off to 
Miami to spend holidays with his 
raother and _ hospitalized father, 
Sailing Baruch. (His uncle is Ber- 
nard Baruch.) 
~ New Club Waldorf in nearby 
Maryland, featuring 200 slot ma- 
| chines with Tommy Dorsey's Orch 

(Warren Covington) currently, 
| changed its newspaper ads to read 
Club Waldorf Casino. 

Over 3,000 crippled-handicapped 
children were guests of Mrs. Jouett 
Shouse, at a Christmas concert by 
the National Symphony Orchestra 
here. Fourth time Mrs. Shouse, 
vice president of symphony, picked 
up check for this event. 
et 


Lay Jury 


to develop the decision as a “cause 
|eelebre,” for protection in similar 
situations where composers are put 
on the defensive. 

Tiomkin claims that plagiarism 
suits have become a “racket” and 
a “big game” and that plaintiffs 
only file their action in hopes of a 
quick out-of-court settlement, 
which in the past the publishers 
have been too quick to accept in 
order to avoid the “nuisance” and 
the expense of court costs. Spaeth 
claims that cases of plagiarism 
should not be put into the hands 
of a lay jury but should be decided 
beforehand by a referee of musical 
peers. If the music-oriented ref- 
erees decide that damages have 
been inflicted, then the case should 
be brought to the courts. 

The legalites who represented 
Tiomkin, the Music Publishers 
Holding Corp., which published 
“The High and the Mighty,” and 
(John) Wayne-(Robert) Fellows, 
who produced the pic, were against 
eliminating the  conventionally- 
chosen trial jury. 

Joe Karp, attorney for MPHC, 
said that the desire to eliminate 
trials of this sort is a “fantasy.” 
“The best way to squash these 
cases,” he added, “is to take them 
to court with enough evidence pre- 
| pared so that a victory is inevita- 
| ble.” Louis A. Dreyer, attorney 
|for Tiomkin, concurred, stating 
| that “he didn’t want to disturb the 
jury system.” 

Arthur F. Driscoll (O’Brien, Dris- 
coll & Raftery), who represented 
the pic’s producers, states that the 
| judging by musical peers as advo- 
| cated by Spaeth is not practical. 
| One way to beat continuation of 
| similar suits, according to Driscoll, 
is to get the N. Y. Legislature to 
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| to post bond of between $25,000 
| and $50,000 and have the plaintiff, 
| if he loses, pay all costs, including 
;counsel fees. Jack London, attor- 
|ney for Ned Washington. who com- 
| posed the lyrics to “The High and 
|the Mighty,” dissented with the 
| observation that a lay jury was not 
|}equipped to decide the similarity 
| between songs. 

Spaeth, however, plans to bring 
the issue before the National Music 
Council to push his “referee” plan 
through Congress. 

As a result of this action and 
the expenditures involved, Tiomkin 
has now taken out, for the first 
time, insurance against plagiarism 
suits. Tiomkin, incidentally, is a 
member of the French composers’ 
society, SACEM. He’s the top-rank- 
ing SACEM composer in the U. S. 
Following Tiomkin is Georges 
Auric, best known for his “Song of 
The Moulin Rouge.” 








Supreme Ct. Hears 


Continued from page 1 








|a boat or a strong swimmer to get 
| to the casinos. 

At the pleading of Virginia of- 
ficials, the Maryland legislature 
adopted a law preventing slot 
machines from operating 
Maryland unless they can be 
reached by foot on Maryland soil. 
| State courts upheld the law, and 
the slots were removed from the 
piers and stored in a Waldorf, Md., 
warehouse, 

Donohue asked the U.S. Supreme 
Court to find the Maryland law un- 
constitutional, claiming it violates 


the due process and equal protec- | 


tion clauses of the Constitution. 
He said the casinos have been 

hard hit, with their employment 

dropping from 225 to 8. He said 


casino operators have paid more} 


than $200,000 in federal and 
county license fees in the current 
| year which will be lost if gambling 
} can't be resumed. 


within | 


Hollywood 

Jon Hall to Mexico City. 

Cary Grant off to London. 

Joel Cohen upped to v.p. of 
Frank Cooper Associates. 

Milton Shapiro named treasurer 
of Hecht-Hill-Lancaster. 

The Alfred Hitchcocks off to 
| Switzerland for holidays. 
| Robert Aldrich back from Lon- 


| don. 





| Archie Bacon elected prexy of 


/TATSE Set Designers Local 847. 
| Pier Angeli divorced Vie Da- 
| mone. 

Ward Glenn new KRCA opera- 
| tions manager. 
| Richard Thorpe returned from 
| five months in Europe. 

Ernest Lehman back from Eu- 
ropean sojourn, 

Don Fedderson returned from 
two weeks in Honolulu. 

“The Buccaneer” benefit preem 
| raised $20,000 for City of Hope. 

Joseph H. Hazen arrived for six- 
week stay. 

P Julie London back from Mexico 
ity. 

David S. Garber in Mt. Sinai 
Hospital for sciatica. 

Angela Lansbury skied to Aus- 
tralia for HHL’s “Summer of the 
17th Doll.” 

Robert Manby arrived from N.Y. 
with Bruce Newbery for produc- 
tion huddles. 

Anthony Boucher appointed story 
|consultant for Irving Pincus’ new 
| series, “The Haunted.” 
| Anne Baxter left for Australia to 
star in HHL’s “Summer of the 17th 
Doll.” 

Maureen O'Hara forced to cancel 
out on Bob Hope's overseas jaunt 
| because of laryngitis. 

James Gleason recuping from 
major surgery at Motion Picture 
Country Hospital. 

Wolfe Cohen (WB) on month’s 
tour of Far East promoting “Wel- 
come Back, Jack” sales campaign. 

Robert Young wiil host annual 
New Year’s Eve ball of Academy 
of Television Arts & Sciences at 
Beverly Hilton Hotel. 

Frank Ferguson, head of 20th- 
Fox legal dept., named to board of 
governors of Beverly Hills Bar 
Assn. 

Sammy Davis Jr. commuting be- 
tween Sands engagement in Las 
Vegas and “Porgy and Bess” dub- 
bing sessions in Hollywood. 


Chicago 
(Delaware 17-4984) 

Dakota Staton repeating at Rob- 
erts Show Club. 

Jazz chirper Peggy Taft current 
at Blue Dahlia in Oak Park. 

GAC’'s Lee Wolfberg back from 
eastern vacation. 

Roosevelt U. teeing off “Golden 
Era of French Film” series Jan. 7. 

Bernie Baker, business manager 
for American Cavalcade Theatre, 
resigned last week. 





Don Cherry booked by Black 
Orchid for New Year’s Eve only. 
Club's closed for remodelling 
meantime. 





Mike Todd Jr. and publicist Bill 
Doll here this week for press con- 
ferences re opening of new Mich- 
ael Todd Theatre. 

Sidney Harth, 32, replaces John 
| Weicher as concertmaster of the 
Chicago Symphony, Weicher will 
remain, as what not identified. 

James A. Weber publishing 
monthly newsletter known as Thea- 
tre Chicago, covering community 
educational, children’s, stock an 
Main Stem legit activity. 


Scotland 


By Gordon Irving 
(Glasgow; BEArsden 5566) 


Margo Henderson scoring in Tom 
Arnold’s “Humpty Dumpty” at 
Empire, Glasgow, 
| Scotsport unit of Scot indie ty 
|mounting record number of pro- 
grams over New Year. 

“Fol-de-Rols” unit teed-off the 
holiday season at Lyceum Theatre, 
Edinburgh. 

Eddie Fraser, senior vaude meg- 
| ger at BBC Glasgow, to Blackpool, 
| Eng., to stage annual pantomime 
}at Winter Gardens Pavilion. 
| Duncan Renaldo to Glasgow and 
| Scottish Television studios in his 
|role of Cisco Kid. Also visited 
hospitals in town, ° 
| Diana Napier, widow of late 
Richard Tauber, to Glasgow for 
launching of new version of old 
Tauber musical “Old Chelsea.” 

Jack Radcliffe, Scot character 
|comedian, pacted for New Year's 
Eve date on indie tv network pro- 
gram, produced by Rai Purdy. 

Robert Wilson, Scot singing star, 
set for New Year tv stint from 
Glasgow. BBC beaming Scot cele- 
brations live over NBC network in 
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Wednesday, December 24, 1958 


VARIETY 





OBITUARIES 


GEORGE K. ROLLINS 

George K. Rollins, 53, chief of 
Federal Communications Commis- 
sion’s public safety and amateur 
division since 1950, died in Wash- 
ington Dec. 17, after two opera- 
tions complicated by pneumonia. 
He started his Government service 
in 1929 with the Commerce De- 
partment’s radio division. 

Rollins operated a Springfield, 
Mass., ham radio station at the 
age of 14. His early days with 
FCC were spent in monitoring ac- 
tivities. Later, he was supervisor 
of FCC’s central Atlantic area ra- 
dio intelligence division. 

He leaves his wife, son, brother 
and sister. 





CARLETON GUY 

Guy Carleton Mercer, 81, one- 
time actor, producer and play- 
wright, died Dec. 15 in Chicago. 
Under the name of Carleton Guy 
he toured the country with his own 
stock company for 30 years start- 
ing in the 1890s. The ——~ did 
Guy’s own plays as well as the 
standard library. 

One of Guy’s last show biz ef- 
forts before his retirement was a 
Chi radio show called “Hoosier 
Philosopher” in the late 1930s. He 
was active in his later years in 
philanthropic work for needy peo- 
ple in the theatrical trades. 

Son and sister survive. 





ROBLES MONTEIRO 

Robles Monteiro, 70, actor-man- 
ager and impresario of Lisbon’s 
Teatro Nacional, died Nov. 30 in 
that city. Starting his stage career 
in 1916, he founded his own reper- 
tory theatre some 10 years later 
in partnership with his wife, 
Amelia Rey Colaco. 

The Monteires were named im- 
presarios of the Teatro Nacional in 
1929. Over the last 30 years he 

resented some 300 plays at the 

ouse. 

Surviving, besides his wife, is a 
daughter. Latter, Marlene Rey 
Monteiro, ts a top actress of the 
Teatro Nacional. 





JOSEPH M. DEALY 
Joseph M. Dealy, 75, onetime 
vaude performer and more recently 


a theatre manager, died Dec. 2 in} 


Saugerties, N.Y. He trouped with 
his late sister, May, in a dancing 
act. A native of Newport, R.1.; he 
was a dancing instructor before 
turning to vaude. 

Dealy, who terped on stages of a 
number of theatres in Catskill 
mountain communities, later ran 
the Rivoli in Monticello and the 
Liberty in Liberty, N.Y. For the 
last 10 years he managed the Wind- 
ham Theatre, Windham, N.Y. 

A brother survives, 


REUBEN SCHOENSTADT 

Reuben Schoenstadt, 69, former 
theatre chain exec whose career 
began in the nickelodeon era, died 
Dec. 15 in Chicago. He retired in 
1953 after about 15 years as gen- 
eral manager of the H. Schoen- 
stadt & Son circuit on Chicago’s 
south side. 

At its peak the chain boasted 
13 houses, now down to eight. 
Schoenstadt joined the firm in 
1908, one year after it was founded 
by his late uncle, Herman. 

Survivors include his wife, two 
sons and three sisters. 


FRANCOIS FRANCA 

Francois Franca, 78, dean of Por- 
tuguese circus performers, died re- 
cently in Lisbon. A champion 
athlete in his youth, he joined the 
Anciotti family of acrobats and 
toured the world. At the age of 40 
he suffered a fall. He then left the 
troupe to become ringmaster of 
the Lisbon Coliseu, a post he re- 
ained until the end of the season 
ast April. 

Surviving is his daughter, for- 

er trapezist Olga Franca. For the 
ast 10 years she’s been femcee of 
the Coliseu circus. 


ELAINE B. MITCHEL 

Elaine B. Mitchel, 53, radio sing- 
er and actress who later was on 
the staff of WTOL, Toledo, died of 
ss attack Dec. 11 in that city. 

or the last two years she was 
Saw ee director of the Toledo 

rchestra Assn, She also was an 
account executive, copy writer and 
designer for Beeson-Reichert Inc., 
a Toledo ad agency. 

Surviving are her father, son and 
a brother. 


HARRY MARTIN 

Harry Martin, 50, director of 
ublic information for the Amer- 
ean Red Cross, died of a heart 
ailment Dec. 23 in Arlington, Va. 
A onetime Variety correspondent, 
he had served as national president 
of the American Newspaper Guild. 

Survived by a son and his 
mother, 





JOSEPH LUCACHEVITCH 

| Joseph Lucachevitch, 60, French 
| producer-disributor, died of a heart 
ailment Dec. 13 in Los Angeles. 
Associated with Ilya Lopert, he 
headed Sedif Productions § in 
France and divided his time be- 
tween Hollywood and France. He 
had been in semi-retirement for 
past several years. 

Surviving are a son, brother and 
two sisters. 





CHARLES ROSE 

Charles Rose, 69, double bass 
player with the Toronto Symphony 
for 35 years, died Dec. 18 in Tor- 
onto. He was also a member of the 
Canadian Broadcasting Corp. orch- 
estra and was on the teaching staff 
of the Royal Conservatory of Mu- 
sic, Toronto, where he earlier re- 
ceived his musical education. 

Two sisters survive. 





MAX KROUSE 

Max Krouse, 79, musician, died 
Dec. 11 in Philadelphia. He played 
with the Philadelphia and Wash- 
ington Symphony Orchestras and 
pit bands in the Stanley Warner 
chain here. 

Surviving are his wife, three 
sons and a daughter. 


_ ROBIN MORSE 
Robin Morse, 43, film-tv actor, 
died of a heart attack Dec. 11 in 
Hollywood. He was stricken Dec. 
6 while rehearsing for a “Play- 
house 90” program. 
A brother survives. 








_ James W. Illingworth, 80, pioneer 
cinema manager, died recently in 
Dundee, Scotland. For years he 
managed houses owned by Gray’s 
Cinemas, Dundee. 





Abraham (Abe) Stone, 68, retired 
exhibitor, died Dec. 12 in Clear- 
| water, Fla. A onetime projection- 
jist, he formerly owned the Eagle 
Theatre in Albany. His wife, daugh- 
ter and two sons survive. 





Syd Seymour, 52, who ran the 
Mad Hatters dance band, died Dec. 
13 in London. He was a tv and ra- 
dio personality, but he scored his 
main success in vaude. 





Ted Davison, husband of May 
Moxon, dance troupe proprietor, 
died Dec. 8 in Glasgow. For a time 
he was house manager at Victory 
Theatre, Paisley. 





Sam Finn, 65, film extra for the 
past 30 years, died on the operating 
table while undergoing brain sur- 


gery in Hollywood Dec. 14. Two 
sisters survive. 
Carl Sodders, onetime silent 


screen actor, died Dec. 18 in Day- 
ton, O. He appeared in several 
D. W. Griffith productions, 


Mother-in-law of John Joseph, 
veteran film adman-turned-Hilton 
Hotels exec, died in Indianapolis 
last week. 





Mother of Bill Smutzer, member 
of NBC-Chi’s advertising and pro- 
motion staff, died Dec. 12 in Chi- 
cago, 


Father, 79, of author-playwright 
Richard Bissell, died Sen 16 in 
Dubuque, Ia. 





Harry J. Reeves, 67, singer of 
Irish ballads, died of burns Dec. 10 
in Toledo, O. 


Mother of Ken Christiansen, 
operations supervisor of WNBQ, 
Chicago, died Dec. 16 in that city. 





Clark Bumpers, 46, co-owner of 
— died Dec. 14 in Shamrock, 








Political Field 
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sang hit numbers from their shows. 
At another, Fred Waring, his mu- 
siclans and his chorus entertained. 
Waring had performed for several 
previous White House dinners in 
the past. Among others who have 
performed at White House dinners 
in the Eisenhower Administration 
in previous years were Artur 
Rubenstein, Patrice Munsel and 
Jeanette MacDonald, to name a 
few. 

Although approximately 80 are 
invited to a White House dinner, 
invitations go out to about 150 to 
200 more to come late (in white 
tie, like the diners) to sit in the 
elegant white and gold East Room 
for the musical program. The rank 
of all guests—those asked to eat 











and those invited to come later— 
is top strata. 


Mrs. Ike’s Jubilee 

Mrs. Dwight D. Eisenhower will 
head the patron list for the Wash- 
ington Jazz Jubilee to be held 
March 16. The Jubilee, a benefit 
for a Washington settlement house, 
will present a musically illustrated 
history of jazz from Congo Square 
to Carnegie Hall. Other patrons 
are Mrs. Richard Nixon, Mrs. Earl 
Warren and Mrs. John Foster 
Dulles. 

The Jubilee is sponsored by the 
Congressional Circle for Friend- 
ship House, a group of wives of 
Senators and Representatives. Pro- 
ducers will be Willis Conover, who 
produces “Music USA” for the 
Voice of America, and pianist- 
arranger Dick Cary. Edwin Ash- 
craft, Charles McWhorter and 
John Hammond will assist. 


Rockefelier’s Snazzytorium 
Albany, Dec. 23. 

The administration of Gov.-Elect 
Nelson A. Rockefeller will start on 
a high social note Jan. 1. He will 
entertain some 4,000 guests at a 
black-tie inaugural ball in the 
Washington Ave. Armory, with en- 
tertainment by the New York City 
Ballet, Cab Calloway’s orch, and 
Meyer Davis’ society band, plus 
Ben Grauer, veteran NBC announ- 
cer, as emcee, 

Rockefeller, who will pay all the 
costs (for him, pin money) is re- 
viving an event not held here since 
the second inauguration of Thomas 
E. Dewey as governor, Jan. 1, 1947. 

Guests will receive engraved in- 
vitations. Wine punch (made from 
New York State products) fruit 
punch and cookies will be served 
from buffet tables scattered 
throughout the giant drill shed 
(whose acoustics have recently 
been improved). The Sheraton-Ten 
Eyck Hotel will cater the affair. 

Red, white and blue bunting, 
festooned in the Armory, will 
carry out the theme of the “Stars 
and Stripes” ballet, created by 
George Balanchine of the 41-mem- 
ber New York City troupe. 

Demonstrations by several fife 
& drum corps, and appearance by 
the 12-girl Rockefeller Campaign 
“Rockettes” rooting squad from 
Westchester County (where the 
governor-elect has a home) are 
also scheduled. 

The noontime inauguration cer- 
emony, in the Assembly Chamber, 
will be witnessed by 967 seatees, 
plus standees. 

Gov. Averell Harriman, as well 
as former governors Herbert H. 
Lehman, Charles Poletti and 
Thomas E. Dewey, will attend. Mr. 
and Mrs. Rockefeller will hold a 
reception at the Executive Mansion 
from 4 to 5:30 p.m. 

The inaugural ball is expected 
to prove a boon to local hotels, 
restaurants and other establish- 
ments. 








Cal.: Jessel ‘Beats’ Hope 
Sacramento, Cal., Dec. 23. 

Bob Hope's out of a job—be- 
cause California Gov.-Elect Ed- 
mund G. Brown is keeping a 
promise. 

Committee planning Brown’s in- 
augural ball Jan. 6 had asked Hope 
to emcee. But Brown then recalled 
that before last month's election 
he’d told George Jessel fhat, if 
elected, Jessel could have the job. 
Brown said Jessel will get the 
“patronage.” 7 
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K.C.’s Dixie 
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the Hotel Muehlebach’s Terrace 
Grill at 12th. This returns Balti- 
more to its once-famed status as 
the K.C. white way. 

As the Southern Mansion, the | 
club was operated for years by! 
Phil Maggio who closed it a few 
years ago. A group tried to make 
a go of it as restaurant, but that 
flopped and the spot had been dark 
for several months. Maggio Is leas- 
ing to the new operators. 

Next in is Sister Rosetta Tharpe, 
spiritual singer, opening Dec. 26 
and running through New Year's 
Eve. Music for shows and dancing 
are provided by Jimmy Tucker 
orch. Three shows nightly at 9, 
10:30 and 12:30 contrasts to the 
established policies of two shows 
nightly ot other downtown major 
spots. 

Previously the only night club 
open to colored trade here has 
been the Orchid Room, located | 











in the heart of the Negro district, | 
and no downtown spot has been 
open to them until the Manor 
opened last week. 


| which, 





J. P. Morgan-Guaranty Trust bank- 
ing merger, America’s signal suc- 
cess (at last!) with the earth satel- 
lite, etc. — were brushed off as 
casually as one of the wave of bank 
stickups which seemed to be a 
new kind of pre-Christmas mania. 

Even the idea of the news-in- 
depth, by the N. Y. Times, over 
WRCA, N. Y., was given a dim 
view because of its early Sunday 
(9 a.m.) scheduling, not particular- 
ly ideal for the day-of-rest, “read- 
ing the Sunday papers at leisure,” 
longtime American habit. 

Legit Left Dangling 

Frustrated legit managers were 
stalemated with “good” notices a 
secret. Among them was “J. B.” 
and according to Frederick Bris- 
son, producer of “The Gazebo,” his 
show also got “good” reviews al- 
though, it is understood, they 
might be interpreted as “mixed.” 
Anyway, Brisson on behalf of him- 
self and the Playwrights Co., co- 
producers of “Gazebo,” round- 
robined investors et al. with a 
digest of the “good” notices which 
the drama critics dutifully wrote 
for the record but which, other- 
wise, was a “secret.” 


(It’s for the same reason that it 
is academic for Variety to capsule 
the alleged “good” reviews since, 
until such time as they are widely 
disseminated, they remain locked 
in the confines of the newspaper 
offices. Eventually, as happened 
five years ago when the photoen- 
gravers’ strike tied up the metro- 
politan New York dailies, they will 
be reprinted in digest form, and 
impresarios, of course, will do 
everything to disseminate them. 
As is, certain criticisms are being 
supplied the tv-radio stations for 
quotes’ purposes. Some are re- 
printed in this issue.) 

Also sharply affected, although 
on a more circumscribed basis, are 
the niteries which depend on 
ballyhooing whichever might be 
the new saloon attraction. Spots 
like the Copacabana, Latin Quar- 
ter and International Casino use 
wide space; ditto the hotels. Eartha 
Kitt’s advent into the Waldorf 
Monday night (22), for example, 
was a secret save to the innermost 
cognoscenti. 

The Sunday TV Magazine sec- 
tion of the N.Y. Herald Tribune, 
which is printed six weeks in ad- 
vance and fully dated, twice was 
a total loss to that sheet. Some 
600,000 copies had to be scrapped. 
(The current week's programs are 
supplementarily inserted, other- 
wise it is boilerplate). 

An offer to dump them cuffo 
with department stores, supermar- 
kets etc. was met with a threat 
by the deliverymen’s union of 
cross-picketing which, while recog- 
nized as an illegal secondary boy- 
cott, wasn't worth the mutual 
headaches involved so the. Trib 
“ate” the more than 1,000,000 TV 
Mags. 

The staff is continuing editing 
and publishing the supplement 
however, is now being 
printed (1) sans date, and (2) with 
an eye to timeless editorial fea- 
tures. 

Besides the Wall St. Journal the 
N. Y. Journal of Commerce and 
Women’s Wear Daily have been 
publishing and carrying generous 
amusement advertising. 

There were the sundry news 
fillips. DePinna, a 5th Ave. (N.Y.) 
specialty store, flashed news bul- 
letins. KLM flew over daily the 
Paris editions of the N.Y. Herald 
Tribune. Pressagents looking for 
“breaks” with Winchell and the 


of the Philly, Miami and kindred 
papers. The Jersey and Pennsyl- 
vania papers shipped in extra runs 
of their papers. Ditto the Chris- 
tian Science Monitor and other 
Boston papers. The N.Y. Central's 
“daily commuters’ newspaper” had 
a “publisher's statement expressing 


fred E. Perlman, president of the 
road, as the “publisher.” The met- | 
ropolitan colleges got spot news 
for its campus dailies also enjoyed | 
a sudden bull-market in national 
ads for cigaret brands, soft drinks | 
and the like. The Hunter College 
Arrow's e¢o-news editors, Gail! 
Green, daughter of former film-| 
man (now liquor business) Harold 
M. Green, and Paula Sack, neice | 
of the N.Y. Times’ Pulitzer Prize 
reporter Meyer Berger, latched 
on to the Times’ national and in- 





other columnists, got “hot” copies | 


the wish that “this is the shortest- | 
lived daily paper,” signed by Al- | 





N.Y. Newspaper Strike — 
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ternational news service and hyp- 
poed that girls’ college’s campus 
sheet with an upped rum of 8,000 
papers. 

The daily Wall St. investment 
houses’ communiques supplement- 
ed their market tips and stock quo- 
tations with spot news highlights 
off the tickertape. The newsmag- 
azines, of course, were sellouts, 
The Spanish and Italian dailies 
added English sections. 

The N.Y. Board of Trade es- 
timated “irretrievable damage” be- 
cause of the strike and 80 student- 
researchers from the Columbia 
School of Journalism made these 
findings: as result of the strike 
there were 2,000 less tons of debris 
daily, 10,006 of New York's 16,000 
newsstands were closed, their busi- 
ness off 75-80%, by no means 
compensated by the bull market in 
periodicals and anything readable. 
Also, as result, public charity ap- 
peals, geared for the holiday sea- 
son, were 33% under; employ- 
ment agencies esttmated a 30-75% 
drop in job applicants because of 
the lack of want ads; department 
stores were unsure, because the 
season naturally made them a mec- 
ca for shoppers, but it was figured 
business was dented 15%; there 
were fewer public hearings sched- 
uled because of the lack of pub- 
licity and general interest; social 
events and wedding announce- 
ments were dented; even mourners 
were 20° fewer in numbers for 
the same reason; attendance at 
Madison Square Garden was off 
3-25%, depending on the sports 
event. Radio listening was estl- 
mated up 10%. 
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been boomed by the public's ex- 
panding free time. 

Marek stresses that recorded 
music at fF pme already has tied the 
older and younger generations 
closer as the parents recognize the 
new concept of rock ‘n’ roll music 
and, conversely, as better music 
has upgraded the tastes of the 
youngsters. Victor sees it first 
hand, for example, in how Van 
Cliburn has become “a popular 
hero” with the kids, a la Belafonte 
or Presley. 


MARRIAGES 


Ingrid Bergman to Lars Schmidt 
Dec. 21, London. Bridegroom of 
the film star is a Swedish indus- 
| trialist and quondam film producer, 
Sharon Lee to Budd Albright, 
| Avalon, Santa Catalina Island, 
| Sept. 21. Bride’s an actress; he’s a 
| singer. 
| Myra Allen to Alf Cooper, Irvine, 
Ayrshire, Scotland, Dec. 12. Bride’s 
|a dancer; he’s an acrobat. 
| Joy Ackland to Ronnie Heckman, 
Exeter, England, Dec. 14. Bride is 
a Windmill Theatre dancer. 
| Sheree North to Dr. Gregory 
Sommer, Hollywood, Dec. 17. 
Bride’s an actress. 
| Margot Nelson to Irwin Winkler, 
|New York, Dec. 20. He's with the 
William Morris Agency. 

Brenda Rae Gins to Arthur 
Greenfeld, New York, Dec. 21. 
Bride’s father is general sales man- 
ager for NTA Pictures. 


BIRTHS 


Mr. and Mrs. Ed Murdock, son, 
Houston recently. Father is a vo- 
calist in that city. 

Mr. and Mrs. Fred Strauss, son, 
New York, Nov. 29. Father heads 
| his own management agency. 

Mr. and Mrs. Peter Dane, son, 
| Hollywood, Dec. 14. Mother is 
| actress Constance Dugovic; father’s 
a thesp. 

Mr. and Mrs. Mead Mulvihill Jr., 
son, Pittsburgh, Dec. 12. Father, 
'an attorney, and mother were both 
on KQV staff. 

Mr. and Mrs. John E. McArdle, 
daughter, Washington, Dec. 2. 




















| Father is general manager, WTTG- 


Mr. and Mrs. Mickey Hargitay, 
son, Santa Monica, Dec. 21. Mother 
lis Jayne Mansfield; father is a 


Mr. and Mrs. Wynn Nathan, 
daughter, Stamford, Conn., Dec. 
15. Father is v.p. of MCA-TV syn- 
dication division. 

Mr. and Mrs. Walter Kerr, son, 
Dec. 17, N.Y. Father is drama 
critic of the N.Y. Herald Tribune. 
Mother is the writer Jean Kerr. 


|sometime actor. 
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Mills- 
Park- 
Milford 


has a 


package 
for you. 
You'll find 
it tagged 
SKINNY 
AND ME, 
BOOMERANG, 
CHRISTOPHER 
MORGAN, 
PATTERNS, 
THE DARKNESS, 
BROADWAY, 
MERTON 
OF THE 
MOVIES, 
THE BLANK HOUR, 
HAWKINS FALLS, 
METROPOLITAN 
HOSPITAL, 
AIR FORCE WIFE, 
DOUBLE CROSS, 
BARRIER, 
MARY HAWORTH, 
etc., etc., etc. 
And season’s 
greetings 
from 
Ted Mills, 
Ben Park, 

Jim Troy, 
Hilly Elkins, 
Desmond Smith, 
George Charles, 
Dave Geisel, 
Halle December, 
Ralph Sudaley, 
Betty Nick, 
Estelle Lindover, 
Joan Greenberg, 
Kay Klotzburger, 
Lynn Mileson, 
and Blithe Spirit. 
Special wrappings by 
Advantage 
Enterprises. 
Designs by 
H. E. Management, 
and effort beyond 
compare by GAC-TV. 





